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Drinking-Gambling 


Hollywood 


Extras Face Booting From Films 


4 





Hollywood, Dec. 31. 

Drinking, gambling and other 
tomfoolery by extras drawing day 
pay at studios is out henceforth, ac- 
ecrding to edict of the Central Cast- 
ing Corporation, which routes the 
jobs for Hollywood's thousands of 
Non-acting actors and actresses. 


Formal notice posted on bulletin 
boards of all studios that are mem- 
bers of the Hays organization, 
hurled at the hordes like a tear gas 
bom), indicating that offenses have 
become so rampant among this 
class of workers that only drastic 
threats can take care of the situa- 
tion. 

Mobsters, it seems, have been get- 
ting drunk, playing bridge and pin- 
ochle to excess, shooting crap and 
indulging in divers other breaches 
of discipline, such as leaving the set 
without permission. 

Central Casting, which has evolved 
more rules and regulations since 
Campbell MacCulloch took charge 
than a field has mice, appears de- 
termined to emilypost the throng 
element into being refined; at least, 
while on the set. According to the 
notice sent out, following penalties 
will ensue for violators: 

First instance of getting drunk or 
gambling during work period will 

(Continued on page 132) 


500 DANCERS 
AT WARNERS 


Hollywood, Dec. 31. 

With three current productions 
incorporating dance numbers, War- 
ners has total of 500 hoofers on the 
payroll rehearsing this week. 

Special production number for 
*Golddiggers of 1935’ is using 175 
boys and girls, with Busby Berkeley 
directing. Madame Nijinska is re- 
hearsing 150 steppers for numbers 
in ‘Midsummer Night’s Dream,’ 
while Bobby Connolly has 125 in 
rehearsal for numbers to be in- 
cluded in ‘Go Into Your Dance.’ 


TEA-LEAF READERS NOW 
DOPING COCKTAIL CUPS 


Baltimore, Dec. $1. 

With tea-rooms decidedly on the 
wane in these parts, those who for- 
merly baited patronage by reading 
the tea leaves for the customers 
have hopped over to another closely 
approximating form of fortune 
telling. 

They have joined forces with the 
loop cocktaileries and hang around 
afternoons gazing in the crystal for 
the patrons—the crystal being the 
cocktail cups the spots have started 
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Confession 





Lincoln, Dec. 31. 
A tragedy was tersely spoken 
from a small town marquee 
last week. A film peddler had 
heard of the opening of a the- 
atre in the town and drove in 
to sell some pix. When he 
arrived the theatre was shut- 
tered and boarded with a large 
sign displayed: 
“OPENED BY MISTAKE.” 


CANADIAN GOVT 
SPONSORING 2 
ANTI-WAR PIX 


Toronto, Dec. 31. 

With the current interests in war 
and the anti-munitions attitude, the 
Canadian government is rushing 
two pictures through the cutting- 
room and applying sound effects. 
Both Govt. pix point out the folly of 
war, its heroisms and sacrifices, its 
tragic aftermath. 

One will be distributed by Co- 
lumbia; the other, sponsored by 
Premier Hepburn of Ontario, is” not 
yet set on distribution. It will 
probably be in shape for release be- 
fore the Federal film. 

In view of this situation, Lau- 
rence Stallings’ ‘The World War’ 














(Fox) has been refused Canadian 
war clips for insertion in this 
country. The two Canadian govern- 


ment pictures will be ready for re- 
lease in February. ‘lest We For- 
get’ (Col) is sponsored by the 
Canadian Legion; aegis of the 
second is undetermined. 

Task is to select, in both cases, 
from the thousands of feet filmed 
of Canadian forces’ activities at 
home, England and France. Films, 
for years, have been gathering dust 
on the shelves of the Canadian gov- 
ernment’s Motion Picture Bureau. 
Some weeks ago, the Prime Minister 
and his Cabinet ministers had a 
view of the reels. Decision to as- 
semble a feature followed. 


Doc Off Sustaining 


Dr. Allan Dafoe, who came to 
world-wide attention in connection 
with the Dionne quintuplets, may go 
commercial. 

Liggett drug chain, which 
financed Dr. Dafoe’s recent New 
York itinerary, is reported contem- 
plating marketing obstetrical prep- 
arations for expectant mothers, en- 
dorsed by the doc. An ether com- 
mercial hookup may also be under- 
taken later on. Hearst also sig- 
natured the doc for a series of baby 











using to stimulate the practice 


articles, 





By Arthur Ungar 


Hollywood, Dec. $1. 

The year of 1934 actually un- 
veiled one boxoffice sensation, the 
tot, Shirley Temple, who jumped to 
stardom and became a potent screen 
factor over night. Other players 
who had been unimportant in years 
gone by also leaped to the fore dur- 
ing the past 12 months, but on the 
whole for 1934, while star power 
could get them in on an opening it 
couldn’t hold them if the picture 
was not there. This explains many 
films which would open well and 
then slip to ordinary grosses. How- 
ever, the condition was an improve- 
ment over '33 when no star could 
draw if the picture was weak. 

It is still a question of the merit 
of the picture. If good, great for 
the star. If poor, or just fair, it’s 
merely another picture which helps 
no one in particular all the way 
down the line. 

The past year further marked a 
number of stars who had hopped to 
the top during ’33 as going the other 
way in 1934. Possibly not their fault 
in several instances but in most, es- 
pecially in the case of somo. of the 
femmes, it was their own strategy 
which brought them down a peg or 
two, three or four. 

Turning from the players, for a 
minute, to name the six best money 
directors and pictures of the year, 
the top directors were: 

W. S. VanDyke 
Frank Capra 
Norman Taurog 
Lloyd Bacon 
George Cukor 
Victor Schertzinger 

And for the best gross pictures of 
the year, Coast studios acclaim the 
following films as the six leaders: 

‘Little Women’ (Radio) 

‘I’m No Angel’ (Par) 

‘Judge Priest’ (Fox) 

‘Dinner at Eight’ (M-G) 

‘It Happened One Night’ (Col) 

‘The Bowery’ (UA) 

Particular data as to the reasons 
for these ratings will be found in 
later paragraphs. 

Standouts 

After you get by Shirley Temple, 
others who have also shone bright- 
ly during the period are Will 

(Continued on page 36) 


PROSPERITY IS BACK, 
SAY THE WAITERS 


Nite life being a luxury proposi- 
tion basically, the catering staffs at 
any of the popular cafes and hotels 
only gauge economic conditions by 
one thing—the amount of the stake. 

With last night (New Year's eve) 
biz the best in four years, the tips 
to the reservation-takers was re- 
yorted to be likewise in high per- 
centage of improvement. 


Rose Bowl’s $250,000 


Hollywood, Dec. 31. 

Seats for tomorrow's football 
game in the Rose Bowl between 
Alabama and Stanford are practi- 
cally all gone, with a capacity of 
85,000. 

At top of $4.40, the take will be 
an even $250,000. 

















Amateurs Treated 
Artists at 


Bulb Dance 


Baltimore, Dec. 31. 
Latest evolution of the fan 
dance is current at the Club 








Variety, downtown nite spot. 
Billed ‘Marcita, the human 
battery, in an _ electric - bulb 


dance. Nude but for three tiny 
bulbs.’ 

The room is blacked out dur- 
ing the routine. 


DOLL-UP’ GAG 
BURNS PARIS 
CRITICS 


Paris, Dec. 31. 
Paris theatrical critics have de- 
clared sartorial independence. 
Managers want them to come to 
first nights in white ties and tails, 
or at least in dinner jackets. Critics 
reply that they go to shows to work, 


not to display themselves, and 
they’ll come in business suits if they 
feel like it. 

Row was started by evening dress 
request enclosed with critics’ tickets 
to opening of French version of 
Noel Coward's ‘Private Lives,’ by 
Robert Trebor, menager of Theatre 
Michel. Trebor figured that for an 
English piece he ought to have as 
many shirtfronts as he would get in 
London. Edmond See, president of 
critics’ associatio replied in an 
open letter recommending that re- 
viewers attend theatres dressed any 
way they pleased, 

Max Maurey, president of man- 
agers’ association, countered with 
expression of hope that newsmen 
would help to make French theatre 
a ‘decently dressed place,’ and Tre- 
bor wrote squawking against a re- 
porter who recently went to open- 
ing in sports clothes. 

















UNUSED THEATRE 


Finest House in Southwest Not 
Available for Road Shows 








San Antonio, Dec. 31. 

The most beautifully appointed 
and equipped legit house in the 
southwest goes unused because it 
would become taxable if the local 
Shrine temple booked a profit-mak- 
ing show. 

Shrine temple, built at a seven- 
figure expense, has been open sev- 
eral years. It has an auditorium 
rating in appearance and equipment 
with any theatre here, but houses 
only benefits and shrine activities. 

Building, just off the main stem, 
is tax free as long as the commer- 
cial theatre is kept out. 





as Sensitive 
Feenamint Tryouts 





Radio's tender heart, its yen to be 
fa’r and squar’, its longing for the 
good-will of even the most mis- 
guided of God's children, warmed 


the Columbia Radio Playhouse Sate 
urday, Dec. 29, where the prelimi- 
nary try-outs for National Amateur 
Night, sponsored by Feen-a-mint, 
were being courteously conducted. 
Amateurs beyond a doubt filled the 
orchestra floor, awaiting their turn 
in the steady two-and-a-half-hour 
procession to the platform mike, 
Ray Perkins, the program’s m.c., re- 
placed, when exhausted, by Arnold 
Johnson, the program’s orchestral 
conductor, drew the aspirants’ ap- 
plication cards at random from a 
wastebasket. 

Much too gentlemanly to use the 
hook to cut short the bleatings of 
farmyard fowl imitators, _ Irish 
falsetto tenors, sopranos timidly 
searching for high C, and harmony 
trios grimly murmuring plink- 
plunk, the judges sat safe in the 
thick glass screened control room, 

(Continued on page 150) 


Revival of Leisurely 
B’way Feed-Bagging 
Has Showmen Guessing 


Show biz history is being made on 
Broadway in a manner which has 
showmen very much concerned. The 








revival of leisurely eating spells 
bonanza for restaurant interests 
and prophesies possible detriment 


to the living theatre. 

The cinema alone figures to bene- 
fit as the new cabaret-theatres and 
large restaurants, with their time- 
killing schedules, are deliberately 





designed to keep the diners on the 
premises past the regular curtain 
hour. Oniy at the 9:30-10 p.m, 
break, which is average, can the 


picture houses get some of that pat- 
ronage that has been brought down- 
town to Times Square. 

In the past week the sensational 
start of the new French Casino's 
‘Folies Bergeres’ revue (1,400 seats), 
the 1,200 capacity cf the Flying 
Trapeze restaurant on West 57th 
street, and the debut of the Con- 
gress cabaret with Polly Moran, 
Fifi Dorsay and Eddie Lowry head- 
ing the show—premiering Tuesday, 
Thursday and Friday last week— 
gave theatre people much to won- 
der about. 

‘Folies Bergeres’ opening night 
grossed $8,000, slid to $3,000 the sec- 
ond night (Wednesday) and tilted 
to $5,500 the third night. 


White House Favorites 


Chaney and Fox will dance the 
‘Blue Danube’ and ‘Merry Widow’ 
waltzes at the White House New 
Year’s Party. 

It’s a fourth time in the Executive 
Mansion for the dance team. Only 
pair ever so honored. 
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U. Grabs Martha | 
Eggerth; Kiepura 
Goes Paramount 


Paris, Dec. 22. 

Signing of Jan Kiepura, Polish 
tenor, and Martha Eggerth, soprano, 
for Hollywood—former by Para- 
mount and latter by Universal— 
ends a struggle lasting months to 
get the two continental stars to the 
United States. Couple is secretly 
married, fact generally unknown in 
the trade. 

Metro was interested in both, but 
hemmed and hawed so long, trying 
to beat down the prices the artists 
wanted, that it lost out in both 
cases. Ike Blumenthal, after get- 
ting a home office okay, signed Kie- 
pura for Par following a few days 
of negotiations on a two-year con- 
tract. Figure is said to be $110,000. 
Tenor will go to the United States 
in May, after he has finished a film 
here. 

Soprano’s deal with U is reported 
to be for three films at something 
lik- $40,000 each. 

This cleans up the Continental 


singers. which Hollywood is_ hot- 
after. There are others here, but 
nobody seems to care. Apparently 


the scouts haven’t yet thought of 
Sid Rayner, American tenor of the 
Opera Comique, who has a grand 
voice and a physique which mivht 
warrant a screen test. He hasn't 
been in films yet, on either side. 


LUCIEN HUBBARD EAST 
TO 0.0. ‘EAGLE GUY’ 


Hollywood, Dec. 31. 

Metro is interested in buying 
screen rights to both ‘Gold Eagle 
Guy’ and ‘Merrily We Roll Along, 
current New York legit shows. Lu- 
cien Hubbard flew east to catch the 
shows and report a yes or no on 
filming possibilities. 

Report is that ‘Guy’ screen rights 
are being held at $100,000. 


Fred Keating on Upbeat 


Hollywood, Dec. 31. 

During the past few days Colum- 
bia has sheared five players from 
its contract list. They are Fred 
Keating, Sheila Manners, Lucille 
Ball, Charles Sabin and Virginia 
Pine. 

Radio grabbed Keating on the 
bounce for one of the leads in ‘Four 
Stars to Love,’ and Metro is talking 
a termer with him for the three 
S. S. Van Dine Philo Vance stories. 

If the deal jells it will be he and 
not Paul Lukas to do ‘Casino Mur- 
der Case,’ first of the trio to go 
into work. 
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Claude Rains with Guild 
While U Mulls Contract 


Hollywood, Dec. 31. 
Claude Rains, having completed 
his current contract with Universal 
upon conclusion of ‘The Mystery of 
Edwin Drood,’ has gene to New York 
to report to the Theatre Guild for 
a play. Player will remain east 
pending outcome of present nego- 
tiations with U for a new contract, 
based on studio’s high regard for 
his work both in ‘Man Who Re- 
claimed His Head,’ and ‘Drood.’ 
Rains had intended to drive east 
but was prevented by an injured 
ankle sustained when he jumped 
from a parallel during the. final 
scene in ‘Drood.’ 








Fred Stone at Par 


Hollywood, Dec. $1. 
Fred Stone has a term contract 
from Paramount and {is due here 
next week from Florida for ‘If You 
Hunt With Old Don.’ 
Script written by Irvin S, Cobb. 





McCarey in N. Y. 
Hollywood, Dec. 31. 

Ray McCarey due in New York 
today (Mon.) on an assignment to 
direct two sports shorts for Metro, 
starting immediately after New 
Year. His first will he a hockey 
subject, to be made in. Madison Sq. 
Garden, second will be about ice 
yachting at Lake Placid. 

McCarey completed direction of 
the Monogram feature, ‘Mystery 





How Come? 





Hollywood, Dec. 31. 

Before Paul Muni left for 
New York by boat, Warners 
refused to show him a print of 
his latest picture, ‘Border 
Town,’ claiming a preview was 
necessary before he could 
see it. 

Second night out on the boat 
feature shown was ‘Border 
Town.’ 











Marxes Telling 
Film Script’s Gags 
On Stage Pre-Prod. 


Hollywood, Dec. 31. 


Oft talked of, but never tried, 
Marx Bros. are now having the 
seript for their Metro picture re- 
written into a 40-minute presenta- 
tion, which they will roadshow in 
Coast picture houses for four weeks 
in order to get the laugh merits of 
the yarn for the screen. Idea is 
not new, but actually has never 
been tried before. Experiment will 
cost around $50,000, but both the 





brothers and Metro feel that the 
money will be well spent. 
James K. McGuinness, Harry 


Ruby and Bert Kalmar, who wrote 
the yarn, are doing the _ stage 
adaptation and will travel with the 
troupe, making continual changes 
in order to get the best out of each 
situation and gag. 

When they return to the studio, 
script will be shaped up to get the 
benefit of the stage showings. Marx 
trio and the writers also feel that 
this will be a good way to time the 
laughs, always a tough guess in a 
Marx picture. 

Show will play a week of one 
night break-ins, then San Francisco, 
Portland and back to Los Angeles. 
Plan is to open the latter part of 
January. 


MAURICE PIVAR UP 
AS PRODUCER AT U 


Hollywood, Dec. 31. 


Maurice Pivar, after serving 20 
years with Universal, has been made 
an associate producer by Carl 
Laemmle, Sr. Pivar has been edi- 
torial head of the studio for the 
past two years. 

First assignment not set, but will 
probably be a mystery yarn under 
consideration by the studio. 











200 on Snow Location 


Hollywood, Dec. 31. 


20th Century’s ‘Call of the Wild’ 
company left here this morning on 
a special 1l1-car train for the Mount 
Baker, Washington, location. About 
200 people are making the trip, with 
the location scheduled to last four 
weeks. 

In the past week, 16 cars of equip- 
ment have gone north for the con- 
struction of the Alaskan village. 
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Col’s Houdini Pic 
Hollywood, Dec. 31. 

Columbia is going to do a picture 
with the late Houdini as the central 
figure. 

Fred Keating, formerly a magi- 
cian hihself, will impersonate the 
prestidigitator. 





+ J . 
Lloyd’s Story Option 
Hollywood, Dec. 31. 
Harold Lioyd has purchased a 
three months’ option on ‘Play Boy,’ 
magazine serial by Richard Connell. 
Connell is now at the studio doing 
additional work on the yarn. 





THERESA HELBURN RETURNS 


Hollywood, Dee. 31. 

Theresa Helburn, who left the 
production staff at Columbia to re- 
turn to the Theatre Guild, comes 
back to the studio during the com- 
ing week. 

She will continue in her capacity 
as associate producer, 





Inez Courtney in ‘Dames’ 
Hollywood, Dec. 31. 
Liberty puts ‘Dizzy Dames’ into 
production Jan. 4 with . William 
Nigh directing. 
Cast to date has Marjorie Ram- 
beayg, Inez Courtney, Kitty Kelly 





Man’, Monday and hopped the Chief 
Wed. night. 


and Berton Churchill. 








WILL MAHONEY 


The Evening Dispatch, London, 


Eng.: “The liberal praise from 
southern newspapers quoted on the 
publicity matter concerning Ma- 
honey naturally made one we der. 
He is a delightful little man who re- 
sorts to nothing in the way of make- 
up and props other than a bowler 
hat and an out size xylophone upon 
which he plays by attaching the 
sticks to his shoes and tap dancing 
upon the instrument. 
Direction 

WM. MORRIS AGENCY 
Mayfair Theatre Blidg., 

New York City 


Temple Dolls and 
Rogers Guns Top 
Xmas Toy Sales 


Chicago, Dec. 31. 

Toys sold to record highs during 
the recent Christmas splurge, shoot- 
ing to 35% above last year’s toy 
gross. 

Pictures and newspaper cartoons 
accounted for the two leading kid 
items, while business and science 
took care of the runners-up. Lead- 
ing in the midwest was the Shirley 
Temple doll, which sold out com- 
pletely in this territory. Within two 
days of Christmas it was impossible 
to buy a Temple toy. The price 
range ran from $1.98 to $8. 

Runner-up to the Temple doll in 
the midwest was the Buck Rogers 
‘disintegrator gun,’ and the Buck 
Rogers space ship. Buck Rogers is 
a newspaper cartoon strip char- 
acter. 

In the east this situation was re- 
versed, with the Rogers toys getting 
first place and the Temple dolls sec- 
ond. Both in the east and midwest 
the third and fourth places were 
copped by a toy microscope set and 
toy typewriter. 

















Killing a Program 





Probably the most flagrant 
ease of bad judgment ever 
launched over the air by a gos- 
sip chatterer was unfurled by 
Louella Parsons last Friday 
night (28). Incident happened 
during the ‘Hollywood Hotel’ 
(commercial) broadcast with 
Parsons spotted in the middle 
of the program for her film 
colony items. 

In her zeal to be the first on 
the air with the death of 
Lowell Sherman, Miss Parsons 
either ignored, or never 
thought, what such an an- 
nouncement might do to the 
remainder of the program. It 
did plenty—the pall which fell 
over the witnessing audience 
at the Coast studio having a 
similar effect on the air and 
killing the rest of the broad- 
cast. 

Dick Powell followed the 
death dispatch with a fast song 
about dear old Mississippi. 
Immediate contrast was such 
that the situation reflected as 
not only misguided enterprise, 
but deplorable taste on the 
part of the program. 

It’s hardly second guessing 
to point out that if Miss Par- 
sons felt she had to get the 
news of Sherman’s demise on 
the air she could have asked 
to be called back to the mike 
at the finish of the broadcast, 
this procedure seeming obvi- 
ous at the time. 

The unfortunate incident 
will ‘undoubtedly serve as a 
guide to other air chatteérers., 




















Two Other Pix? 





Toronto, Dec. 31. 
The Canadian Legion of 
Decency steps forward to an- 
nounce that ‘Great Expecta- 
tions’ (U) is a grade A picture 
featuring ‘Jack Pickford, Louise 
Huff and Grace Barton.’ 





In the cast of ‘Great Ex- 
pectations’ are Henry Hull, 
Phillips Holmes, Jane Wyatt, 
Florence Reid, et al. None of 
the Canadian named principals 





appear in it. 


U Thinks Bill Wyler 
Stalled Too Much on 
His Wife’s Retakes 


Hollywood, Dec. 31. 

Universal has released William 
Wyler from his directorial contract, 
which had one picture to go. Studio 
expressed dissatisfaction at the 
length of time taken on his last 
picture, especially repeated shots 
of Margaret Sullavan, whom he 
married on its completion, 

Wyler headed for Europe with his 
wife, who is not due on the lot for 
her next picture until May. 

Studio had plenty of difficulty 
with the picture, while its producer, 
Henry Henigson, was in the hospi- 
tal. Wyler worked with Preston 
Sturges, who was writing daily 
while Wyler was shooting additional 
scenes from the cuff. Three weeks 
before the picture was done studio 
took Sturges off the payroll, at a 
saving of $4,500. Claimed he was 
giving nothing to the _ picture. 
Sturges, however, has a contract to 
direct one picture, with no assign- 
ment in sight at present. 

Also relieved by Universal was 
Howard Hawks, who had worked 
16 weeks on an original story with- 
out the material jelling, drawing 
$72,000. Hawks was also relieved 
of the obligation to direct ‘Sutter's 
Gold.’ 


PAR LIFTS STANDING 
AND JOE MORRISON 


Hollywood, Dec. 31. 

Joe Morrison and Sir Guy Stand- 
ing get options lifted on their con- 
tracts with Paramount. 

Standing is currently working in 
‘Car 99’ while Morrison has a fea- 
tured spot in the Burns & Allen 
feature, ‘Win or Lose.’ 


Buys His Way 


Allan Jones, Shubert . musical 
comedy juve, left for the Coast and 
a Metro termer last Friday (28). 

Jones is said to have paid the 
Shuberts plenty for release from his 
stage contract. 


























Lester Matthews Set 


Hollywood, Dee. 31. 

Arriving in New York on the 
Dutch liner Dinteldyk, Lester Mat- 
thews, English actor, is due at Uni- 
versal on Jan. 18 to begin a term 
contract as leading man. 

Matthews was signed via cable by 
Carl Laemmile, Jr., after U exec had 
seen a screen test shipped from 
London. 





Femme Kid Heavy 


Fox has placed Jane Withers, &, 
under an optional seyen-year con- 
tract following release of ‘Bright 
Eyes, in which she played a kid 
heavy—a sort of female Jackie 
Searle. 





Those Busy Burkhardts 


Hollywood, Dec. 31. 

Monogram has bought from Rich- 
ard Burkhardt, of Fox studio pub- 
licity, the novel ‘Dancing Feet’ 
which Burkhardt wrote with his 
wife. 

This is the fifth sale by the couple 
in three weeks, Burton King hav- 
ing taken four, with options on four 
more, 





Marjorie Gateson Returns 
Hollywood, Dec. 81. 

Marjorie Gateson, who left here in 
September for New York to settle 
the estate of her mother, returned 
Saturday (29). 

She goes into the Mae West :pic- 
ture, ‘Now I’m. a Lady,’ in second 
femme spot. ; 


ty ME aber ” 


Davies Re-Make 
On ‘Lil Old N.Y. 
As WB Starter? 


Hollywood, Dec. 31. 

Without a script ready for Marion 
Davies at Warners, Jack and Harry 
Warner have been conferring with 
Miss Davies and W. R. Hearst both 
at San Simeon and here, trying to 
figure a remake of one of Cosmo- 
politan’s earlier pictures. 

Hearst wants the first to be a 
costume picture and favors ‘Little 
Old New York’ made in 1923 and 
distributed by Samuel Goldwyn. 
Expected that a decision will be 
made before Harry Warner leaves 
for New York next week. 

No boulevards there are, and few 
lanes‘and by-ways, in Hollywood 
and its sister flicker centers, named 
for screen celebs. 

One exception, recently come to 
light, is Davies Drive, nominated for 
Marion Davies by the city fathers 
of Los Angeles in an ordinance 
more than a.year ago. Two other 
streets, Linda Drive and Claire 
Drive, were combined to give Miss 
Davies her perpetuation in pave- 
ment and corner posts. 








Dunne-Boles-Winninger 
Slated for ‘Show Boat’ 


Hollywood, Dec. 31. 

Universal is dickering with Fox to 
borrow John Boles to play with 
Irene Dunne in the revival of the 
Oscar Hammerstein play, ‘Show 
Boat,’ slated for early production, 
Adaptation is being rushed by Zoe 
Akins. 

Charles Winninger, the original 
Captain Dan in the Ziegfeld produc- 
tion and Captain Henry on the 
Maxwell House tour, is currently in 
a New York play, but is available 
at any time for marching orders 

U turned down three major stu- 
dio offers in six figures for ‘Show 
Boat.’ 








“Lowell Sherman’s Last 


Hollywood, Dec. 31. 

Filming on ‘Becky Sharpe,’ on 
which the late Lowell Sherman was 
working at the time of his death, 
will not be resumed until the end 
of next week. Studio, within two 
hours of the death, was interview- 
ing various directors for the as- 
signment. 

Irving Pichel may complete the 
filming, which has at least six weeks 
to go. 

Lowell Sherman’s death may 
cause the withdrawal of Sir Cedric 
Hardwicke from the cast of Pio- 
neer’s ‘Becky Sharp,’ if securing an- 
other director necessitates any set- 
back in production. 

Hardwicke was brought here for 
the picture and is due back in Eng- 
land around Jan. 20, to start work 
with Herbert Wilcox in a picture 
for British and Dominion; also, he 
goes into a play for Gilbert Miller. 





VACUUM-SEALING 


Boris Karloff in New ‘Frankenstein’ 
at Universal 





Hollywood, Dec. 31. 

James Whale, who directed ‘Fran- 
kenstein’ for Universal, will acain 
pilot Boris Karloff, star of that 
macabre production, in ‘The Return 
of Frankenstein,’ slated to start at 
U on January 2. 

Karloff this time plays the Mon- 
ster role in the chiller sequel, and 
will be encased in makeup which 
requires from six to seven hours to 
don. This will be the player’s first 
for Universal since last April, when 
he appeared in ‘The Black Cat.’ 





SAILINGS 


Jan. 12 (World cruise) Moss Hart, 
Cole Porter (Franconia). 

Dec. 29 (New ‘York to London) 
getty Jane Cooper, Lathrop Bros., 
Diuna Ward, eight girls (Paris). 

Dec. 29: (New York to Paris) 
Lorena .Layson, Jacques Charles, 
Francis Sullivan, Bernard Fay, Ben- 
jamin. Miggins, Betty Grant, Leon 
Garganoff,,,Douglas Fairbanks, 16 
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The Blue Eagle of 
hatched and bred in 1933, spread its 
big wide wings during the year just 
ending. And when those wings be- 
gan to flap they often raised a lot of 
dust, including problems which prior 
to the adoption of codism had either 
not been dealt with at all or not in 
the same manner. So 1934 saw the 
New Deal placed to a test as an 
industry aid. The eagle was apothe- 
osized, shot at and caressed in turn. 
It still has its supporters and its 
objectors. 

From the first of the year, not 
long after pictures had adopted a 
code after months of wrangling, 
friction marked the movement to- 
ward a workable development of the 
New Deal's instrument of business 
protection and recovery. Independ- 
ents bared their fangs in recalcitrant 
defiance of features of codism; the 
majors fought to control phases of 
its operation which at times became 
threatened; politics developed over 
such points as double billing and 
complaints were aired all the way 
up to asking the resignation of Sol 
A. Rosenblatt, divisional amusement 
aoministrator. 

Rosenblatt continues as adminis- 
trator of picture and other codes, 
his power enhanced by his recent 
appointment as chairman of the 
NRA Compliance Board, a high post 
in the New Deal setup. Among 
factions which particularly sought 
Rosenblatt’s scalp were independent 
exhibitor organizations, notably Al- 
lied States and the Independent 
Theatre Owners Association. The 
I. T. O. A. sought to force a hand 
through the Code Authority by get- 
ting a court ruling making it incum- 
bent upon the C. A. to decide ex- 
hibitor complaints of its members, 
although the ITOA refused to sign 
the code. These moves have failed 
so far. 

When Clarence Darrow and the 
NRA Recovery Board's legal coun- 
sel, Lowell Mason, found much in 
the picture code that they deemed 
lamentable, indie objectors flailed 
Rosenblatt anew and attempted to 
get Darrow to take up the cudgels 
in their fight. Darrow agreed, then 
as quickly backed out, and the indie 
campaign against the film code be- 
came no stronger than it had been. 
Today an estimated 2,000 exhibs 
have not yet signed the code. 

After months of desperate agita- 
tion, the NRA legalized dual billing, 
a victory for independent producer- 
distributors and exhibitors. This 
occurred in August, nearly one year 
after the industry went under cod- 
ism. Earlier than that, in 1934, fig- 
ures had revealed that 50% of the 
U. S. was dualing. 

Grievance Board Delays 

In April the NRA designated the 
formation of 62 zoning a griev- 
ance boards, and shortly thereafter 
the extent of complaints to be ad- 
judicated by the C. A. brought fears 
that Madison Square Garden would 
be necessary for hearings. Before 
the summer was over industry over- 
seers saw little chance for zoning 
clearance schedules, and later in the 
fall, in such pivotal points as Los 
Angeles, exhibitors were preparing 
to go through another season with- 
out NRA zoning provisions. In 
September indies feared the bottom 
would drop out of the code, due to 
the absence of a national zoning 
schedule, and in November obser- 
vations changed into genuine 
squawks over the delay. 

Cost of the C. A. has not been as 
high as at first anticipated, when 
around $300,000°a year was the esti- 
mate. For the first six months, 
according to the initial accounting 
made by the C. A., under $100,060 
was necessary, 50% under the origi- 
nal estimate. In November it was 
computed by official figures to be 
costing more than this for both 
coasts, with the codistic machinery 
for films set up in more detailed 
fashion through grievance boards, 
their work, etc. 

Two features of codism which were 
discarded to the entire satisfaction 
of the industry were the salary- 
control and anti-raiding provisos of 
the NRA, decision being that the 
industry itself should regulate these. 
Earlier in the year the NRA had 
sent out salary questionnaires und 
publicly announced high salaries of 
film and other industry executives. 
But it remained for M.P.T.O.A. ex- 
hibitor members to blame Holly- 
wood agents for the high star sala- 
ries in force. The agents, mean- 
while, were going through tantrums 
over new 10% regulations of the 
California State Labor Department, 
with plans calling for a commis- 
sioner to control agency practices 
and contracts. 

Improvement in business through- 
out the year reflects in a large 
measure the benefits of NRA, stu- 


the NRA,¢dents of the grossing graph deter-? 


minedly believe. The '34-’35 season 
started off toward the end of Au- 
gust ‘in encouraging fashion, the 
month of September, showing a na- 
tional increase in grosses over Sep- 
tember, 1933, of around 15%. The 
five-day week, shorter hours, a 
nominal decrease in unemployment 
and more leisure time have been 
NRA features said to benefit the 
boxoffice. 

So far as bettered conditions at 
the boxoffice are concerned, other 
factors have been important in 
achieving results. Better product, 
notably since the new _ season 
opened, is probably the most impor- 
tant. Repeal of prohibition is con- 
ceded to be another. That arrived 
just before the past year began, 
when speculation was rife as to just 
what legal grog would mean at the 
ticket windows. Concensus of the- 
atre operating opinion is that re- 
peal, if for no other reason, has as- 
sisted by serving as an instrument 
which helps draw people out of the 
home. In many cities there had 
been no downtown life to speak of 
for the 13 years of the Great Mis- 
take, whereas repeal had the effect 
of immediately bringing life to ho- 
tels, restaurants and other places in 
such downtown zones where the 
larger theatres are located. Repeal 
also provided employment and in- 
creased manufacture in certain 
lines, besides greatly stirring the 
circulation of money and, in the 
opinion of most showmen, having 
the effect of liberating a public 
mind which had gotten used to de- 
nying itself amusements other than 
radio and bridge. 

Church Scare 


Biggest scare of the year was the 
church crusade against pictures. 
This storm blew up over night, after 
smouldering a couple of years, and 
seriously threatened the industry, 
with blacklists apearing against 
undesirable pictures and pledges be- 
img’ circulated all over the country 
among the laity to join the Legion 
of Decency. In Philadelphia the 
offensive of the Catholic Church 
took on a Stygian blackness when 
all picture theatres in that city 
were made subject to boycott, re- 
gardless of the film being exhibited. 

Out in Hollywood the producers 
finally became worried about the 
situation after much - scoffing. 
Stories were scrapped or reshot, 
production plans were detoured, and 
vague doubt as to what would be 
the outcome held the studios in a 
grip. The situation called for de- 
cisive action and it was here that 
the Motion Picture Producers & 
Distributors Ass’n began to organ- 
ize producer-distributor thought, 
beyond the production and advertis- 
ing morality codes already in exist- 
ence. 

The decision to straighten out 
from within was hastily reached as 
an expedient and a system set up 
under which all pictures were to 
undergo close inspection by the 
Production Code Administration of 
the M.P.P.D.A., with Joe Breen as 
the industry’s own censor. No pic- 
ture was to go out unless it had 
passed Breen on the Coast, and 
from him received a certificate of 
approval. : 

On the ground that the industry 
appeared sincere in its efforts un- 
der this system, the ecclesiastical 
faction accepted it as such, but 
warned that a national film boycott 
would be attempted if the standard 
of morals on the screen were not 
maintained. One feature of the 
drive was the way the daily press 
went for it, despite the threat of 
censorship, giving it unlimited dis- 
play space and quoting people who 
obviously were only tacking on to 
the drive for publicity purposes. 

For the Hays’ organization ’34 
was a trying year. Along with the 
coming of codistic regulation, some 
of its powers were usurped, and it 
is not yet very certain just what 
will be the outcome so far as the 
Film Boards of Trade are concerned 
because of the provisions for zon- 
ing-clearance setups under the C.A. 
The religious broadside against the 
screen struck squarely at Hays, 
charging Hays had not kept faith, 
and from some quarters came cries 
for his resignation. 

The settlement of Warners’ Bros.’ 
long and costly sult against Erpi, 
and the more recent decision favor- 
able to William Fox in his Tri- 
Ergon patents case, were among 
major surprises of the last twelve- 
month. Bitterly fought over the 
years, the suit of WB against Erpi 
will bring in settlement a final 
$8,000,000 or $9,000,000, it is esti- 





mati, It marked an outstanding 
victory for the Warner organiza- 


By Roy Chartier 


tion. Decision for Bill Fox may also 
enrich him untold millions, depend- 
ing on its final outcome. The case 
is under review by the United 
States Supreme Court in Washing- 
ton. A final verdict is expected 
about the middle of January. Mean- 
time, all moves toward prosecution 
under the patents claims are in 
status quo. 


Receiverships 


Carried over from 1933 were nu- 
merous bankruptcies and receiver- 
ships, the result of the post-depres- 
sion struggle which was too much. 
Paramount, RKO, Fox-West Coast, 
Saenger Theatres, Finkelstein & 
Ruben, the Roxy, N. Y., Fox-Metro- 
politan and Publix Enterprises 
were major among these. The 
progress made during the past year 
in clearing up bankruptcies and re- 
ceiverships has been magical to 
some extent, with the picture indus- 
try putting its house more quickly 
in order than many other businesses 
after being driven to the shelter of 
the Federal courts. 


Publix Enterprises, gigantic the- 
atre operating domain of Para- 
mount, was so speedily discharged 
from bankruptcy last spring that 
bankruptcy attorneys were quick to 
comment on it. It was reorganized 
to be followed much more recently 
by the reorganization plan for the 
Paramount Publix company, second 
largest bankruptcy this country has 
ever known and one of the most 
complicated. Just six weeks ago 
the Fox-West Coast chain threw off 
the mantle of bankruptcy and 
emerged as National Theatres on a 
liquidation sale for $17,000,000, pre- 
pared to start a new year from 
scratch and by itself. 

The N. Y. Roxy and RKO remain 
in receivership, a less serious form 
of Federal protection than bank- 
ruptcy. Reorganization of RKO is 
seen by April 1, while the outlook 
for the Roxy is the brightest for 
the house since it was tossed into 
the hands of its bondholders. 


Fox-Met String 


Fox-Metropolitan is expected to 
be ready to emerge from its long 
receivership at any time now. A 
few months ago bondholders were 
ready to accept a bid which had 
been put in for this eastern chain, 
but at the llth hour it was called 
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+off in favor of reorganization under4 


the new bankruptcy laws, a change 
in the statutes which came in June 
to hearten all companies in Federal 
distress, 

Both Warners and Loew had 
evidenced interest in acquiring the 
Fox-Met houses, a development 
which brought forth another unique 
situation for 1934. WB had first 
put in a bid and then Loew, ex- 
cited over the threat of a strong 
third New York circuit, countered 
with a higher offer. Eventually the 
two combined their bids, the last at 
$4,500,000 with certain understand- 
ings. One of these was that Loew 
would take all houses of the F-M 
chain east of the Hudson, thus not 
only protecting but strengthening 
its Greater New York foothold, 
while WB was to get all F-M prop- 
erties west of that river. No one 
ever learned categorically why the 
combined Loew’s-WB offer was 
pulled in, but just before this was 
done Metro had closed a franchise 
with the Rinzler & Frisch circuit, 
strong unit of the F&M chain, and 
all along supposedly Loew’s chief 
interest in the F-M group. 


RKO-Loew Tiff 


Also about this time RKO was 
starting to worry over threatened 
dominance of the New York terri- 
tory by Loew and so proceeded to 
acquire additional theatres, with 
around 20 indicated as the goal. 
Next indication of plans to fight 
Loew, after an unwritten agreement 
of many years between RKO and 
Loew not to invade each other’s 
territories except on okay, was in 
a deal with Warners which took 
half of that company’s film program 
from Loew. The latter then began 
grabbing for this year’s product 
pictures which RKO had been get- 
ting before. Loew snapped up Fox, 
Columbia and Universal films, and 
downtown men finally decided that 
this product and theatre situation 
had to be straightened out. Loew 
eventually gave up all Fox product 
and half of the U and Columbia 
programs, while RKO then relin- 
quished some of the 12 indie 
theatres it had acquired in the New 
York area. 

Throughout the rest of the coun- 
try, except that protection and 
similar difficulties arose, there were 
no serious’ product tangles or 
wholesale selling away of prcgrams, 
New York having been notable last 
year in that respect. This was un- 





usual, since Metropolitan New York 





Bankers and Pictures 





By SAM SHAIN 
Those were halcyon days in 1928 
and 1929. There were bankers who 
were anxious to regiment the film 
industry under some single business 


control. By 1933 this banker atti- 
tude had undergone a _ radical 
change. Receiverships were in 


fashion that year. Some bankers 
were anxious to withdraw altogether 
from the film business if it were 
only possibly on any pretext. Some 
did withdraw. Others have been 
compelled to stay on. Conditions 
wouldn’t let them step out. 

Thus in 1934 bankers played a 
relatively smaller part in the film 
industry than is imagined generally. 

It was in 1933 that Chase bank 
demonstrated its domination of Fox 
Film. That year also brought up 
the indisputable evidence that bank- 
ers were to play important roles in 
the future of Paramount. Paramount 
as well as RKO had gone into re- 
ceivership early in 1933. 

Today the new Paramount board 
has more bankers on it almost than 
any bank board. 

The past year has been a year of 
co-operation between bankers and 
the film business. Filmdom and the 
bankers stood side by side as part- 
ners in a gigantic reorganization 
movement. 

And as reorganization drew to a 
close, bankers were compelled to 
decide whether to remain as bank- 
ers or become active in the opera- 
tion of the newly reorganized firms 
or those firms about to be reorgan- 
ized. 

Chase bank decided some time ago 
when that bank selected Sidney R. 
Kent to head Fox Film. Chase vir- 
tually served notice by the signing 
of Kent that show business is for 
showmen to run. In 1934 Chase 
bank reaffirmed this viewpoint. 
Kent was given a new three-year 
contract as president of Fox Film. 

Keith-Albee-Orpheum, chief thea- 





tre subsid of RKO, is controlled via 





the Mike Meehan interests and 
RKO. Meehan is an investment 
banker in his own right. He has his 
representatives at KAO as officers 
and board members. David Sarnoff 
and M. H. Aylesworth, together 
with Herbert Bayard Swope and J. 
R. McDonough, are directing RKO. 

Sarnoff, assisted by Aylesworth 
presently, is engaged on planning 
financial reorganization of RKO. 

There was considerable talk about 
the Meehan angle in KAO, but elec- 
tion of Swope to the chairmanship 
of the KAO theatres looks to have 
subsided that end of it. 

During the year there was consid- 
erable talk about a possible big 
banker syndicate hookup with Co- 
lumbia Pictures. It never came to 
pass. 

There also was some talk during 
1934 about a possible change of 
financial control for Universal. That 
also went out of sight. 

In the meantime Loew’s, which 
had been fairly on the way to bank- 
er control through Film Securities, 
finally got clear of that whole hook- 
up. F. S. broke up when the 660,900 
shares of Loew common held by 
F.S. was sold at auction. Chase 
bank, Hayden-Stone and Erpi were 
the principal purchasers under the 
auction. But after the auction, de- 
spite attempts made by some bank- 
ers to form a syndicate to hold the 
Loew control intact, it broke up into 
segments. Eugene W. Leake, who 
had been head of Film Securities, 
entered the Par picture as a trustee. 

Halsey, Stuart company is still 
figuring the affairs of Fox Metro- 
politan through a noteholders’ com- 
mittee on which that downtown 
firm has representation. Hayden, 
Stone again figures in Fox-West 


bhad had no serious product trouble 
in years, 

The new season was inaugurated 
auspiciously around Aug. 15, when 
all major distributors grouped the 
best product their mills had turned 
out ana, unlike other seasons when 
certain pictures were held back for 
more propitious boxoffice weather, 
rushed them all out to help offset 
the church crusade. This followed 
closely on the heels of a disappoint- 
ing summer with its disturbing reli- 
gious drive, the severe midwestern 
drought and a run of inferior pic- 
tures. It was a new season's push 
with the best the film manufac- 
turers could provide, and the box- 
office responded. Exhibitors were 
happier and the public was coming 
back to the theatres. 

Import Films 

Ar important sidelight of '34 was 
the first genuine threat of the 
foreign film market in the U. S. 
This cam: in the decision of Gau- 
mont-British to set up shop in this 
country, convinced that the pictures 
it was turning out in England 
merited such a move. Today this 
side of tke big foam is becoming 
conscious of the ability of Britain 
to make marketable film for Ameri- 
can audiences. London Films, with 
its ‘Henry the VIII,’ drew immediate 
attention and this picture supplied 
most of the impetus. 

Production in the east was iur- 
ther encouraged but not seriously 
considered. Upton Sinclair, as Deme 
ocratic candidate for Governor of 
California, was defeated and the 
Coast film colony shed no ears, 
Up to this tim Hollywood had cone 
tinued to decry removal of produc- 
tion east because Hollywood's over- 
head was too big a fixed charge to 
warrant serious consideration of 
film making in general in or near 
New York. But had Sinclair been 
elected the cast might have taken 
on new importance as to studio 
work, and Florida had definite 
hopes. 

e Coast. Guilds 

The Screen Actors Guild, headed 
by Eddie Cantor as president, may 
become the power over filmdom’s 
artist realm which Equity sought 
to achiev. in two unsuccessful 
Hollywood campaign attempts. The 
Guild recently applied to Equity for 
affiliation, and while Equity ap- 
proves its plans, it is likely that a 
s parate charter will be issued the 
picture actors’ group, giving them 
complete autonomy. The Screen 
Writers’ Guild, which declared war 

(Continued on page 132) 
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RATING 


Hollywood, Dec. 81. 

Stars will tolerate supervisors, 
producers or directors. They will 
argue over stories or scripts, battle 
over clothes and give in most of the 
time. But when it comes to a cam- 
eraman—that’s where the star will 


stand like Gibraltar. The favorite 
cranker must be or the picture 
doesn’t start. 

Several of the femme stars de- 


mand their own particular camera- 
man, even have it specified in stu- 
dio contracts that certain cinema- 
tographers be assigned to their 
pictures. Others hold verbal agree- 
ments with the contracting studio 
that they have the right to select 
the man who is to photograph them. 

Top stars seem to figure that the 
cameraman holds the key to the 
problem of keeping on top of the 
heap. And make no mistake, a 
regular cinematographer who in- 
tently studies setups for both close 
and long shorts, to protect the 
player against either poor lighting 
or composition that plays down the 
star, is worth fighting for. 


Many times top ranking players, 
and in some instances directors, 
have refused to start pictures until 
the cameramen desired are avail- 
able. The situation leaves nothing 
for a studio to do but pull the de- 
manded photographer off another 
production or stall the picture until 
he is available. 

Daniels and Garbo 


For instance, William Daniels has 
photographed Greta Garbo since her 
first picture at Metro nearly 10 
years ago, and the Swedish girl will 
not go to work until Daniels is be- 
hind the lens. He has also photo- 
graphed Norma Shearer for the 
past several years. Should both 
Garbo and Shearer happen to be in 
production at the same time, or 
their pictures overlap, Daniels goes 
with Garbo. 

George Folsey got a break to han- 
dle a Marion Davies feature more 
than a year ago. Now she won't 
have another cameraman on her 
pictures. With the star moving 
over from M-G to Warners it is 
likely that a loan-out deal for Fol- 
sey will be arranged. Up to the 
coming of sound, John Arnold han- 
died the Davies productions and 
was always held by Metro for her. 


Rollie Totheroh has been chief of 
the camera staff for Charles Chap- 
lin since 1917 and was carried be- 
tween pictures by the comedian up 
to about five years ago. Walter 
Lunden has been with Harold Lloyd 
gince the comedian started his own 
production unit some 10 years ago. 

Victor Milner, perhaps the dean 
of cinematographers in point of 
setvice now consistently working, 
has the inside track as head cam- 
eraman on any picture Ernst Lu- 
bitsch directs. Pair split when the 
director went to Metro to make 
‘Merry Widow’, aw Milner was tied 
up with DeMille on ‘Cleopatra’ at 
Paramount, where he is under con- 
tract. Milner goes on the next De- 
Mille picture and no one knows 
what will develop if Lubitsch is 
ready to start his next for Para- 
mount around the same time, 

Until his sudden death some 
weeks ago, Henry Gerrard had first 
eall on any and all pictures Kath- 
arine Hepburn made at Radio. Joe 
Walker. must be behind the cam- 
era when Frank Capra rolls up his 
sleeves at Columbia. Walker made 
a trip back from London, where he 
was offered several pictures in a 
row, to camera for Capra on ‘It 
Happened One Night’. 

Clark’s 87 for Mix 


Of the old-time star-cameraman 
teams Dan Clark probably holds a 
record in photographing 87 straight 
Tom Mix westerns between Fox 
and Universal. Charles Rosher was 
exclusive cameraman for Mary 
Pickford for a long time and Tony 
Gaudio was the first pick when 
Norma Talmadge was starring for 
Joe Schenck. The late Billy Bitzer 
was with D. W. Griffith for years 
and Pev Marley seemed to be the 
camera shadow for Cecil DeMille 
over a long period of time. Joe Au- 
gust was tabbed as chief cinematog- 
rapher for Bill Hart, cranking on 
most of his westerns. John Seitz 
was attached to all of the Rex In- 
gram pictures for seven years and 
then handled the camera for Co- 
rinne Griffith, who had a clause in 
her contract to that effect. 

John Arnold, now head of the 
Metro camera department, photo- 
graphed all of the Viola Dana fea- 
tures for the old Metro ‘company 
and was also in charge of the 
camera crew on the King Vidor pro- 
ductions at Metro up to the time he 
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10 Best Cameramen 





William Daniels—Metro 

George Folsey—Metro 

Ray June—Goldwyn 

Charles Lang—Paramount 

Victor Milner—Paramount 

Karl Struss—Paramount 

James Wong Howe—Metro 

Charles Rosher — 20th Cen- 
tury 

George Barnes—Warners 








Arthur Miller—Fox 





James Brown, Jr., has been pho- 
tographer on all of the Larry Dar- 
mour pictures for several years— 
and doubles in brass as unit pro- 
duction manager. Frank Good 
photographed all but two of the 
Jackie Coogan features produced by 
Sol Lesser and is now back with 
the latter as head cameraman. 


Len Powers, who was with Hal 
Roach for around 12 years, pho- 
tographed practically all of the 
Warren Doane shorts for Univer- 
sal up to a few months ago. 


Clyde DeVinna was the camera 
globe-trotting companion with W. S. 
Van Dyke when the latter made pic- 
tures for Metro in the South Seas, 
Africa, and the Arctic. DeVinna is 
a cinch to swing back with Van 
Dyke when, and if, the latter takes 
any other expeditionary jaunts. 


Ray Rennahan is rated the out- 
standing color photographer in the 
business today. He has been with 
Technicolor for years, was an ex- 
pert on the old two color process 
and is now tops in shooting the 
new three way development. 


Leon Shamroy, under personal 
contract to B. P. Schulberg, has 
been doing all of the Sylvia Sid- 
ney productions for the past two 
years, while John Mescall made a 
tie-up with James Whale, at Uni- 
versal, to shoot his pictures exclu- 





sively about a year ago. George 
Barnes, under Warner’ contract, 
Second Ten 





Tony Gaudio—Warners 

Bert Glennon—Fox 

Oliver Marsh—Metro 

John Seitz—Fox 

James Van Trees—Warners 

Leo Tovar—Paramount 

Peverell Marley—20th Cen- 
tury 

George Schniederman—Fox 

Joe Walker—Columbia 

Sol Polito—Warners 











naturally draws the camera assign- 
ment on all pictures where his wife, 
Joan Blondell, holds a featured spot. 
And you can imagine if Barnes 
doesn’t help make his bride look 
okay. 
Salaries 

There has been a general increase 
in salaries to first grade camera- 
men during the past year. Top 
weekly paychecks are now about 
$550 to $600, either on contract or 
on a free lance basis. Despite there 
are about 130 first cameramen 
listed for production on the Coast, 
studios occasionally find ft hard 
to select grade A men for available 
jobs when a production peak exists. 
Undoubtedly there are a number of 
capable first men who would click 
if given a chance on a major lot, 
but they are generally passed up 
because camera department heads, 
producers, directors or players re- 
fuse to take chances with them. 


As a whole, the Metro and Para- 
mount camera departments . are 
deemed to have the best rounded 
out camera crews from firsts down 
through seconds, assistants and still 
men. It is worth pointing out 
that these are the only two studios 
which have experienced cameramen 
as heads of their respective camera 
departments, 


John Arnold, at Metro, is a pioneer 
cameraman having starting in the 
business prior to 1910. Virgil Miller, 
at Par, was a first man for many 
years and the background of prac- 
tical experience is in aluable to 
companies when camera organiza- 
tions are being maintained at top 
efficiency. Outstanding first men 
are naturally valuable on a camera 
department roster, but they must 





Top Specialists 


Exteriors — Clyde DeVinna, 
Joe Valentine, M-G. 

Airplane photography—El!lmer 
Dyer, WB. 

Process and trick work—Fred 
Jackman, WB; Farciot Eduart, 
Pars Vern Walker, Radio. 











+depend on their crews to a great 
extent to get the desired results. 


Few From Europe 


Only three European cameramen 
have come over here to make the 
grade during the past eight years— 
Karl Freund (now directing for 
Universal), Theodore Sparkuhl, and 
Rudy Mate. In comparison. Amert- 
can cinematographers have gone to 
Europe to become outstanding. 
Glenn McWilliams is with Gau- 
mont - British as chief  cine- 
matographer and those on the other 
side doing well are Charles Van 
Enger, Phil Tannura, Lloyd Knech- 
tel, Osmond Borrodaile and Harry 
Stradling. Charles Rosher and 
Charles Stumar both made a num- 
ber of pictures for Ufa in Germany 
a few years ago. When Stumar re- 
turned from abroad he stated that 
cameramen over there were adver- 
tised on theatre marquees above the 
director of a picture. 


Watching Von Sternberg 

The cameramen out here are 
keenly watching the progress of 
Josef von Sternberg in acting as 
both director and head cameraman 
on Marlene Dietrich’s ‘Caprice Es- 
pagnole’ at Paramount. Von Stern- 
berg has always been noted for his 
lighting and camera angles, and as- 
sumed charge of the camera crew on 
this picture when he was unsuccess- 
ful in moving up a favorite assistant 
too fast. When the cameramen’s 
organization refused to allow the 
the man to handle a first job with- 
out more experience, the director 
decided to take over the responsibil- 
ity. The outcome holds the camera- 
men in that on all previous pictures 
on the Paramount lot Von Sternberg 
has had an ace photographer as- 
signed to work with him. 

The accompanying Hsts of best 
cameramen is VAaArIETy’s selection 
based on ’34 performances and ex- 
ecutive studio opinions. 


RKO-Rockefeller 
Jam Over Fox's 
Bright Eyes’ Pic 


Fox Film and the Rockefeller in- 
terests have turned deaf ears to any 
purported alibis In the worst clear- 
ance jam any theatre or chain has 
ever gotten into. RKO has been 
asked to make retribution in cash. 
The price is stated to be around 
$15,000. Last accounts have RKO 
agreeing to make this payment to 
Fox Film and the Rockefeller in- 
terests in Radio City 

In the size of damages involved 
and general importance to the trade 
the situation has no precedent. 
Relations have been strained con- 
siderably in consequence of the 
clearance rumpus with the Rocke- 
feller people who run Radio City 
and Fox Film additionally. Thea- 
tres which are involved in the clear- 
ance jam are mostly Keith-Albee- 
Orpheum theatres, 

For the Rockefeller people the 
hurt seems doubly aggravated inas- 
much as RKO 1s officially advisor 
on operation at the Music Hall, and 
for which RKO is paid a weekly 
stipend. The $15,000 indemnity 
would just about represent half of 
the possible annual fees which RKO 
may get from the Music Hall in this 
advisory capacity. 

Rockefellers previously on RKO’s 
request had agreed to reduce its 
clearance requirements on ‘Bright 
Eyes’ so that RKO could get the 
benefit of a New Year’s opening on 
the picture in the RKO neighbs. 
The Rockefeller people sent cam- 
eramen around to the RKO neighbs, 
thus catching all the situations in- 
volved on a photographic record. 
Only the Palace on Broadway was 
not involved, according to account. 
The Palace is a couple of blocks 
away from Radio City. 

A similar violation was perpe- 
trated by RKO against the Music 
Hall in the New York territory on 
‘Gay Divorcee’ some weeks ago, ac- 
cording to accounts. Therefore the 
Rockefeller people prepared them- 
selvés for any repetition of alleged 
violation of clearance. 

When the thing broke, the Rocke- 
feller people considered the breach 
sufficiently serious to call a special 
board meeting of the Radio City 
theatre company board to consider 
the matter. It was thrown into 

















ERNO RAPEE 


Director of Music 
Radio City Music Hall 


GREETINGS 


WHAT TO DO 
WITH CZECH 
ECSTASY? 


Washington, Dec. 81. 
Government morals experts are 
mulling question of admission of 
the Czecho-Slovakian pic, ‘Ecstasy.’ 
Following special screening of 


this silent film Saturday afternoon 
(29) at Loew’s Fox here, Treasury 
officials, attorneys, special morals 
advisers and others went into se- 
eret huddles to decide whether 
film, which stars Madame Fritz 
Mandel, wife of Austria’s leading 
munitions maker, will corrupt 
American morals. No decision had 
been made when Treasury knocked 
off today (Monday) for holiday. 


Pic has been in New York cus- 
toms, as Manhattan agents de- 
clined to take responsibility and 
passed buck to Washington higher- 
ups who likewise were reluctant to 
take definite stand. 


No Treasury officials would dis- 
cuss subject further than admit se- 
ecret screening Saturday and say 
that no decision had been reached. 
Film tells of boy and girl lost 
in woods and forced to spend night 
in a cabin. They also lose their 
clothes. It was displayed at Musso- 
lini’s International Motion Picture 
Exhibition at Venice last summer, 
and a print has also been privately 
screened on the Coast for studio 
bunch. Also reported that Mandel 
had pressure brought to stop film 
abroad and has bought it off in 
some spots. 


Joan Blondell Back 


Hollywood, Dec. $1. 

Joan Blondell’s first picture since 
she retired to have her baby will be 
‘Traveling Saleslady,’ with William 
Gargan playing opposite, at War- 
ners. Start is set for Jan. 7. 

Ray Enright directs, and Sam 
Bischoff produces. 























how 24 RKO houses could trailerize 
simultaneously in alleged violation 
of clearance rights of the Music 
Hall without the home office know- 
ing about it. 


Charles McDonald is the N. Y. 
division manager of the RKO thea- 
tres. 


On Friday (28) the KAO board 
and the B. F.. Keith board held 
meetings, but whether this matter 
came up for discussion is not 
known. Malcolm Kinsburg, chief 
Meehan representative in RKO and 
vice-chairman of the board, at- 
tended the meeting, which was 
chairmaned by Herbert Bayard 
Swope. 

The Fox Film grievance on the 
matter is that by such advance 
trailerizing the potential exploita- 
tion value, as well as the potential 
holdover possibility for ‘Bright Eyes’ 
was damaged and eliminated. The. 
picture, according to accounts, fin- 
ished for around $88,000, very good 
gress which might have been en- 
hanced perhaps, it is charged. 

The $15,000 indemnity, it is ex- 
pected, will be divided between Fox 











took charge of the department. 
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RKO’s lap for an explanation as to 


SHOW BIZ WILL 
BE ON GRILL 
IN CONGRESS 


Washington, Dec. 31. 

Opening of 74th Congress next 
Thursday (3) is expected to be the 
‘go’ sign for film enemies and re- 
formers. 

While members antagonistic to 
picture industry so far are sitting 
tight and saying next to nothing, 
signs indicate that before legislators 
quit for the summer they will have 
put both the code and the industry 
on the griddle and possibly have 
dabbled again in the censorship and 
block booking situations. 

Blowoff seems most probably 
when President Roosevelt calls for 
new Recovery legislation and com- 
mittees of both houses start to work 
on measure to supplant the tem- 
porary N.I.R.A. which goes out of 
existence in June. 

Reports that Senator Nye of 
North Dakota is whetting his 
scalping knife again and getting set 
for another foray at Divisional Ad- 
ministrator Sol A. Rosenblatt and 
the majors persist despite Nye’s 
statement today that, ‘So far I have 
not made up my mind.’ North Da- 
kotan is currently pretty well tied 
up with his sensational munitions 
probe and hasn't given much 





'thought to other hobbies and legis- 


lative pets. 

Interests opposed to the code, 
both within and outside the indus- 
try, are smirking confidently and 
feel sure the lid will be blasted off 
when the NRA subject comes up. 
Nye said he is playing a waiting 
game and will hold off any move 
to renew his code war until T see 
what the NRA is going to do.’ 

Allied States is set to stir up ex-: 
citement over the iniquites of the 
film pact when the recovery topie 
becomes the major matter of busi-' 
ness, although so far Abram F. 
Myers, indie leader, has kept his 
mouth buttoned and declined to dis-' 
close his strategy. Depending, how- 
ever, on Nye and Borah to revive 
their last year’s crusade against the 
agreement. 

Moral issues are virtually certain 
to come up again in both houses, 
particularly since the Legion of De- 
cency has been made permanent and 
the Motion Picture Research Coun- 
cil has been consolidating forces op- 
posed to block booking, 

Dat old debbil Brookhart bill un- 
questionably will raise its head 
again and Representative Patman 
of Texag is reported all set to renew 
demands for consideration in the 
House. Representative Cannon of 
Wisconsin, who authored two other 
decency measures last year, is due 
to reintroduce his bills prohibiting 
interstate transportation of ‘any 
questionable moving picture film’ 
and establishing a Federal film con- 
trol board. 

Copyrights may become an im-, 
portant issue since Representative 
Sirovich of New York is determined 
to force revision of basic law and 
Senate Foreign Affairs Committee 
still has the international copyright 
union resolution in its files. 

Other Items 
Continuance of admissions tax 1s 
inevitable and will be extended for 
at least a year if not indefinitely. 
House subcommittee is all prepared 
to recommend one-year extension of 
all nuisance imposts which go out 
next June. 

Perennial alien-actor bill also ex- 
pected to bob up again as measure 
still sticks on Federation of Labor 
list of badly wanted legislation. 
House Immigration Committee 
probably will wait some time before’ 
taking any steps, however, as its 
members are busily engaged in 
winding up their investigation of 
Communistic and Nazi propaganda 
and activities. Pix may figure in 
the Red probe report, since several 
witnesses have complained that 
films portraying Russtan ideas and 
scenes have been 60 produced as to 
come under the propaganda classi- 
fication. 

Radio industry, as well as films, is 
sitting on pins and needles waiting 
for report from Communications 
Commission on educational broad- 
casting and for confirmation of 
members of the Commish. 

Fight over appointment of Judge 
Eugene O. Sykes, chairman, has 
been threatened by Senator Bilbo of 
Mississippi, newcomer who threat- 
ens to ‘raise more hell than Huey 
Long,’ and who is carrying a chip 
on his shoulder because Sykes 





Film and the Rockefeller interests. 


(Continued on page 132) 
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~ ‘Thalbero-Katz Anchored at MG 





Talk of Either One Replacing Cohen at Par 
Is Deemed Apple-Saucey 


Hollywood, Dec. $1. 
Rumors that Irving Thalberg or 
Bam Katz would bounce over from 
{Culver City to Hollywood, to take 
the reins of Emanuel Cohen at 
Paramount, is amusing to local in- 


giders. Neither of the two have 
been approached to take the top 
e@pot at Paramount nor are they in- 
terested in such a change, if sug- 
gestions came in their direction to 
make it. 

Thalberg, though reported as un- 
happy at Metro on account of fric- 
tion between studio executives and 
himself, sits in an unmolested spot 
on the lot since the departure of 
Nick Schenck for the east and is 
not interested in any changes. His 
current contract does not expire for 
three years. 

He is a vice-president of the com- 
pany, responsible to no one, as he 
is an equal partner with Louis B. 
Mayer in operation of the produc- 
tion end, and, with the latter, cuts 
up a greater part of the 20% profits 
of Loew’s, Inc., which both share 
with J. Robert Rubin on the New 
York end. 

Thalberg informed Variety that 
talk of him going anywhere at this 
time is just manufactured; that he 
has a contract and has been offered 
no Paramount proposition. 


Katz Not Concerned 


Sam Katz, who recently came into 
the Metro organization and has 
charge of the making of their mu- 
gsicals, as well as being the execu- 
tive whip over a number of super- 
visors, is also under long-term con- 
tract to the company and has not 
had any offer from his alma mater. 
He says he left Paramount two and 
a half years ago and is now going 
to devote his time to Metro labors 
and would not be interested in any 
change, regardless of how attractive 
@ proposition might be to rejoin 
Paramount. 

In the meantime, Nicholas M. 
Schenck has under consideration a 
plan in New York whereby Ben P. 
Schulberg, another Paramount 
graduate, will probably be inducted 
into the Metro ranks as a producer, 
Schenck talked to Schulberg sev- 
eral times before the later left for 
the Bahamas, and it is likely that 
after New Year something may 
eventuate out of the conferences 
with Schulberg going to Culver City 
to make a series of pictures for the 
1935-36 program. 

Studio executives here have not 
participated in any way in the nego- 
tiations with Schulberg, as it is un- 
derstood they were opened by Bob 
Rubin in New York, while Schenck 
was out here, and with the latter's 
knowledge of what was going on. 

Understood here also that there 
is no possibility of Schulberg re- 
turning to the production reins of 
Paramount, if his Metro deal does 
not go through, but that likely a 
new unit proposition might be made 
with him for the new season, either 
entirely financed by Paramount or 
with outside capital from Erpi 
brought in by Schulberg, who has 
had such a plan in mind for the 
past six months. 


HAYS IN HOLLYWOOD 
AFTER HUNTING TRIP 


Hollywood, Dec. 31. 

Hunting at a ranch at Hernandez, 
Calif., with his son, Will Hays re- 
turns here today, to be here on a 
two-weeks studio look-around and 
contact with producers. 

Mrs. Hays joins him today, com- 
ing from New York by train. 
Maurice McKenzie came with his 
chief from the east and will stay 
around these parts until Hays re- 
turns home. 











MUTO COVERING WASH. 


Tony Muto has been transferred 
to Washington by the Hays office 
and his duties in New York, at 
headquarters, assumed by John 
Boettinger, ex-Chicago Tribune's 
correspondent at the Capitol recent- 
ly brought into the M.P.P.D.A. 

A week ago Boettinger joined the 
special committee which looks at 
Questionable pictures to reach a 
final decision after Vince Hart, 
Breen’s eastern representative, has 
taken a look. 


+ 





FREDDIE HALL ASKING 
BREAK ON AIR REVIEWS 


Because of the fear of squawks 
from the daily reviewers, the film 
companies in New York are look- 
ing askance at the request of 
Mordaunt Hall for special previews 
on new pictures, that he may com- 
ment on them critically over the 
air. The former N. Y. Times film 
critic started Dec. 24 on a 15-minute 
sustaining feature on NBC from 
New York Monday afternoons at 
4:30. 

Hall’s desire, according to major 
film people, is to get screenings 
privately in advance so that he can 
break with his ether reviews ahead 
of the New York first run openings 
of the films. 


SEE PATHE-F. D. 
PRODUCTION 
EXPANSION 


Stuart Webb, president of Pathe, 
is chairman of the board of First 
Division. His election came on 
Thursday (27). In this, trade ob- 
servers see a future welding of 
Pathe and First Division (Thomas). 


Presently Pathe is on First Division 
through financing and indirect rep- 
resentation on operation, according 
to accounts. 

Webb’s entry on the F.D. board 
has not been unexpected in the 
trade. The Pathe-First Division 
association has been known in the 
trade for months. 

The Webb angle brings in the 
likelihood that Pathe will be back 
in film production shortly, through 
First Division; and secondly, F. D., 
hitherto a _ distribution company, 
will itself become an important pro- 
ducing link in the trade. 

Harry H. Thomas is president of 
First Division, also its biggest in- 
dividual stockholder. 

Expansion of the company has 
brought about several shifts within 
the firm in the past months. Most 
recently, Amos Hiatt was named by 
Thomas as his assistant. William 
Fiske, one of the new personalities 
in the company, is still abrbdad, 
where he and his family have made 
their home for several years, but he 
is expected to return shortly. In 
the meantime, Nicholas S. Luding- 
ton, who has been named president 
of the First Division producing sub- 
sidiary, left for the Coast Thursday 
(27) to develop the firm's production 
plans. John Curtis, v.-p. in charge 
of production, will leave Jan. 6. by 
plane to join Ludington. Al Fried- 
lander, in charge of advertising and 
publicity, leaves for Hollywood 
around the middle of January. All 
will make protracted stays on the 
Coast. Friedlander will work on dis- 
tribution while on the Coast, includ- 
ing the ‘March of Time’ series. 

As for Pathe, that company’s re- 
organization plan is slated for an- 
other airing early in March. The 
company has been granted court 
leave to hold a special meeting of 
stockholders under the statutes 
permitting acceptance of the plan 
by. two-thirds of stockholders pres- 
ent rather than two-thirds of all the 
shareholders. 


‘Parade’ Prod. Combo 
May Stay as Unit 


Hollywood, Dec. 31. 

Jesse Lasky, who produced ‘White 
Parade’ for Fox with Irving Cum- 
mings as director and Rian James 
and Lasky, Jr., as authors, is work- 
ing out a three-picture deal for Fox 
to retain the same combo. 

James and young Lasky are cur- 
rently in New York getting material 
for a new film. Slated to leave New 




















York Jan. 3. 


Md. Nixes ‘Broken Lives’ 


Baltimore, Dec. 31. 
Maryland state censor board last 





week completely banned ‘Broken 
Lives,’ indie Majestic release. In 
nixing showing of the flick any- 


where in the state. Censor board 
handed down decision worded in 
customary way that ‘Lives’ is ‘inde- 
cent, immoral, and tends, in the 
judgment of the board, to corrupt 
morals and incite crime.’ 

Majestic Pictures, Inc., appealed 
the action of the censors, filing pro- 
ceedings in the Balto City Court last 
Friday (28). Presiding judge, Al- 
bert S. J. Owens, ordered the cen- 
sors to answer suit by Wednesday 
(2), and set next Friday (4) as date 
for appeal’s hearing. 

‘Lives’ is the first flick barred by 
censors in eight months, or since 
before the inception of the Catholic 
campaign for cleaner films. 


NO EARLY RKO 
FINANCE REORG 


There are RKO insiders who are 
skeptical about the possibility of 
an early financial reorganization of 


that company because it is their 
belief that the company is sailing 
along okay as is. No reorganization 
plan is known to be on tap. So far 
there have been only talks about re- 
organization among certain groups. 

RKO will probably show a loss 
for the year 1934. However, this 
loss is estimated to be considerably 
under the company’s loss for the 
year 1933, which was around 
$4,387,000. 

Strong advance in income will be 
shown by the Keith-Albee-Orpheum 
group of RKO theatres. It is prob- 
able that these KAO houses will 
wind up in 1934 with about an even 
break. In 1933 they showed a loss 
of around $600,000. 

It is accounted that RKO's out- 
lying theatres have shown greater 
comparative improvement during 
the year than those in metropolitan 
New York territory. 

So far no actual reorganization 
plans at hand. The company is 
still under Section 77B of the new 
Corporate Bankruptcy Act. Irving 
Trust Co. is trustee. Same bank 
was receiver for the company and 
filed its final report as receiver last 
Thursday (27) in the Federal court, 
for the six months ended June 30, 
1934. 

Report shows that the total 
claims against the receivership es- 
tate (as distinguished from _ the 
claims which may be on file against 
the company under Sec. 77B) have 
amounted to $35,766,416. Of this 
amount, $29,544,355.56 is based on 
claims arising from rent guarantees 
or direct leases. 

There were 84 claims filed against 
the receivership estate. 











UA TAKES ‘BATTLE’ 





Also Covenants With Garganoff for 
Future Pix 





United Artists has closed with 


Leon Garganoff for American dis- 
tribution of ‘The Battle,’ French- 
made English language film starring 


Charles Boyer and Merle Oberon. 
French producer recently showed 
the film at the Criterion, N. Y., for 
three weeks, with the distrib deal 
resulting. U. A. has the film for 
$45,000 against a percentage. Will 
be retitled ‘Thunder in the East.” 

Deal carries with it a clause to 
also handle Garganoff's future pro- 
ductions. ‘Battle’ was Garganoff's 
first film and U. A. wants an option 
on all his future films for world dis- 
tribution. Clause in the ‘Battle’ 
deal is only a temporary one, a 
more complete deal along this line 
to be figured out. 

Garganoff sailed back to 
Saturday (29) immediately 
signaturing papers. 


CRAWFORD MAY 
HEAD METRO 
MUSIC 


Hollywood, Dec. 31. 
Bobby Crawford expects to close 
on Wednesday a deal with Metro 


whereby he will become head of the 
studio’s music department. He will 
not only reorganize the musical set- 
up but will serve as unit producer 
on musicals under the Sam Katz 
dynasty. During the past week 
Crawford has had half a dozen ses- 
sions with Mayer, Mannix and Katz, 
and now the deal hangs largely on 
the producing latitude he will be 
given. 

If the deal goes through, Craw- 
ford will give up his active inter- 
est in the Crawford Music Com- 
peny, with Rocco Vocco handling 
the entire business. Conditions of 
the agreement provide that Robbins 
will continue to publish Metro film 
tunes and that Crawford may con- 
tinue to handle various song writers 
under personal contract to him and 
by him placed in different studios. 
This includes Gordon and Revel, 
now at Paramount. 


Paris 
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other productions on the stage. 
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Again” on the screen. 
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Warners 7506 Prelim ‘Dream 


Expense Revealed as Reinhardt 
Whips Europe Injunction Suit 


+ 
Hollywood, Dec. 31. 

Expense of $750,000 has been run 

up at Warners on sets and prelimi- 


Night's 
shooting still 


naries for ‘Midsummer 
with 


afar off, it was revealed in the liti- 


Dream,’ actual 


gation seeking to compel Max Rein- 
hardt to quit Hollywood and pro- 
duce an operetta in London. Rein- 
hardt licked the injunction thing, 
but in doing so had to introduce 
data dealing with his Warners ob- 
ligation; this baring the huge cost 
already charged to the Shake- 
spearean spectacle, with only a few 
ballet scenes lensed so far. 

Effort of the Habel producing 
concern of Paris to enjoin Rein- 
hardt from going ahead with his 
production of ‘Dream’ until an as- 
serted prior commitment in London 
had been fulfilled flivved in Superior 
Court here when Judge Emmet Wil- 
son dissolved a temporary restrain- 
ing order which had kept Reinhardt 
off the set for ten days. 

Court not only untied the tempo- 
rary hobble, but denied a plea for 
permanent injunction, coupled with 
a complaint demanding Reinhardt 
be compelled to appear in London in 
January for staging of Strauss’ ‘Die 
Fledermaus.’ Ruling was that 
plaintiffs Habel and A. W. Haendler 
had themselves breached the con- 
tract for a London production in at- 
tempting alteration of the original 
pact by cutting Reinhardt's guaran- 
tee of 150,000 francs and 7% of 
gross to 100,000 francs and 5%. 

Court held additionally that a sec- 
ond installment of 50,000 francs had 
not been paid and Reinhardt, when 
signing with Warners, was not ob- 
ligated o the Habel ticket. 

F&M Deal — 

Proffered deal by Haendler to 
F&M whereby he sought to interest 
them in European production, with 
himself as impresario, was bared in 
an affidavit by A. Ronald Button, 
Reinhardt’s counsel. Affidavit stated 
Haendler, as assignee for Habel, 
was seeking a means of recouping 
25,000 francs expended on ‘Fleder- 
maus’ preparations; also that he 
was loath to law Reinhardt if he 
could make some other profitable 
alliance. Deal with F&M fell 
through after preliminary discus- 
sions, F&M not wishing to be 
hooked into Reinhardt litigation. 

Reinhardt, an hour after his court 
win Wednesday (26), was back at 
his ‘Dream’ preparation chores. 


PAR GM. URGES 
HASTENING 
REORGS OK 


Appeal to hasten the company re- 
organization for the company’s own 
best interests, as well as for credit- 
ors was made by George J. Schaefer, 
general manager of Paramount, 
when testifying at the hearing be- 
gun Thursday (27) on Par’s reor- 
ganization plan, which was held 
before Federal Judge Coxe. Hearing 
adjourned on Friday, following day, 
until the afternoon of Jan. 19. 

Which may indicate that final ac- 
ceptance of the Par reorganization 
is still some weeks off but stands 
a chance still to get okayed by the 
first of February. 

It is expected that additional 
testimony and arguments addition- 
ally will be heard on the adjourned 
date. The past hearing has been 
intended exclusively for the offer of 














formal proof, as required by law, 
from the plan's proponents. 
Others who testified included 


Austin Keough, Par’s general coun- 
sel; Y. Frank Freeman, Par thea- 
tre head; Walter Cokell, Par treas- 
urer, and Fred Morhardt, Par’s gen- 
eral auditor. 





Sid Kent Due Jan. 3 


Hollywood, Dee. 31. 
Sidney Kent, who was expected 
here for New Year’s, will not arrive 
until Thursday (3). 
Detained in New York by tonsil 
trouble 
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THE INDIES’ BIG YEAR 


Hollywood, Dec. 31. 

Eyes of independent producers are 
turned toward an horizon of hope 
and promise as the new year dawns. 
An era of even greater prosperity 
than the past 12 months, the most 
roseate since the films went gabby, 
in prospect for the denizens of 
Poverty Row, so-called, and °35 is 
already being hailed as the big year 
for us little ’uns. 

Enthusiasm of the indies is predi- 
cated on definite foundations that 
include better distribution of prod- 
uct, more equitable releasing deals, 
which give the producers a chance 
to recoup negative costs with rea- 
sonable profits, and a broadening of 
financing avenues. 

Indie production on the coast rises 
and falls in direct proportion to the 
number of state right exchanges 
operating in the various territories, 
and ability of the latter to pick up 
and move the product they contract 
for during a season. Spread of dual 
bills throughout the country during 
the year, with resultant shortage of 
product in many territories proved 
a bonanza to many state righters 
who struggled along, renewing notes 
for picture royalties to producers or 
delaying pick-up of releases. 

With a healthy increase in the to- 
tal of financially sound exchanges 
it was natural that the indie pro- 
ducers should blossom forth with 
schedules of larger numbers of fea- 
tures during the year. At the start 
of 1934 there appeared a shortage of 
westerns available for the state 
righters, but the close of the year 
found so many producers wading 
into the horse opera field that it will 
be but a few months before the ex- 
changes will be glutted with west- 
erns which cannot possibly be ab- 
sorbed. This condition will result 
in a quick fold of those producers 
who are not soundly financed for 
their entire program, and many or- 
phan westerns will be peddled to 
exchanges for whatever they will 
bring at forced sale. 


Carr Puts Mono on Top 


Among the out-and-out independ- 
ents, the progress of Monogram for 
1934 was the most important event 
in the field. Company shot ahead to 
become conscious of major rating, 
and is slated to slide into the select 
circle during 1935 with 100% in- 
crease in releases and additional 
production costs per picture. Major 
responsibility for the progress of 
Monogram must rest with Trem 
Carr, production head, who has 
gathered together a_ closely-knit, 
efficient and non-political organiza- 
tion, fighting all the way for the 
company and its pictures. 

Unusual for an independent pro- 
ducer was the procedure of M. H. 
Hoffman, of Liberty, in producing 
his entire program of eight features 
for 1934-35 prior to selling the group 
to franchise exchanges throughout 
the country. 

Nat Levine, after holding the indie 
serial field virtually alone for sev- 
eral years, anticipated the entry of 
other serials into his domain, and 
launched a program of features for 
the market. This move will allow 
him to slide out from under further 
production of serials if competition 
becomes too keen during 1935. 

After suspending early in the 
year, Majestic got going. again in 
late summer, with eastern distribu- 
tion heads of the company turning 
over production responsibility to 
Larry Darmour. Latter will deliver 
the entire program of 1934-35 as set 
up. 

Revival of interest in the market 
has also. resulted in the entry of 
several new producers into the field, 
in addition to bringing back a few 
old-timers of the indie group of a 
decade ago, Chief among the latter 
are Louis Weiss and Sam Krellberg. 
Both seem to be amply financed 
(Krellberg has his own financing 
company, which also participates in 
loaning to other producers) and ex- 
pect to become factors in the mar- 
ket before 1935 closes in. 

Financing of independent product 
eased off from a tight clutch at the 
start of the year to a point where a 
producer with a sound proposition 
could secure up to 50% of negative 
costs from several different sources 
at equitable rates. Close of the year 
finds Consolidated Labs, which car- 
ried through on financing of indies 
during the lean years, fighting off 
the entry of at least five other 
sources of money for the indies. 
Major competition that sprung up 
against Consolidated was Pathe, 
which grabbed off the financing of 
Chesterfield, Invincible and other 
indies of lesser rating. 

Indie Coin Goes Begging 

This situation has helped mate- 

rially in booming the activity of the 


is 


— 


By Walter Greene 


independent producers. Latter can 
secure nearly 100% finance in some 
instances, because their product has 
been sold in advance to state right- 
ers, who have been tabbed as grade 
A risks in meeting obligations and 
picking up releases on time. Instead 
two 


of being confined to one or 

sources of money, the indie pro- 
ducers now are in the happy mood 
of being able to shop around for 


the cash they need and then take 
the best deal. 

Consolidated Lab figures it must 
finance the indies that are in a posi- 
tion to break even with their prod- 
uct, as it thereby secures all nega- 
tive and release print work on pic- 
tures of those indies to assist in 
keeping its eastern and western labs 
open. Profit on the processing runs 
into a sizable total over the period 
of a year. 


Pathe financing deal stipuiates 
that the borrower must use Dupont 
stock (in which firm Pathe holds a 
large interest) besides having print 
processing done in the eastern lab 
of Pathe. Another financing group, 
which caters mainly to shoestring 
feature producers and controlled by 
a local group, also specifies that 
Dupont stock be used, because of 
close connections. 

Small-time independents present 
one of the interesting phases of the 
business. Geared through necessity 
and ability to cry around corners 
and chisel at every turn, this type 
never figures to do any more than 
get a bare living out of its manipu- 
Jations, whether it be honest or of 
the sharpshooting variety. Always 
short of cash, dodging personal 
creditors, picking up any deal that 
would insure delivery of as low as 
$2,500 for a completed picture with 
sound, they seem to _ struggle 
through as producers of a sort and 
gather in whatever glory there is to 
be gotten from their work. 

It is not uncommon for this class 
of producer to finish a pitcure, pay 
all debts, ship the negative and re- 
turn the borrowed finances, and 
then turn around a few days later 
and borrow a few dollars from one 
of the employees that drew wages 
on the picture. One such producer 
found himself without funds in the 
middle of negotiations to secure 
necessary finances to make a pic- 
ture, and took advantage of his stu- 


+dio office cubbyhole as a substitute 
for the furnished room he was 
forced to vacate. Another pair of 
shoestringers work together for 
their common good and appetite. 
When either is making a picture 
and the other is idle, the fortunate 


one orders 10 extra box lunches for 
his troupe on location and then 
sneaks the extra order into his car 
to carry back to his pal, so the 


latter will eat for a couple of days. 
How Profits Are Made 

One producer, who is still making 
this type of product, is probably 
continuing his former practice of 
ordering an extra 1,000-foot roll of 
negative on the picture and then 
redeeming this for $40. The money 
secured, he has admitted, was the 
only profit he got out of all of his 
work on the picture. 

Swinging from the bottom grade 
to the top rank of independent pro- 
ducers who make ’em for major re- 
lease, the year 1934 showed a 
marked expansion in the latter field. 
Perhaps the most important new- 
comers to the group are the Whit- 
ney-Vanderbilt Pioneer Pictures, 
Ben Hecht-Charles MacArthur, 
Harold B:. Franklin and Walter 
Wanger. Sol Lesser, who had been 
inactive in production for the past 
10 years, came back to the fold to 
make ‘Peck’s Bad Boy,’ ‘Chandu’ 
and a series of George O’Brien 
westerns in association with John 
Zanft. Lesser apparently will shoot 
his product through the majors and 
also some pictures via the state 
right market, resuming the policy 
he pursued when in production be- 
fore. 

Increase in the number of inde- 
pendents producing for major re- 
leases during 1935, unless something 
unforseen arises, is definitely indi- 
cated for 1935. 

With B. P. Schulberg leaving Par- 
amount after 10 years’ association 
with that organization, and David 
O. Selznick expected to drop out of 
the Metro producer lineup when he 
finishes pictures now in preparation, 
both are headed for their own inde- 
pendent units. Schulberg may final- 
ly tie up with Erpi financing to pro- 
duce a series while Selznick can 
easily come up with a releasing con- 
tract via a major outfit. 

Leaders in the independent field 
figure that that section of the busi- 
ness will be in a most healthy con- 
dition if progress during 1935 
matches that made in all classes of 
the independent production field 
during the final six months of 1934. 








Amusement Issues Reverse Downward 


Trend; Loew's, 





Stock market was firm in active 
trading final day of 1934 yesterday 
(Monday). Radio Pfd. A rose toa 
new high at .56% where it was up 
1% points. Pathe A was another 
strong amusement issue, going to 
16% and closing at 16%, for a gain 
of 1%. 

With most of year-end selling for 
tax purposes out of way, stock mar- 
ket took a big turn for better Fri- 
day. . It continued to look good 
despite profit - taking 
Dow-Jones industrial averages ad- 
vanced 4.17. points to 103.90 over 
preceding Saturday’s closing. 

Amusement group followed gen- 
eral trend, although not. greatly af- 
fected by sales for tax showings. 
Averages for group finished week 
0.885 points higher at 25%. This 
was only an eighth under top figure 
for group. Averages of Amusement 
group fell to 24% during week, or 
slightly above low level of previous 
week. This action rather definitely 
indicated that group has reversed 
its recent downward trend. 

Leaders of group followed its 
trend quite generally. Two issues, 
which were indicated last week as 
being ready chartwise to reverse 
their trends, came through in good 
fashion. Loew’s common, which had 
fallen back for three successive 
weeks, turned upwards in a show 
of strength Friday. It rose to 35% 
and closed at 84%, where it was up 
three-quarters on the week. The 
low mark for this stock was 33%, 
just above bottom of preceding 
week. Warner Brothers common 
also surged forward after striking 
$4 per share. It climbed back to 
45, in active trading, where it 
closed for a net gain of three- 
eighths. Fox A also shifted from 
its declining mood and rallied to 





13%. It closed at this figure for a 
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WB Surge Forward 
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Yesterday’s Prices 
* Net 
Sales. . High.Low.Last.chge. 
100 Col. Pict.. 38% 88% 88% — % 
800 Con. Film. 5% 5% 5%— % 
400. East. K,..112%1114%112 —¥% 
1,000 Fox A.... 18% 18% 18%—¥Y%, 
29,700 Gen. El... 22% 21% 22%+4 %& 
2,900 Loew :.... 34% 34% 34%— | 
9,000 Par. ctfs 3% 38% 8% 
7,500 Pathe A 16% 15% 164+ % 
7,500 ROA ., 5% 5% 58%44+ 4% 
5,700 RKO. ..... 2% 2% 2%+% 
« . — ee 44 4% 4%4—% 
: CURB 
300 Tech. ..... 18% 18% 18%+.% 
1,800 Trans-L. . 2% 2% 2% 
BONDS 
$26,000 Gen. Th... 9% 8% 9% +1 
11,000 Loew .....105% 105% 105% + % 
4,000 Par-F-L, .. 6244 61% 624% + % 
1,000 Do ctfs.. 62 62 62 +% 
9,000 Par-Pub .. 62% 62% 62% + % 
15,000 Do ctfs.. 62% 62% 62%+1 
10,000 W. B..... 59 58% 59 + %% 





healthy advance of 1% points. Low 
for this issue was 12%. 

Eastman Kodak continued to 
forge ahead, closing at 112%, where 
it was up 1% points. Top was 
reached at 112%. Stock had dipped 
to 109% early in week, presumably 
because of tax selling. Pathe A 
was another strong feature, stock 
climbing to 155% before meeting 
much resistance on Saturday. 
Wind-up was at 15, where issue was 
ahead 1% points on week. 

Following the sensational run-up 
of Radio Corp. preferred issues in 
recent weeks, with subsequent 
headlong dive of the same at end of 
preceding week, both preferred 
stocks came back with a gusto last 
week. Radio preferred B advanced 
5% points to 42%, its close for week. 
Radio A was up 1% at its peak of 
54%, which also was the closing 
quotation. At this figure it was 
little more than a point away from 
1934 high. As the preferreds came 
back, Radio common slipped down 
@ quarter, to wind up at 5%. High 
for week was only 5%. RKO also 


(Continued on page 148) 








KEITH CLARK 


‘The Man with 100 Cigarettes’ 

Greetings to all my friends in 
England, Scotland, Ireland, Wales, 
America, Canada, Australia, France, 


Germany, U. 8S. S. R. (Russia), 
Hungary, Italy, Spain, Austria, 
Norway, Sweden, Switzerland, 


Africa, Monte Carlo, Belgium, Hol- 
land, Rumania, Cheko-Slovakia, etc. 
Just finished Stoll, G. T. C. and 
Moss Tours. 
Agent: HENRY SHEREK 








F-WC INSURANCE 
IS A PLEASURE 


Los Angeles, Dec. 31. 

Some 300 Fox West Coast execs 
and home office employes received 
Christmas gifts from the circuit 
in the form of insurance premium 
rebates, amounting to approximate- 
ly 40% of the amounts paid in. 

Returns are premiums earned by 
F-WC employes group insurance, 
with circuit standirg all costs, plus 
a heavy portion of the annual pre- 
mium, so that every cent of earned 
»vremium was forthcoming for the 
distribution. 

Circuit paid around 58% of the 
total premiums of its employes’ 
group insurance, making the cost 
to execs and rank and file so low 
as to make it possible for all to 
participate. 

This is believed to be first in- 
stance on record in the theatrical 
o: picture industry where premiums 
on insurance have been distributed 
among the beneficiaries under the 
sroup plan. 

In addition to death benefits, 
F-WC group insurance provides a 
$40 weekly disability clause, effec- 
tive after one week’s enforced idle- 
ness, with several of the employes 
participating in this feature during 
the year. 


‘50 Million Frenchmen’ 
Seen as Sock Stuff 
Despite Former Flop 


Hollywood, Dec. 31. 

Warners is passing the script of 
‘50 Million Frenchmen,’ made three 
years ago with Olsen and Johnson, 
around to writers, 

Figured to remake the story. Feel- 
ing is that the picture, which was 
never a click, was not given a 
chance in the first production. Be- 
lieved that a much stronger musi- 
cal can be made, both in view of its 
overlooked possibilities and greater 
experience at handling musicals. If 
a proper script eventuates, studio 
will go for it in a big way. 

Busby Berkeley indicated as prob- 
able director. 


DISNEY ADDS SIXTH 
BUILDING ON STUDIO 


Hollywood, Dec. 81. 

Another building will be con- 
structed by Walt Disney Produc- 
tions, new structure to be erected to 
house the painting and inking de- 
partments, 

Latest addition to the Disney es- 
tablishment is the sixth since the 
company moved into its own studios 
three years ago. 


FD May Distrib ‘Dealers’ 


First Division may distrib the in- 
dependently-produced ‘Dealers in 
Death,’ currently in its third week 
at the Criterion, N. Y.’ 
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Topical Pictures owns the picture. 





N.W. ‘34 Biz Better 
Than 1933, but 40% 
Less Than in 1930 


Portland, Ore., Dec. 81. 

Year just over for local box offices 
indicates total grosses ran about 
40% less than in 1930. Figure that 
is in keeping with current employ- 
ment conditions, which indicate 
regular employment for only 60% of 
persons normally working. 

Checking up on this comparison, 
J. J. Parker, burg’s No. 1 exhibitor, 
figured his Broadway and United 
Artists ran 38% under 1930 figures, 
Parker subscribes to the theory that 
overmuch. exploitation of pix to ree 
gain the lost ducat sales will fall of 
its own weight unless employment 
is there to carry the load. 

Local b.o, biz is substantially bet- 
ter than at close of 1933, with all 
houses running on a higher average, 
Two vaude houses started during 
the year have boosted the burg's 
total nut at least $4,000 weekly, 
with the stage units and bands 
probably drawing that much in ex- 
tra admishes with a slight margin 
over. 

Half a dozen pic names, grapevine 
publicity (free) and a lot of ad- 
vance national propaganda are still 
the three leading factors in de- 
termining b.o. results for any pic. 
Local exploitation is merely a fol- 
low-up on name appeal or on 
national gossip. Then comes the 
local ‘grapevine,’ which in this burg 
means thumbs up or down, 


POOH-POOH GERMANS 
HELP TO TALKERS 


Washington, Dec. 31. 

Foundation of William Fox's case 
was challenged last week by film 
industry defendants in litigation 
over sound patent rights as Altoona 
Publix Theatres and other inter- 
ested parties questioned contribue 
tion of German inventors in a sup< 
plemental brief filed with the Su- 
preme Court. 

Case probably will be heard by 
the high tribunal before the end of 
January, and date is expected to be 
set when court returns from holiday 
recess next Monday (7). Decision 
some time in February is expected, 

Defendants, repeating warning 
that upholding of Fox claim would 
place entire industry subject ta 
punitive assessments. and royalty 
costs, minimized part». played by 
Germans in perfecting of sound pice 
ture recording and _ reproducing 
methods. Claimed procésses has 
been developed and improved by 
numerous American engineers and 
scientists who all made contribu- 
tions to the art, and asserted that 
Germans had been unable to de- 
velop their products in Germany 
with the aid of the patents involved 
in the Tri-Ergon suits. 

Attacking both flywheel and 
printing patent claims, defendants 
emphasized point that Thomas Edi- 
son years ago had been refused pate 
ent for flywheel on phonographs to 
govern speed, and charged that im- 
portant provisions of printing pat- 
ent were not inserted until 1929 af- 
ter talkies had been found commer- 
cially practicable. 


N. Y. to L. A. 


Rocco Vocco, 

Rian James. 

Jesse L. Lasky, Jr. 
Allan Jones. 

Nicholas §. Ludington. 
Marjorie Gateson. 
John Curtis. 

Sam H. Harris. 

Arch Selwyn, 

Alice P. Glazer. 


L. A. to N. Y. 


Douglass Montgomery. 
Mrs. Will Rogers. 
Leontine Sagan. 
Harry Fitzgerald. 
Trem Carr. 
Lucien Hubbard. 
Harry Ruskin. 

Cc. King Charney. 
William Pizor. 
Frank Lawton, 
Evelyn Laye. 
John Balderston. 
Ray McCarey. 
Otto Klemperer. 
Boswell Sisters. 
Walter Lang. 
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Pay Scale for Projectionists 





several months ago by 


7 for each operator. 


first two years of the term. 


331/3 per cent per week. 


THEATRE SEATING 25¢ 
CAPACITY and under 
400- BOO scrcaseccccce $0.75 
600- 79D cccccccececse 1.00 
800- 999 crcccccccccce 1.25 
1,000-1,199 wcccccccceses 1.50 
1,200-1,3899 .wcccccccescce 1.75 
1,400-1,699 cecccccscccce 2.00 
1,600-1,799 cecccccccccce 2.25 
1,800-1,999 wccccccccecce 2.50 
2,000-2,109 ..ccccccccccs 2.75 
Z.200<B.308 cccceccoseces 3.00 
2,400=-2,509 .cccccccccese 3.25 
2,600-2,799 wcccccccccces 3.50 
2,800-2,9809 .ccccoccceccccs 3.75 
3,000-3,199 ..cccccccccecs 4.00 
3.200<8,399 ..ccccccccece 4.25 
3,400-3, 580 .ccccccseccdes 4.50 
B,600<8,709" ccccccccccces 4.75 
re 5.00 


Over 4,000—$6.00 an hour. 





Proposed wage schedule for exhibitors in Greater New York will 
be discussed at public hearing at Raleigh Hotel here on January 
11, following recommendations of fact-finding committee appointed 
Divisional Administrator Sol A. 

Schedule, fixing minimum pay of projectionists, ranges from low 
of 75 cents an hour to top of $6, 
Proposed scales would apply for period of 10 
years with arrangement for revision at stated intervals after the 


Stipulation is made that where booth costs on Oct. 1 
than $60 per booth per week, the basic minimum shall be $60 and 


that where cost is reduced subsequently no reduction shall exceed 


Recommended minimum scale follows: 





Washington, Dec, 81. 


tosenblatt. 


and is based on a 30-hour week 


were less 


ADMISSION PRICES 





30c 35c 40c 
and over 
$0.85 $0.90 $1.00 
1.10 1.15 1.25 
1.35 1.40 1.50 
1.60 1.65 1.75 
1.85 1.90 2.00 4 
2.10 2.15 2.25 
2.35 2.40 2.50 
2.60 2.65 2.75 
2.85 2.96 3.00 
3.10 3.15 3.25 
3.35 3.40 3.50 
3.60 3.65 3.75 
3.85 3.90 4.00 
4.10 4.15 4.25 
4.35 4.40 4.50 
4.60 4.65 4.75 
4.85 4.90 5.00 
5.10 5.15 §.25 








N. Y. Strand to 
Reopen Feb. 1: 
Fire Loss 1006 


Cost of putting the Strand, N. Y., 
into shape for reopening, calculated 
for end of January or Feb. 1, will 
run between $75,000 and $100,000. 
The whole ceiling under the ven- 
tilators has to be ripped out and 
rebuilt, 
tion of expense, 





constituting a major por- 


entire orchestra also has to be 
reseated, together with most of the 
balcony, back portion of which will 
be taken care of by removal of 
scme orchestra chairs for substitu- 
ticn there. House will also be com- 
pletely recarpeted and redecorated 
except for the stage and front of 
house which escaped damage from 
fire and water. Fire occurred the 
night of Dec, 14, making it a six 


weeks’ loss on operation if re- 
opened Feb, 1. 
Either ‘Devil Dogs of the Air,’ 


first Cosmopolitan to release through 


Warner Bros., or ‘Sweet Music’ 
(Vallee - Dvorak), will reopen the 
Strand, WB meantime probably 
selling several pictures to other 


Broadway houses for first run. Re- 
leases held up by fire include ‘Bor- 
der Town’ (Muni), ‘Maybe It’s Love,’ 


‘White Cockatoo’ and ‘Right to 
Live,’ all scheduled to go out this 
month. 


Since the fire WB has sold three 
away, ‘Sweet Adeline’ to Par (4), 
TI Sell Anything’ and “Murder in 
Clouds,’ current, respectively, at 
Mayfair and Rialto. 


MPTOA’S 15TH ANNUAL 
CONV. IN N. 0. FEB. 23 


Largest turnout in history is ex- 
pected for the 15th annual conven- 
tion of the Motion Picture Theatre 
Owners of America, to be held this 
year in New Orleans Feb. 23 to 
March 1 at the Roosevelt hotel. This 
will be the first MPTOA convention 
since the adoption of the code, 

It is expected that Ed Kuykendall 
will be reelected president for an- 
other year, 











COL’S SECURITIES APPLIC. 


Washington, Dec. 31. 

Application for registration of two 
securities issues on New York ex- 
changes was filed last week by Co- 
lumbia Pictures. 

Studio asked Securities and Ex- 
change Commission for permit to 
list voting trust certificates for 5,023 
shares no-par common on N. Y. big 
board and 4,340 shares no-par com- 
mon on curb. 





MONOGRAM’S PAUSE 


Trem Carr East As Studio Ahead of 
Schedule 





Hollywood, Dec. 31. 

Trem Carr leaves here by train 
Wednesday (2) for New York for 
confabs in Monogram’s new year’s 
product with Ray Johnston. He will 
be back here Jan. 18. 

Currently Monogram is dark pro- 
duction-wise, not putting in another 
picture until Jan. 10. With only 
six to make to complete the current 
year’s schedule, the company will 
ease up and put only one picture a 
month before cameras until the end 
of the filming season in June. Re- 
cently the company has been put- 
ting two a month before cameras. 


Indie Exhib Wins 
Important ‘Bank 


Night’ Decision 


Marshalltown, Ia., Dec. 31, 

A decision of far-reaching import 
aS regards ‘bank nights’ in theatres 
has been handed down by Munici- 
pal Judge L. R. Sheets in favor of 
Don Thornburg, theatre operator 
here, charged with operating a lot- 
tery in connection with bank nights 
at his theatre. 

The decision paves the way for 
an appeal by the state, the attorney 
general having ruled recently that 
the theatre bank nights, operated 
by many theatres in the state, are 
illegal. The court decision comes 
on the heels of information from 
the office of the attorney general 
that this ruling might be altered in 
the light of other court decisions 
that had been found. 

Thornburg swore that those who 
participated in his theatre bank 
nights were not required to pur- 
chase tickets and that the only re- 
quirement was that the person be 
registered in the theatre office. In 
his finding the court held that 
Thornburg neither directly nor in- 
directly receives any pecuniary 
compensation in connection with 
the ‘bank night.’ 


Lang East for Story 
Confab with Lachmann 


Hollywood, Dec. 31. 

Walter Lang is heading east for 
a vacash and Broadway o.o., during 
which time the Radio film director 
will huddle with Marc Lachmann, 
who sold an original, ‘Four Stars 
for Love,’ to Felix Young, RKO Ra- 
dio producer. Lang will direct, Jim- 
my McHugh and Dorothy Fields 
will interpolate the musical num- 
bers, and Vera Caspary - Bradford 
Ropes have the adaptation assign- 
ment, 

It’s a Broadway story from Lach- 
mann’s practical experience with 
shoestring legit producer whose 














shows he p.a.’d, 








New H'wood Film 
Lab May Touch 
Off Price War 


Hollywood, Dec. 31. 

A new film laboratory, reported 
heeled with large capital to assist 
in partial financing of independent 
producers, will be opened here with- 
in the next two months. 

H. T. James, who operated the 
Chester Bennett laboratory prior to 
selling the plant to Consolidated, 


several years ago, will head the new 
organization. It is understood that 
James has secured ample capital 
through his gold mining activities 
in northern California during the 
past three years. 

Jack Snyder, former sales man- 
ager of Bennett lab, who resigned 
from the sales staff of Consolidated 
last week, goes into the new firm 
as sales manager, Jack Guerin will 
have the spot of lab superintendent 
in the setup. 

Working undercover, James pur- 
chased a building in the Santa 
Monica Blvd. district, and is mov- 
ing in developing and printing ma- 
chinery. 

Operation of another laboratory 
on the Coast, catering to independ- 
ent producers may precipitate a 
price cutting war, as competition 
will necessarily be keen among the 
processors. 


PAR TO RETAIN 
ASTORIA PLANT 


Paramount is retaining its As- 
toria, L. L, studio property under a 
plan of reorganization worked out 
by the trustees with Prudence 


Bonds and others concerned, ex- 
tending Par’s tenancy of the prop- 
erty to July 1, 1941. Unlike the 
Criterion-Loew’s New York site, 
Par considers the Long Island prop- 
erty worth holding. 

The plan of the trustees entails a 
reduction in the interest on a 
mortgage of $930,000 from 6 to 5% 
per annum, in return for which 
Par’s lease on the three buildings, 
expiring Jan. 1, 1936, is lengthened 
to July 1, 1941, or five and a half 
years. This is the date on which 
the mortgage expires under the 
new arrangements. 

Par agrees to pay all back inter- 
est on the mortgage accrued from 
Jan. 1, 1933, when defaults began, 
but at the 5% instead of the 6% 
rate. The total will run around 
$93,000, to be paid off in cash on 
approval of the reorganization pro- 
posal. No back taxes are owed, in- 
come on rental of the property hav- 
ing been sufficient to take care of 
this during Par’s bankruptcy. 

Paramount News, under the plan, 
will take a new lease on part of the 
property for the life of the mortgage 
at $133,000 yearly. 


HUBERT VOIGHT QUITS, 
OLMSTEAD IN AT COL 


Hollywood, Dec. 31. 

Hubert Voight quits Columbia 
studio publicity post Jan. 5, when 
he will be succeeded by Ed. Olm- 
stead, brought on last month from 
New York to handle special ex- 
ploitation on ‘Broadway Bill.’ 

Resignation of Voight took place 
after nearly three years with Co- 
lumbia in the position. He has sev- 
eral major studio offers, with one 
reported from Warners to take 
charge of art and special work at 
the Burbank plant. 


Wanger Delays ‘World’ 


Hollywood, Dec. 31. 

In order to make additional music 
and photographie tests, Walter 
Wanger’s ‘Private World,’ scheduled 
to start Wednesday, has been set 
back until the 10th. 

Frances Langford, new Wagner 
contractee, goes into the cast. She 

















is also scheduled for one of the 
leads in ‘Vogues of 1935,’ Wanger 


musical. 





RE-RE-REVISED REVISION 


Motion Picture Lab Code Gets More 








Going Over 
Washington, Dec. 31. 
A re-re-revised draft of the re- 


vised motion picture laboratory code 
will be submitted to industry mem- 
bers for approval and signature late 


this week, Deputy Administrator 
William P. Farnsworth predicted 
today. Although pact was virtually 


set two weeks ago, minor clarifica- 
tions and phraseology changes have 
been made subsequently during con- 
ferences with various NRA boards 
and advisors. 

Pact continues basic 40-hour 
week and former wage scales but 
cuts work time for employees on 
night assignment. 


WRITERS SEEK 
-) SHOWDOWN 


: Hollywood, Dec. 31. 

Writers calling for a showdown 
on their code demands, a meeting 
of the producer-writer five and five 
committee will be held Friday, Jan. 
4, to vote on the pact proposals 
of the scenarists, with the expecta- 
tion that the producers will vote 


against the demands in toto, as was 
done in the case of the actor agenda. 

Session will be the first get-to- 
gether of this committee in six 
weeks, meetings having been halted 
when the two factions failed to 
agree as to what should be writ- 
ten into the code, covering writer- 
studio relations. Since then the 
writers, through the Screen Writers’ 
Guild, have drawn up a lengthy 
code proposal, although chary that 
the producers will be in accord with 
the demands. J 

Writers pushed the coming meet- 
ing in order that they can get a 
yes or no and are ready, they state, 
to appeal to the NRA board for a 
straightening out of the situation 
if the producers turn them down. 
It was the nixing of the actors in 
their five and five committee that 
brought about the Actors Guild 
jump to Equity and the proposed 
future tie-in with A. F. of L. 
through an AAAA charter. 

Although the documentary de- 
mands of the writers will not be 
made public until after the meet- 
ing, it is known that the demands 
comprise: 

A new deal in writer credits and 
regulations that prohibit scribblers 
from getting contracts calling for 
credit, no matter how much or how 
little they supply to the finished 
picture. 

Arbitration of disputes by a com- 
mittee of five, comprising two 
writers, two actors and a fifth, ap- 
pointed by the code administrator. 

Provision for a week’s notice on 
dismissal for week-to-vreek writers. 

No more than 12 weeks’ layoff for 
scenarists on a yearly contract basis 
and no layoff to be less than seven 
days. 

Elimination of loans of con- 
tractees without the permission of 
the writer involved. 

In selling of stories, 25 percent to 
be paid on the making of the deal 
and the remainder within a reason- 
able limit after the story is finally 
written. 

All contracts to be in writing. 

Promise on part of producers that 
at no time will writers be engaged 
through a central booking office. 











LOU GOLDBERG’S CLAIM 


Film P. A. Says He First Submitted 
‘March of Time’ Newsreel Idea 








Lou Goldberg, film exploiter, has 
retained counsel in a claim purport- 
ing to show that he was the origi- 
nator of the idea of a newsreel] for 
Time magazine along lines being 
carried out by this publication in its 
production of ‘March of Time’ and 
that he submitted it to Time. 

Goldberg claims he prepared an 
analysis of a newsreel of the type 
the magazine is getting out, suggest- 
ing that it be known either as ‘Time 
on the Screen’ or ‘Time Marches On’ 
and presented it to Roy E. Larsen, 
vice-president in charge of circula- 
tion, after discussing the plan. At 
the time, two years ago, Larsen al- 
legedly wrote Goldberg that while 
the idea interested the magazine, it 
would not go forward with it. 

‘March of Time’ series of news- 
reels will be released one a month 
by First Division, 


BILL SMALLEY 
DIDNT PROVE 
CHARGES 


Washington, Dec. 31. 

First complaint of violation of 
interference-with-lease provision of 
the film code to reach the NRA was 
dismissed Wednesday (26) by the 
government compliance council, 
which held William C. Smalley of 
Hamilton, N. Y., failed to prove 
point in proceedings against Schine 
circuit. 

Acting by unanimous vote after 
hearing challenge of authority by 
chain attorneys, council decided 
‘complainant has not sustained the 
burden of proving that respondent 
knowingly and intentionally inter- 
fered with pending negotiations be- 
tween complainant and his land- 
lord pertaining to or affecting the 
possession, operation, or occupancy 
of the Hamilton theatre, Hamilton, 
N. Y., for the purpose of prevent- 
ing the consummation of such nego- 
tiations so as to deprive complain- 
ant of continued operation, posses- 
sion, or occupancy of such theatre, 
Upon the basis of evidence submit- 
ted, the Compliance Council does 
not find a violation of the code as 
charged and, therefore, recommends 
that the case be closed.’ 

Case was filed several months ago 
when Glove City Amusement Com- 
pany, Inc., of Gloversville, acquired 
the Hamilton by purchase at about 
the time Smalley’s lease expired. 
Charging Schine interests had in- 
duced owner to sell in order to drive 
him out of business in that location, 
Smalley took the matter to the code 
authority, which forward-passed the 
snarl to the government and did not 
itself act on the alleged violation, 


Charlie Christie 
Ends World Tour 
Selling Cameras 


Hollywood, Dec. 31. 

Charles Christie, former comedy 
producer, now sales manager for 
Mitchell Cameras, is back from a 
world sales’ tour, with orders for 
equipment totalling $150,000 from 
producing companies in various 
foreign countries. Eight latest 
model Mitchells were sold to pro- 
ducers in India, who plan to go in 
for heavy production schedules dur- 
ing the next year. 

Al Christie, who has been produc- 
ing in the east, and director William 
Watson, accompanied the Mitchell 
exec from New York. 


PAR PROD. BULGES 
WITH NINE IN WORK 


Hollywood, Dec. 31. 

Paramount is experiencing its 
heaviest year in production in a 
number of years, with nine pictures 
in work over the holiday season, 
each getting started on the old 
year’s budget. 

Those working are ‘Ruggles of 
Red Gap,’ ‘Caprice Espagnol,’ 
‘Wings in the Dark,’ ‘Rumba,’ ‘Mis- 














sissippi,’ ‘All the King’s Horses,’ 
‘Win or Lose,’ ‘Now I'm a Lady’ and 
‘Car 99.’ 


Production schedules indicate that 
the studio will continue the rush 
for at least the next eight weeks. 


Mabel Kinney Heading 
Fed. Fem Training Dept. 


Hollywood, Dec. 31. 

Federal Apprentice Training de- 
partment for women and girls will 
be launched here and in Frisco the 
first week in January, with Mabel 
E. Kinney, chairman of the extras 
standing committee, in charge. She 
will assume these duties in addition 
to her NRA and state posts. 

Similar organizations are being 
initiated in every state for the pur- 
pose of training women and girls of 
minor age for jobs to be found for 
them. 








Helen Strauss With Wanger 
Helen Strauss will represent Wal- 
ter Wanger in New York. Wanger 
is opening offices in New York this 
week. 

Miss Strauss 


was formerly with 





Fox. 
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PICTURE GROSSES 


Tuesday, January 1, 1935 











». GROSSES IN 1933 AND 1934  «. 


In 1933, filmdom took inventory of its b.o. Then, it be- 
gan to devise means to live within that income. Today 
the problem is to strive to enlarge the b.o. 

Picture business is a matter of gross. When necessity 
demands relief the industry has discovered that even 
seemingly inflexible items such as rents can be reduced. 
But there are times when it is more difficult to sustain 
the flow of such a flexible item as income. The flow fluc- 
tuates. Detours are to be expected, but downward plunges 
are not to be desired. The depths to which a downward 
flow may speed are known to be destructive. 

It's axiomatic in the trade that good pictures will cure 
any ills of the business. 

The film b.o. is automatic no longer. The screen of 
today does not possess the magic of instantaneous allure- 
ment which films once had. Cinematic drama or comedy 
no longer has that magnetic urge that once made cus- 
tomers part freely with their bobs and shillings and dol- 
lars clinked tinkingly into the cashiers’ tills. Haysian de- 
fenders of the celluloid art no longer regale with tales of 
stupendous customer draw and mythical audiences of 
100,000,000 weekly. , 

Conditions 

Toward the summer of 1932 business is stated to 
have caught up and to have increased over the spring 
months. Those spring months and later winter months 
were bad periods. Those were the days of bank closings. 
The uncertain interim of a presidential election already 
had but not yet made effective. There were months in 1933 
when the aggregate grosses were estimated to be off as 
much as one-third over corresponding months in 1932. 

Grosses in 1933 were under 1932 by more than $100,000,- 
000. That's Washington, D. C., dope via the U. S. census 
of the amusement industry. No question but that 1933 
was the all-time talker era ebb in grosses. 

But 1933 closed only 20% behind 1932 in film grosses, 
according to estimate. Banks had reopened and millions 
had been put to work by Uncle Sam. The theatre b.o. 
shows partly a benefit from these acts of President Roose- 
velt in Washington. 

Some Good Trade Signs 
A good sign always is when distributors foment talk 


By Sam Shain 


Equally as good a sign of a better b.o. is circuit talk 
about the possibility of tilting admission scales. This also 
happened, and in the early fall of 1933. 

The b.o. was hitting okay in 1934 as compared to 1933. 
The seasonal start in August, 1933, saw grosses spurt 
with new films. Product seems to have continved apace, 
and the year 1934 exits with heartfelt handshake from 
filmdom. 


That good pictures have played their role for improve- 
ment of grosses in 1934 is ipso facto. 

On the average it is estimated fhat grosses in 1933 
declined approximately $2,000,000 weekly under 1932. The 
1934 rise may average equally as much as this, weekly, 
above 1933, it is figured. 

That’s a fascinating wobble for any trade’s income, 

In such an objective it is very apparent that man- 
power and talent and advertising are salient requisites 
equally with pictures because they go hand in hand. They 
are interwoven and they are basic—all. 

Manpower and talent are synonymous in the show world 
because the amusement field is a personality business. 

Combos’ B. O. Advantages ° 

The figures from Washington show that 9,499 stra.ght 
film spots operating in 1933 grossed an aggregate $356,- 
316,000. Only 642 combination (vaude and film) theatres 
in 1933 grossed an aggregate $49,500,000. 

Filmdom can perk at that kind of official figuring. 

It is noticed from those Washington figures that there 
are fewer film theatreg in the U. S. than had been thought 
to exist heretofore. Roughly the number of houses playing 
films in one form or another would total about 10,100. 
General trade estimate has been that while the number of 


theatres have declined in the past few years, that there © 


were still around 12,000 operating regularly. 

It could be assumed that the number of theatres have 
been reduced by artificial means, such as pooling and 
decentralization. These methods often result in theatres 
being shut down in some localities after pooling, and so 
forth. The purpose, of course, is to lessen overseating. 


certainly infer as much, in contrast to general trade 
opinion. 

Undoubtedly such reduction in number of theatres helps 
to better the b.o. in numerous localities. 

Since the depression began in the fall of 1929, and film- 
dom reached its b.o. ebb in 1933, the trade maxim that 
the theatre b.o. is the last to be affected by panics seems 
to hold true.| Film b.o.’s, however, while it may be stub- 
born to destructive tendencies is sensitive to constructive 
efforts. 3 
Intra-Trade Evolutions 

Decentralization and financial reorganization of portions 
of the industry has brought back experienced manpower 
to the helm of many theatre groups, and the b.o. has 
perked. It isn’t pictures alone. The manpower is there 
also. . 

Final stages of reorganization have been reached in 
various parts of the industry during the past year where 
such reorganization has been going on. There are some 
aspects of reorganization which must remain to be com- 
pleted in 1935. 

Iiowever, in 1934, showmen were enabled to concentrate 
more of their time and effort on the pliable problem of 
grosses rather than wholly on real estate and finance. 
Thus much energy and ability was released this year 
to be devoted to building income constructively, whereas 
in 1933 such manpower was concentrated on problems of 
financial reorganization. 

There are places in the industry which are suffering 
from too much switching of manpower. The problem of 
its many theatre switches is still gnawing from within, in 
one major affiliate. Time may remedy this situation. 

The grosses must be sustained and increased and must 
attain a safe place, it would seem, that could reach beyond 
the attacks by politicians or reformers who, by instinct 
or nature, are antagonistic. Sustaining the grosses is the 
one way to make it feasible for the people who work in 
the industry to continue in employment, Unless the grosses 
are sustained and enlarged, investors in the film business 
can’t hope to get returns on their investments. 

However, sincere complaints are to be considered. It’s 
an angle to be thought about. That’s because while show 
business may hold that the film b.o. is the first to recover 


TIE vere 








about increased rentals from exhibitors. 
this in August, 1933, at the opening of the new season, 


The distribs did 





Perhaps overseating has been remedied—involuntarily— 
in part during 1933 and 1934. 


The Washington figures 


measure of recovery. 





from panics, the b.o. 


has not yet reached its fullest 





HUB HEATS UP, 
HEART, MET, 
942,000 


Boston, Dec. 31. 
Everything {s uppish this week 
along Hub’s Cinema row. Deluxe 
Met is corraling the most important 
dough with ‘Here Is My Heart’ and 
a sure-fire unit on the stage, starring 


Phil Harris and Leah Ray. With 
the post-Santa Claus stimulus and 
New Year hypo gate may reach 
$42,000. 

‘Little Minister’ at the Keith 
Memorial. is being watched closely. 
Doing very oke, but no record 
breaker. ‘Bright Eyes,’ fresh from 
hefty run at Met only last week, is 
boosting the Scollay towards best 
week this season. ‘Barnum’ is 
mighty at the State, and with an- 
ticipated bolster from split week 
with ‘Forsaking All Others‘ the up- 
town Loew spot may do a season's 
high. 

Midnight shows all over town, and 
advance sale indicates bulging biz. 
Night clubs are daring the depresh 
with heavy covers, and in opinion 
of film men this might swerve a 
goodly portion of the mob theatre- 
ward. 

Estimates for This Week 


Keith-Boston (RKO) (3,300; 25- 
30-40-50)—‘Marines Are Coming,’ 
and vaude will do a toppo $25,000, 
aided by midnight show. ‘West of 
Pecos’ (Radio) and vaude survived 
last week’s shopping go-by nicely at 
$13,400. 

Keith Memorial, (RKO) (2,900; 25- 
40-55)—‘Little Minister’ (Radio). 
Looks big, about $16,000, with mid- 
night show of ‘Romance in Man- 
hatten’ (Radio) and vaude. Last 
week a good $13,000. ‘Minister’ 
opened Christmas after three days 
of ‘Wednesday’s Child’ (Radio), in- 
cluded in biz of that week. 

Fenway (M&P) (1,500; 25-30-40- 
50)—‘Bordertown’ (FN) and ‘Bache- 
lor of Arts’ (Fox), dualled, opening 
Jan. 1 expected to do a fair $3,000. 
‘Sweet Adeline’ (WB) and ‘I'll Fix 
It’ (Col), doubled, a par $4,500 last 
week, including midnight show. 

Met (M&P) (4,400; 35-50-65)— 
‘Here Is My Heart’ (Par) and Phil 
Harris unit on stage are surging 
ahead to a zammo $42,000, includ- 
ing New Year’s Eve show. Last 
week a dandy $28,400 for ‘Bright 
Eyes’ (Fox) and stage show. 

Paramount (M&P) (1,800; 25- 
$5-40)—‘Bachelor of Arts’ (Fox) 
and ‘Bordertown’ (FN), doubled, 
looks like a medium $6,200. Last 
week, with midnight show, ‘Adeline’ 
(WB) and ‘Fix It’ (Col), doubled, 
garnered a good $8,400. : 1 

Orpheum (Loew) (3,000; 25-40-55) 
— Evelyn Prentice’ (MG), (2nd run) 
and Jack Sydney stage unit. Drum- 
ming up about $16,000. Same show 
run New Year’s Eve, included. 
Shopping spectre hit house last 
week, slithering to $10,500, with 








‘Band Plays On’ (MG), first run, 
and weak stage show. 

State (Loew) (3,600; 30-40-55)— 
‘Mighty Barnum’ (UA) for four 
days, splitting with ‘Forsaking All 
Others’ (MG) for three days 
threatening season’s record,: $20,000. 
‘Forsaking,’ opening Dec. 31, is mid- 


night and holiday screen lure. Last 
week a softie $12,000. ‘Babes in 
Toyland’ (MG) and ‘Wicked 


Woman’ (MG), doubled, garnered a 
weak $4,000 for first four days; 
‘Mighty Barnum,’ opening Dec. 24, 
helped a lot with its $8,000 for last 
three days. 


Scollay (M&P) (2,700; 25-35-50) 
—Bright Eyes’ (Fox) and vaude 
flirting with record for season, 
about $12,000, helped by Eve show. 
Last week a ravenous ($9,000 for 
‘Flirtation. Walk’ (WB) and vaude. 


XMAS EVERYWHERE BUT 
SEATTLE; TEMPLE $8,000 


Seattle, Dec. 31. 

Cold weather during week, with 
stormy Christmas Day, hurt all the- 
atres, while public overspent Christ- 
mas, with resultant economy wave 
hitting box offices. Stores reported 
30% greater sales than any year 
since '29. 


Estimates for This Week 


_Blue Mouse (Hamrick) (1,000; 
25-40) —‘Kid Millions’ (UA). Hot 
from nice biz at Music Hall, but 
slow here at $2,200. Last week 
‘Anne of Green Gables’ (Radio), five 
days, $1,400, slow. 

Coliseum (Evergreen) (1,800; 15- 
25)—‘Judge Priest’ (Fox) and ‘Ma- 
dame Du Barry’ (WB). Dual off to 
big $5,800, with New Year’s eve 
special show helping. Last week 
‘Outcast Lady’ (MG) and ‘Servants’ 
Entrance’ (Fox), $2,900, okay. 

Fifth Avenue (Evergreen) (2,400; 
25-40)—Bright Eyes’ (Fox). Shir- 
ley Temple getting good $8,000, 
Last week ‘Flirtation Walk* (WB), 
$2,000, bad. 

Liberty (J-vH) (1,900; 15-25-35) 
—‘Lady by Choice’ (Col). Pulled 
after four days; got flopper $1,500. 
‘Captain Hates the Sea’ (Col) opened 
Saturday to better takings. Last 
week, final four days of ‘Love Me 
Tonight® (Col), weak $1,200. 

Music Box (Hamrick) (900; 25- 
35)—‘Chu Chin Chow’ (G-B). Get- 
ting fair $3,500. Last week ‘Imita- 
tion of Life’ (U), four days, $1,500, 
slow. 

Music Halli (Hamrick) (2,300; 25- 
40)—‘The Little Minister’ (Radio). 
Hepburn not burning up the town 
with fair $5,800. Last week ‘Kid 
Millions’ (UA), four days, $1,800, 
slow, but nice 11-day run at $9,300. 

Orpheum (Hamrick) (2,700; 25- 
35)—‘The Secret Bride’ (WB) and 








vaude. Combo policy is pulling 
okay $8,500, including midnight 
show. Last week ‘Silver Streak’ 


(Radio) and vaude got $7,100, fair. 

Paramount (Evergreen) (3,106; 
26-35) — ‘Babes in Toyland’ (MG) 
and vaude, with local musical fan- 
tasy, Barclay’s ‘Sinbad the Sailor,’ 
to augment Xmas week. Okay show 
drawing okay $6,800. Last week 
‘Limehouse Blues’ (Par) and ‘Bach- 
elor of Art’ (Fox), with vaude, 
$5,300, slow. 


DENVER GOOD; 
EYES: $10,000 


Denver, Dec. 31. 

All first runs headed for fine week, 
with Orpheum and Denver having 
the edge. All houses up from last 
week. Swing to better biz started 
two days early and kept up when 
other houses changed, most of them 
on Xmas. Paramount’s biz jumped 
when ‘Babes in Toyland’ went in. 
Orpheum and Denver sold out for 
the New Year’s shows, and Aladdin 
and Denham nearly so. 

Estimates for This Week 

Aladdin (Huffman) (1,500; 25-35- 
50)—‘Chu Chin Chow’ (GB). Doing 
fair at $3,000. Last week ‘Bachelor 
of Arts’ (Fox) started poor and fin- 
ished with $1,500. 

Denham (Cooper) (1,500; 25-35- 
50)—‘Here Is My Heart’ (Par). 
Okay at $4,500. Last week ‘Wednes- 
day’s Child’ (RKO) and ‘It’s a Gift’ 
(Par) one grand under average in 
getting $3,000. 

Denver (Huffman) (2,500; 25-35- 
50)—‘Forsaking All Others’ (MG) 
Going big and should get $8,000. 
Last week ‘Music in the Air’ (Fox) 
was satisfactory at $6,000, average 
for the house. 

Orpheum (Huffman) (2,600; 25-35- 
50)—Bright Eyes’ (Fox). Shirley 
Temple fans bringing in a fine $10,- 
000. Last week ‘Hat, Coat and 
Glove’ (RKO) and ‘Bright Eyes’ 
(Fox), split, did $8,000, with ‘Bright 
Eyes’ doing the bulk and being held 
for nine days. 

Paramount (Huffman) (2,000; 25- 
40)——‘Babes in Toyland’ (MG). Do- 
ing nice biz at $3,000. Last week 
‘One Night of Love’ (Col) did $1,500. 
Played almost four weeks at first- 
run houses about a month ago. 


Newark OK with Lombardo 
Troupe 5G’s in 23 Days 


Newark, Dec. $1. 

Most houses start new Dills to- 
night (Monday) but Branford beat 
the gun by opening ‘Broadway Bill’ 
Sunday and the Capitol is running 
regular opening Friday. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)— 
‘Jealousy’ (Par) and Guy Lombardo 
troupe on stage. First stage show 
in ages. Lombardo big and on two 
and a half days will draw $5,000. 
Last week ‘Babes in Toyland’ (MG) 
and ‘White Lies’ (Col), $6,000. 

Capitol (WB) (1,200; 15-25-35-40) 
—‘Merry Widow’ (MG) and ‘Ma- 
rines Are Coming’ (Mono). Should 
click at $5,000. Last week ‘College 
Rhythm’ (Par) and ‘Evelyn Pren- 
tice’ (MG), off to $4,000. 

Little (Franklin) (299; 80-40-45) 
—‘Three Songs About Lenin’ (Am- 
kino). Fallen off badly and would 
have been pulled if campaign on 
succeeding ‘Lily of Killarney’ could 
have been sprung. Disappointing 


$600. 
Loew's State (2,780; 15-75)—Kid 
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Millions’ (UA) and vaude, Mats 
strong and finally close to $19,000. 
Last week ‘Gay Bride’ (MG) good 
on three days, $6,000. 
Paramount-Newark (Adams-Par) 
(2,248; 20-99)—‘Here Is My Heart’ 
(Par) and vaude. Lippel Kutie Kids 
showing mats. Nice at $16,000. Last 
week, four days, ‘Father Brown, De- 
tectve’ (Par), n.s.h at $4,500. 
Proctor’s (RKO) (2,300; 15-55)— 
‘Green Gables’ (Radio) and ‘Music 
in Air’ (Fox). ‘Gables’ the draw and 
nice at $10,000. Last week ‘Wednes- 
day’s Child’ (Radio) and ‘By Your 
Leave’ (Radio), weak at $3,300 on 
five days. 5 
Terminal (Skouras) (1,900; 15-25 
40)—Old_ Santa Fe’ (Mascot) and 
‘Kentucky Kernels’ (Radio), with 
‘Gay Divorcee’ (Radio) and ‘Flirting 
With Danger’ (FD), in for three 
about $4,000. 
days. First two in for a week and 


‘EYES’ VERY BRIGHT 
IN LINCOLN, $3,300 


Lincoln, Dec. 31. 

The heat is really turned on here, 
but it has to be, the weather’s down 
to zero. However, the pic fare is 
unusually good and the _ grosses 
coming along nicely. All new open- 
ings were made Christmas day. 
The sock of them all is Shirley 
Temple’s ‘Bright Eyes,’ which is 
bowling them over at the Lincoln, 
and will disappoint with anything 
less than $3,300 for the _ stretch, 
which is great. 

The Orph has a stage show head- 
lining Gene Austin with ‘Gay Bride,’ 
changed Saturday to a new show 
with Baby Rose Marie, and breaks 
that after three days with ‘Georgia 
Minstrels’ on the boards for four. 
The run should insure over $5,000, 
good. Stuart and Varsity are the 
disappointers with ‘Little Minister’ 
and ‘Jack Ahoy.’ 

Estimates for This Week 

Colonial (LTC) (750; 10-15)— 
‘Kentucky Kernels’ (Radio) and 
‘Home on the Range’ (Par), split. 
Good $1,100 in sight. Last week 
‘Howling Dog’ (WB) and ‘Woman in 
the Dark’ (Radio) split for meagre 
$800. 

Lincoln (LTC) (1,600; 10-15-25)— 
‘Bright Eyes’ (Fox). Running the 
town to a frazzle, sweet $3,300. Last 
week ‘Babes in Toyland’ (MG) 
$2,900, okay. 

Orpheum (LTC) (1,200; 10-15-25) 
—‘Gay Bride’ (MG), with Gene Aus- 
tin on stage; ‘Limehouse Blues’ 
(Par), headlining Baby Rose Marie, 
and into four days with Georgie 
Minstrels and pic change. Take will 
soar up near $5,500. Last week 
‘Gambling’ (Fox) and ‘Whirl of 
Mirth,’ stage show, held at $1,900, 
not bad. 

Stuart (LTC) (1,900; 10-25-40)— 
‘Little Minister’ (Radio) and Xmas 
pageant. Biz is bad and not pick- 
ing up. Odd, too, in this town. 
Doubtful if good for $2,500. Last 
week ‘Music in the Air’ (Fox) blah 
for five days with $1,900. 

Varsity (Westland) (1,100; 10-25) 
—‘Jack Ahoy’ (GB). Made way for 
‘Broadway Bill’ (Col) Sunday (80) 
after a bad showing. Maybe $900. 
‘Bill’ should get $2,200 for the week. 
Last week ‘Jealousy’ (Col) plenty 
bad, $800. 











NEW STATE TAX 
DIZZIES B.O. 
IN CINCY 


Cincinnati, Dec. $1. 

Bright opening for New Year's 
week has made exhibs in mood for 
high and mighty expectations from 
35. Current product is hotsy totsy 
and right down the alley for the 
natives, who are in celebratingest 
fever for years on heels of biggest 
Xmas spending spree the town has 
had for a like period. 

Tuesdays holidays this week and 
last caused shuffling of regular 
opening schedules. Albee is head- 
ing b. o. procession with a wham 
$19,000 on split time for ‘Bright 
Eyes’ and ‘Mighty Barnum.’ Palace 
in place position with $17,500 on 
‘Little Minister’ and ‘Forsaking All 
Others’ which overlap in week. 

‘Romance in Manhattan’ ding- 
donging merrily with $8,000 at Lyrie 
and ‘Here Is My Heart’ is ringing 
a tuneful $6,000 in second week at 
the Capitol. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42)— 
‘Bright Eyes’ (Fox). Finished week 
Monday (31) with ‘Mighty Barnum’ 
opening New Year’s Day. Should 
hit $19,000, large. Last week four 
days of ‘Ready for Love’ (Par) and 
three days of ‘Bright Eyes’ fetched 
an oke $11,000. 

Palace (RKO) (2,600; 385-42)— 
‘Little Minister’ (Radio). Ends 
week Monday (31) with ‘Forsaking 
All Others’ beginning run at special 
midnight New Year’s Eve show. 
Tagged for a big $17,500. Last week 
four days of ‘White Lies’ (Col) and 
three days of ‘Little Minister’ got 
$7,500, nice. 

Lyric (RKO) (1,400; 35-42)— 
‘Romance in Manhattan’ (Radio). 
Slated for a swell $8,000. Last week 
‘Babes in Toyland’ (MG), $7,000, 
very good. 

Capitol (RKO) (2,000; 85-42)— 
‘Here Is My Heart’ (Par) (2d wk). 
Maybe $6,000, lotsa power followe 
ing $7,500 for great first week. 

Keith’s (Libson) (1,500; 80-42)— 
‘Sweet Adeline’ (WB). Winds up 
week Monday (81) with ‘Secret 
Bride’ following. Looks like $6,000 
all right. Last week four days of 
‘Murder in the Clouds’ (WB) and 
three days of ‘Sweet Adeline,’ $5,500. 

Grand (RKO) (1,200; 25-40)— 
‘Gay Bride’ (MG). First run, $3,000, 
dandy. Last week ‘Flirtation Walk 
(FN), a downtown returner, after 
week’s absence, $2,800, fine. Pic got 
$15,000 during initial fortnight at 





Keith's. 
Family (RKO) (1,000; 15-25)— 
‘Silver Streak’ (Radio). Held over 


for first half and ‘I Sell Anything’ 
(WB) rounding out week, $2,500, 
above average. Last week ‘Secretg 
of Chateau’ (U) and ‘Silver Streak, 
split, $2,200. 


Strand (Ind) (1,200; 20-30)— 
‘Marines Are Coming’ (Mon). 
Stepping to $2,500, over-the-top 
music here. Last week ‘In Old 


Santa Fe’ (Mon), $1,600. 
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Holiday Week Zooms Leo Grosses; 
Imitation’ Tops Parade at $60,000; 
Power’ Big $13,000; ‘Others’ $22,000 








Chicago, Dec. 381. 

Break out the champagne bubbles, 
boys; it’s a new year that’s start- 
ing in high gear, with business 
booming to record figures through- 
out the loop. Gross this week will 
about triple the total loop gross of 
the week preceding, and will more 
than make up for some of the box- 
office slaps several of the houses 
took in the pre-Xmas session. 

Class and coin leader of the b. o. 
parade as ‘Imitation of Life’ un- 
questionably. Backed by the cream 
Chicago house and with four days 
for holiday business and admission 
prices the picture should march 
right up into the $60,000 numerals. 

This puts the spot more than 
twice as much ahead of its nearest 
competition on gross, but the other 
houses are doing well enough with 
their smaller capacities and smaller 
admission price. ‘Forsaking All 
Others’ has nothing to worry about 
at the Roosevelt. Opening Saturday 
(29), it started socking away re- 
ceipts immediately, and this three- 
day holiday ride should send the 
house away to a mighty start on a 
great session. 

Duke Ellington band on the stage 
is the reason for the surge of coin 
into the Oriental register, and the 
cashiers are expecting a topping 
session on the New Year's shows. 
Milton Berle on the Palace stage is 
coupled with ‘Romance in Manhat- 
tan’ at the Palace, where they will 
have reserved seats on the New 
Year's eve show. 

Estimates for This Week 

Apollo (B&K) (1,200; 25-35-50)— 
‘Home on the Range’ (Par). First 
run westerner here and slated to do 
okay. The run of Paramount class 
westerners have done all right in 
the loop, and this one should be no 
exception. Likely to go to $7,000, 
good, Last week ‘Evelyn Prentice’ 
(MG) nice $5,100. 

Chicago (B&K) (4,000; 35-55-75) 
‘Imitation of Life’ (U) and stage 
show. Ina Ray Hutton band on 
stage for a return date in three 
Box-office here gets an ex- 
press elevator currently, and rides 
up into the biggest figures since the 
World's Fair sessions, indicating a 
walloping $60,000. Last week ‘Bright 
Eyes’ (Fox) built towards the end 
to finish at good $30,200 and moved 
over to the Garrick. 

Garrick (B&K) (900; 25-35-55)— 
‘Bright Eyes’ (Fox). Second week 
in the loop and a cinch for coin here. 
Started nicely and sang a neat mel- 
ody to pleasant $5,000. Last week 
‘Gay Bride’ (MG) took a fair first 
run count at $3,900. 

McVickers (Jones) (2,200; 25-35- 
50)—Power’ (GB). Excellent notices 
on this one, making a handsome 
box-office return and riding to win- 
ning $13,000 on initial session. House 
passes back to Paramount on Jan. 2. 

Oriental (B&K) (3,200; 25-35-40) 
—Big Hearted Herbert’ (WB) and 
vaude. Duke Ellington band on 
stage and accounting for the great 
bulk of the excellent business. 
Shoves the register into high ground 
at powerful $26,000. Last week ‘Pur- 
suit of Happiness’ (Par) couldn't 
stand the pre-Xmas gaff, and the 
gross slipped away to nothing at 
$12,800. 

Palace (RKO) (2,500; 25-35-55)— 
‘Romance in Manhattan’ (Radio) 
and vaude. Milton Berle headlining 
on holdover. With New Year's eve 
celebration should have little diffi- 
culty in crossing neat $23,000 cur- 
rently to fine profits. Last week’s 
‘Caravan’ (Fox) and = pre-Xmas 
hardly managed more than fairish 
$17,200. 

Roosevelt (B&K) (1,500; 35-55-65) 
—‘Forsaking All Others’ (MG). 
Crawford-Gable - Montgomery com- 
bination hard to beat for a holiday 
mood and tilts the gate to a hearty 
take at $22,000. Last week ‘Painted 
Veil’ (MG) finished its 10-day ses- 
sion to weakish $9,800. 

State-Lake (Jones) (2,700; 20-25- 
35)—‘By Your Leave’ (Radio) and 
vaude. Boosting into a high mark 
currently to $15,000 for mighty 
profits. Last week ‘Exciting Adven- 
ture’ (U) was off with the rest of 
the Santa Claus slump to $10,100. 

United Artists (B&K-UA) (1,700; 
$5-55-65)—-‘Kid Millions’ (UA) (4th 
weels). Built steadily and running 
in fine fettle to finish an excellent 
month's stay. Will close its final 
stanza to great $12,900 picking up 
over last week’s $10,890. ‘Mighty 


- Barnum’ (UA) next. 


JAMES’ LIQUOR SHEET 
Arthur James, veteran film trade 
paper man, is getting out a liquor 
journal, to be published weekly. 
James has formed a tie-up with 
the bartenders’ union, with his pa- 
per to serve along house organ lines 
for that labor unit although circu- 
lating generally, 





COLUMBUS DISCOVERS 


Box Offices Good Over Both Holiday 
Periods 








Columbus, Dec. 81. 

In spite of split-ups knocking 
local schedules cockeyed, last week 
was happy for the theatre boys, and 
this week should be as big. 

Merchants report heaviest shop- 
ping in several years, with streets 
packed night and day. Sidewalk 
trade for film shops is consequently 
big. 
‘Barnum’ and Crosby got the biz 
in big chunks, with Shirley Temple 
and a Majestic split week coming 
along fine, too. Xmas eve crowds 
didn’t pay an usher’s salary, but the 
25th was marvelous, maybe better 
than a record Thanksgiving. 

All four shows worked heavily on 
New Year’s Eve midnight perform- 
ance, but nobody expected much. 
Broad got high-hat on the city and 
reserved seats. 

Palace working overtime on pro- 
moting Hepburn, with Ohio panting 
at pushing the Crawford-Gable- 
Montgomery picture. 

Estimates for This Week 

Ohio (Loew-UA) 3,006; 30-44)— 
‘Forsaking All Others’ (MG) should 
garner $10,000 with ease. ‘Mighty 
Barnum’ (UA) poured in a cool $11,- 
500, and no surprise. 

Broad (Loew-UA) (2,500; 30-44) 
—‘Bordertown’ (WB) has $9,500 in 
sight. ‘Here Is My Heart’ (Par). 
Zoomed at end of week, clearing a 
clean $10,500. 

Palace (RKO) (3,075; 30-44)— 
‘Little Minister’ (Radio) should 
sweep up a swell $12,500. ‘Bright 
Eyes’ (Fox) hit $10,500. 

Majestic (RKO) (1,100; 30-44)— 
‘It's a Gift’ (Par) should smash for 
$4,000. Split week, with ‘Kentucky 
Kernels’ (Radio) taking the rap and 
‘Peck’s Bad Boy’ (Fox) upping. It 
hit about $3,000 for the stretch. 


DETROIT TAKES 
ON ROSEATE 
TINT 


Detroit, Dec. 31. 

Three houses this week hold over 
their picture fare. United Artists 
with Eddie Cantor's ‘Kid Millions,’ 
should make its two weeks’ engage- 
ment a pleasant one, in face of 
the poor business done here the 
past several weeks. Adams with 
‘Chu Chin Chow’ with good notices 
should do better this week than 
last. Fox holding ‘Bright Eyes’ 
over, word of mouth advertising by 
those who saw picture past three 
days will undoubtedly put this week 
over big. 

With plenty of men going to 
work and the bank payoff, the town 
will soon find its rightful place in 
the amusement sun. 

Estimates for This Week 

United Artist (2,070; 26-35-55)— 
‘Kid Millions’ (UA). Will ring the 
bell for another winner on its sec- 
ond week. Will get $16,000. Last 
week the surprise of the town at 
$14,500. 

Michigan (United-Detroit; (4,100; 
25-35-55) —‘Here Is My Heart’ 
(Par) and giant stage show with 
Dave Apollon. Latter never misses 
here; should garner a nice $20,000. 
Last week good despite the holidays 
$17,000, with ‘Enter Madame’ (Par) 
and 165-people stage presentation. 

Fox (Inde) (5,100; 25-35-55)— 
‘Bright Eves’ (Fox). In for seven 
days more of a 10-day run, with 
new stage show, should bring $18,- 
500. Last week ‘Captain Hates the 
Sea’ (Col) for four days and 
‘Bright Eyes’ (Fox) for three days 
did well at $16,500. 

Fisher (United-Detroit) (2,975; 
30-40). ‘Babes in Toyland’ (MG) 
and ‘Limehouse Blues’ (Par). 
Should do a good week of $5,500. 
Last week ‘Merry Widow’ (MGM) 





TACOMA ROARING 


Temple’s ‘Bright Eyes’ 
Snagging Big $5,200 





Shirley 





Tacoma, Dec. 31. 
The old year dies in Tacoma with 
a rip-snorting closing week for the 
theatres after the usual pre-Yule 
slump. 


Estimates for This Week 


Blue Mouse (Hamrick) (700; 25-35) 
— ‘Trans-Atlantic Merry-Go-Round’ 
(UA). Heading for good $3,000. 
Last week ‘College Rhythm’ (Par), 
four days, $700; slow, after big first 
week at $4,100. 

Music Box (Hamrick) (1,400; 15- 
25-35) —‘Silver Streak’ (Radio) and 
vaude, split with ‘The Mighty Bar- 
num’ (UA). Heading for nice $4,000. 
Last week ‘Murder in Clouds’ (WB) 
and vaude, split with ‘Kid Millions’ 
(UA) for $4,000, nice enough. 

Roxy (J-vH) (1,300; 25-35)— 
‘Bright Eyes’ (Fox). In for entire 
week, off to big start and will do 
great $5,200. Last week ‘Charley 
Chan in London’ (Fox) and ‘I'll Fix 
It’ (Col) dual, split with ‘Student 
Tour’ (MG) and ‘Among the Miss- 
ing’ (Col), $2,500, slow. 


MINISTER’ IN 
PROVIDENCE, 
$11,000 


Providence, Deg. 81. 
Plenty of swell entertainment in 
town, the type with dynamite for 
the boxoffice. Exhibitors anticipate 
no trouble in making the hurdles 


this week, some stands figuring on 
sugaring the gross with the help of 
midnight shows. 

Situation pretty well screwy as 
far as billing is concerned, just 
about the screwiest it has been in 
years. Bookings have been split by 
several spots with an eye to the 
holidays, and things wili not be 
normal again for at least 10 days. 

Fay’s, Albee and Majestic theatres 
have stuck to regular openings, but 
Strand and Loew's jockeyed open- 
ings purposely to get better breaks 
on pictures. 

Strand put across two midnight 
shows, Sunday and Monday, each 
performance marked by a different 
bill. First time such a stunt has 
been attempted in this one-horse 
town. Strand selected New Year's 
Eve for opening of ‘Here is My 
Heart’, 

Exhibitors burned up over Satur- 
day amateur nights at the spacious 
Metropolitan theatre put on by Sta- 
tion WPRO in conjunction with 
commercial account. Natives going 
for the free show idea, and packing 
the 3,500 seats each night affair is 
staged. It’s got to a point where 
sponsors will not permit any one 
under 18 years of age into the house. 

Estimates for This Week 

Fay’s (2,000; 15-25-40)—‘Helldo- 
rado’ (Fox) and ‘Night Club Revel- 
ry’ on stage. Strong combination; 
one of the nicest bills in town; with 
the aid of a midnight show on New 
Year's Eve this one should have no 
difficulty in topping $9,000. Last 
week ‘The World Accuses’ and stage 
show came through only because of 
‘flesh’ portion of bill; nice at $8,300. 

Loew’s State (3,000; 15-25-40)— 
‘Forsaking All Others’ (MG). Start- 
ed today and in for 11 days. Last 
week ‘The Mighty Barnum’ (UA) 
was off to a tepid start and worked 
up gradually to reach $14,000; nice. 

Majestic (Fay) (2,200; 15-25-40)— 
‘Sweet Adeline’ (WB) and ‘One Ex- 
citing Adventure’ (U). While start 
nothing to brag about there are in- 
dications that house should gross 
close to $9,000 with the help of a 
midnight show. Last week ‘Bright 
Eyes’ (Fox) and ‘Bachelor of Arts’ 
(Fox); made a nice showing despite 
opposish and other circumstances; 
finished with more than $10,000 in 
the till; excellent. 

Strand (2,200; 15-25-40)—‘Here Is 
My Heart’ (Par) and ‘Home on the 
Range’ (Par). In for nine days, 
opening with New Year’s Eve mid- 
night show. ‘Father Brown Detec- 
tive’ (Par) and ‘One Hour Late’ 
(Par) ended one week’s run tonight 
With $7,500 in the till for a fair 
showing. 

RKO Albee (2,500; 15-25-40)— 
‘Little Minister’ (Radio) and stage 
show. Swell start and every indi- 
cation that present pace will con- 
tinue; getting all classes; till should | 
show a swell $11,000 by the end of 














and ‘Gentlemen Are Born’ (FN), = week. Last week Grand Old 
did okay at $5,060. zady’ (RKO) and stage show also 

Adams (Balaban) (1,770; 25-40) |°@me through nicely at $9,600. | _ 

no FB io: pte th dy RKO Victory (1,600; 10-15-25)— 
—Chu Chin Chow’ (G-B) and ‘Hell |igiver streak’ (Radio) with the 
in the Heavens’ (Fox). Should help of a midnight show would give! 
come through with $5,500. Last |house good break at $1,500 on split 
week same bill of-duals turned in| wee, Last weer ‘Woman in the 
the sum of $5,000. Dark’ (Radio) and ‘The House of 
State (United-Detroit) (3,000; 25- Danger’ came through, too, on split 
i)\—'Father Brown Detective’| week at $1,100. ; 
(Par) and ‘Home On the Range’ Carlton (Fav) (1,400; 15-25-40)— 
(Par). On the way to a neat} ‘Bright Eyes’ (Fox) and ‘Bachelor 
$4,000. Last week ‘Firebird’ (War) lof Arts’ (Fox). Holdover from Ma- 
and ‘Marines Are Coming’ (Mas- |jestic; off to a nice start on second 
cot). stintingly gave up a weakjleg, and week should see at least} 
3,200. $7,000 in the till. 


Holiday Cheers for All Bway B.0.'s; 
‘Minister’ Sending M. H. to $110,000; 
Forsaking’ $70,000, ‘Heart’ $60,000 





Heavier spending this year, pres- 
ence in New York of more out-of- 
towners than usual, a generally good 
list of attractions and with kids out 
of school until next Monday (7), 
the box office holiday stockings are 
ripping at the seams. 

Outstander is ‘Little Minister’ at 
the Music Hall, which played to a 
record-breaking $15,000 opening day 


Thursday (27) and on the week 
will easily hit $110,000 or over, com- 
ing close to the all-time high set 
by ‘Little Women’ over Thanksgiv- 
ing a year ago, $118,000. The Hep- 
burn picture holds a second week. 
Hall's Christmas business and last 
day on ‘Bright Eyes’ Wednesday 
(26) was of such volume that the 
Temple picture may have been held, 
as originally planned, but ads were 
already planted. It wound up with 
$88,000 instead of the $80,000 which 
on Monday (24) seemed in pros- 
pect. 

‘Forsaking All Others’ is the only 
other new picture on Broadway of 
any note. It opened at the Capitol 
Christmas morning and with a 
double break on holiday business, 
the week ending New Year's 
Eve, it is climbing for a smash 
$70,000. Ted Lewis on stage is no 
hurt either. Neck and neck on 
patronage is ‘Here Is My Heart’ on its 
second week at the Paramount, 
sprinting for a $60,000 or more. The 
Crosby picture, with Fred Waring’s 
band unit, would have to play to 
larger numbers of patrons to equal 
the Cap on gross, since it is scaled 
lower. Xmas week for the Crosby 
picture was $49,600. 

The Rivoli brought in ‘Mighty 
Barnum’ in time for the Yuletide 
holiday and while the first week 
drops under the high expectations 
held for it, at $47,000 it is still elicit- 
ing strong response. Second week 
may be $36,000, under hopes again 
Roxy rose to a smart $39,500 on first 
week of ‘Green Gables’ over Christ- 
mas, and on the holdover through 
New Year’s looks to pass $40,000, 
aided by a $1.10 top in prices New 
Year’s Eve. 

‘Murder in the Clouds’ ended its 
week at the Rialto last night (Mon- 
day) with around $12,000 in the 
till. ‘Best Man Wins’ opened on a 
Monday night preview in time for 
New Year's. Astor’s incumbent, 
right up the alley for the kids, 
‘Babes in Toyland,’ wound up a 20- 
day run last night (Mon) at $30,000, 
fine. ‘Wicked Woman’ (MG) the 
successor. 

A new picture at a house of les- 
ser importance, ‘West of the Pecos,’ 
Criterion’s tenant, should attract 
children and come out on its first 
week ending Thursday night (3) 
with $8,000 or so. On Friday (4) 
house will probably try its luck with 
‘Wandering Jew,’ which has been 
laying around for some time look- 
ing for a place to land. 

Both of Broadway’s vaude com- 
binations, State and Palace, are 
doting well, each having draughty 
pictures on display. Former with 
‘Kid Millions’ may go to as much as 

25,000, while Palace ought to end 
with around $15,000 on ‘Bright 
Eyes.’ 

The Strand, according to latest 
estimates, will reopen the end of 
this month or Feb. 1, with the at- 
traction either ‘Devil Dogs of Air,’ 
first Cosmopolitan (Hearst) for re- 
lease by Warner Bros. or ‘Sweet 
Music’ (Vallee-Dvorak) on _ its 
screen, Meantime four pictures 
ready for January release will be 
sold to other houses. 

Not holding ‘Gables’ for:a third 
week, the Roxy releasing it for RKO 
neighborhoods, ‘It’s a Gift,’ bought 
from Par, will succeed to the pro- 
jection booth here, opening Friday 
(4). Paramount’s next, opening 
Same date, is also an outside buy, 
‘Sweet Adeline’ (WB), to have been 
the Strand’s holiday incumbent un- 
til fire shuttered the house. 

Estimates for This Week 

Astor (1.012; 25-40-55)—‘Babes in 
Toyland’ (MG) (8rd week). Proved 
a good bet for this time of the 
year and on 20 days, ending last 
night, $30,000. Loews’ set back its 
nabe bookings that picture may be 
retained here ag iong as it was. 
Second week was $8,500. ‘Wicked 


Woman’ (MG) opened last night 
(Monday). 

Capitol (5,400; 35-75-85-$1.10)— 
‘Forsaking All Others’ (MG) and 
stage show. Opened Christmas 
}/morning and ends week on New 
Year's Eve for double holiday 


break that may mean smash $70,000. 
Holds over. ‘Band Plays On’ (MG), 
in ahead for only four days, smoth- 
ered to death, only $6,900 for that 


period, 

Criterion (875; 25-40-65)—‘West 
of Pecos’ (Radio). Opened Friday 
(28) and likely to attract kids for 


week that may go to $8,000, good.) 
‘Dealers in Death’ (Topical) (2nd 


week) and ‘Night Alarm’ (Maj) (ist 
week), as double bill, under $5,000. 

Mayfair (2,200; 28-55-65)—‘I Sell 
Anything’ (WB). Closed its week 
last night (Monday) af so-so $7,300. 
‘I Am a Thief’ (WB) the successor. 

Palace (1,700; 385-50-65)—‘Bright 
Eyes’ (Fox) and vaude. Hot from 
a good week at Music Hall, getting 


kids here and looks to hit around 
$15,000 or over, nice. Might be held 
over. Last week ‘Music in the Air’ 
(Fox) did a brodle, under $8,000. 

Paramount (2,564; 35-55-75-85)— 
‘Here Is My Heart’ (Par) and War- 
ing band unit (2nd week). On 
pretty good start prior to Xmas 
got $49,600 first week while second 
(holdover) stanza is romping madly 
for a smash $60,000 week. ‘Sweet 
Adeline’ (WB) is booked to open 
Friday (4) but may possibly be set 
back so that the Crosby picture can 
stay a third lap. Paul Ash and band 
is booked for the pit week of Jan. 11. 
Picture to follow ‘Adeline’ is ‘Loves 
of a Bengal Lancer’ (Par). 

Radio City Music Hall (4,945; 40- 
60-85-99-$1.10) — ‘Little Minister’ 
(Radio) and stage show. Opened 
very strong and looks to mount an 
easy $110,000, threatening the 
$118,000 record held by ‘Little 
Women’ (Radio), also Hepburn. 
Holds over. ‘Bright Eyes’ (Fox) 
was sluggish over its weekend and 
Xmas eve but on two final days 
spurted for a surprise $83,000 finish. 

Rialto (2,000; 40-65)—‘Murder in 
Clouds’ (WB). Ended its seven day 
Stay last night (Monday) at $12,000, 
good. ‘Best Man Wins’ (Col) came 
in on a New Year's preview. 

Rivoli (2,200; 40-65-75-85-99)— 
‘Mighty Barnum’ (UA) (2nd week). 
Appealing mostly to men and not so 
much to women and children who 
have much else to select from just 
now, fell below hopes opening week, 
getting $47,000, and on second (cur- 
rent) week over New Year’s will 
probably be no more than $36,000, 
okay. 

Roxy (6,200; 25-35-55) — ‘Green 
Gables’ (Radio) (2nd week) and 
stage show. Clicked strong on first 
week over Santa’s big day, $39,500, 
and is estimated to go over $40,000 
on second week. Doesn't stay a 
third, ‘It’s a Gift’ (Par) coming in 
Friday (4). House goes to $1.10 top 
New Year’s Eve. 

State (2,300; 35-55-75) — ‘Kid 
Millions’ (UA) and vaude. Gross 
may reach to a smiling $25,000 on 
strength of the Cantor draw. Last 
week ‘College Rhythm’ (Par) 
around $20,000. 





Indianapolis Switches Openings for 
Holidays—‘Heart’ $7,500 





Indianapolis, Dec. 31. 

Opening dates juggled at ali 
houses except the vaudfilm Lyric, 
in order to enable downtown to 
shoot its ace pictures New Year's 
day. Winding up a week’s run on 
the current films today (Monday), 
having also opened on -Christmas 
day. 

‘Bright Eyes,’ Apollo, seemed 
cream of crop seven days with a 
fine $8,000. Generally, there wasn’t 
the upward surge at the turn of 
Christmas expected. 

‘Here Is My Heart,’ Indiana, good 
with a take of $7,500, but consider- 
ably under previous Crosby vehicles. 
‘Barnum’ fairly good at $6,000. The 
Lyric hitting a steady pace at a re- 
spectable $6,250. 

Estimates for This Week 








Apollo (Fourth Ave.) (1,100; 25- 
40)—Bright Eyes’ (Fox). Will do 
holdover after a dandy $8,000 since 
Christmas day. ‘Bachelor of Arts’ 
(Fox) only $1,000 on previous four- 
day run. 

Circle (Katz-Feld) (2,600; 25-40) 
—'‘Kentucky Kernels’ (Radio). 
Winds up mild week today at $4,000. 
‘Romance in Manhattan’ (Radio) 
opens tomorrow (Tues.a). ‘Flirta- 
tion Walk’ (FN) mere $1,400 in four- 
day session as repeat following 
eight days at Indiana. 

Indiana (Katz-Feld) (3,100; 25-40) 
—‘Here Is My Heart’ (Par). Ends 
seven days today with creditable 
$7,500. ‘Little Minister’ (Radio) 
opens tomorrow (Tues.). ‘One Hour 
Late’ (Par) played four days pre- 
vious to Christmas to slender $1,200. 

Lyric (Olson) (2,000; 25-30-40)— 
‘Lottery Lover’ (Fox) and vaude 
Only house in town sticking to Fri- 
day opening through holidays. 
Pocketing a little this week with 
pace of $6,250, okay. Last week ‘Se- 
cret Bride’ (FN) all right at $5,700. 

Loew’s Palace (Loew's) (2,800; 25- 
40)—‘Barnum’ (UA). Better than 
par at $6,000 if under expectations 
Forsaking All Others’ (MG) opens 
today (Mon.). Last week ‘Babes {fn 
Toyland’ (MG) and ‘Band Plays On’ 
(MQ), dual, fair at $4,250. 
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Kid Millions’ in 2 L. A. Houses $22,500: 
Little Minister’ in 2 Spots $16,800 


Los Angeles, Dec. 31. 

With various counter attractions 
and a strike still going on ‘against 
them, the de luxe premier houses 
did not far. as well over the Yule 
period as advance prophesies indi- 
cated. Only house on the week to 
get anywhere was Paramount, 
which closes second week of ‘Broad- 
way Bill’ tonight (31) with a final 
six-day take of around $17,000. 
Houses, however, are prepared for 
big doings the week of New Year, 
all breaking in the 1935 season, 
with a couple of exceptions, with 
new attractions and an advance in 
scale for the Eve period. 

Most of the houses are hitting an 
83-cent top, while Paramount, for 
premiere of ‘Here Is My Heart’ with 
a two-hour stage show, is getting 
$1.65 top, which will bring around 
$5,000 for the midnite take. 

An added starter came into the 
first-run field with ‘Power’ at the 
Filmarte in Hollywood, which Hugo 
Reisenfeld is operating. Did nice 
and better than average of house 
before it shuttered some time ago. 

Chinese and State with ‘Bright 
Eyes,’ which opened Christmas, did 
no: hit any record breaking propor- 
tions. Latter house beating former 
by around $2,000 for final count to- 
night (Mon.). 

‘Sweet Adeline,’ in for nine-day 
sojourn at Hollywood and RKO, 


kind of bites the dust, too, with 
business just about 50% of what 
was expected. ‘Little Minister’ 


opened in these houses today and 
will come through nicely on the 
week. 

Estimates for This Week 


Chinese (Grauman) (2,028; 30-40- 
65)—‘Kid Millions’ (UA). Opened 
(31) Eve to capacity play at an 83- 
cent top and with steady grind 
suould come through with an easy 
$10,500. Last week ‘Bright Eyes’ 
(Fox). Had heavy kid trade but 
not up to what was calculated and 
winds up with $9,500, which is profit 
for house. 

Criterion (Partmar) (1,600; 25-30- 
40)—‘Broadway Bill’ (Col). Came 
in (31) after Paramount run and 
oft to very good start, which should 
miuke $6,500 a cinch. Last week 
‘Church Mouse’ (WB) and ‘Home 
on the Range’ (Par). For five-day 
stay in brodie class to tune of $1,- 
900. ‘Father Brown, Detective’ (Par), 
predecessor, did nicely with $3,000. 

Downtown (WB) (1,800; 25-30-40) 
—‘Mills of the Gods’ (Col) and ‘Men 
of the Night’ (Col) split and vaude- 
ville. Hitting a sure $5,000, which is 
oke for the stanza. Last week 
‘White Lies’ (Col) and ‘Lost Wil- 
derness’ (J. Fairbanks). Had tough 
going and was just short of $2,800. 

Filmarte (Reisenfeld) (900; 40- 
560)—‘Power’ (GCaumont-British). In 
for two weeks, with first stanza 
very good at $2,500. 

Four Star (Fox) (900; 30-55)— 
‘What Every Woman Knows’ (MG). 
House is in. class nabe territory, 
getting strong play and, with Helen 
Hayes in this one, will do big at 
$5,500. Last week ‘Babes in Toy- 
land’ (MG). The kiddies were main- 
stay for this'one and tossed house 
nice profit with $4,000 gross. 

Hollywood (WB) (2,756; 35-40-55) 
—‘Little Minister’ (Radio). Opened 
(31) with evening premiere and, 
With midnite show counted in, 
should chalk up around $8,800 on 
week. ‘Sweet Adeline’ (WB) did not 
come near expectations on nine-day 
stay, which wound up with $6,700. 

Los Angeles (Wm. Fox) (2,800; 
206-35)—‘Secret of the Chateau’ (U) 
and ‘Jealousy’ (Col) split. Better 
than average double bill and signs 
off with around -$4,200. 

Pantages (Pan) (2,700; 25-40)— 
‘Man Who Reclaimed His Head’ (U) 
and ‘The Curtain Falls’ (Chester- 
field) split. Rather stilty trade for 
this combo, which will not show 
over $2,800. Last week, fourth and 
final, ‘Imitation of Life’ (U). For 
final five days brought house in 
another winning siesta with $4,700 
grossage. 

Paramount (Partmar) (3,595; 35- 
40-55)—‘Broadway Bill’ (Col) and 
stage show (2nd week). Winds up 
with a corking $17,000 for six-day 
holdover period, making way at 
midnite (31) for ‘Have a Heart’ 
(Par), which opened to around $5,- 
000 with a $1.65 top. Last week, 
first for Broadway Bill’ (Col). Had 
the town talking with the immense 
take of $24,100. 

RKO (2,950; 25 - 35 - 40) — ‘Little 
Minister’ (Radio). Opened (31) at 
evening showing and geared toward 
an $8,000. Last week ‘Sweet Ade- 
line’ (WB). Had something of an 
upset, with this one getting only 
$5,200 for the nine-day run. 

State (Loew-Fox) (2,024; 30-40- 
65)—‘Kid Millions’ (UA). Opened 
(31) and with midnite show and ex- 
tras New Year’s is a cinch to hit 
$12,000, okay. Last week ‘Bright 
Eves’ (Fox). Got off to good Xmas 
Day start, but slowed a bit mid- 
week and comes home on a six-and- 
half-day stay with a _ pleasing 
$11,500. : 

United Artists (Fox-UA) (2,100} 





BROOKLYN LOOKS UP 


‘Heart’ $20,000: ‘Bill’ Big $24,000, 
Excellent; ‘Veil,’ Okay $19,000 





Brooklyn, Dec. 31. 

Christmas having come and gone, 
the boys in the downtown area are 
as hopeful asa mother about to take 
her son for an i.g. test. Pictures 
are okay and biz is picking up. 
Midnight shows (Monday) figured 
to help considerably. 

Estimates for This Week 

Paramount (4,000; 25-35-50-65)— 
‘Here Is My Heart’ (Par) (2nd 
week). Will do close to $20,000. 
Last week about $17,000. 

Fox (4,000; 25-35-50)—‘Broadway 
Bill’ (Col) and stage show. Second 


week for this one and will draw 
about $24,000, excellent. Last week 
ditto. 


Metropolitan (3,000; 25 - 35 - 50)— 
‘Painted Veil’ (MG) and _ vaude. 
Okay $19,000. Last week ‘Kid Mil- 
lions’ (U), $15,000, slow. 

Albee (3,500; 25-35-50) — ‘Bright 
Eyes’ (Fox) and vaude. Doing dandy 
$22,000. Last week ‘Music in the 
Air’ (Fox), $12,000, floppo. 

Strand (2,000; 25-35-50)—‘Hell in 
the Heavens’ (Fox) and ‘I Sell Any- 
thing’ (WB). Okay $8,500. Last 
week President Vanishes’ (Par) and 
‘Babbitt’ (WB), $7,500, fair. 


‘Chu,’ ‘Barnum,’ ‘Bright 
Eyes,’ ‘Babes,’ Hepburn 
Holiday Tops in Port. 


Portland, Ore., Dec. 31. 
Holiday gross comparisons are 
decidedly mixed due to some houses 
switching opening day to Christmas, 


and others running through the 
week. ‘Gentlemen Are Born’ grossed 
more than normal due to Christ- 
mas biz at the Broadway. ‘It’s a 
Gift’ registered nicely for six days 
at the Paramount but took the pre- 
holiday slump on the chin for a 
poor gross. ‘Kansas City Princess’ 
ran up a higher score than expected 
on account of Xmas biz. 

Pix that came in for the real 
holiday smash were ‘Mighty Bar- 
num’ at the UA and ‘Bright Eyes’ 
at the Paramount. Both went neck 
and neck early in the week for top 
gross honors. ‘Chu Chin Chow’ at 
the Music Box also put that house 
well above its normal average. 

Parker’s Broadway started ex- 
ploitation for New Year’s midnite 
matinee, with other houses likely to 
join the parade, probably Para- 
mount and Orpheum. New Year 
midnite show has been a biz-getting 
feature at the Broadway for years. 

All b.o. biz is uppish. Other pix 
getting good attention are ‘Babes in 
Toyland’ at the Broadway, ‘Little 
Minister’ at the Orpheum. Local 
merchants reported this was best 
Christmas shopping season in the 
burg since 1930 and some reflection 
of this in the box offices. 

Estimates for This Week 


Broadway (Parker) (2,000; 25-40) 
—‘Babes in Toyland’ (MG). Getting 
a nice break for the holiday season, 
around $5,000. Last week ‘Gen- 
tlemen Are Born’ (FN) included 
Xmas with okay $4,400. 

United Artists (Parker) (1,000; 
25-40)—‘Mighty Barnum’ (U). 
Opened to great biz following big 
exploitation and will get strong 
$7,000. Last week ‘Don Juan’ (UA) 
started flopping after first day and 
closed for miserable $2,400. 

Paramount (Evergreen) (3,000; 
25-40)—‘Bright Eyes’ (Fox) and 
vaude and stage band. Getting a 
big play and with holiday biz should 
top strong $8,000. Last week ‘It’s 
a Gift’ (Par) with vaude registered 
okay but poor at the b.o., closed six 
days pre-Christmas biz for fair 
$4,200. 

Orpheum (Hamrick) (2,000; 25- 
40)—‘Little Minister’ (Radio) with 
vaude and stage band. Getting 
across nicely for good $6,000. Last 
week ‘K. C. Princess’ (WB) helped 
by holiday biz up to fair $4,900. 

Mayfair (Parker - Evergreen) 
(1,400; 25-35)—‘Limehouse — Blues’ 
(Par) and ‘Bachelor of Arts’ (Fox). 
Combo getting average results for 
this house, around $3,000. Last 
week ‘Pursuit of Happiness’ (Par), 
fair six days for $2,200. 

Box (Hamrick) (1,000; 25-40)— 
‘Chu Chin Chow’ (GB). Well ex- 
ploited and answering for good 
$4,000. Last four days ‘Imitation 
of Life’ (U), okay $1,600, did $2,900 
second week and $6,200 first. 











25-30-40-55)—"What Every Woman 
Knows’ (MG). Started off fair and 
due to lack of femme trade in this 
area will run behind Four Star and 
get around $3,300. Last week ‘Babes 
in Toyland’ (MG). Kind of muffed, 
as kids were scarce, so bowed out 





with $3,500. 


N. 0. CHEERFUL 


Crosby Leading Town With $10,000; 
‘Adeline’, 8G, Oke 








New Orleans, Dec. 31. 
Returns good on all b.o. fronts. 
Town topper is ‘Here Is My Heart’ 
at Saenger. Loew's State doing well 
with ‘Barnum’, Orpheum showing 
nice profit with ‘Sweet Adeline’. 
Tudor okay with ‘Music in the Air’. 





Estimates for This Week 

Saenger (3,568; 40)—‘Here Is My} 
Heart’ (Par). Spotted perfectly and | 
will get $10,000 from Crosby fans, 
fine. 

Loew’s State (3,218; 40)—‘Bar- 
num’ (UA). Highly commended and 
okay, $9,000 evident. 

Orpheum (2,400; 35)—‘Sweet Ade- 


line’ (WB). Getting neat play at 
$8,000. 

St. Charles (2,200; 25)—‘I Sell 
Anything’ (WB). Beginning new 
year auspiciously and looks like 
$2,500. 

Tudor (700; 25)—‘Music in the 
Air’ (Fox). Started well and may 


go to big $3,000. 





San Francisco Strong: 
‘Heart’-Roesner, 286; 
‘Minister’-Heidt, 215 


San Francisco, Dec. 31. 
Usual extra holiday business in 
Frisco has been somewhat nullified 
by heavy rains, so that takes are 


like a new mother—doing as well as 
can be expected. Extra shows at all 
houses tonight (31) will help the 
box offices no end. Golden Gate ex- 
pects to smash all records beginning 
New, Year's with ‘Little Minister.’ 
Houses are all date-hopping, and 
regular days have gone by the 
board, with all houses cutting in to 
try and get best days. Most houses 
are using holiday as opener, though 
Tuesday isn’t regular day for any 
theatre. Screens may get back to 
regular days after holiday season is 
over, but there is no guarantee of 
this, as house execs are as jealous of 
each other as two freshmen over a 
pretty co-ed. 

Estimates for This Week 
Fox (Leo) (5,000; 25-30-40)— 
"Band Plays On’ (MGM) and ‘That’s 
Gratitude’ (Col). Look for safe $6,- 
000. Last week ‘Hour Late’ (Par) 
and ‘Fugitive Road’ off at $4,500. 
Golden Gate (RKO) (2,644; 30-35- 
40)—'Little Minister’ (Radio). With 
Horace Heidt’s band and vaude, ex- 
pects record-busting $21,000. Last 
week, ‘Romance in Manhattan’ (Ka- 
dio), plus stage band and vaude, 
took neat $14,300. 

Orpheum (F&M) (2,662; 30-35-40) 
—Broadway Bill’ (Col) (2d week). 
Doing well with better than $12,000, 
Last week, nice biz at 14 grand. 

Paramount (F-WC) (2,432; 30-35- 
40)—‘President Vanishes’ (Par) and 
‘Happiness Ahead’ (WB). Look for 
swell $16,000. Last week ‘Secret 
Bride’ (WB) and ‘Little Friend’ 
(B-G) off at $9,000. 

St. Francis (F-WC) (1,426; 30-40- 
55)—‘Bright Eyes’ (Fox) (2d week). 
Moveover from Warfield. Figures 
on topnotch $11,000. Last week 
‘Painted Veil’ (MGM) (2d week, 
moveover from Warfield) off at 
$4,800. 

Strand (Cohen) (1,250; 25-35)— 
‘Sing Sing Nights’ (Mono) and ‘To- 





morrow’s Youth’ (Chesterfield). 
Hope for good $3,500. Last week, 
‘Imitation’ (5th week, moveover 


from Orpheum), good at $3,800. 

United Artists (UA) (1,200; 30-40- 
55) —Barnum’ (UA). Smacking ’em 
for swell $14,000. Last week ‘Born 
to Be Bad’ (Par) (five days) flop at 
$2,200. 

Warfield (F-WC) (2,448; 35-40-65) 
—Here Is My Heart’ (Par), with 
Roesner’s ork and stage show. Fig- 
ures on smacking the fans for a 
topnotch $28,000, near house record. 
Last week ‘Bright Eyes’ (Fox), swell 
at $24,000. 


‘MINISTER’ $18,000 
IN MINNEAPOLIS 


Minneapolis, Dec. 31. 

After two tragic weeks for the 
boxoffice, business ..as come to life 
again. With the passing of the ad- 
verse pre-Christmas influences and 
some moderation in the extreme 
cold, the public seems to be amuse- 
ment-minded once more. The most 
important factor in putting renewed 
vitality into grosses, however, un- 
doubtedly is the line-up of ace at- 
tractions. 

Particularly helpful in getting 
1935 off to a good boxoffice start 
are “The Little Minister’ and ‘Bright 
Eyes’. THe former, at the Orpheum, 
helped by Benny Meroff and his 
troupe on the stage, easily cops the 
cake as the week’s prize puller. 

Estimates for This Week 

Century (Publix) (1,600; 25-35-40) 
—Bright Eyes’ (Fox). Clicking in 
great shape. Opening matinee big- 
gest house has ever had, hold-out 
being in evidence for three hours. 
No diminution here yet in the Shir- 











ley Temple vogue. With midnight 


touch $10,000. Very big. Last week, 
‘Babes in Toyland’ «MG), $4,800. 
Good, considering season and 
weather. 

Orpheum (Singer) (2,890; 25-35- 
40)—‘Little Minister’ (Radio) and 
Benny Meroff and band on stage. 
Corking entertainment outlay for 
this season of year. Both picture 
and stage show muchly liked and 


drawing in customers. Headed for 
a very big $18,000. Last week, ‘Ro- 


mance in Manhattan’ (Radio), 
$2,200. Poor. 

tate (Publix) (2,200; 25-35-40)— 
‘Herve Is My Heart’ (Par). They 


like this one here. Crosby quite a 
fav. Hurt much by weather at out- 
set, but finishing pretty well. About 
$6,000 in prospect. Last week, ‘Be- 
hold My Wife’ (Par), only four days 
and $1,200. Poor. 

World (Steffes) (350; 25-35-50-75) 
—Great Expectations’ (U). Highly 
regarded by critics, but apparently 
not what doctor prescribed for box- 
office. At that may hit pretty good 
$1,800, helped by good exploitation 
campaign. Last week, return en- 
gagement of ‘Little Friend’ (BG), 
$700. Bad. 

Time (Johnson) (250; 
‘Lady by Choice’ (Col). 


20-25-35)— 
Held over 


for second week and may reach 
satisfactory $1,400. First week, 
$1,000. Okeh under circumstances. 

Uptown (Publix) (1,100; 25-35)— 
‘College Rhythm’ (Par). Should 
collect good $3,000. Last week, 
‘White Parade’ (Fox), $1,500. Fair. 


Palace (Benz) (1,900; 15-20-25)— 
‘Romance in Rain’ (U) and five 
vaudeville acts. May top good $5,000. 
Last week, ‘Party’s Over’ and five 
vaudeville acts; $2,500. Light. 

Lyric (Publix) (1,200; 20-25)— 
‘St. Louis Kid’ (WB). Jimmy Cag- 
new a draw here and picture a nat- 
ural for this house. Looks close to 
$3,000. Good. Last week, ‘Home on 
Range’ (Par), $1,800. Light. 


MONT’L FRIGID 
BUT B. 0.’S HOT 


Montreal, Dec. 31. 
Blizzards and zero temps denting 
grosses, but not till after holidays, 
so things were not too bad over 


Xmas, while for New Year’s and the 
Eve celebrations outlook is not bad 
with good pix and crowds ready. 

Palace has ‘Bright Eyes,’ certain 
to bring in $10,000, nice. Capitol 
showing ‘Here Is My Heart’ and 
‘Father Brown, Detective,’ which 
look good for five figures as well. 
Loew's comes back to. girl-line 
vaude prez and ‘Enter Madame,’ 
which should pep the gross back to 
a $12,000 figure. Princess will likely 
run ‘Kid Millions’ for the next three 
weeks and will do turnaway biz 
currently for maybe $11,000, a 
smash for this comparatively small- 
seater. Imperial is trying out ‘Here 
Comes the Navy’ and may get as 
high as $3,000. Cinema-de Paris re- 
peats ‘L’Or’ for $2,500. Nabes all 
around will have a good week cur- 
rently. 

Estimates for This Week 

Palace (FP) (2,700; 50)—Bright 
Eyes’ (Fox). Shirley Temple will 
bring ’em in in swarms and the 
gross should be jacked up to $10,000 
easily. Last week weather and 
shopping dropped ‘Music in the Air’ 
(Fox) and ‘Hell in the Heavens’ 
(Fox) to $7,000. 

Capitol (FP) (2,700; 50)—‘Here Is 
My Heart’ (Par) and ‘Father Brown, 








Detective’ (Par). Should gross 
$8,500, okay. Last week ‘Babes: in 
Toyland’ (MG) and ‘Howling Dog’ 
(WB) on nine-day run only got 
$6,000. 

Loew’s (FP) (3,200; 50)—‘Enter 
Madame’ (Par) and vaude prez. 


Looks like $12,000, big. Last week 
‘Happiness Ahead’ (WB) and vaude, 
$8,000. 

Princess (CT) (1,900; 50)—‘Kid 
Millions’ (UA) and ‘Fugitive Lady’ 
(Col). Certain to be a wow with 
crowds turned away and a smash 
gross at $11,000. Last week ‘Little 
Friend’ (GB) and ‘Camels’ Are 
Coming’ (Brit) $5,000. 

Imperial (France-Film) (1,800; 
30)—‘Here Comes the Navy’ (WB). 
Better than average pic, which 
should boost the gross to $3,000. 
Last week ‘Successful Failure’ 
(Mono) and ‘When a Man Sees Red’ 
(U) $2,000. 

Cinema de Paris (France-Film) 
(600; 50)—‘L’Or’ second week. Re- 
peat should get about the same 
figure as last week, $2,500, on holi- 
day biz. 


METRO HOLDING BACK 
‘MARINES’ FOR BEERY 


« 
Hollywood, Dec. 31. 

Metro will hold back filming of 
its remake of ‘Tell It to the Marines’ 
in order that*Wallace Beery will 
not do two military pictures con- 
secutively. He is currently topping 
in ‘West Point of the Air.’ 

Studio is looking for another yarn 
for Beery to go in ahead of ‘Marines’ 
which, when released, will get a 








New Year's eve show is likely to 


. 
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new title, likely First to Fight.’ 





Hepburn and Vode 
Pulling Big 216 in 
Balto; ‘Heart’ 106 


Baltimore, Dee. 31. 

New Year's week sprang to front 
with a leap from opening day on- 
ward, which came as large measure 
of relief to bulk of burg’s exhibs 
who had turned rather leery after 
wash-out Xmas session. 

Currently, there's one h.o., ‘Bright 
Eyes,’ at the New, and pair of pix 
start off this morning (Monday), 
‘Forsaking All Others’ at the Cen- 
tury, and ‘Bordertown’ at the 
Stanley. 

‘Little Minister’ started big Fri- 
day at vaudfilm Hippodrome. With 
continued capacity, house wil! soar 
to a terrific $21,000 on first session, 
and pic will certainly hold over. 
‘Here Is My Heart’ is singing a 
sweet carol of copious coin to 
Keith's at $10,000. This will also 
linger more than a week. 


Estimates for This Week 


Century (Loew-UA) (3,000; 15- 
25 - 35 - 40 - 55 - 66)—‘Forsaking All 
Others’ (MG) and five acts opens 
today (Monday) and will span 11 
days. Last week ‘Barnum’ (UA) 
and stage show was a disappointer, 
getting only $16,000, smallest Xmas 
week figure house has ever found, 

Hippodrome (Rappaport) (2,200; 
15-25-35-40-55-66)—‘Little Minister’ 
(Radio) and five acts. Getting mass 
patronage for very big $21,000, which 
presages h.o. Last week ‘Grand Old 
Girl’ (Col) and vaude disappointed 
at but mild $13,700. 

Keith’s (Schanberger) (2,500: 15- 
26-30-35-40) — ‘Here Is My Heart’ 
(Par). Bing Crosby giving house 
biggest bag o’ bullion it has copped 
in a year, $10,000. Last week, in 
nine days, ‘Babes in Toyland’ (MG) 
bettered a nice $8,000. 

New (Mechanic) (1,800; 15-25-30- 
35-40-50)—‘Bright Eyes’(2nd week). 
It is gliding a bit after the spar- 
kling $6,100 snatched opening canto, 
but the $4,200 in prospect is okay 
enough. 

Stanley (WB) (3,450; 15-25-40)— 
‘Bordertown’ (WB). Opens today 
(Monday). Last week ‘Sweet Ade- 
line’ (WB) was disappointing at 
tiny $7,000. ‘Bordertown,’ which 
hits screen today (Monday) is in 
for but five days, ‘St, Louis Kid’ 
(WB) replacing it next Saturday (5)e 

Valencia (Loew-UA) (1,000; 15-6 
25-35) —‘Born Be Bad’ (MG). Upe 
stairs house showing one of its in- 
frequent first-runs; with sour noe 
tices affixed, won’t touch poor $3,000. 
Last week, second run of ‘Prentice’ 
(MG), slightly better at $2,200. 


CROSBY VS. BEERY 


‘Heart’ and ‘Barnum’ Run Neck ’n? 
Neck in N.H. at $9,500 


New Haven, Dec. 31. 

Paramount’s Bing Crosby and Poe 
liis Wallace Berry doing a necke- 
and-neck at the year’s finale. Nice 
holiday trade all around, and looks 
to hold with some good product 
lined up among the de _ luxers, 
Paramount will bolster next week 
with stage fare, bringing in Thur- 
ston. 

Estimates for This Week 

Paramount (Publix) (2,348; 35-50) 
—‘Here Is My Heart’ (Par) and 
‘Gridiron Flash’ (Radio). Crosby 
doing as big as usual. Probable $9,< 
500 and set for three-day holdover. 











Last week ‘Father Brown’ (Par) 
and ‘World Accuses’ (Ches), light 
2,400 in four days. 

Poli’s (Loew) (3,040; 35 -50)— 
‘Mighty Barnum’ (UA) and ‘Mills 
of Gods’ (Col). Holiday prices help 
toward good $9,500. Last week 
‘Helldorado’ (Fox) and ‘Strange 
Wives’ (U), weak $2,700 on four 


days. 

Roger Sherman (WB) (2,200; 35~< 
50)—‘Bordertown’ (WB) and ‘Maye 
be It’s Love’ (WB). Nice opening 
indicates pleasing $5,000. Last week 
‘Sweet Adeline’ (WB) and ‘Murder 
in Clouds’ (WB) delivered fair 
$4,600. 

Bijou (Loew) (1,500; 25-35)—‘Don 
Juan’ (UA) and ‘Gay Bride’ (MG). 
Fans taking to this dual for oke 
$4,000. Last week ‘Babes in Toy- 
land’ (MG) and ‘Westerner’ (Col), 
at $4,300, was second best week 
under house change to first - run 
policy. 





Max Anderson Preparing 
Par’s ‘So Red the Rose’ 


Hollywood, Dec. 31. 

Maxwell Anderson arrived here 
from the east yesterday (30) and 
reports to Paramount studios to 
complete work on his treatment of 
‘So Red the Rose,’ from novel by 
Stark Young, which is being lined 
up as starrer for Pauline Lord. 

Writer has been working on the 
screen play of the yarn in the east 
for the past several weeks. 
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PTSBG. HOPING 
FOR THE BEST 


Pittsburgh, Dec. 81. 

Boys around here are plenty wor- 
ried, and puh-lenty! Business en- 
tire month of December just wasn't, 
and expected Xmas week pick-up 
failed to materialize save ina couple 
of instances. In fact, it was for 
most part just another week, and 
doesn’t know what to 





show mob 


make of it. 
New Year’s week has always been 


pretty reliable, but so in the past 
has Yuletide session, so nobody's 
predicting anything, only hoping for 


.best. Schedule-juggling continues, 
with most of ace sites getting under 
way at beginning of week and hop- 
ing that current attractions will 
_stick out 10 days and get them back 
to regular Thursday and Friday in- 
aucurals. 

Of first-run sites, only Warner 
and Pitt got away as per usual, and, 
if they’re any criterion, this week, at 
least, won't be a repetition of las. 
Warner, with ‘Captain Hates the 
Sea’ and ‘Secret Drive,’ should have 
enough marquee power to lure $65,- 
600, while Pitt, with ‘Gridiron Flash’ 
and ‘Chuekles of 1935’ unit, out to 
collect around $6,000. There are 
midnight New Year’s eve shows 
everywhere, which should also assist 
materially. 

Estimates for This Week 

Alvin (Harris) (2,000; 25-40)—‘ 
Marines Are Coming’ (Masc). and 
stage show with Mary Small. Opens 
with midnight show tonight (31) 
and stays only three days, house 
getting back to regular Friday start 
this week.’ Last week ‘Bright Eyes’ 
:(Fox) and ‘Pittsburgh on Parade’ on 
stage paced the town without the 
slightest trouble, rolling up sensa- 
tonal $16,000 in nine days. 

Fulton (Shea-Hyde) (1,750; 15-25- 
40)—‘Chu Chin Chow’ (GB). Opens 
today (31) for week and possibly 10 
days. English pictures have found 
vthe going rough here, but this one 
may prove an exception. Last week 
“Babes in Toyland’ (MG) brought 
the kids in droves and enabled house 
to collect around $5,800 for its first 
profit in.some time. 

Penn (Loew’'s-UA) (3,300; 25-35- 
50)—‘Forsaking All Others’ (MG). 
Triple-threat name power should be 
enough to carry this one along for 
10 days. Last week ‘Mighty Bar- 
num’ (UA) mighty disappointing at 
$11,000, 

Pitt (Shafer) (1,600; 15-25-35)— 
*Gridiron Flash’ (Radio) and 
‘Chuckles’ -of 1935’ unit. Got away 
to a fatrly impressive start, and, 
with holiday and midnight show, 
should go to $6,000 or slightly be- 
yond that, ‘with no kicks coming 
from either end. Last week ‘Dan- 
gerous Corner’ (Radio) and ‘World's 
Fair Follies’ on stage way below ex- 
pectations at $5,000. 


Stanley (WR) (3,600; 25-35-50)— P 


‘Sweet Adeline’ (WB). Opens with 
midnight show tonight (31), and 
management is depending on this 
one to carry it through until Jan. 11, 
when Jack Benny and a stage show 
come in. Last week ‘Little Minister’ 
(Radio) received indifferently, and 
with radically mixed notices couldn't 
break through to anything more 
than ordinary $10,500. 

Warner (WRB) ((2,000; 25-40)— 
‘Captain Hates the Sea’ (Col) and 
‘Secret Bride’ (WB). Sturdy mar- 
quee display helped this combo get 
away nicely, and a decent enough 
$5,000 or thereabouts should be the 
answer. Last week ‘Babbitt’ (WB) 
and ‘Home on the Range’ (Par) off 
at $4,200. 


‘Divorcee’ 636, B’ham 


Birmingham, Dec. $1. 

‘Gay Divorcee,’ at the Alabama, is 
what they want here and week 
should be dandy. Pantages newly re- 
opened with vaudeville, is also do- 
ing pretty well. 

Estimates for This Week 

Alabama (Wilby) (2,800; 30-35- 
40)—‘Gay Divorcee’ (Radio). Should 
be good for $6,500. Last week ‘Kid 
Millions’ (UA) $6,000. 

Empire (Acme) (1,100; 25)— 
‘Broadway il)’ (Col). Billed 
heavily and should bring in little 
more than most, $2,700. Last week 
‘Secret Bride’ (WB) $1,900. 

Ritz (Wilby) (1,600; 25-30)— 
‘Transatlantic’ (UA). Nice at 
$3,800 Last week ‘Little Minister’ 
and ‘Gay Bride’ (MG) $4,000. 

Pantages. (Wilby) (2,500; 25-30- 
85)—‘Wake Up and Dream’ (U) and 








vaude. Beginning second week of 
reopening, and as newness wears | 
off a problem to get customers to | 


walk ail the way outside of town 
to this house, $3,500. Last week 
‘It’s a Gift’ (Par) and vaude $4,000. | 

Strand (Wilby) (800; 25)—‘Home| 
on Range’ (Par).—House becoming | 


known as the Wilby horse opera 
spot; 
in a 
Last 
(MG) 
$1,900. 


every western worth playing 
deluxe goes in here, $1,500 
week ‘Babes in Toyland’ 
surprised by clicking to 








OMAHA BOOKINGS ALL 


JAZZED UP BUT BIZ OK 


Omaha, Dec. 81. 

Theatre row still considerably off 
customary schedule, mostly for pur- 
pose of getting an extra advantage 
by openings on holidays. All bills 
of past week close date, after that 
it’s a jumble of short runs or hold- 
overs to get back on the usual 
opening days. 

Orpheum opened Christmas with 
‘Bright Eyes’ to the biggest single 
day the theatre has had and is 
sticking to that calibre biz through 
week. Temple sure to top $10,000. 
World on its new policy of single 
features and increased admission 
likewise running heavy, probably 
more than $7,000. Brandeis with 
‘Flirtation Walk’ right in the race, 
also with an increased top, and 
probably $7,000 on six and a half 
days. 

Matter of price increases brought 
about by new policy at World. This 
house and Brandeis always figured 
more or less direct competitors, so 
when World goes up from a 35c. 
top to a 40c. evening price, Brandeis 





meets it. Besides Brandeis cuts out 
its low of 20c., new scale being 
25-35-40. 


Orpheum beginning with the mid- 
night show New Year’s Eve brings 
in the first vaudeville of the season 
and the first flesh to play a picture 
house since last Spring. ‘Cotton 
Club Revue’ with Harriett Calloway, 
George Dewey Washington and Red 
Perkins runs through Jan. 3, with 
‘It’s a Cift’ on screen. Following this 
house goes back on its regular Fri- 
day openings. World brings in ‘Kid 
Millions’ New Year’s Eve show for 
what may be a 10-day run. Brandeis 
breaks in ‘Little Minister’ at 6:30 
tonight on what will also Hkely be 
an extended run. These extra runs 
will put both these houses back on 
their regular Thursday openings. 

Last week’s bills all ended Dec. 
24, after short runs of better than 
usual pre-Christmas business. 

Estimates for This Week 

Orpheum (Blank) (2,976; 25-40)— 
‘Bright Eyes’ (Fox) and ‘Father 
Brown’ (Par). Opened Christmas 
day to biggest day house has had 
at these prices and that despite the 
cold wave that settled suddenly. 
Headed for over $10,500. New 
Year’s eve midnight show here will 
see the first flesh in town for many 
months with the ‘Cotton Club 
Revue’ along with ‘Sweet Adeline’ 
(WB). Following three days revue 
runs with ‘It’s a Gift’ (Par) for a 
run close to $5,000. Bill ending Dec. 
24, was better than $5,000 on four 
days of ‘Babes in Toyland’ (MG) 
dualled with ‘Home on the Range’ 
(Par). 4 

Brandeis (Singer) (1,200; 25-35- 
40)—‘Flirtation Walk’ (FN). Sets 
this house back to its policy of oc- 
casional single features and with 
raised price list started off to about 
$6,200 for its scheduled 6% days. 
Monday at 6:30 p.m. ‘Little Mini- 
ster’ (Radio) moves in for what will 
probably be a 10-day run, certain to 





stay that long if it holds to its ex- 
pected pace of $1,000 per day. Last 
week’s bill of ‘Wednesday’s Child’ 
(Radio) and ‘Fugitive Lady’ (Col) 
twinned at $2,700 for five days end- 


ing Dec. 24. 
World (Blank) (2,100; 25-40)— 
‘Here Is My Heart’ (Par). In- 


augurated the single feature policy 
here opening Christmas day and 
started off the new plan in great 
shape around $7,000 which this 
house hasn’t seen in years. New 
top price helps no little, but house 
will undoubtedly grow into this 
plan more. New Year’s Eve mid- 
night show on ‘Kid Millions’ (UA). 
Then comes ‘Forsaking All Others’ 
(MG) for a nine-day schedule after 
which house resumes Thursday 
openings. This one should come in 
about $9,000, the long run. Last bill 
closing after five days was ‘Marie 
Galante’ (Fox) with ‘Redhead 
(Mono), satisfactory at $2,800, and 
marked close of double feature 


policy here. 


BUFFALO STRONG 


‘Heart,’ with Vaude, 
Pulling $15,000 ' 


Buffalo, Dec. 31. 

Current offerings are sowing 
strength due to good holiday busi- 
ness. Nothing - particularly out- 
standing, although the Buffalo looks 
pointed for a good week with the 
Crosby picture. 

Estimates for This Week 

Buffalo (Shea) (3,600; 30-40-65)— 
‘Here Is My Heart’ (Par) and stage 
show. Got off with flying colors and 
should do nice $15,000. -Last week, 
‘Music in Air’ (Fox)..and ‘Secret 
vBride’ and stage show,.gor $11,000, 








Crosby in 


fair. 
Hipp (Shea) (2,400; 25-40)— 
‘Bright. Eyes’ (Fox). This one is 


figured to bring in over $7,500. Last 
week ‘Babes in Toyland’. (MG) and 
‘Student Tour’ (MG), nice $6,700. 
Great Lakes (Shea) (3,400; 25-40) 
‘Forsaking All Others (MG). This 
one due to open New. Year’s day. 
Last week ‘Little Minister’ (Radio) 
showing to good $7,500. 
Century (Shea) (3,400; 25)— 
‘Band Plays On’ (MG) and ‘Menace’ 
(Par). This dual also due to open 
New Year’s day. Last week, I Am 
a Thief’? (WB) and ‘Side Streets’ 
(WB) slipped under ‘éstimates at 


$4,200. 

Lafayette (Ind.) (3,400; 25)— 
‘Broadway Bill’ (Col). Strong run- 
ning forecast for this one, opening 
New Year’s Day, and may be held 
for fortnight. Last week ‘Kentucky 
Kernels’ (Radio) and ‘Exciting Ad- 
venture’ (U), good at $7,500. 


Futter Hires Houston 


Hollywood, Dec. 31. 

Walter Futter has signed Norman 
Houston to write the script and 
dialogue for the first of producer’s 
series of Tom Keene action fea- 
tures, ‘Hong Kong Nights.’ 

Picture goes into production at 
the California studios the middle of 
January with E. Mason Hopper 
directing. 








K. C. B.0.’s Dizzy from 
Jazzed-Up Schedules 


Kansas City, Dec. $1. 

There have been so many changes 
in policy—prices, opening dates, 
style of show, etc., in the past few 
weeks, that the managers are dizzy 
trying to keep up with their oppo- 
sition. 

This week starting today (31) the 
three big down town first runners 
are opening on Monday, instead of 
the regulation Friday. This is to 
get the New Year’s eve play which 
is always a smash. However the 
three houses have three different 
hours for opening. The Midland 
starts off at the regulation opening 
hour with ‘Forsaking All Others’ 
and is in for a great business. At 
the Newman ‘Here Is My Heart’ 
held over for three and a half extra 
days, goes out at six o’clock and 
‘Sweet Adeline’ swings in for the 
evening shows and a week’s run, 

Mainstreet, closes ‘Little Min- 
ister’ at 10:30 after a full week and 
opens a few minutes later for the 
New Year’s eve show and the fol- 
lowing week with ‘Babbitt’ and 
Count Berni Vici’s ‘Spices of 1935, 
with Ted Healy’s Stooges featured. 
The house will collect 75 cents, with 
all seats reserved, for the New 
Year's eve special show. 


Estimates for This Week 


Mainstreet (RKO) (3,200; 25-35- 
40)—‘Babbitt’ (FN), and ‘Spices of 
1935.” Opened with a special New 
Year’s eve show and is set for a 
big week. Last week ‘Little Min- 
ister’ (Radio) at 15-25-40, got $9,000, 
fair. 

Midland (Loew) (4,000; 15-25-40) 
—Forsaking - All Others’. (MG). 
Opened to heavy business and the 
names Crawford-Gable and .Mont- 
gomery will keep the ticket ma- 
chines clicking steadily all week for 
an estimated $25,000. Last week 
‘The Mighty Barnum’ (UA). Heav- 


ily circused and held up for 
$11,000, good. 

Newman (Par) (1,800; 25-40). 
‘Sweet Adeline’ (WB). Opened at 


seven New Year’s eve and will stick 
for the following week. With the 
holiday start is expected to make 
the best showing of any picture in 
the house for weeks. Last week 
‘Here’s My Heart’ (Par) held for ten 
and a half days returned $12,000, 


big. 

Tower (Rewot) (2,200; 25)— 
‘Mills of the Gods’ (Col), and 
stage show. Had a nice business 
over the week end and with its ex- 
tra show tonight will get close to 
$00,000. Last week ‘Madam Du- 
$8,500. Last week ‘Madam Du- 
$8,000. 

Uptown (Fox) (2,040; 25-40)— 
‘Bright Eyes’ (Fox). Fox). This 1s 
the picture that was set back a 
week in order to show ‘Babes in 
Toyland.’ No question about Shir- 
ley Temple being a natural for the 
house and big things are expected 
at the box office after the nice start 
Friday, may be $7,000, big. Stays 
two weeks. Last week ‘Babes in 
Toyland’ (MG) earned $3,500, okay. 
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NE CORNELL _ 


Appearing at the Martin Beck Theatre in New York City in William Shakespeare's “Romeo and Juliet,” 
the first of the four plays she will present this winten 


McVickers-Par 
Lease Settles 
Jones-B&K Tift 


—_—_—  - 


Chicago, Dec. $1. 

McVickers theatre has been leased 
for six months by Paramount Pic- 
tures, from Jan. 2, at an approxi- 
mate total rental of $110,000. This 
means a six-month settlement of 
the tiff over product between Aaron 
Jones for Jones, Linick & Schaefer 
and the Paramount crowd, partic- 
ularly Balaban & Katz. 

With the assuming of the thea- 
tre by Paramount the Jones group 
has withdrawn suit against Par, 
B. & K., and the rest of the Chi- 
cago affiliates in attempt to break 
the B. & K. control of the major 
product in the loop, and to acquire 
a share of that product for the 
McVickers as independently op- 
erated by Jones. But the with- 
drawal of the suit in the New York 
courts is classified as a temporary 
move and does not mean that Jones 
is relinquishing his right to sue 
again at a later date on the same 
complaints, 


AGRICULTURE DEPT. 
MAKES 5 PICTURES 


Washington, Dec. $1. 

With sudden burst of year-end 
activity, Agriculture Department 
has’ just completed production of 
five educational films. Two are 
sound and remainder silents. 

Pictures are  vailable for publ! 
use without charge except for trans- 
portation and are printed on both 
16 and 35 mm. film. Talkies en- 
titled ‘The Forest Serves Man’ and 
‘The Civilian Conservation Corps 
at Work.’ Silents are three animal 
pix, beavers, elk, and porcupine. 
Other recent Agriculture films in- 
clude talker on wapti elk of Jack- 
son Hole, Wyo., and silent on regu- 
lated deer hunting. 











Curran Vice Danziger 
In Donahue-Coe Agency 


Stepping out of the ad agency 
field. Bill Danziger resigned Satur- 
day (29) from Donahue & Coe, 
which handles the Metro and Radio 
City Music Hall accounts. Danziger 
has two other propositions. 


D. C. Agency probably won't 


move into its new Radio City 
quarters until Feb. 1 although 
in control of the account for 
several weeks. Danziger’s suc- 


cessor in D. & C. will be Charles 
Curran, who resigned from Colum- 
bia Pictures in order to make the 
move. 





Grace Moore Libretto 


Hollywood, Dec. 31. 

S. K. Lauren draws job for ‘On 
the Wings of Song,’ second Grace 
Moore filmusical starrer for Colum- 
bia. 

Victor Schertzinger is slated to 
direct the picture, which is down for 
production in late February. 


Botsford Back Jan. 7 


A. M. Botsford returns to the 
Coast around Jan. 7. He is looking 
at new plays while vacationing east, 
as well as contacting writers. 








Re-Team Barrie-Roland 
Hollywood, Dec. 31. 

Fox is re-teaming Mona Barrie 
and Gilbert Roland in ‘Secret Lives,’ 
which gves into production under 
the supervisory wing of E. T. Lowe, 
Feb. 1. Story is by Arthu FWober 
and picture will be a John Stone 
production. 

Li..king of the leads results from 
their showin’ in ‘Mystery Woman.’ 





Scrib ‘Man Eating Tiger’ 
Hollywood, Dec. 31. 
Ray Harris and Philip McDonald 
have been engaged by Fox to do 
the screen play for ‘Man Eating 
Tiger.’ Robert Kane will produce. 
Walter King set for the male lead. 





Lawrence Hazard Set 
Hollywood, Dec. 31. 
Lawrence Hazard goes to Radio 
today to write a story for the Felix 
Young unit. 
Writer set by the M. C. Levee of- 
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THE NEWSREELS 





By Roy Chartier 

Last New Year the newsreel 
makers were hopeful that in 1934 
they would receive the benefits of 
a New Deal for themselves by 
getting a break on news concurrent 
with newspapers and radio through 
official co-operation of Washington 


and other sources which could help 
provide this for the film news 
gatherers. It never developed to 


that extent but during the past year 
the various reels have received 
what is conceded to be greater Gov- 
ernmental co-operation than here- 
tofore. 

The present administration, from 
President Roosevelt down, has as a 
result received more newsreel foot- 
age than in previous years. The 
President himself has been in the 
news camera eye often. He has 
welcomed it rathed than shied from 
it. Other New Deal figures, heads 
of important committees in Wash- 
‘ington, key Governmental execu- 
tives, Senators and Congressmen, 
lawmakers throughout the country 
and others have also been found 
less reluctant to speak for public 
consumption through the medium of 
the screen. 


In the country’s fight against 
crime, U. S. agencies and individuals 
have been quick to realize the value 
of the newsreel in getting its mes- 
sage across and the five makers of 
this kind of film entertainment 
have been anything but reluctant 
in giving representation to this type 
of material. 


The dramatic extermination of 
Public Enemy Dillinger in coverage 
by the various reels was one of the 
most outstanding contributions of 
the year. None of the reels handled 
this in a maudlin manner, avoiding 
the very thing the Government 
doesn’t want by permitting the work 
to reflect any sentimentality or 
heroizing. The Dillinger material, 
among a few other clips during the 
year, marked the strong trend of 
newsreels in 1934 to be daring in 
what was photographed for the film- 
going public. The’ bullet-ridden 
body of the gangster was not edited 
out. Some strike riot -material also 
was not denied the public. 


News Highlights 


Equally as dramatic on release 
were the shots of the recent assas- 
sination of Yugoslavia’s king in 
which some of the reels showed the 
bullet-ridden body of the ruler to- 
gether with the sabre attack made 
upon his assassin, 


More recently one of the reel 
manufacturers (Pathe) brought 
forth an exclusive around a lynch- 
ing in Florida. Pathe photographed 
the victim, the girl’s father and 
mother and the tree from which the 
attacker was strung up. Reel ‘.:so 
snatched a picture of the body after 
being cut down but its editors be- 
lieved it too gruesome to be flashed 
across a screen, Not deleted, how- 
ever, were scenes showing Negroes 
being chased out of town and run- 
ning for their lives. This was typi- 
cal of the news-gathering backbone 
of the newsreel companies during 
34. Always in the past, either 
political drawbacks or an editorial 
reluctance to chance the gruesome 
kept them from issuing this type of 
material. 

Together with the Yugoslav as- 
sassination, the revived news in- 
terest in the Lindbergh kidnapping 
through apprehension of Hauptmann 
became outstanding in newsreel im- 
portance. For the first time the 
New York police lineup was photo- 
graphed when Hauptmann was 
dragged down there under the biz 
lights for questioning. 

In the mad scramble to score a 
scoop on showing of the shooting 
of King Alexander, a tragedy was 
narrowly averted for two Fox- 
Movietone editors. With its prints 
on the same boat as those of com- 
petitors, Fox chartered a special 
plane and flew out to sea in an at- 
tempt to pick up the film so that 
it could be planed back to New 
York and placed on _ newsreel 
screens 24 hours in advance. The 
Fox plan: nose-dived into the 
water and one of its crew drowned. 

One of the longest scooy steals 
in history was also engineered by 
Par in connection with the England- 
to-Australia air race. Company 
effected a hookup with a couple of 
fliers competing in the derby and 
had them fly the film back to Lon- 


don on the return trip, with result 
f erste ty - -4 both London 


an! New York nearly a week ahead 
of Par’s competitors. 


During the past year numerous 
changes occurred editorially and in 
the makeup of newsreels. The de- 
mand for off-screen narrative, for 
economic among other’ reasons, 
grew to the point where recently 
both Fox and Hearst swung over 
to name commentators to strengthen 
their reels. Fox put on Lowell 
Thomas, ‘while Hearst brought in 
Edwin C. Hill, each in an effort to 
give Universal greate: competition 
than it had had over the years with 
widely 


Graham McNamee, its 
known spieler. 
Coincident with these changes, 


Fox swung over to a new construc- 
tion of its reel, departmentalizing it 
in line with the makeup of a news- 
paper and with other announcers 
besides Thomas assigned to do off- 
screen narative. Ed Thorgersen 
was put on for sports and Louise 
Vance for fashions, while another 
announcer, Lew Lehr, was engaged 
for novelty material, some of which 
may lend itself to humor treatment. 


Makeup of the new Hearst reel, 
finally divorced entirely from Fox, 
was also changed with the Hearst 
dress leaning to headlines and a 
brevity in titles. Within the past 
few months the Hearst reel has 
shown marked improvement. 

On Fox’s divorcement from Hearst 
and coincident with its debut in new 
dress, it wus returned to the Em- 
bassy, N. Y., which now selects its 
program from all five newsreels is- 
sues, while the opposition Trans- 
Lux on Broadway plays all but 
Hearst. Both these Broadway news- 
reel emporiums—T-L also has an 
East Side and a Brooklyn house— 
have also swung over a little more 
to novelty and always include 
shorts, travelog or other novelty 
filler for a show which now usually 
averages an hour as against around 
40 or 45 minutes before. 

With spot news still far from be- 
ing in abundance for the newsreel 
vendors, there has been a recent 
marked tendency toward editorializ- 
ing and novelty. Pathe, pioneer in 
this respect, has been emulated by 
competitors, notably in connection 
with political or international top- 
ics which lend themselves to ex- 
planatory newsreel production, com- 
ment, maps, diagrams and the like. 


Par’s No Comment 


Paramount News recently stated 
it would not go in for commentary 
or ‘produced’ clips, but on opening 
of Congress for this winter’s session 
would lean heavily toward events 
of national importance by covering 
Washington in a manner that would 
include something out of there in 
every release. Par threatened a 
change in dress but recently is said 
to have decided against this and 
would go in for nothing but ‘page 
one news.’ Neither Par nor Pathe 
thus far have shown any interest in 
a ‘name’ commentator for such ma- 
terial as they shoot silently. The 
spielers they use get no billing. 


Today there is not a single film 
theatre known in the industry which 
does not include newsreels on its 
shows. They have become a stand- 
ard staple which no theatre oper- 
ator dares do without. 

A short subject offshoot of the 
newsreels is scheduled to make its 
debut this month when Time maga- 
zine gets out its first issue of what 
will be sold as ‘The March of Time,’ 
a two-reel short which will be to 
regular newsreels what Time is to 
the daily newspaper. 

Promise is that the ‘March of 
Time’ product will differ from reg- 
ular newsreels in several major re- 
spects, offering a new kind of 
dramatized reporting. 


Newsreel men are awaiting the 
first release of this new quasi- 
newsreel material, wondering 
whether it is going to offer opposi- 
tion or not. First Division will 
market the ‘March of Time’ shorts. 





Joe O’Neill at Warners 
Hollywood, Dec. 31. 


Joseph Jefferson O’Neill, former 
New York World reporter, joins the 
Warner’ studio publicity staff 
Wednesday (2) as a eature writer. 

At one time O’Neill was publicity 
director for the Hays organization, 
and later with the Fox and Colum- 
bia studio press department here. 
More recently he has been in local 
newspaper and political publicity 
work, O’Neill acted as press agent 
for Alexander Pantages during the 
theatre man’s morals trial a few 
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Studio Placements 


Hollywood, Dec. 31. 

Ben Stoloff directing ‘Hold ‘Em 
Yale,’ Par. 

Patricia Ellis, Caesare Romero, 
William Frawley, Warren Hymer, 
Andy Devine, George Stone, Buster 
Crabbe, George Barbier, ‘Hold ‘Em 
Yale,’ Par. 

Ralph Murphy directing ‘McFad- 
den's Flats,’ Par. 

Walter C. Kelly, Andy Clyde, Jane 
Darwell, George Barbier, ‘McFad- 
den's Flats,’ Par. 

Jack McGowan, Sid Silvers, script- 
ing ‘Broadway Melody of 1935,’ 
Metro. 

Alfred Green directing “The Goose 
and the Gander,’ WB. 

Kay Francis, George Brent, Gene- 
vieve Tobin, John Eldredge, Claire 
Dodd, ‘The Goose and the Gander,’ 
WB. 

Arthur Byron, ‘Shadow of Doubt,’ 
‘Casino Murder Case,’ Metro. 

Ivan Simpson, ‘Shadow of Doubt,’ 
Metro. 

Lew Ayres, 
Fox. 

Agnes Anderson, ‘Wedding Night,’ 
VA 





‘Man-eating Tiger,’ 


Earl Dancer, directing dances in 
‘Four Stars to Love,’ Radio. 

E. H. Calvert, Rumba,’ Par. 

Walter Kingsford, ‘Naughty Ma- 
rietta,’ Metro. 

Norman McLeod, directing 
Broadcast of 1935,’ Par. 

Jack Holt, ‘Jim Burke’s Boy,’ Col. 
Mike Simmons, screen play, ‘Jim 
Burke's Boy,’ Col. 

Laird Doyle, screen play, 
Air,’ WB. 

Andrea Johnson, Lorna Lowe, 
Leone Lane, Marion Strickland, Eve 
Kimberley, Eleanor Johnson, Gail 
Goodson, Juana Sutton, Edward 
Pawley, ‘Dante’s Inferno,’ Fox. 
Mary Forbes, ‘Roberta,’ Radio. 
Richard Quinn, ‘Boy of Flanders,’ 
Radio. 

William Faversham, 
Mudi, ‘Becky Sharp,’ Radio. 
Francis Ford, ‘Now I’m a Lady,’ 
Par. 

ae Seiler, ‘The Ten Dollar Raise,’ 
ox. 

Henry Johnson, Paul Schofield, 
William Conselman, scripting ‘The 
Ten Dollar Raise,’ Fox. 

Robert Yost, Philip Klein, adapt- 
ing ‘Work of Art,’ Fox. 

Joe Cunningham, writing gags for 
‘West Point of the Air,’ Metro. 

George Seitz, directing ‘Shadow 
of Death,’ Metro. 

Ricardo Cortez, Virginia Bruce, 
Betty Furness, Constance Collier, 
‘Shadow of Death,’ Metro. 

Gertrude Orr, screen play, ‘Along 
Came a Woman,’ Mascot. 

Sada Cowan, scripting ‘Chocolate,’ 
Par. 

Humphrey Pearson, screen play, 
‘Morning, Noon and Night,’ Par. 

Gil Pratt, Boris Petroff, wirting 
comedy lines for ‘Now I’m a Lady,’ 
Par, 

Edward Earle, Leon Ames, Paul 
Fix, Reginald Barlow, Noel Francis, 
‘Mutiny Ahead,’ Majestic. 

Leon Errol, ‘Ginsurance,’ 
Radio. 

Jack Pennock, Pearl Eaton, Jules 
Cowles, Joe Twerp, J. P. McGowan, 
Bert Roach, Irving Bacon, ‘Caprice 
Espagnol,’ Par. 

Ferd Ryher, adapting ‘Stranded,’ 
WB. 

Rolf Sedan, ‘All the 
Horses,” Par. 

Sada Cowan, scripting ‘Chocolate,’ 


‘Big 


‘Thin 


Leonard 


short, 


King’s 


ar. 
John Eldredge, ‘Goose and Gan- 
der,’ WB. 
Margaret Roberts, 
‘End of the World,’ Par. 
Edward Everett Horton, ‘Caliente,’ 


adaptation, 


WB. 

Gil Pratt, gags, ‘Now I’m a Lady,’ 
Par. 

Lionel Standard (Nick Parkyaka- 
kas), ‘Four Stars for Love,’ Radio. 

Humphrey Pearson, screen play, 
‘Morning, Noon and Night,’ Par. 

Arthur Phillips, adaptation, ‘Jun- 
gle,’ Par. 

George Wagener, screen play, 
‘Cowboy Millionaire,’ Sol Lesser. 

Gladys Lehman, collaborating on 
script, ‘In Old Kentucky,’ with Sam 
Hellman, Fox. 

Lester Cohen and 8S. J. Perelman 
collabing on ‘Nymph Errant,’ Fox. 

Eric Blore, Keye Luke, ‘Casino 
Murder Case,’ Metro. 

Al Shean, ‘Travelling Saleslady,’ 
WB. 
Joe Sauers, ‘Car 99,’ Par; ‘Reck- 
less,’ Metro. 
Seymour 
‘Oil,” WB. 
Marian Marsh, 
‘Devil’s Cargo,’ Col. 
Sid Silvers, treatment on ‘Broad- 
way Melody,’ MG. 

William Irving, Gus Reed, ‘One 
More Spring,’ Fox. 

Claire DuBrey, Barbara Baron- 
dess, ‘Life Begins At 40,’ Fox. 

Donald Meek, Henry Stephenson, 
Jean Hersholt, Elizabeth Allen, 
‘Vampires of Prague,’ MG. 

Paul Schofield and Henry John- 
som, screen play, “Ten Dollar Raise,’ 

‘ox. 

Philip Klein and Robert Yost, 
‘Work of Art,’ Fox. 

Mack Gray, Al Hill, Howard Wil- 
son, ‘Car No. 99,’ Par. 

George Barbier, ‘Crusades,’ Par. 

Olive Golden, ‘Naughty Marietta,’ 


Robinson, 


Wallace Ford, 


screen play, 


a. 
Bert Roach, Samuel Hines, 





Ed- 
Ber- 


ward Bronty, Richard Tuck<::r 
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Inside Stuff—Pictures 


Paramount trustees and their attorneys are surrounding the proposed 
suits against directors and officials of Par, as well as the banking house 
of Kuhn, Loeb & Co. for recovery of excessive salaries, stock bonuses, 
profits from stock participation and the like with great secrecy. 

The only official action taken by the Par trustees through the courts 
has been elimination of Maurice Newton as a prospective defendant 
in the proposed recovery suits. He is president of Hallgarten & Co., 
Par underwriters for many years, and is among the seven directors 
on the skeleton board of a reorganized Paramount. Newton was also 
a member of the old board. His nume was listed through error, accord- 
ing to Hallgarten & Co. Adolph Zukor remains a prospective defendant, 
leaving the Par president as the only member of the new directorate 
facing this action by the trustees. 





Producer at a major Coast lot, unable to get a director to do his 
picture when they lamped the budget and heard his plans for a cheap 
cast, did a vamp with a cutter. 

Painting the rosy prospect of what it means to be a director, producer 
had the lad quit cutting for megging. When previewed the picture 
got a 100% bad rating. Now the lad who was a cutter is a director 
with nothing to direct, for no matter how much he had on the ball 
it would have been impossible for him to turn out a good picture under 
the circumstances. The direction was the only good thing in the picture. 
Those not knowing what the lad was up against, however, feel he 
should have stuck to cutting. 





Roxy theatre, N. Y., has issued booklet passes with coupons good 
for one trip a week. Former admission of a card, good for promiscuous 
admission, was found to have been abused, not by show and newspaper 
people, but by the usual politico free list which every theatre is 
subject to. 

In view of Howard 8S. Cullman, receiver, being from political circles, 
the Roxy's roster of courtesy season passes probably exceeds any Broad- 
way first run. Clocking on some of the admissions showed the same 
pass being used twice in an afternoon. 





Several anti-trust suits brought under the Sherman and Clayton re- 
straint of trade laws are occupying the serious attention of the Par 
trustees and Par officials. 

The anti-trust actions of E, M. Loew circuit in New England and 
the Momand chain in Oklahoma threaten problems to-.be wrestled with. 
Par trustees offered Loew $50,000 in settlement of his pending suit but 
it was rejected. The Momand circuit (southwest) suing other distrib- 
utors and the M.P.P.D.A,. as well as Par, filed a claim for $4,900,000, 





New studio press credential list, issued by the major studio publicity 
chiefs, effective Jan. 2, is 31 names shorter than the previous list. Most 
of those stricken off were transient correspondents and those, chiefly 
foreign correspondents, who cannot now be located. New year’s list 
calls for credential cards for 210. Of this number 125 are domestic 
writers, permanently in Hollywood for newspapers, syndicates, mags and 
trade papers; 47 free lance writers and 30 representatives of the foreign 
press. 





Studio paid a writer for an original story which he had conceived as a 
vehicle for a blonde star on that particular major lot; but, needing a story 
in a hurry for one of its male stars, company assigned it to him. Woman 
star doesn’t know it happened, so the scribbler is doing another for her, 
but is in a quandary, trying to decide if it would not be surer to reach 
her if he made the star part masculine, figuring on another somer- 
sault in the scenario dept. 





One of the most unusual advance buildups for a screen subject is 
currently being executed in Time mag on behalf of the forth- 
coming March of Time newsréel series. Time readers have been gen- 
erous in their correspondence to the editors suggesting local exhibs by 
name of theatre and manager who should book the March of Time reels. 
First Division distribs and is assiduously following up all suggestions 
for local bookings. 





Major studio imported a name playwright to turn out a screen play at 
$3,000 weekly. Meanwhile a screen writer was put on the yarn to help 
the playwright get wise to picture angles. Pair could not get along 
together, so the picture writer was instructed to work alone. His script 
was accepted and will be used. Import has put in 10 weeks at the studio, 
it still on the payroll and has delivered nothing. 





P.a. for one of the Broadway cinemas called up a daily reviewer and 
asked what would be liked as a Yuletide gift. At the same time the p.a 
wrote a letter to the editor of the paper applying for the reviewer's job 
No report as yet whether either the gift or the job or both were received, 





With the Independent Theatre Owners of America playing down their 
auspices and featuring ‘Movie Ball’ for Jan, 12 at the Hotel Astor, the 
AMPAS and other midwinter sponsors of film balls are peeved. 

Claim that this will take the edge off their shindigs. 





Literary Digest is making a play for amusement-goers by spotlight 
ads in the New York amusement sections, ballyhooing its ‘guide’ to the 
best plays, books and films. Some of the ads list the ‘Digest’s’ idea 
of the 10 best plays on Broadway. 





Not emphasized in Reliance-UA’s ‘Count of Monte Cristo’ is that Wil- 
liam Farnum, who did the first of the several silent screen versions of 
this Dumas classic, plays a minor bit in the talker remake. 





Adolph Zukor’s support of George J. Schaefer, Par general manager in 
charge of distribution, is indicated by orders from the Par prez to dedi- 
cate the sales drive and contest starting Jan. 1 to Schaefer. 


MG HIRES VOICE COACH 





nard Siegal, ‘Shadow of Doubt,’ 


MG. 








F. P. Dunne, Jr. and Philip 
Dunne, adaptation, ‘The Proud FOR KINDERGARTEN 
Princess,’ Fox. 

Clarence Geldert, ‘Caprice Es- 
pagnol,’ Par. * 

Michael Curtiz, directing, ‘Case Hollywood, Dec. 31. 


of the Curious Bride,’ WB. 

Irene Franklin, Frank Conroy, 
Florence Rice, Oscar Apfel, Geneva 
Mitchell, Conrad Nagel, Robert Al- 
len, Raymond Walburn, ‘Mistaken 
Identity,’ Col. 

Joseph Engel, 
Dollar Raise’ and 
Fox. 

Victor Varconi, ‘Roberta,’ Radio. 


supervising, ‘Ten 
‘Work of Art,’ 





Fox Clears Banks Yarn 
Hollywood, Dec. 31. 
Fox bas purchased all rights from 
Metro and Radio for Polan Banks’ 
original story, ‘Brief Rapture.’ 
Story, originally owned by Metro, 
was sold to Radio, made uncer the 
+2 OF “ASE of Conteit, 
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Bolstering its kindergarten, Metro 
has signed Sam Kayser, vocal in- 
structor, to a long-term contract. 
He will coach the young stockers 
of the studio in voice, while Oliver 
Hinsdale tutors them in histrionics. 

New deal is effective this week. 





Ruskin Rushin’ Here 
Hollywo: 1, Dec. 31. 

Harry huskin advanced lis trip 
t New York by two weeks, left 
here by train Thursaay. 

Ruskin will be in New York for 
three weeks, will look at two plays 
for Paramount before rcturning to 
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GARY COOPER 


as”Captain MacGregor"—sabre-slashing, devil- 
may-care fighter who would rather die with 
honor than live without itl It’s Cooper of 
“Morocco —" Farewell to Arms"—"The Virginian” 
—in another big picture of the stamp that 
made him box-office! 
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FRANCHOT TONE 


as “Lieutenant Forsythe"—a raw recruit under 
India’s burning skies who becomes a seasoned 
campaigner... contemptuous of love and smil- 
ing at death. Franchot Tone steps out of a 
dress suit and into a uniform that will win him 
more plaudits than any role he's played! 








as “Lieutenant Stone"—Inexperienced in battle, 
a novice at love... his kiss seals the doom of 
2000 men and made heroes of a gallant band! 


KATHLEEN BURKE 


as ’Tania"—the Russian adventuress who plays 
the Lancers false, betrays them to the Afridif. 








SIR GUY STANDING | 


as “Colonel Stone”— Soldier, martinet, sly as 
a fox, but a fool when it comes to handling his 
own son. The best role yet for this player. 


C. AUBREY SMITH 


Gruff warrior of “Queen Christina’ and 
“Cleopatra” makes another old war-dog be- 
lievable and lovable on the screen. 
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HERE IS MY HEART’ . 
with BING CROSBY, KITTY CARLISLE, 
Alison Skipworth, Roland Young, Reginald 
Owen. Directed by Frank Tuttle. 
— December 28th 
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“WINGS IN THE DARK” 


starring MYRNA LOY and CARY GRANT, 
with Roscoe Karns, Hobart Cavanaugh, 
Dean Jagger. Directed by James Flood. 

—Febrvary Ist 
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‘‘MISSISSIPPI"’ 


with BING CROSBY, W. C. FIELDS, JOAN 
BENNETT, Queenie Smith, John Miljan, 
Gail Patrick. Directed by Edward A. 
Sutherland. —March Ist 
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“ENTER MADAME” 


with ELISSA LANDI, CARY GRANT, Lynne 
Overman, Sharon Lynne, Richard Bonelli, 
Nina Koshetz. Directed by Elliott Nugent. 

—January 4th 


“RUMBA” 


starring 


GEORGE RAFT and CAROLE LOMBARD, 
with Margo, Lynne Overman, Gail Patrick. 
Directed by Marion Gering. 

—February 8th 


‘“WIN OR LOSE” 


(Tentative Title), with Joe Morrison, George 
Burns and Gracie Allen, Dixie Lee, J. C. 
Nugent, Lee Kohimar. Directed by Elliott 
Nugent. —March 8th 
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“PRESIDENT VANISHES” 


with Edward Arnold, Arthur Byron, Paul 
Kelly, Andy Devine. A Walter Wanger 
production directed by William A. 
Wellman. —Janvary Ith 


ZANE GREY'S “ROCKY 
MOUNTAIN MYSTERY” 


with Randolph Scott, Charles “Chic” Sale, 
Mrs. Leslie Carter, Kathleen Burke, Ann 
Sheridan, George Marion, Sr. Directed 
by Charles Barton. —February 8th 
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9nd MARLENE DIETRICH 


PICTURE 


with Lionel Atwill, Cesar Romero, Edward 

Everett Horton, Alison Skipworth, Don 

Alvarado. Directed by Josef von Sternberg. 
—March 15th | 
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“ONCE in a BLUE MOON” 


AHecht-MacArthur production with JIMMY 
SAVO. Written, directed and produced 
by Ben Hecht and Charles MacArthur. 

—Janvary 18th 





“THE LIVES OF A 
BENGAL LANCER” 


with GARY COOPER,FranchotTone,Richard 
Cromwell, Sir Guy Standing, C. Aubrey 
Smith, Kathleen Burke. Directed by Henry 
Hathaway. —Janvary 18th 








“GILDED LILY” 


starring 
CLAUDETTE COLBERT with Fred MacMurray, 
Ray Milland, C. Aubrey Smith, Edward 
Craven. Directed by Wesley Ruggles. 
—January 25th 
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“ALL THE KING’S HORSES" M"“RUGGLES OF RED GAP" 


starring CARL BRISSON and MARY ELLIS, with Edward Everett with Charles Laughton, Mary Boland, Charlie Ruggles, ZaSu Pitts, 
Horton, Katherine DeMille, Eugene Pallette. Directed by Frank Tuttle. Roland Young, Leila Hyams. Directed by Leo McCarey. 


—February 15th February 22nd 




















“MACFADDEN’S FLATS” "STOLEN HARMONY“ PRIVATE WORLDS” 


withWalter Kelly, Helen Mack, Andy Clyde, with George Raft, Ben Bernie, Queenie 

George Barbier, Richard Cromwell, Jane Smith, Lloyd Nolan, Iris Adrian, Paul 

Darewell. Directed by Ralph Murphy. Gerrits. Directed by Alfred Werker. 
—March 15th —March 22nd 


a Walter Wanger Production, starring 
CLAUDETTE COLBERT, CHARLES BOYER 
with JOAN BENNETT. Directed by 
Gregory LaCava. —March 29th 
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By Epes W. Sargent 








Placarding a Store 

Palace, Olean, N, Y., working on 
PEvelyn Prentice,’ revived the old 
gtore placard stunt working with a 
dimery and a department store, 
Cards were put all over the store, 
practically over each counter. Then 
the dept. store mailed out govern- 
ment postals announcing that if the 


recipient could find his or her name 
on one of the cards a pass would be 
forthcoming upon identification. 

Back in the good old days this 
used to be a favorite stunt, with 
the store completely carded. Gen- 
erally the names were taken from 
the telephone book, and sometimes 
it was announced that a book had 
been sent to Hollywood with the 
mames picked out by the star of the 
picture. Just a gag, but it seemed 
to give an extra twist to the idea. 
People liked to think they had been 
selected by the luminary rather 
than by someone in the store. 

Stunt was welcomed by the mer- 
chants, who were giad to get any- 
thing that would take the women 
on a tour of the store. Not all of 
them buy, of course, but they can't 
help seeing the goods, and it has 
been the experience that they re- 
turn to make purchases, though 
enough did spot-buying to prove 
the value of the gag. 

Where it is desired to hold down 
the number of tickets issued, the 
named cards should be placed at 
the rear of the store to draw the 
possible patrons past the goods in 
the front which are more apt to be 
self-sellers. And it’s a grand little 
idea for the bargain basements. 

On one occasion it was used to 
launch a newly opened restaurant 
in a store, the names being printed 
on all menus. 


Ad Wastage 


No matter how effective a plece 
of advertising may be, it is a waste 
unless it comes into the right hands. 
That goes double in spades for the 
production press departments. 

For example, the Hays office ap- 

ears to have a list of all Greater 

ew York school-teachers, from 
which any member is at liberty to 
circularize. List is quite frequently 
used, generally in the form of a 
letter urging teachers to tell their 
pupils to see this or that picture for 
the educational or cultural ad- 
vantages the production is supposed 
to possess. Generally these letters 
go out under first class postage. 

It’s a bright idea, except for one 
thing. Teachers are strictly forbid- 
den to recommend anything to their 
classes and there is no telling when 
there will be repercussion from a 
violation of the rule. One teacher 
nearly lost her job only a few weeks 
ago for telling her class they should 
read some other daily paper in 
preference to a certain tabloid. One 
of the pupils had a father who 
worked on the proscribed paper. 
Zowie! In a more direct instance, 
one theatre owner yawped that an- 
Other teacher had told her charges 
to see a picture which was being 
shown at an opposition house. As 
a result of several such rows no 
teacher will suggest the film and 
many do not even read the letters. 
Heavy investment is a total loss. 

Same thing holds good on theatre 

obs. A picture may be touted that 
n some minor angle _ displeases 
those to whom the appeal is made, 
and the result is a washout. It 
pays to ask first, rather than find 
out later. 








Warners’ Nifty 


Warners press department has hit 
On a new gag for mass exploitation 
of a dozen mystery stories to be 
released through 1935, It’s new only 

rom one angle, for really it is mere- 
y an adaptation of the kid club 
idea to the adult mind, but that took 
some doing and brings a permanent 
sales angle for the dozen whodunits 
to be included in the releases. 

Takes the form of a local chapter 
of the Clue Club. It not only ties to 
the perennial fondness for mystery 
yarns, but also to the newer crime 
prevention ideas with which the 
newspapers are teeming. Press book 
gives all of the details of the rou- 
tine for forming the club, with sug- 
gestions for stunts for meetings, 
supplies posters and membership 
cards and goes as far as possible in 
getting the club started. 

But the success of the club is al- 
most wholly dependent upon the 
manner in which the local manager 
applies the idea and the personal 
Pushing he gives it. Managers who 
either lack the time or the person- 
ality to put the club over will do 
well to pass it over to some local 
enthusiast with the necessary quali- 
fications. The club can be worked 
into something that is a general plug 
for the theatre as well as the 12 
releases directly concerned. In most 
towns it will be worth all the time 
and trouble the chief headacher can 
Bive it. 

To stimulate effort, two trips to 
Bermuda will be awarded the man- 
ager making the best showing, 





Approved Pictures 


There appear to be several angles 
to a stunt worked in a small town 
where the local busybodies have 
anon obnoxious about the film ques- 
tion. 

First off the manager contacted 
the heads of the local Sunday 
schools with an offer to provide 
each child with a ticket to his the- 
atre as an addition to the regular 
gift on the tree. Two of the super- 
intendents were a bit doubtful. They 
did not want to turn down the offer, 
but admitted that the P-T body 
might not regard with favor a dis- 
tribution of tickets. 

This was what the manager had 
been angling for. He suggested that 
he print on the proposed tickets a 
clause that the tickets were good 
only for pictures approved by the 
V’-T organization, With the super- 
intendents, he arranged a confer- 
ence with the P-T to get a com- 
mittee to see the first show on each 
of the three weekly changes of bill. 
Committee was to immediately pass 
on the value of the picture. If they 
approved, a sign so stating was to 
be hung in the lobby. Tickets were 
printed up with the statement that 
‘This ticket will be good for admis- 
sion only to features approved for 
minors as shown by the announce- 
ment in the lobby.’ 

As there is a six weeks’ time limit 
to the tickets, the house is certain 
to get 18 inspections, and the man- 
ager hopes the results will be so 
gvod that the committee can be 
induced to function further. Fig- 
ures it will help lift the curse from 
an agitation which is. unusually 


strong. 
Only Half 


Seems to be another outcropping 
of letters in shorthand which ste- 
nogs are supposed to be interested 
in. It is a good stunt only when it 
is remembered that there are two 
systems generally taught and that 
neither set of symbols is intelligible 
to those of the other school. 

If interest is to be gained through 
a shorthand appeal, such a message 
should be shown both in the Gregg 
und Pittman systems to have full 
coverage. Shorthand may be just 
shorthand to the advertising boys, 
but it’s either Gregg or Pittman to 
the stenogs. 

A much better way to reach them 
is to print the letter in common 
English and offer the prize for the 
neatest transcription in either sys- 
tem, This means the use of two 
judges, but it will not mean the 
loss of half the stunt. 

Which leads to the suggestion 
that speed contests might well be 
revived again. For these recourse 
is had to a typewriter agency, pref- 
erably one with a show window. 
Any stenog is at liberty to take the 
letter from dictation, and the pay- 
off is either on the best time plus 
neatness, or a ticket to all who 
make a 90% score. 

With so many idle typists, a few 
tickets will supply an all-day bally- 
hoo. And in a window properly lo- 
cated on a business street. No ob- 
iection to taking the stunt into the 
lobby, except that it clutters up the 
place too much, though it would be 
practical to have a runoff on the 
stage for the opening of the picture. 


Holdover Exploits 
Omaha. 

Pictures and feature bills some- 
times get held over, but exploitation 
stunt which rates holding over is 
something different to show busi- 
ness in these parts. ‘Dream City,’ a 
lobby toyland, set up by Manager 
Bill Miskel of the Orpheum in con- 
nection with ‘Babes in Toyland,’ 
rated the h.o. sign for the following 
week in conjunction with ‘Bright 
Eyes.’ 

Display consisted of the spacious 
lobby of the theatre filled with rep- 
licas of the better known edifices of 
Mother Gooseland and _ toyland, 
such as the shoe-home of the old 
lady with all the children, doll 
house, etc. Nothing miniature about 
these, either; shoe, for example, 
reaching up better than 10 feet. 
Display situated inside, so that 
‘Dream City’ became part of the 
show received on the admission 
ticket; being part of the show, it 
received space in the daily ads, un- 
usual for any exploitation stunt. 

To add life to the display, the 
doorman was stuffed into a toy sol- 
dier’s uniform, and three dancing 
brown boys performed for the cus- 
tomers at all breaks. Patron inter- 
est, along with appropriateness of 
the display in connection with the 
Temple picture, occasioned the hold- 
over. 











Whipping Up Aircast 
Rochester. 
Jay Golden of the RKO Palace has 
tieup with WHEC for a radio broad- 
cast of ‘Little Minister’ in connec- 
tion with showing of the film. 
Contest being conducted for wom- 
an to play part of Babbie over the 
air. Film to be taken off the radio 
show and screened at the theatre as 
part of the Democrat and Chronicle 
weekly pictorial, 








Different 





Howard Waugh, Warner 
zone manager for Kentucky 
and Tenessee, is a Colonel now. 
But he’s not a Kentucky 
colonel, which makes it news. 
Appointment is to the staff of 
Gov. McAllister, of Tennessee 
who’s more particular. 











Looking Ahead 


Harry Browning, of the M&P 
Publix division, comprising the New 
England houses, sends out in ad- 
dition to his regular snappy mimeo 
jazzer-up a thick supplemental 
manual on anniversaries, with the 
date for each house on the circuit. 
Each manager is supposed to get 
busy and make whoopee at the ap- 
propriate time, and all he has to do 
is read the book and go to work. 

It does not appear to be the regu- 
lar Publix manual, such as Lem 
Stewart used to send out, though 
some of the cuts appear to have 
been drawn from that tickler. Most 
of it is original copy, much based 
on past performances and all 
schemed_ for. practical results. 
Plenty of good material with stress 
laid on the cake angle, but giving 
plenty of supplemental suggestion 
for a rounded campaign. 

In a recent regular issue Brown- 
ing works out the auction with 
theatre bills which originated in 
these pages. He calls them ‘boom 
day bucks,’ which helps. Main idea 
is fake money obtainable with pur- 
chases at cooperating stores. It is 
to be spent buying at auction the 
prizes set up by the stores at a 
sale held on the theatre stage. It 
is a good trade getter and appar- 
ently within the NRA, since it does 
not come under the giveaway rule. 





Dolls an Aid 
Lincoln. 


Shirley Temple dolls which came 
out for Xmas trade helped out E. A. 
Patchen in selling the starlet’s latest 
opus ‘Bright Eyes.’ Not only did 
the Lincoln Theatres Corp. plugger 
get cards in the windows with the 
dolls, but also promoted a tieup dis- 
play of the little wax femmes in the 
lobby of the theatre. Another one 
of those mutual aids that costs 
nothing but the effort, and does both 


‘face being 30x36 inches. 











indulgers some good. 


Wipe Signs 
Although it has been a commer- 
cial novelty for some time, the ‘wipe’ 
sign has kept out of the home-made 
contingent because no one seems to 
have bothered about it. Effect is 
not dissimilar to the ‘wipe’ dissolves 

now popular in pictures. 
Mechanism is simple, but rather 
bulky, for which reason a fairly 
small sign area is used by the in- 
ventor of the lobby idea, the sign 
In effect 
it is a sign with white letters on a 
black ground, set inside a frame. 
A slat 2 inches high and the width 


of the frame .moves up and down. 
AS it does so, one sign announce- 
ment is replaced by another. In- 
stead of the top sign being pulled 
down as the lower sinks from view, 
or vice versa, the bottom of the 
lower sign remains fixed until the 
passage of the slot. The first effect 
is simple, but the second has them 
puzzled. 

Mechanism is that the slat runs 
in a groove, being drawn or low- 
ered by means of wires, hidden be- 
hind the frame. These wires, one 
either side, run over pulleys to a 
pair of wheels. Latter are mounted 
on an inside shaft, motored by a 
small power. Wheels are mounted 
outside the supporters, to permit 
free play to the wires, which are 
fastened to pins close to the rim. 
In the size mentioned, the wheels 
are 38 inches in diameter, with the 
pin 1 inch from the circumference. 
This allows a play of just 36 inches. 

The sign is a black cloth twice 
the length of the sign, each half 
carrying lettering for one sign. On 
the back of the slat is a runway 
with a roller, loosely mounted. Sign 
passes from the top through a 
guide, over the roller, back through 
a lower guide and is fastened to 
the hottom. As the slide moves 
down it exposes the upper half, 
while the lower half is drawn onto 
the roller. With the slat at the 
bottom, the upper sign is exposed 
and the lower half is around the 
roller. With the slat the top, the 
upper half is on the roller and the 
lower on display. Halfway down, 
the upper part shows the top sign 
and the reminder the lower half of 
the bottom. The fact that the signs 
apparently ¢o not move is what has 
them guessing. It will get attention 
in most places. . 





BEHIND 


the KEYS 





Lincoln. 
Allen Thamer, former with Harry 
Huffman’s Denver, Colo., group, 
joined the LTC here last week as an 
assistant in the exploitation sec- 
tion under E, A. Patchen, 





Easton, Pa. 
Lyric Theatre at Allentown sold 
by the sheriff to the law firm of 
Butz and Rupp for the amount of 
the mortgage, $157,600. 


Oklahoma City. 
A gunman night robbed the Vic- 
toria theatre, Oklahoma City of $50. 








Oklahoma City. 
Openings: Queen, Winters; Liber- 
ty,-Beaumont; New Dixie, Bryan; 
Riggs, Marble Falls; National, 


Crystal City; Rex, Beeville; Sun- 
set, Dallas; Arcadia (new), Har- 
lingen; Ritz (new), Decantur; 


Stone Fort, Nacogoches; Rex, Bren- 
ham; Lyric (new), Big Springs; 
Swain (new), High Island; Palace 
(new), Morkel; Palace (new), Mid- 
land; Dixie to Ritz, Waxahachie; 
Texas, Fort Worth; Best, Loraine; 
Cove, Waelder; Strand, Frankston; 
Crystal, Stanton; Trinity, Mirando 


City. 
Changes in Ownership: Star, 
Brackettville, to O. K. Theatre; 


Ritz, Eldorado, to H. & H. Thea- 
tres; Majestic, Somerville, to C. W. 


Matson; Cove, Waelder, to W. C. 
Atchison; Joyland, Beaumont, to 
R. Z. Glass; American, Orange, to 


J. A. Jeffres and R, A. Mallon; 
Crystal, Stanton, to Dyson & Dyson; 
Marvex, Mart, to L. L. Dunbar; Ritz, 
Malakoff, to R. D. Parnell; Melrose, 
Melrose, to Melrose Theatres, 





Ravenna, O. 

Appointment of a receiver for the 
Kent Opera House Co. is asked ina 
suit filed in common pleas court 
here by John Palfi, manager of the 
Ravenna theatre and his wife Susie. 

Plaintiffs charge they leased the 
old Kent opera house at Kent to the 
company at a rental of $250 a month 
on August 27, 1929, and that $5,003 
is now due them for unpaid rent. 





Canton, O. 
Five Warner Bros. Alhambra, 
Strand Valentine, State and Mozart 
theatres placed in each of several 





hundred baskets of food. dis- 
tributed to the poor, free theatre | 
tickets, ne 


Barnesville, O. 
Edward Modie, of the Barnesville 
theatre played Santa Claus to the 
> »ungsters in the Belmont County 
Children’s Home. He announced 
that any of the children would be 
admitted to the theatre free when- 
ever they presented an identification 

from the home’s superintendent, 





Shreve, O. 
E. O. Ramsey of Mansfield has 
leased a downtown building and is 
altering it preparatory to opening a 
picture theatre soon after the first 
of the year, 





Rochester. 

Temple theatre, built by James H. 
Moore of Detroit as a vaude house, 
is celebrating its 25th anniversary. 
House was erected as an answer to 
attempt of owners of Cook Opera 
house, now the Family theatre, to 
raise the rent. Temple was highly 
successful under management of 
John H, (Mickey) Finn and Harry 
Mitchell up to the coming of sound 
pictures. 

For years the Temple was the 
Keith house in Rochester, and now 
operates as the RKO Temple under 
the Comerford banner. 





Memphis. 
Charlie Mensing resigned as man- 
ager of the Orpheum theatre, effect- 
ive Jan, 10. 





Nevada, Ia. 
W. P. Grossman has acquired the 
Circle theatre from the Ames Build- 
ing and Loan Association. 





Chicago. 
Gene Murphy left for New York 
last week to start working for Loew 
under Oscar Doob. Murphy formerly 
with B. & K, 
Bronx, N. Y. 
Max A. Cohen and Arthur Siegel, 
who dispossessed the Nathan Gold- 
berg-Jacob Jacobs Yiddish trowpe 
from their Prospect theatre for non- 
payment of rent, reopened the house 
on their own on Saturday (29) with 
a straight’ picture policy. Sheldon 
Mandel managing. 


Tupper Lake, N. Y. 
Schine Interests have closed for a 
15-year lease of the Palace theatre 
here. It makes the 65th house under 
Schine control. 














CH GIVEAWAY 
SPLURGE SEEN 


Chicago, Dec. 31. 

Deadline of Jan. 9 has been set 
for the final vote on the Chicago 
giveaway situation and from pres- 
ent indications it appears that the 
circuits’ battle to do away with 
premiums is a losing fight and that 
the 40 or so independents whose 
votes are needed to kill off give- 
aways will not deliver such a vote. 

Allied exhibitor association has 
been working desperately to garner 
the required number of votes to 
kill the kitchenware nights in this 
territory but it looks like the last 
40 votes are the hardest. Some 175 
exhibtors of independent classifica- 
tion have okayed the death of pre- 
miums but it takes 216 indie votes 
to top the necessary 75% vote of 
independents to kill them off. Cir- 
cuits have registered a 100% front 
against the giveaways. 

Those necessary 40 exhibs have 
been making money with premiums 
and they are bucking all efforts to 
get them to switch to pictures 
again. Even the threats of the cir- 
cuits have made little impression 
upon them. Balaban & Katz is gen. 
erally known to be ready to go inte 
a campaign of double features if the 
attempt to kill off premiums fails, 


KIBBEE-MACMAHON G0 
‘WANDERLUST’ JAN. 10 


Hollywood, Dec. 31. 
Next Guy Kibbee-Aline Mac- 
Mahon co-starrer at Warners is 
‘Wanderlust,’ which starts Jan. 10, 
with Ray Enright directing and 
Gene Lewis handling the dialog. 
Screen play is by Tom Reed and 
Peter Milne, 














Par Building a New 
House in Miami Beach 





The first theatre to be built by 
Paramount since its bankruptcy 
will be a house at Miami Beach, on 
which construction will be rushed 
in hope of catching some of this 
winter’s trade. It will be of small 
seating capacity, 600 or 700. 

Plans of Walter Reade to build a 
theatre there, in association with 
Bernard M. Baruch, on property 
owned by Baruch, are said to be 
cold. 

Par has no house in Miami Beach 
but operates four in Miami proper, 
the Fairfax, Hippodrome, Olympia 
and Paramount. The Par, renamed 
the Rex, has been placed under a 
rewritten lease for a period of 10 
years, with the old lease torn up. 





Pennsy Blue Laws Again 


Easton, Pa., Dec. $1. 

Sunday film question is causing 
considerable row in this section as 
opinion appears to be divided on the 
legality and advisability of keeping 
theatres open Sundays. 

At Nazareth the majority of citi- 
zens are against Sunday films, even 
for benefits. Management of the 
Broad St. theatre as a result de- 
cided to close down. 

But at Hackettstown the Hack- 
ettstown Strand Theatre Co., Inc., 
went to court and asked an injunc- 
tion to prevent the mayor and 
council from passing two ordi- 
nances regulating the conduct of 
the theatre. 

Council wants to pass an ordi- 
nance making the fine for keeping 
open on Sunday $300 and the thea- 
tre brands this as ‘unwarranted and 
unreasonable.’ It is also alleged 
that the theatre is singled out in 
enforcing the Sunday blue laws. 








Delay ‘Mutiny Ahead’ 
Hollywood, Dec. 31. 
Start of production on Larry Dar- 
niour’s ‘Mutiny Ahead’ was put over 
from Thursday (27) until after New 
Year’s, due to inclement weather. 
Opening shooting calls for exe 
teriors at San Pedro harbor. 
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Radio stands to make a generous 
collection on ‘The Little Minister.’ 
Premier at the Music Hall is not a 


test, since the Hall is the place 
where parents now take their va- 
cationing youngsters, though this 


does not account for large and al- 
most wholly adult night business. 
However, the picture seems in line 
for solid patronage in most spots. 
It has the advantage of being widely 
known and as widely liked. It pos- 
sesses appeal and in spite of the 
absence of violent action, and the 
ever present Scotch dialect, it can 
get and hold attention. 

Just as a drama plot, without re- 
gard for characterization, ‘Minister’ 
probably would have pleased and 
passed. There is no_ inherent 
strength to the idea. It is merely 
a new angle on the masquerade plot. 
But Barrie had the good fortune to 
land the play with Maude Adams 
and she, rather than the drama, 
made it one of the best loved of the 
plays of her day. Naturally some 
interest in a comparison of the work 
of Miss Hepburn with that of the 
Adams performance for those who 
remember. Miss Hepburn makes her 
Babbie gamine rather than elfin. She 
brings to the screen a more domi- 
nant personality than the ethereal 
Babbie of Miss Adams. This fits 
better with the modern trend of 
adolescent thought. Not that Miss 
Hepburn is tomboy or forward. She 
is always delicate, ever sensitively 
feminine, but her Babbie is a more 
requiring person than that of her 
predecessor. Incidentally, she turns 
in another fine performance. The 
role suits her personality, it gives 
her unforced opportunities and fre- 
quently, as in the farewell scene, she 
sounds a note of sincerity that com- 
pels admiration. 

Moreover, the star is not handi- 
capped by having the play torn 
apart to give her fuller opportuni- 
ties. She has wisely been held to 
the general line of the stage script 
and is on the screen just about 
enough without becoming tiresome. 
On this angle the scenarists have 
displayed good judgment, for ex- 
cellent as Miss Hepburn’s perform- 
ance is, there is little variety to her 
scenes due to the lack of plot com- 
plications. She is not overworked— 
nor is the audiences’ patience. 

John Beal makes an acceptable, 
though not brilliant, Gavin. He was 
the boy of ‘She Loves Me Not’ 
(stage). Alan Hale does much with 
the bit of Rob Dow, the minister’s 
champion, and Billy Watson gets 
one chance as his young son. Mary 
Gordon comes through grandly in a 
single situation. Beryl Mercer 
seems to have been played down and 
gets small chance. Lumsden Hare 
and Donald Crisp both score. Andy 
Clyde makes much of a constable, 
but is unfortunate in having to 
carry comedy which is often inter- 
ruptive. 

This is an error. Film has bowed 
to the dictum that a play must have 
comedy relief and they stick Clyde 
into spots where he does not be- 
long. This is particularly marked 
in a bit with a plug hat, used to 
pull the tension down when it 
should be on the upbeat. It. can 
be cut and should be. 

In general the adaptation is well 
done, though the action stagnates 
in spots, either through holding the 
sequence too long or because of 
overelaboration. Result is that the 
action is not always fluid. Another 
shortcoming is taking the general 
action too serieusly. The whimsy 
of Barrie has been replaced by the 
close reporting of the script writer. 
It serves as a vehicle for Miss Hep- 
burn, and continues the interest 
while she is off screen, but it is the 
substance almost wholly without the 
savor. 

Productionally this presentation 
is excellent barring a couple of dis- 
tance shots and an overabundance 
of stones in the built exteriors. The 
photography is all soft and tends 
to grow monotonous at times. Pic- 
ture clocks 104 minutes as against 
115 on the Coast preview. It would 
stand another quarter hour out. 

Chic. 





Edmund Lowe at U 
Hollywood, Dec. 31. 
Universal has engaged Edmund 
Lowe for the male topper in ‘The 
Great Impersonation,’ E. Phillips 
Oppenheim novel which Alan 
Crosland, borrowed from Warners, 
will direct. 
Screen play is by Maj. Herbert 
Yardley and Tristram Tupper. 


spy 


the cast leads, represents an exag- 
|} geration of zeal to turn a polite ro- 
mantic comedy into a belly laugh. 
Thus the picture alternates between 
scintillating, gay and sophisticated 
dialog, and such hoke as a bicycle 
ride with Joan Crawford on Robert 
Montgomery's handlebars, and both 
(dressed in white) catapulting over 
a fence into a pig-stye. Literally a 
pig-stye with several little porkers 
running about and over the prone 
figures. That’s hokum and Holly- 
wood with capital H’s. 

Nor is this the only prattfall in the 
film. At other points Miss Craw- 
ford falls off a masseuse’s table, does 
a kelly-slide in the rain, is tousled 
in an automobile crash. As for 
Montgomery, he is, figuratively, just 
a banana peel migrating from se- 
quence to sequence, Not only 
bruised, but with the seat of his 
pants set afire and badly burned, he 


completes one phase of his love 
affair with Miss Crawford with 
pseudo-pneumonia (comedy sneez- 


ing), and is fit for the stretcher. 


These half dozen ripe tomato 
flourishes get laughs. Big laughs. 
Half a dozen big tummy tremolos. 
But with a consequent lowering of 
the picture's finesse. Point is that 
such interpolated monkeyshines are 
dangerous, for when a picture has 
as much as ‘Forsaking All Others’ 
possesses, it seems preposterous to 
hoke it up. It just isn’t needed. But, 
on the other hand, the results seem 
to justify in this case. 


Both Gable and Montgomery at 
separate times are photographed in 
their showers. This is also con- 
scious catering to the swooning of 
the more romantic gals. Maybe a 
gentleman in his bath has become 
the ne plus ultra of drama. Yet the 
dubious taste of some of the bits is 
only a pebble in the wider reservoir 
of the film’s merits. Custard pie or 
not the picture is excellent diversion, 
directed and written, apart from the 
debatable scenes, with fine skill. 
Dialog in particular is responsible 
for laugh after laugh. Some of the 
lines are almost too smart and do 
not appear to receive recognition. 
Or perhaps they come too fast. 

‘Forsaking All Others’ was a stage 
play by Edward Roberts and Frank 
Cavett during 1933. Tallulah Bank- 
head starred in it. The Crawford- 
1able-Montgomery combination for 
the screen, with Charles Butter- 
worth, Billie Burke and Frances 
Drake for auxiliary stamina, give 
the marquee and the production 
plenty. On the performance end it 
is one of Miss Crawford’s best. She 
is believable throughout. That 
tongue-in-cheek moralizing which 
often marks many of her sagas is 
largely missing. This is just a semi- 
rowdy, semi-drawing room eternal 
triangle, 

Gable, who takes no prattfalls, gets 
the heroine in the final clinch. Not 
entirely convincing, but serving the 
ends of justice, since Montgomery, 
as played, is pretty much of a 
thoughtless and selfish booby. Pic- 
ture gets into gear with a sly siren 
rendered into convincing felinity. by 
Miss Drake copping Montgomery on 
the eve of his impending marriage, 
Miss Crawford is literally left wait- 


ing at and in the church. There- 
after her wounded pride, the re- 


morse, of Montgomery, the nastiness 
of the scheming wife (Miss Drake), 
and ‘big brother’ Gable form the 
guideposts of the action. 


Picture rises like a skyscraper 
above the sidewalk of its own 
mediocrities. Land. 


Radio Parade of 1935 


(BRITISH MADE) 
London, Dec. 19. 


British International production. Released 
through Wardour Films. Directed by Ar- 
thur Woods. In cast: Will Hay. Clifford 


Mollison, Helen Chandler. Running time, 
S7 mins. Previewed Regal theatre, London, 
Dec. 12, 





To attempt to fully review a film 
containing specialties by 40 or more 
musical comedy and vaudeville lu- 
minaries is about as impossible a 
task as attempting to write a story 
around the respective specialties. 

To mention the work of each one 
or pair individually would be an 
equally thankless task. Yet there 
is a bit of a story, and the locale is 
in the respective departments of a 
mammoth broadcasting studio. 

Principal criticism is that there 





are too many stars, with the result on and off, 





solo for minor houses, despite 
light lineup of players. 

‘West of the Pecos’ (Radio). 
Richard Dix and Martha 
Sleeper in a first rate Zane 
trey western which holds lots 
of laughs. Above average. 

‘White Lies’ (Col). Never 
very entertaining and chances 
slender. 

‘By Your Leave’ (Radio). In- 
sufficient marqgee strength lim- 
its this film. 

‘Rocky Rhodes’ (U). Con- 
ventional western of passable 
merit with Buck Jones. 

‘An Exciting Adventure’ (U). 
Good picture, just short of be- 
ing a socko. Should please al- 
most everywhere, though it 
lacks cast name strength. 

‘Inside Information’ (Stage 
and Screen). Police dog story. 
For minor dates. 

‘Night Alarm’ (Maj). Will 
not annoy family trade, and 
cast names may draw some 
business. 

‘Don Quixote’ (Nelson-Van- 
dor). Strictly for the arty 
clientele, 











none of them can do justice to 
themselves. Nearest approach to 
it is a bit by Ronald Frankau, and 
an even shorter one by Claude 
Dampier. 

Rather pretentious and attractive 
settings, with some remarkable color 
sequences by the Dufay color sys- 
tem. : 

Three dozen or more headline and 
stellar names in the billing ought to 
draw extra well in England, and 
B. I. P. will probably have enough 
specialty bits left over for use in 


future productions for years to come. 
Jolo, 





I SELL ANYTHING 


First National production and Warner 
Bros. release. Directed by Robert Florey. 
Features Pat O’Brien, Claire Dodd, Roscoe 
Karns. Albert J. Cohen, Robt. T. Shan- 
non, story; Brown Holmes, Sidney Suther- 
land, screen play; Sid Hickok, camera, At 
Mayfair, N. Y., week Dec, 24. Running 
time,, 70 mins. 
Spot Cash Cutler.........++.0--Pat O’ Brien 
Barbara....++«« eeeessccecdoqvhen.. Dyas 
Millicent Clark.-ccccesceseees+-Claire Dodd 
Monk .cceccess eccecccccessess Roscoe Karns 
StOo@e. .cccecces eeceeesHobart Cavanaugh 
Smiley Thompson ,..e.......-Russell Hopton 
McPherson.....- eueenenusoce ceeenets matves 
Second Stooge..cccccccsesseses-Harry Tyler 
Third StO0gZe..cocccccceccsessesses Gus Shy 
Pertwee..... eccccesceseccces Leonard Carey 

Barouche.....seeee++-Ferdinand Gottschalk 


Fake auction rackets exposed in 
this story, but practically no story, 
dramatic conflict or suspense. It’s 
character drawing rather than a 
yarn with too much reliance placed 
upon some rather good dialog and 
the expose idea. To be questioned 
that it find much of a following ex- 
cept with or in support of another 
film. 

Some good cast names, even for 
the smaller assignments, but it’s all 
handed to Pat O’Brien. While he 
labors valiantly he is unable to 
overcome the monotony of the story. 
He plays an auctioneer, starting 
with a cheap joint where he. is 
gypped by Claire Dodd who spots a 
real antique, buys it for $50 and 
sells it to a museum for $5,000. He 
goes to demand a cut, she persuades 
hi: . he is wasted in his location and 
brings him over to Broadway. The 
blowoff comes when she plans a sale 
in the home of the boy friend, the 
place being stuffed with fakes. Dur- 
ing the course of the sale O’Brien’'s 
h-* uses an old trunk for a re- 
pository. Nc’ knowing this O’Brien 
sells it. The vamp hijacks it and 
administers the last slap of a double 
cross by sailing for Europe with the 
best boy and all the cash. O’Brien 
marri« A .n Dvorak who has been 
hanging around mooning at him 
since the first reel. 

Three phases of the auction busi- 
ness are shown; the cheap joint, a 
better Broadway place and the fake 
home sale. That—and some laughs 
—is about all the picture has to 
offer. 

O’Brien makes much of his over- 
stuffed part, and any acceptance of 
the picture traces from him. Miss 
D.dd is still a looker while Miss 
Dvorak has nothing to do. Gus Shy 
from musical comedy, just flashes 
Chic. 





mostly near Peribonka—and tells a 
highly emotionalized, if rather slow, 
story. 

Maria Chapdelaine is the daughter 
of a French Canadian family which 
lives on the edge of the great woods, 
far from the villages. Real subject 
of the film is the persistent pioneer 
hardiness of the race, which sur- 
vives in spite of everything and re- 
mains French in the midst of 
Anglo-Saxons. 

She loves Francois Paradis, a 
trapper. He is off in the woods in 
winter, working to get enough coin 
to marry her. On Christmas Eve 
she says 1,000 Ave Marias, praying 
that he come for her in the spring, 
as he promised, and he, despite the 
advice of his fellow workers, decides 
to fight his way through the snow 


to spend Christmas with her. He 
loses his way and dies. 
That is all the story. Madeleine 


Renaud (who is a member of the 
Comedie Francaise), playing the 
waiting girl, will strike all women’s 
heartstrings. This restrained emo- 
tional acting of hers explains why, 
despite her physical unattractive- 
ness, this woman is one of the most 
sought-after French screen 
actresses locally. Her telling of the 
beads of the rosary on Christmas 
Eve is a real high spot, and Du- 
vivier has strung out Ithese se- 
quences, making the most of the 
film’s only high dramatic point. 

Canadians will probably object to 
the amateurish way in which the 
men in the cast handle the axe and 
the canoe, especially the farmer. 
Canadian French dialogue is pro- 
nounced in the Parisian manner— 
that is, the film takes the archaisms 
and Anglicisms of Canada, but re- 
jects the accent, which the French 
public would find crude and tough 
to understand. That may hurt in 
Canada, however. 

Of the men in the cast, Jean 
Gabin is a fine, two-fisted trapper, 
and Jean-Pierre Aumont, one of the 
best of the French young juveniles, 
is wasted on a small part, that of 
the city boy who fails to take Maria 
away from her backwoods. 

One of the big points of the film 
is the photography, particularly of 
river scenes and snow. Stern, 





Murder in the Clouds 


First National production and Warner 
Bros, release, Features Lyle Talbot, Ann 
Dvorak. Directed by D. Ross Lederman. 
Story and screen play, Roy Chanslor and 
Dore Schary. Warren Lynch, photography. 


At Rialto, N. Y., week Dec, 24, Running 
time, 60 mins. 

Three Star Bob Halsey..... -..Lyle Talbot 
Judy Wagner...ccscse rer Te Ann Dvorak 


yeorge Wexley. -Gordon Westcott 
Tom Wagner....ccccccccess--kobert Light 
Wings Mahoney...ccosces.-George Cooper 
EMOROT oc ccccsee eevcéecccoceCuaries Wilson 
John Brownell...cccssccesss-Henry O'Neill 
PERSE cc ccces coccccccccece eumell Hicks 
JASON. ccccccces .---Arthur Pierson 


With a plot that easily tickles the 
imagination, and a series of stunt 
flying exhibits to take up the slack, 
‘Murder in the Clouds’ accounts for 
a good deal of authentic entertain- 
ment. What the film lacks in mys- 
tifying elements it makes up with 
its aerial capers; and while the pro- 
duction makes no pretentions to 
heavyweight amusement, it hasethe 
stuff that sends ’em out satisfied. 
It can stand alone in some spots 
and top duals in others. ' 

‘Clouds’ does more than provide a 
holiday for stuntmen. It gives Lyle 
Talbot an opportunity to uncork a 
dashing characterization that jibes 
snugly with the story. His is the 
role of Three Star Halsey, a reck- 
less guy with sky machines whose 
flair for taking chances, both on 
and off the ground, gets him into 
one jam after another, and also out 
of them. His big incentive is Ann 


Dvorak, an airline hostess, who, 
when not worrying about Three 
Star’s foibles, goes well with the 
action. 


Deftly blended into the proceed- 
ings is a flock of comedy, most of it 
deriving from George Cooper as a 
flying. field mechanic who... likes 
planes best when they’re on the 
ground. The threat department is 
expertly peopled by Gordon West- 
cott, who flies for the same commer- 
cial outfit as Talbot, Arthur Pierson, 
who puts the dictaphone to effective 
use in spying on the flying field’s 
boss, and Russell Hicks, who plays 
the master mind among the con- 
spirators., 

Picture opens with some _ nifty 
aerial highjinks and tails off with 
another melange of the same calibre, 
plus a@ machine gun battle which is: 





JOANN. cccccssecccsescceesses- Sleep ‘n’ Eat 


Superior entertainment of the 
horse opera type. More character- 
ization and humor and less hill- 
and-dale photography. In other 
words, a cowboy and Indian saga 
that raises less hoof-dust, but more 
laughs than average. It should go 
further and please more people than 
is the destiny of westerns gener- 
ally. 

Richard Dix, to start with, is a 
heftier name than ordinarily deco- 
rates the main title of a shoot-’em- 
up. And Phil Rosen's direction is 
positively highbrow by comparison 
with the usual megaphone work on 
buckskin. Martha Sleeper does 
some first-rate trouping in a role 
that sets a new high for feminine 
footage in a western. Not just the 
in-and-out love interest. To expee 
dite matters in the wild Texas 
country right after the Civil War 
she gives up female attire and 
masquerades as a poy. It’s respone 
sible for a lot of giggles. 

Tagline of the film, ‘the Pecos 
river washed up a lot of funny 
things that day,’ refers retrospec- 
tively to the time when Dix in 
rescuing the supposed boy from 
drowning made the sex discovery 
which he kept to himself there- 
after. This bold reference to the 
female anatomy is pretty daring, if 
not revolutionary, for a chaste and 
neuter gender western. 

Louise Beavers, the colored char- 
acter woman who did such fine 
work in Universal’s ‘Imitation of 
Life,’ helps along. She has a foil 
in a carbon copy of Stepin Fechit 
bearing the droll name of Eat ’n’ 
Sleep. Fred Kohler is his custome 
ary no-account self. He's Holly- 
wood’s most reliable heel-imper- 
sonator. Maria Alba is attractive 
as the auxiliary sex appeal. Her 
flirtation with Miss Sleeper, who, 
she thinks a boy, is amusing. Land, 


OLD CURIOSITY SHOP 


(BRITISH MADE) 


London, Dec. 19. 
- British International production, released 
through Wardour’ Films. Directed by 
Thomas Bentley. In cast: Ben Webster, 
Elaine Benson, Hay Petrie, Beatrix Thomp- 
son. Running time, 100 mins. Previewed 
Prince Edward theatre, London, Dec, 14. 





All right for Dickens fans and the 
older folk, but doubtful if this will 
appeal to young moderns. 

Faithful reproduction of Charles 
Dickens’ classic, with a_ splendid 
cast and all that could be desired in 
the way of direction and photog- 
raphy. Equal proportions of gloom 
and chicanery typical of the age, 
and all the necessary appendageg 
and atmosphere that an audience 
could demand for such a production, 
but the picture needs shortening. 

Among a carefully selected cast, 
Hay Petrie stands out for his de- 
piction of the bestial dwarf, Quilp; 
and it is doubtful, as far as appear- 
ance goes, whether the child Elaine 
Benson could have been improved 
upon for the role of Little Nell. 

Altogether a commendable piece 
of work for the right sort of patron. 


WHITE LIES 


Columbia production and release. Feae 
tures) Walter Connolly, Fay Wray and 
Victory Jory. Directed by Leo Bulgakov, 
Story and adaptation, Harold Shumate; 
film editor, Otto Meyer. Photography, 
Benjamin Kline. At Loew's Ziegfeld, 
N. Y.,. two days, Dec. 26-27, on double 
bill. Running time, 63 mins. 

John Mitchell............. Walter Connolly 
Joan Mitchell..ccocccccsvcceces: Fay Wray 
Terry Condon, .cccocccccsess.-- Victor Jory 
Dan Oliver... .cccccccccseees. Leslie Fenton 
Mary Mallory....ccoccsessse--lrene Hervey 
Arthur Bradford. .cecseccesess Robert Allen 
ee ee eee «eee. William Demarest 


Recently the picture’ industry 
through the Hays’ office promised 
the Crime Commission in Washing- 
ton that cops in future would be 
screen portraited with dignity. 
“White Lies’ may be taken as an in- 
dication of what that promise calls 
for. Its hero is a cop who dresses 
flawlessly in evening clothes, is a 
graduate of Yale, adores hyacinths, 
admires Chopin and holds his duty 
to his badge above’ everything. 
Around that character, a _ tabloid 
publisher, his daughter and a bank 
embezzler the story is built. It is 
weak entertainment. 

_ Victor Jory is the traffic cop who 

forces a ticket on the powerfully 

political tab owner in the face of 
(Continued on page 146) 
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SHIRLEY TEMPLE 
in BRIGHT EYES 


With JAMES DUNN. Produced by Sol. M.. 
Wurtzel. Directed by David Butler. 


WILL ROGERS in THE 
COUNTY CHAIRMAN 


By GEORGE ADE. With Evelyn Venable; 
Kent Taylor, Louise Dresser, Mickey Rooney 
‘and Stepin Fetchit. Produced by Edward W,, 
Butcher. Directed by John Blystone. 


MYSTERY WOMAN 


‘With Mona Barrie, Gilbert Roland, John 
Halliday, Rod LaRocque. Produced by John 
Stone. Directed by Eugene Forde. 


EAST RIVER 


(Tentative Title) 


with EDMUND LOWE 
VICTOR McLAGLEN 


Florence Rice, Marjorie Rambeau, Charles 
Bickford, Siegfried Rumann. Produced by Robert 
T. Kane. Directed by Raoul Walsh. From the 
story by Bordon Chase and Edward J. Doherty. 


LOTTERY LOVER 


With Lew Ayres, “Pat’’ Paterson, Peggy Fears, 
Walter King, Alan Dinehart, Reginald Denny, 
Nick Foran. Produced by Al Rockett. Directed 


oe by William Thiele. From the story by Siegfried 
M. Herzig and Maurice Hanline. yo: 
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JANET GAYNOR 
WARNER BAXTER in 
ONE MORE SPRING 


With Walter King, Jane Darwell, Grant 
Mitchell, Rosemary Ames, John Qualen, Roger 
Imhof, Nick Foran and Stepin Fetchit. Produced 
by Winfield Sheehan. Directed by Henry King, 


From Robert Nathan's novel. 


CHARLIE CHAN IN PARIS 


With WARNER OLAND, Mary Brian, Thomas 
Beck, Erik Rhodes. Produced by John Stone} 
Directed by Louis Seiler. Based on the Earl 
Derr Biggers character. : 


SHIRLEY TEMPLE on 


LIONEL BARRYMORE in 
THE LITTLE COLONEL 


With Evelyn Venable, Bill Robinson. From the 
novel by Annie Fellows Johnston. Produced 


by B. G. DeSylva. Directed by David Butlers 


MR. & MRS. MARTIN JOHNSON'S -- 


BABOONA 


An Aerial Epic Over Africa. Supervised by 


Truman Talley.) 


HAROLD BELL WRIGHT'S 


WHEN A MAN'SA MAN 


starring GEORGE O'BRIEN 


With Dorothy Wilson, Paul Kelly. Presented 
by Sol Lesser and John Zanft. Produced by 
Sol Lesser, Directed by Edward F.. Cline. 


wr een 
tae tear tier aan sal 
r BE} 7 











22 VARIETY Tuesday, January 1, 1935 
















































































WILL ROGERS in 
LIFE BEGINS AT 40 


With Rochelle Hudson, George Barbier, Jane 
Darwell, Slim Summerville, Richard Cromwell. 
Produced by Sol M. Wurtzel. Directed by 
George Marshall. From Walter B. Pitkin’s 


best seller. 








GEORGE WHITE'S 
SCANDALS 


With Alice Faye, James Dunn, Lyda Roberti, 
Clif Edwards, Ned Sparks, Eleanor Powell, 
Arline Judge and George White. Produced 
by George White. Directed by James Tinling. 


RECIPE FOR MURDER 


(Tentative Title) 


with EDMUND LOWE and 
VICTOR McLAGLEN 


From the story by Vincent Starrett. Produced 
by Sol M. Wurtzel. Directed by Eugene Forde. 


MAN EATING TIGER “ 


(Tentative Title) 


Adapted from the play by Ben Hecht and 
Rose Caylor. Directed by Melville Brown. 
Produced by Robert T._ Kane.) 


HIGHWAY ROBBERY 


(Tentstive Title) 


From the American Magazine_story by 
@ Albert Treynor, we 
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MUSIC HALL, N. Y. 


With an extra long picture and 
the holiday mob clamoring at the 
box office (and it is clamoring this 
week), the stage show at the Hall 
is held down to a scant half hour. 
Off with a ‘Pagliacci’ selection, with 
Jan Pierce on the stage, doing the 
outstanding number. This is an old 
repeater here, but it seems always 
to be good for a hand. No excep- 
tion in this instance. 

Production is called ‘Kaleido- 
scope’ and opens with the Wings of 
Love number repeated by request. 
By whose request is not stated, but 
it's good for a repeat even if no one 
asked for it. This is the ballet 
number which includes a serpentine 
dance, nicely done by Mile. Nirska, 
with Nick Daks cavorting around. 
Ballet opening shows some of the 
dancers on a chromium stage, with 
interesting shadows thrown on the 
back drop by the reflected light. It 
is odd that with the myriad im- 
provements in this most complete 
system of illumination, the light ef- 
fects here are no better than the 
earliest form of Loie Fuller’s dance, 
with a fire effect decidedly inferior 
to Ida Fuller’s. The serpentine is 
almost wholly dependent upon the 
light effects on the robe. Apparent- 
ly the throw at the Hall is too long 
for the best results. Next time it is 
used it might be interesting to try 
the effect of a glass trap. 


Fowler and Tamara get a special 


set all to themselves for their fine 
skating dance. They work on a 
Slightly raised platform and _ pos- 


sibly on the chrome plate, this re- 
viewer sitting too far front to get 
an opportunity to see. The audi- 
ence at the show caught was not 
markedly enthusiastic, but this turn 
went over for a hand. Closes with 
a dance by. the Rockettes in blue 
and white smart costuming, and, as 
always, splendid precision. 


Only film other than ‘The Little 
Minister’ (Radio) is a highly bob- 
tailed newsreel. Entire show runs 
two hours and 20 minutes. Business 
capacity. Chic. 


CAPITOL, N. Y. 


Combination of Crawford-Gable- 
Montgomery in Metro's ‘Forsaking 
All Others’ and Ted Lewis and band 
on the stage gives the Capitol every 
omen and guarantee of a smacko 
gross. And probably—if prophecy 
is permissible—a holdover. Day 
after Christmas, when caught, the 
ropes were up and the young folks 
were conspicuous. On stage and 
screen, it was swell entertainment. 

As for Lewis, he still puts out in 
the grand manner, His showman- 
ship remains fresh, progressive and 
imaginative. His capacity to pick 
talent, his knack for weaving the 
components of his staff into a 
tightly knitted, perfectly geared, 
fast-moving divertissement is un- 
dimmed. Year in and year out, sur- 
viving all trends and passing fa- 
vorites, Lewis has worn his bat- 
tered plug hat to an obbligato of 
nifty grosses. 

Those concerned will read those 
b.o. statements with pleasure this 
week. Land. 


STATE, N. Y. 


Eddie Cantor in ‘Kid Millions’ 
(UA) is on the screen here this 
week, with that the probable rea- 
son for the house sluffing the stage 
end. The way it’s laid out, strong- 
est punch act in the show is spotted 
in the deuce and weakest next to 
shut. 

Starts off with Winne and Dolly, 
okay acro turn that’s been around 
for many years and still satisfies as 
an opener. Lewis and Moore are 
deuced, and they mopped up what 
little applause the audience was 
handing out night caught. Their 
dancing is ’way above the ordinary, 
and they keep their turn moving. 
If, on occasion, they try a couple 
of gags that are not too funny they 
can be forgiven for that sweet toot- 
sie work. 

Will Osborne in the trey should 
have come out better than he did. 
Band has name and class enough, 
but suffers from a poor alignment 
of numbers. It’s been noticed around 
of late that all radio bands are in a 
tough spot on stage. Tempo for 
vaude and radio are different, and 
most bands don’t seem to gauge it. 
To give Osborne all due credit, he 
tries hard to get away from this. 
But in doing so he’s unfortunately 
caught in between, result being 
pretty much a hash, 

There’s a trick number, for in- 
stance, in which the band plays a 
medley of signatures of famous 
radio orchs. Swell, except that no 
one in the audience seemed to rec- 
ognize the signatures, with the ex- 
ception of the final one. That final 
one gota hand. That final one was 
the Rudy Vallee signature. Which. 
perhaps, is ironical. 

Osborne band also essays a nov- 
elty number, obviously intended for 
vaude purposes only, in which they 
satirize an old-time jazz band. Ex- 
cept that the boys sacrifice every- 
thing to underlining, resulting in 
poor comedy and poorer music. 
Fact that a band act of such name 
importance could he spotted cen- 


trally without interfering for a sec- 
ond with the regular show run-off 





is the best answer. A few years 
ago the Osborne band wouldn't have 
been allowed to depart without sev- 
eral encores. Friday night it got a 
mild hand, no encores played or re- 
quested. 

Real weakness of the show is the 
next-to-shut, occupied by Johnny 
Burke. He's still doing the same 
war monolog, and he hasn't changed 
a line, a word, a comma or a period 
in it. It was great, but it’s been a 
long time. 

Lynn-Burno revue, closing the 
show, is an okay dance and song 
flash, but also has been seen around 
often lately. It isn’t a compliment 
to play vaude houses too often these 
days with the same material. It 
means only that there's a shortage 
ot acts around. Kauf. 


A.B.C., PARIS 


Paris, Dec. 17. 

S. R. O. sign out this week, both 
matinee and evenings at this boule- 
vard variety house. Chief reason is 
return to vaude of Noel-Noel 
French chansonnier, who has been 
in pictures, and whose ‘Ademai Avi- 
ateur’ film is the comedy success of 
the season at the Colisee. 

Noel-Noel is funny, and the crowd 
goes for him in a big way. His songs 
are all about a poor mugg who gets 
into trouble in some small way. 

Joe Jackson in his unchangeable 
tramp-and-bicycle act is on the bill, 
submerged by the French headliner. 
This act always goes big here, and 
Jackson on the boulevards gets al- 
most as big a hand as when he plays 
the Medrano circus ring. 

Hazel Mangean and three other 
other girls do an acrobatic dance 
number, and Joe Bridge does well 
with a lightning drawing act, un- 
usual here. Suzy Solidor, known to 
the American public, sings. With a 
torchy voice and a fine appearance, 
she should raise more of a stir than 
she does. 

In all, supporting bill shows en- 
couraging liberality of this house 
toward international type of vaude 
unit. Although headliner ¢s strictly 
French, others get a break, and since 
this is the most successful varety 


house in Paris at the moment, it’s 
worth a tumble by U. S. acts and 
their bookers. Stern, 


MET, BOSTON 


Boston, Dec. 28. 

Harry Gourfain, with the strings 
on the budget loosened up for New 
Year’s week, takes full advantage of 
his opportunities and the Met’s so- 
called ‘miracle stage.’ 

Phil Harris and his intimate mike 
whisperings, supported by Leah Ray, 
are the gems in the unit beautifully 
framed on an eye-appealing stage. 
Besides setting Henry Kalis and his 
band on the stage, the producer has 
further elaborated on the grandiose 
effect by laying out a cafe scene in 
the hydraulic pit, occupied by the 
Met vocal ensemble. One of the 
most pretentious-looking sets Gour- 
fain has unfolded here, and yet not 
overdone. 

Unit, labeled ‘Welcome Phil,’ is 
launched by a vocal introduction by 
Kalis, lyric hand-made for the oc- 
ecasion. Kalis, no crooner, but a 
smart showman, has never been 
handed a singing assignment before 
at the big house. But in a sim- 
ple, semi-patter manner he comes 
through admirably, while groups of 
the Elida Ballet do impressions of 
various band leaders, interrupting 
the lyric. It is an ambitious intro- 
duction for Harris, but with the 
adept co-ordination between stage 
band and Betty Friedman’s ballet 
girls it just escapes being too long. 

They’re ready for Harris when he 
comes on to relieve Kalis of the baton. 
He acknowledges with a neat spiel 
and immediately brings on Bernice 
Howell, mimic. She's swell, and in- 
cludes in her rep ZaSu Pitts, Hep- 
burn, Lionel Barrymore and Bar- 
bara Stanwyck. Schnozzola_ for 
closer. All click. 

With the unit merrily on its way, 
yregory and LeMar step into a nice 
warm spot for some clever gag 
musical effects that look important 
when backed up by a band and a big 
house set. Repertoire includes didos 
on a bike pump, rubber glove, saw 
and a vacuum cleaner. Encore, 
bit, bagpipe effect on a toy balloon, 
with whiskbroom gag, grabbed off a 
good laugh. Act is rapid-fire and 
well-timed. 

Next to Harris’ spot for vocals of 
‘Builder-Upper,’ which he sells well. 
He gives them ‘Here Come the Brit- 
ish’ for an encore. This turns out to 
be only a preliminary to Leah Ravy’s 
own vocaling. 

Miss Ray easily wins them with 
‘Pop Goes Your Heart’ and ‘Invita- 
tion to a Dance,’ latter augmented 
by minuet by Elida girls. Later on 
Harris and Miss Ray do an intimate 
bit on the apron that climaxes their 
bit, and, in fact, the unit. 

The Fonzales pull off a sock rou- 
tine of rough-house tumbling that’s 
certainly in a class by itself. In 
some inexplicable way the three 





boys slap each other around without 
appearing too burlesque. It’s fast 
all the way. 

Dick and Edith Barstow take the 
next-to-closer and successfuly hold | 
up the high pitch already stacked | 
up for the unit with their familiar | 
toe dance on the stairs and all the | 
other good toe-tapping they unload | 
in their seasoned act 

‘Here Is My Heart’ 
screen 


(Par) on 


EMPIRE, PARIS 


Paris, Dec. 22. 

Two-a-day comes back to its own 
in Paris with the reopening of this 
2,000-seater by Pathe-Natan on a 
vaude-film policy. Only other house 
with a comparable policy is the out- 
of-the-way Alhambra, and there the 
show is far from big time. 

Empire is the theatre Stavisky 
used. Reopened last year for Eng- 
lish language films, but wasn't so 
hot. Present enterprise is a blow 
by Pathe at the Rex and Gaumont- 
Palace, deluxers of the Gaumont- 
Haik chain, each of which uses a 
couple of flesh acts to round out the 
picture pill. 

Initial show here is easily the 
best vaudeville to be seen in Paris. 
That may not be saying much, but 
it’s enough to keep the house full, 
fo~ the first few days at least. Policy 
is peculiar: at matinee film runs 
first, then vaude, then film again, 
to give those who came late a 
chance to see the picture. Same 
show-and-a-half repeated at night, 
making a sort of semi-continuous 
performance. Matinee price is 66 
for any seat in the house, and half 
that to stand up. Evening top is 
$1.33. 

Bill is an attempt to give real 
variety—all types of acts—and only 
one number is strictly French. That 
act is Paul Colline and Rene Dorin, 
wisecracking singer - monologists, 
who get the biggest hand. They are 
a strictly Parisian development, 
usually singing in the tiny inti- 
mate Montmartre cabaret theatres, 
and they always write their own 
stuff, which is usually political com- 
ment in verse. Performers of this 
type have never been tried in a big 
theatre before, but the experiment 
works. A little platform has been 
built for them in front of the apron, 
where they stand and recite their 
stuff, to give an impression of in- 
timacy. Their cracks are just clever 
enough to tickle the average Pari- 
sian, who likes to think himself a 
wit, and not so smart as to go over 
the heads of the audience. 

Intimacy of act is emphasized by 
fact that it follows a horse number 
by Roberto de Vasconcellos, ex- 
tremely clever high school rider. 
This is really a circus act, but the 
stage of the Empire is big enough 


to enable the rider to get away 
with it. French, being a horsey 


people, fall for his work in big way, 
especially since his timing is nearly 
perfect and rider’s movements are 
imperceptible. 

There are two English 
acrobatic type: Hazel Mangean 
Girls, four femme tumblers, and 
Maisy and Brack, monocycle equi- 
librists, Girls enter as a line, but 
soon break into tumbling, and ef- 
fect of their work is heightened by 
the fact that they wear fluffy, 
divided skirts, not tights, giving a 
real feminine impression. Mgisy and 
Brack also are clever. for this town’s 
speed. Girl is goodlooking and uses 
the shape of her legs to bring out 
the full value of the balancing. 

Rest of bill consists of two stage 


acts of 


bands—Lecuona Cuban Boys and 
Alfred Rode’s gypsy orchestra. 
Cuban band rates the stage, al- 


though it would be okay in a night 
club. Anyhow, the rhythm im- 
presses. The tziganes, who used to 
work in a boulevard cafe, put on 
a berter act. 

Two bands are placed back to 
back on a revolving stage, with 
special local color sets adapted to 
each, and on its last tune the Cuban 
outfit revolves out, with the curtain 
up, and the other orchestra swings 
into view. 

Old-fashioned vaude touch is 
added by a girl walking across the 
stage before each act, holding a 
number aloft. 

Picture is ‘Cavalier Lafleur,’ local 
military comedy with music, very 
good b.o. locally. Stern. 


EMBASSY, N. Y. 


(NEWSREELS) 

There’s a little of this and a good 
deal of that on the New Year’s lay- 
out here. Sports are particularly 
emphasized, including a rather long 
and detailed pictorial summary of 





the year 1934 in that realm, no 
branch of which appears to have 
been overlooked. Pathe compiled 


this review of upsets and new rec- 
ords, piecing library shots together 
in what becomes a fast and highly 
interesting resume. 

2athe’s sports album for 1934 
leading off the show, No. 2 chosen 
by the Emb program builders is 
Universal's coverage of the recent 
Tennessee lynching attempt, with 
resultant killings and courthouse 
burning. U brings this here a little 
late. 

The President expatiates on the 
progress of 1934 and the outlook for 
1935: winter sports get in swing at 
Lake Placid and the stage is set for 
the Hauptmann trial in Jersey. 
Pathe follows up the alleged Lind- 
bergh kidnaper, throwing together 
shots of the courthouse, prose- 
cutors, defense attorneys, Haupt- 
mann, ete., but without any of the 
personalities doing any talking. If 
permitted into the courtroom, the 
cameraman should provide strong 
lead material for the newsreel. 

The maze of mist over the 
continues to occupy newsreel atten- 


Saar 


| tion, Hearst this week photograph- 


ing arrival of British troops to po- 
lice the district and again bringing 





up speculation as to what the future 
holds. Isobel Steele’s return after 
imprisonment in Germany on Qus- 
picion of espionage, Iso by Hearst, 
sounds another note bearing on the 
Teutonic mess. Miss Steele makes 
a poor newsreel subject. 

Pathe brings swell pictures of the 


Dione quintuplets and their Xmas 
party; Fox watches them try to |] 
float the Morro Castle; Par looks 


down upon the raging River Tiber; 
U finds Scott and Black returning 
to England; Fox sees a Spanish 
rebel nailed: Hearst attended the 
opening of the Santa Anita race- 
track in California, and Fox 
cameras follow two Colorado lifers 
to freedom after their submission to 
a new tubercular serum test. 

A fair amount of humor pervades 
the show, its earlier stages being 
marked by a golf game in Britain 
by political bigwigs, narrative pok- 
ing sly fun at them; by a Cali- 
fornia chimp’s behavior with a 
little dog, and by a Sob of French 
mutts posing for harness, body wear 
and the like. 

Two shorts as usual, a FitzPat- 
rick traveltalk (MG) and an issue 
in the ‘Stranger Than _ Fiction’ 
series (U). 

Business 
noon. 





after 
Char. 


PALACE, N. Y. 


Neat five-act combination here, 
combining all the essences of good 
vaudeville. Bill, on paper, is lack- 


slack Saturday 


ing only in singing, but actually 
works out to contain sufficient of 
that. 

Opens well with the DeGuchi 
Japs, a fast risley and tumbling 
turn. Cookie Bowers, in the deuce, 


could have been further up in the 
running if he changed his material 
a bit more often. Good audience 
act, with plenty of laughs for the 
rob. 

Foy family is centered. Five of 
the Foys, Eddie, Jr., featured, with 
the three boys dominating in the 
ciowning and the two gals uncork- 
ing one or two neat song choruses. 

3ert Walton, next to shut, prac- 
tically stops the show and gets the 
distinction of doing it with less ef- 
fort than anyone had yet shown. 
Tells one gag and brings on an un- 
named stooge, who does all the rest 
of the work. Stooge, as it happens, 
has a much better set of pipes than 
expected, and socked over. Walton 
comes back on stage for the bows. 

Closing snappily, with color and 
spree, is the Rimacs orchestra, sell- 
ing fifteen minutes of hot syncopa- 
tion; some singing and considerable 
hotter than hot dancing. That gal 
rhumba thrower, especially, is worth 
looking at more than once. 


Film is ‘Bright Eves’ (Fox) and 
biz Saturday evening better than 
average. Kauf. 


CENTURY, BALTO 
Baltimore, Dee. 27. 

Nothing particularly distinguish- 
ing about this standard five-act 
flourish gracing the rostrum Xmas 
week. Paired with ‘Barnum’ (UA) 
on the screen, it possesses no mon- 
ickers of marquee value. 

Promises much at start and builds 
interestingly right through first 
three acts, but a sharp sag in the 
next-to-shut rather fouls show’s 
chances and the slick ballroom turn, 
Minor and Root, can’t quite redeem 
matters with a soundly successful 
closing chore. 

At the barrier break, Mulroy, Mc- 
Neece and Ridge, presented a skat- 
ing turn by the usual two-lad-and- 
lass. Combo displays a rather varie- 
gated routine on a mat that belies 
its brief running-time. Skating 
stunts are standard, but the tap- 
dance gives act an edge over others 
of its type. 

Ann Lester, warbler, does well in 
the deuce. Had everything when 
caught but an apt selection of songs. 
She seems to have absorbed a great 
deal of the technique Al Siegal im- 





parts to pupils. That, plus her 
natural endowments, made her a 
cinch here. 

Carl Freed’s Harmonica Harle- 
quins followed for 13 mins. and 
slipped over soundly. There’s much 
of intrinsic value in the turn and it 
should get over fairly easily any- 


where. Freed himself inserts bits 
of the spoon-rattling and Jews- 
harping that characterized his old 
act. 

Gold, Raye and Cross, act pat- 


terned along lines of a knockabout 
trio, didn’t achieve anything in the 
next-to-shut niche. Boys completely 
lack any worthy material, rather 
constantly appearing to be just 
stalling it out. Use a platinum 
femme foil once and an unbilled, 
stumpy stooge twice, but that just 
prolongs the pointless proceedings. 
Boys don’t exit badly, considering, 


but that’s because they go off via 
some legit hoofing during the last 
few minutes. 

Minor and toot exhausted 16 
mins. in shutting show. Pretty 
classy act, but too long. Team’s 
terping is strictly modern, accom- | 
plished and suavely presented; set | 
good, also. There’s distinction in 


spotting pair of keyboard caressers 


as accompanists, but some shaving | went 


on each of the three routine danced | 
by duo could be done. | 
House 


night. 


Was capacity 


Thursday | 








COLISEUM, N. Y. 


Big things apparently planned for 
New Year’s Eve here, as the entire 
house seems set on ballyhooing the 
celebration show, After the screen 
clears with its innumerable an- 
nouncements of the late perform- 
ance, Eddy Burston lays down his 
baton in the pit for a minute and 
urges everyone to make reserva- 
tions early. It’s this way all the 
way through. ‘Imitation of Life’ 
(U) is the film fare. 

Frank Caby and Frank Conviile 
take care of the laughs this week. 
While both have decidedly different 
gags, the reaction is somewhat sim- 
ilar. 30th employ stooges, which 
might account for the slight resem- 
blance. 

Three French Misses open with 
aerial feats. Trio is good-looking 
and not over-developed in the mus- 
cular line. Routined fast, display- 
ing plenty of body flips and turns. 
Conville on next with some silly 
stepping first. His funniest bit be- 
ing a take-off of a burley stripper 
chanting a ballad and then teasing 
the mob. Returns later in a Chap- 
lin disguise, which is the signal for 
a tall blonde to enter the act. 

Pappy, Zeke and Ezra, from up 
Westchester way, air their moun- 
tain music via a microphone. Elton 
Britt handles the yodeling chores 
and hangs on to the last lingering 
high notes. Group's version of ‘The 
Last Round-Up’ still shows the life 
of this Billy Hill classic. Gaby and 
his ventriloquisms follow. A stooge 
lambastes him from the box, also his 
femme partner, who has been doing 
some fair dancing. 

Norman Thomas quintette closes, 
Act smartly dressed with a modern- 
istic drop, and foursome in tails. A 
trick drummer at the sidelines steals 
most of the attention, however, and 
socks everything in sight. Standard 
hoofing and spirituals comprise the 
rest of the material. 

Lill ran over an hour. 


PARAMOUNT, PARIS 


Paris, Dec. 20. 

Value of scenic type of program 
which Roxy invented before the war 
for the old Strand on Broadway is 
still proven here. Paramount is the 
only program house in town stick- 
ing to this kind of show—the others 
use vaudeville acts—and its busi- 
ness, although not always satisfac- 
tory, has by no means been subject 
to nosedives, such as the Rex and 
Gaumont - Palace take at times. 
Jacques Charles, who stages the 
Fischer-Stein Folies Bergere shows, 
is the Paramount program stager 
here. 

His Christmas week opus is an 
example of his ability to get away 
with a good impression without 
really doing very much. He titles 
it ‘Fairy Tales,’ for no real reason 
except that his principal set repre- 
sents a castle. It opens with Mitty 
and Tillio, adagio quintet, in medie- 
val costume to rhyme with the title. 
Four huskies heave around a 
woman who looks rather the worse 
for wear. Her obvious courage and 
Jacques Charles’ set and costumes 
save the number. 

Next is the Blue Bell girls, best 
line in Paris. Miss Blue Bell also 
puts on the English dancing num- 
bers in the Folies Bergere—the real 
Folies, in Paris — and knows her 
stuff. Girle have blue costumes with 
white fur trimmings, probably to 
suggest Santa Claus. Follows a 
fairy castle tableaux in full, behind 
a gauze curtain, with the entire 
troupe. 

Like the Rex, the Paramount uses 
a large orchestra on a mounting 
and disappearing platform for the 
overture. Picture is ‘Dede,’ locally 
good musicker, made here for Para- 
mount, plus ‘Little Duteh Mill,’ col- 
ored cartoon. Stern, 


ACADEMY. N. Y. 


Fourteenth street house seems to 
be after a distance record with the 
last half bill running 24 minutes 
over the three hour limit. Evidently 
intentional, since some of the film 
menu is shorts which never would 
be missed. Well planned stage bill 
for the holidays with two comedy 
acts, a dance flash, a singing turn 
and a band number, all.put together 
with some thought as to values. 

Only new act is Billy Hayes’ band 
of 17, including four’ specialists. 
Not particularly strong, and ham- 
pered by poor instrumentation and 
a holding to numbers which have 
grown a bit stale. Musical fare 
should be kept freshened up. Has 
the virtue of running swiftly, with 
four interpolations and five numbers 
all within 20 minutes flat. Suffers 
from an anti-climax with the dance 
and Giwana heating 


team, Gazalla 

things up plenty with a broad ‘Ca- 
carucha’ then fading for another 
band number. A better result would 
jhave been written had the band 
gone to town on the Mex number 
and curtains on that. Instead all 
on for the conventional finish after 
the intervening number has cooled 
things off. Ray O’Day has a white 
tenor that appeals to the crowd 
i here, but he couldn't save a person- 


| ality girl who miked one son 


off without a hand. 
Next to closer is Herman Tim- 
bere and his troupe in the familiar 
t still funny turn. Timberg got 
(Contirued on page 25) 
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box-office champions of [Be 


“It Happened One Night”, “One Night of 


Love” and “No Greater Glory” selected 
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among the best by National Board of Review. 


“It Happened One Night”, “One Night of 
Love”, “20th Century” and “No Greater 
Glory” selected by the Screen Writers’ Guild. 





.. AND NOW EXHIBITORS NOMINATE THE 
FIRST BOX OFFICE CHAMPION OF 1985 - 





“Los Angeles Paramount Broadway Bill opening 
it biggest in theatre history stop Audience reaction 
most enthusiastic women particularly.” 


—Ga nehon & Ma reco 


“Dallas Majestic Broadway Bill opening above 
average stop Second day best gross in eight months 








| stop Finest reaction ever witnessed opening box 
7 office hour earlier today stop Will exceed One 
Night of Love by almost eighty per cent.” 


— Bob ©)’ Donnell 
WARNER MYRNA 


“Springfield Bijou Broadway Bill opening biggest BAXTE R : LO Y i 


in FRAN ; 
business history of the theatre stop Women especi- KR CAPRA'S p alae 
ally wmeienie = apg a same “ with ELS roa a8 ayh3 : / / 
two previous great hits stop Look for record. Ly Robert Risken 
_ A l An deve Based on the story by (Mork Allinger 


with 
Walter Connolly + Helen Vinson, 


A COLUMBIA PIC.TURE 
“San Francisco Orpheum Broadway Bill opening | 


sensational stop First time my experience women 




















as well as men actually stood up and cheered stop 
Congratulations on another top hit... —Gfal Neides 
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Hollywood Productions 





Week of Jan. 1 


(Pictures now filming, or about to start, are listed below alphabetically 


by studios. Symbols are: D—Director, A—Author, C—Cameraman.) 


CHAPLIN 
(United Artists) 
PRODUCTION NO, & 
(14th week) 
D—Charles Chaplin 
A—Charies Chaplin 
C—Rollie Totheroh 
Ira Morgan 
Cast: 
Charles Chaplin 
Paulette Goddard 
Carter DeHaven 
Henry Bergman 
Alan Garcia 
Norman Ainsley 
Tiny Sanford 
Dr. Cecil Reynolds 
COLUMBIA 
‘Once A Gentleman’ 
(5th week) 
D—Victor Schertzinger 
A—Bradley King 
Gene Markey 
C—Joseph Walker 
Cast: 
Lilian Harvey 
Tulio Carminati 
Janet Beecher 
Tala Birrel 
Hugh Williams 
Ferdinand Gottschalk 
Luis Alberni 
Claudia Coleman 
Virginia Hammond 
Gilbert Emery 
Jean Acker 
‘Mistaken Identity’ 
(2d week) 
D—Phil Rosen 
A—Philip WyHe 
Albert DeMond 
Fred Niblo, Jr ° 
C—Joseph August 
Cast: 
Conrad Nagle 
Florence Rice 
Geneva Mitchell 
Robert Allen 
Raymond Walburn 
Oscar Apfel 
Irene Franklin 
Frank Conroy 
‘Devils Carge’ 
(2d week) 
D—Lambert Hillyer 
A—Anthony Coldeway 
C—Benjamin Kline 
Cast: 
Marian Marsh 
Wallace Ford 


‘One More Spring’ 
(ith week) 
D—Henry King 
A—Robert Nathan 
Edwin Burke 
C—John Seitz 
Cast: 
Janet Gaynor 
Warner Baxter 
Walter King 
Jane Darwell 
Rosemary Ames 
Astrid Allwyn 
John Qualen 
Roger Imhof 
Nick Foran 
Stepin Fetchit 
Grant Mitchell 
‘Dante’s Inferno’ 
(5th week) 
D—Harry Lachman 
A—Philip Klein 
Robert M Yost 
C—Rudolph Mate 
Cast: 


Spencer Tracy 
Claire Trevor 
Henry B. Walthall 
Alan Dinehart 
George Humbert 
Nick Foran 
Robert Gleckler 
Maidel Turner 
Joe Brown 
Siegfried Rumann 
‘The Little Colonel’ 
(Sth week) 
D—David Butler 


A—Gertrude Purcell 
Frank Tuttle 
C—U nassigned 
Cast: 
John Boles 
June Knight 
Chic Sale 
Irene Franklin 


‘Recipe for Murdew’ 


(Ist week) 
D—Eugene Ford 
A 


C—Unassigned 

Cast: 
Edmund Lowe 
Victor McLagien 


METRO 
‘West Point of the Ate’ 


(8th week) 
D—Richard Rosson 


A—John Monk Saunders 


J. K. McGuiness 
Phillip Dunne 
Cc—Clyde DeVinna 
Cast: 
Wallace Beery 
Robert Young 
Maureen O'Sullivaa 
James Gleason 
Russell Hardie 
Robert Taylor 
Robert Livingston 
Rosalind Russell 
Henry Wadsworth 
Mickey Rooney 


‘Vanessa: Her Love Story’ 


(8th week) 


D—William K. Howard 


A—Hugh Walpole 
Lenore Coffee 
C—Ray June 
Cast: 
Helen Hayes 


Robert Montgomery 


Lewis Stone 
Otto Kruger 
May Robson 
Donald Crisp 
Agnes Anderson 
Henry Stephenson 
Dorothy Granger 
Jessie Ralph 


Violet Kemble-Cooper 


Lionel Belmore 
Alleen Pringle 
Lawrence Grant 
Crawford Kent 
. ‘Reckless’ 
(6th week) 
D—Victor Fleming 
A—Oliver Jeffries 
P. J. Wolfson 
Joe Mankiewics 
C—George Folsey 
Cast: 
Jean Harlow 
William Powell 
Franchot Tone 
May Robson 
Henry Wadsworth 
Henry Stephenson 
Nat Pendleton 
Ted Healy 
Rosalind Russell 
John Davidson 
‘Naughty Marietta’ 
(6th week) 
D—W. 8S. Van Dyke 
A—Victor Herbert 


Rida Johnson Young 


John Lee Mahin 
C—William Daniels 
Cast: 


Jeanette MacDonald 


Nelson Eddy 
Mary Doran 
Cecilia Parker 
Frank Morgan 
Eddie Brophy 
Akim Tamiroft 
Elsa Lanchester 
Lawrence Grant 
Crawford Kent 
Edward Keane 
Walter Long 
Harold Huber 
Douglas Dumbrille 
‘Shadow of Doubé’ 
(2d week) 


A—aAnnie Fellows Johnston D—George Sietz 


William Conselman 
C—Arthur Miller 
Cast: 

Shirley Temple 

Lionel Barrymore 

Evelyn Venable 

Bill Robinson 

Hattie McDaniels 

John Lodge 

William Burress 

Nyanza Potts, Jr. 

Avonne Jackson 

Sidney Blackmer 

Alden Chase 

‘Life Begins at 4% 

(Sth week) 
D—George Marshall 
A—Robert Pitkin 

Lamar Trotti 

Harry Jackson 

st: 

Will Rogers 

Rochelle Hudson 

George Barbier 

John Bradford 

Roger Imhof 

Slim Summerville 

Thomas Beck 

Jane Darwell 

Sterling Halloway 

Charles Sellon 

Henry O'Neill 

Edgar Kennedy 

Richard Cromwell 

Jed Prouty 

Ruth Gillette 
‘Gon Wee 


D—Jamen Tinling 
~—Jack Yellen 
George White 
Sam Hellman 
Gladys Lehman 
rge Schneidermas 


it: 

Alice Faye 
ames Dunn 
yda Roberti 

Clift Edwards 

Ned Sparks 

Arlene Judge 

George White 

Bleanor Powell 


‘Thunder in the Night’ 
(ist week) 
ohn Blystone 
Ladisiaus Fodar 
Billie Wilder 
Howard I. Young 
gned 


3 

Ketti Gallian 

Warner Baxter 

Herbert Mundin 

John Qualen 

Astrid gies 
eads 


(ist week) 
D—-Norman McLeod 


A—aArthur Somers Roche 


Wells Root 
C—Charles Clark 
Cast: 

Ricardo Cortez 

Constance Collier 

Virginia Bruce 

Regis Toomey 

Isabel Jewell 

Russell Hicks 

Edward Brophy 

Harvey Stephens 

Betty Furness 

Arthur Byron 

Sam Hinds 

Bernard Siegel 

PARAMOUNT 

‘Caprice E 

(12th week) 


D—Josef Von Sternberg 


A—John Dos Passos 
David Hertz 


) tae Von Sternberg 
ast: 


t: 

Marlene Dietrich 
Cesare Romero 
Lionel Atwill 

Ed Everett Horton 
Alison Skipworth 
Don Alvarado 
Tempe Pigott 
Lawrence Grant 
Luisa Espinal 
Edwin Maxwell 
Hank Mann 
Morgan Wallace 


(9th week) 
D—Leo McCarey 


A—Harry Leon Wilson 


Harlan Thompson 
Walter DeLeon 


—- Gilks 
ast: 


Charles Laughtor 
Mary Boland 
Charles Ruggles 
ZaSu Pitts 
Roland Young 
Leila Hyams 
Maude Eburne 
James Burke 
Lucien Littlefielé 
‘Leota Lorraine 
Alice Ardell 
Del Henderson 
Baby Ricardo 
‘Rumba’ 
(8th week) 


D—Marion Gehring 
A—Guy Endore 


Howard Green 


=" Tetzloft 
ast: 


George Raft 
Carole Lombard 
Lynne Overman 
Margo 

Iris Adrian 
Monroe Owsley 


Galil Patrick 
Akim Tamiroff 
Rafael Corlo 
Eldred Tidbury 
Samuel 8S. Hinds 


Virginia Hammond 


Solidad Jiminez 


*All the King’s Horses’ 


(ith week) 
D—Frank Tuitle 
A—Lawrence Clark 

Max Giersberg 


Frederick Stephant 


Herbert Fields 
C—Henry Sharp 
Cast: 

Carl Brisson 

Mary Ellis 


Ed Everett Horton 
Katherine DeMille 


Arnold Korfft 

Marina Shubert 

Eugene Pallette 
‘Mississippi’ 
(ith week) 


D—Edward A. Sutherland 


A—Booth Tarkington 
Henry Myers 
Herbert Fields 
Hugh Wiley 

Cast: 

Bing Crosby 
W. C. Fields 
Joan Bennett 
Gail Patrick 


Claude Gillingwater 


Queenie Smith 
John Miljan 
Stanley Fields 
Arthur Hoyt 
Harry Meyers 
The Cabin Kids 


Molasses and January 
Katherine Claire Ward 


Fred Kohler, Sr, 
‘Win or Lose’ 
(3d week) 
D—Elliott Nugent 
A—Frank R. Adams 
Charles Brackett 
C—Leo Tover 
Cast: 
Joe Morrison 
Dixie Lee 
George Burns 
Gracie Allen 
J. C. Nugent 
‘Car 99° 
(3d week) 
D—Charles Barton 
A—Karl Detzer 


Cc. Gardner Sullivan 


C—William Mellor 

Cast: 
Fred MacMurray 
Sir Guy Standing 
Ann Sheridan 
Frank Craven 
William Frawley 
John Cox 
Douglas Blackley 


D—Alexander Hall 
A—Marion Morgan 
George Dowell 
Mae West 
C—Karl Struss 
Cast: 
Mae West 
Paul Cavanaugh 
Janet Beecher 
Monroe Owsley 
Dewey Robinsorg 
Joe Twery 
Grant Withers 
Tito Coral 
Sid Saylor 
Gilbert Emery 
Fred Kohler, Sr, 
‘Hold ’Em Yale’ 
(ist week) 
D—Ben Stoloft 
A—Damon Runyon 
Eddie Welch 


Paul Gerard Smith 


C—Unassigned 
Cast: 
Willlam Frawley 
Larry Crabbe 
George E. Stone 
Andy Devine 
Warren Hymer 
Geo. Barbier 
RADIO 
‘Roberta’ 
(6th week) 
D—William Seiter 
A—Jerome Kern 
Otto Harbach 
Jane Murfin 
Sam Mintz 
—Eddie Cronjager 
ast: 
Irene Dunne 
Fred Astaire 
Ginger Rogers 
Helen Westley 
Victor Varcont 
Ferdinand Munier 
Randolph Scott 
Claire Dodd 
Eddie Cronjager 
John Tribby 
William Hamilton 


‘Murder on a Honeymoon’ 


(4th week) 
D—Lloyd Corrigan 
A—Stuart Palmer 

Seton I. Miller 
John Twist 
— Musuraca 
Cast: 
Edna May Oliver 
James Gleason 
Spencer Charters 
Gregory Ratoff 
Gene Lockhart 
Sleep 'n’ Eat 
Dorothy Libaire 
Matt McHugh 
Harry Ellerbe 


‘Captain Hurricane’ 


(4th week) 
D—John Robertson 
A—Sara Ware Bassett 

Josephine Lovett 
C—Lucien Andriot 
Cast: 

James Barton 

elen Mack 

Douglas Walton 

Henry Travers 

Helen Westley 

Gene Lockhart 

Donald Meek 

Nydia Westmaa 

Otto Hoffman 


‘Boy of Flanders’ 


(Ist week) 
D—Edward Sloman 
A—Ouida 


Alnsworth Morgan 


Jack Wagner 
C—Unassigned 
Cast: 

Frankie Thomas 

oO. P. Heggie 

Helen Parrish 

Richard Quina 
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(Continued from page 23) 
what amounts to an ovation down 
here, which is to say that perhaps 
a quarter of the house took their 
hands out of their pockets and 
patted. Not much for most spots, 
but that means something at the 
Academy. 

Keller Sisters and Lynch also in- 
vited to come back and do some 
more. They obliged with the ‘Con- 
tinental’ which they sang with spirit 
that got them more of a hand for 
a good-bye. 

Frank Melino has the showman- 
ship to break things up. No long 
routine and an encore. He does 
not stick to any one of his numerous 
angles for much more than a min- 
ute, even though he may come back 
later with some more of the same 
It makes for smartness and effect. 
Two men and a girl helping. The 
men work hard, but the best thin 
the girl does is to change costum 
and come on for another look. Ha: 
four or five dress switches in the 
brief turn and always easy on th 
eyes. Costumes are good, too. 

California Revels, dance flash, 
opens. A man and woman team, 4 
trio of steppers and a couple of con- 
tortion dancers. One of the latter 
is the outstander and should go 
places. Mostly slow control and 
bends, and when she bends she gets 
all twisted up. Audience recognized 
the difficulty ot some of the work 
and she got as much of a hand as 
anyone on the Dill, In general 
routine the turn might be improved. 
It’s stiff and formal, but the one 
girl carries the turn. 

Film is ‘Imitation of Life’ (Fox) 
with Fox news, some shorts and 
three distinct trailers. Academy al- 
ways does go overboard on the film 
salesmanship. Stage show runs 7° 
minutes, but doesn’t bore. Chic. 


FILMARTE 


Hollywood, Dec. 25. 

The revived and refurbished Fil- 
marte theatre (pictures), Which 
opened here Christmas day with 
the British-Gaumont production, 
‘Power,’ under operation by Dr. 
Hugo Riesenfeld and Abe Meyer, is 
making a bid for the arty mob and 
the foreign pic colony. General ad- 
mish is 40 cents and loges 55, with 
mats. on Saturday and Sunday. 

Handled under similar policy by 
Hollywood Theatres, a F-WC sub- 
sid, for the past two years, house 











was an in-and-outer and had been 


dark since June. 
Product featured will be foreign 
pictures which Reisenfeld, Meyer 


and Ira Simmons will themselves 
distribute 

In addition to the feature, opening 
program included a Filmarte news- 
reel, ‘Moonlight and Romance’ and 


a ‘Popeye, the Sailor’ cartoon 


HIPP, BALTIMORE 


Baltimore, Dee. 28, 

‘Little Minister’ 
than adequately assuage the b.o.’s 
maw this week. Stage fare, how- 
ever, does succeed in producing 
more than a modicum of entertain- 
ment, especially when the last three 
turns strike home. 

Kanazawa Bros. open, Jap trio 
demonstrating risley routines and 
pedal barrel-balancing. One of the 
boys further expands ky doing a 
head-stand and juggling four balls 
while in that position. 

Second on the list, Fritz and Jean 
Hubert, have both man and maid 
clad in masculine tails ’n’ toppers 
for drunk-devilry and _ inebriate 
dancing. They got but fair re- 
sponse. 

Johnny Marvin has been around 
here often with his fancy cowhand 
get-up, guitar, and Oklahomy nasal 
yodeling. This trip through town, 
Johnny is carrying his’ brother, 
Frankie, who splits honors with 
him, and who, at performance at- 
tended, snagged by far the biggest 
acclaim. Frankie has all Johnny 
has musically, and displays further 
asset of being able to garner laughs 
by hoke mugging and recitation of 
tall-timber poetry. He was de- 
manded back for an encore. 

Nell Kelly knocked off a ram- 
bunctious 9 mins. in the next-to- 
shut with her roughhouse routine. 
Has been some time since the lass 
has lunged across a rostrum here, 
and soon had the crowd cooped up 
in her pocket. 

The closing flash act just about 
topped everything that went before 
in audience estimation. Donatella 
Bros. and Carmen bettered a quar- 
ter-hour before they could get off. 
The Bros. (3) open. Two play ac- 
cordions, third an assortment of 
wind instruments. Carmen then is 
intro’d for a sound contortionistic 
caper, followed later by just a run- 
of-mine rhythm tap dance. What 
gave the act a wham at finish is the 
bringing on, separately, of ma and 
pa by the four young people. Pa 
plays an Italian shepherd’s wood, 
and Ma manipulates a tambourine 
with such artistry a real lesson in 
rhythm develops. Audience fell 
heavily for the sentimental angle. 





(PIONEER) Maurice Chevalier 
‘Becky Sharp’ Merle Oberon 
(4th week) Reginald Owen 


D—Lowell Sherman Ann 
A—William Thackeray 
Francis E. Faragoh 
Cc—Ray Rennahan Eric 
Cast: 
Miriam Hopkins 
Nigel Bruce 
Mrs. Leslie Carter 
Colin Tapley 
Charles Richman 
Alan Mowbray 
Elsie Ferguson 
George Hassell 
Billie Burke 
William Stack 


Sothern 
Robert Grieg 
Walter Byron 
Blore 
Ferdinand Munier 
Frank McGlynn 
Natalie Paley 
Ferdinand Gottschalk 
Gilbert Emery 
Philip Dare 
‘Call of the Wild’ 
2d week) 
D—William Wellman 
A—Jack London 
Gene Fowler 


Cast: 
James Cagney 
Dick Powell 
Joe BEB. Brown 
Jean Muir 
Frank McHugh 
Ian Hunter 
Hugh Herbert 
Anita Louise 
Donald Woods 
Mickey Rooney 
Alivia de Haviland 
Eugene Pallette 
Ross Alexander 
Hobart Cavanaugh 
Grant Mitchell 
Otis Harlan 
Nina Theilade 


May Beatty Leonard Praskins Arthur Treacher 
Charles Coleman C—Charles Rosher ‘King ef the Ritz’ 
G. P. Huntley, Jr. Cast: (2d week) 
Cedric Hardwicke Clark Gable D—William McGann 
Billie Bellport Loretta Young Robert T. Shannon 


RKO-PATHB 


(ATHERTON) Katherine DeMille 
‘When A Man’s A Man’ Reginald Owen 
(4th week) Leroy Mason 
D—Eddie Cline Sid Saylor 
A—Harold Bell Wright Frank Conroy 
Agnes C. Johnston Charles Stevens 


Frank Mitchell Dazey 
C—Frank B. Good 


George O’Brien 
Dorothy Wilson 
Paul Kelly 
Jimmy Butler 
Harry Woods 
Richard Carlyle 


(SENNETT) C—Charles Stumar 
‘The Lost City’ (serial) Cast: 
(4th week) Henry Hull 


D—Harry Revier 

A—Ben Cohen 
Robert Dillon 

C—Eddie Linden 
Roland Price 


Jack Oakie 


Lalo Encinas 

Sid Grauman 

Cast: UNIVERSAL 
‘Transient Lady’ 

(5th week) 

D—Eddie Buzzell 

A—Octavus Roy Cohen 
Wallace Smith 
Arthur Caesar 


Gene Raymond 
Frances Drake 
June Clayworth 
Clark Williams 
Spencer Charters 


Albert Cohen 
C—James Van Trees 
Cast: 

Wiliam Gargan 

Patricia Ellis 

Allen Jenkins 

Olive Jones 

Bodil Rosing 

Addison Richards 

Dorothy Tree 

Berton Churchill 

Mary Russell 

Erik Rhodes 

Russ Powell 

Gordon Westcott 

Mary Treen 

‘Florentine Dagger’ 

(2d week) 
O—Robert Florey 
A—Ben Hecht 

Tom Reed 
C—Arthur Todd 
Cast: 

Donald Woods 


Cast: Douglas Fowley Margaret Lindsay 
Bill Boyd ‘Riders of Crimson Trail’ Henry O'Neill 
Claudia Dell (3d week) C., Aubrey Smith 


George Hayes 
Kane Richmond 
Eddie Featherstone 
Josef Swickard 
Ralph Lewis Cast: 
Billy Belcher Buck 
Bill Millman 


D—AlI Rabach 

A—Wilton West 
John Natteford 

C—John Hickson 


Jones 
Polly Ann 


Robert Barrat 
Eily Malyon 
Charles Judels 
Paul Porcasi 
Rafaelo Othiano 
Grace Ford 


Young ‘Golddiggers of 1935 


Jino Corrido Carl Stockdale (Masical Numbers) 
Jerry Frank Charles French (3d week) 
Milburn Morantf Ward Bond l)—Busby Berkeley 
UNITED STATES John Biecisser A—Robert Lord 

(SAM GOLDWYN) Paul Fix Peter Milne 


‘Wedding Night’ 
(4th week 
D—King Vidor 
A—Edwin Knopf 
Paul Green 


‘Go Into 


Bob Kortman 

Bud Osborne 
WARNERS 

Your Dance’ 

(6th week) 


Manuel Seff 
C—George Barnes 
Cast 

Dick Dowell 

Adolphe Men: 


Edith Fitzgerald D—Archie Mayo Gloria Stuart 
Lynn Riggs A—Bradford Ropes Alice Brady 
C—Gregg Toland Earl Baldwin Glenda Farreil 
Cast: C—Tony Gaudle Frank McHugh 
Anna Sten Cast: Hugh Herbert 
Gary Cooper Al Jolson . Joseph Cawthor 
Helen Vinson Ruby Keeler Grant Mitchell 
Ralph Bellamy Glenda Farrel} Dorothy Dare 
Siegfried Rumana Helen Morgan Winifred Shaw 
Leonid Snegoff Senny Rubin ‘Caliente’ 
Eleanor Wesselhoeft Bobby Connolly (Ist week) 

Milla Davenport , Akim Tamiroff D—Lloyd Bacen 


Hedi Schope 
(20TH CENTURY) 
‘Follies Bergere’ 


William 





Patsy Kelly 


‘Midsummer Night’s Dream’ 


A—Ralph Block 
Warren Duff 
Jerry Wald 


Davidson 


(4th week) (3d week) Julius Epsteir 

D—Roy Del Ruth D—Max Reiihardt C—U nassigned 
Marcel Achard William Dieterle Cast: 

A—Rudolph Lothar A—William Shakespeare Dolores Del Ri 
Hans Adler Charles Kenyon Pat O'Brier 
Bess Meredyth Mary McCall, Jr Glenda Farrell 

C—Barney McGill C—Ernest Haller Ed Everett 1 

Cast: Byron Haskin Phil Regan 





(Radio) will more | 





ORPHEUM, N. Y. 


What the stage presented fn a 
holiday week made no difference in 
comparison to what was on the 
screen here Friday night (28). With 
Eddie Cantor's ‘Kid Millions’ (UA) 
the outlook was rosy. With vaude, 
however, it was a surefire guaran- 
tee. 


A filled house made for a push- 
over audience. That Xmas spirit 
worked wonders, every act getting 
a knockout reception. It’s seldom 
that a five-act bill plays to such 
100% results, and many’s the time 


better layouts than this failed here 
to get half the response this one did. 
Maybe audiences are seasonal, like 
vegetables. 
This show 
excellent novelty, 
in a seven-minute picture of ‘The 
Man on the Flying Trapeze.’ Works 
the swing and rings in comic tights 
and adorned with flowing mous- 
tachios, keeping up a steady flow of 
mild chatter as he swings high over 
the audiences for some thrilling feet 
and knee drops. He started the 
procession of almost steady ap- 
plause. Only letdown was in the 
deuce, Reis, Hamilton and Reis 
stumbling with old and ineptly de- 
livered comedy. At the finish they're 


with an 
Homer Romaine, 


started right 


hoofing, and that’s where thy're 
oke. 
One of the Orpheum’s steaciest 


vaude repeats, Collins and Peterson, 


murdered them next-to-closing, fol- 


lowing the fair, though audience- 
appealing, singing of Jack Arthur, 
sustainer on WOR. Collins and 
Peterson have played, parlaid and 
replayed the Orpheum so often it's 
a wonder most of the audience isn’t 
shouting the answers before the 
comic can deliver them, but yet 
they are as strong one time as the 
next. Friday night they show- 
stopped and had to beg off. 

Closing frame held more comedy, 
the hoke adagioing of DeMay, Moors 
and Martin to male piano accom- 
paniment. The tangles of the billed 
two boys and girl went over very 
nicely, the audience giving them a 
strong hand as the traveler was 
drawn. They, like the rest of the 
acts before them, should hope that 
every week is Xmas. 

In order to get as much of a turn- 
over as possible, stage end was held 
down to a fast-moving 50 minutes, 

Scho. 


ORPHEUM, ST. PAUL 


St. Paul, Dec. 28. 

Despite a frigid wave, which kept 
many indoors, this week’s variety 
vaude bill played to goodly num- 
bers. 

Opening the program is Dave 
Monéhan, xylophonist who does 
some pretty clever worl until he 
climbs atop a pedestal and tries to 
play with sticks tied to his shoes, a 
takeoff-on Will Mahoney’s specialty. 
Where Mahoney actually dances on 
the xylophone, however, and gets 
real music, Monohan just sits und 
stumbles into discords. 

Joe Morris and Co. deuced in a 
skit which gave promise of a stout 
audience hand, but fell flat because 
it wound up in thin air. Needs a 
finish that would mean something. 

Pease and Nelson, song writers, 
resurrect some of their brain chil- 
dren for the customers, but the one 
who does the singing has a harsh 
set of pipes. A personable -oung 
warbler to sing the songs as the 


authors recalled them would put 
this stint over socko. 
Pat Rooney and Son are the 


headliners and they're in next to 
shut. Doing their familiar dance 
and patter routine, act went over 
smoothly. Romeros and Duclay 
Mexican dance act, is a real flash 
for a closer. Spotted with plenty 
of vivid color and bright costumes, 
three dancing blades whirl in some 


mighty neat numbers, taking thie 
stage alternately with a femine, who 
knows what terp steps are all about. 


‘The Silver Streak’ (Radio), shorts 
and news on the film side. 


Raschick. 


DOWNTOWN, L. A. 


Los Angeles, Dec. 26. 

couple of standard standbys help 
the current week’s stage show and 
give it the necessary holiday pep. 
First two acts do not help the house 
any in living up to its RKO vaude 
slogan. 

Top honors go to Shaw and Lee, 
with their inimitable brand of hoke 


comedy, and to Fay Courtney, back 
in this country after a trip to the 
Far Kast. Both click — solidly, 
although Shaw and “ee should be 
to’ 1 that mat crowds at this house 
are largely of the family type and 
their bits of near-profanity are de- 
cidedlyv in bad taste. 
eg ta trio, two youthful girls 
a boy, open with stereotyped 
ro ut of boofing and with a bit 
‘onpe monizing toned in. Act has 
b 1 dre 1 like a million dolla 
and this helps overcome many of 
the trio's shortcomings. Jack 
Mill in deuce spot, is so-so vaude 
It's a combination monologue 
imitation of war.sounds, plus 
various bird calls, little of which 


— J out as standard vaude. 
‘te petus to the bill was 


(Continued on page 32) 
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Paris Legit Booming; Holidays 
Find All Houses Taken by Shows 








+ 
Paris, Dec. 38. MEXICAN FREE SHOWS 
Healthy pickup in the Paris legit 
season, and a last minute rush of Bank Sponsoring—Bank Book Acts 


openings is putting every playhouse 
in town into action. 

Following a couple of busy weeks, 
yesterday (21) capped the climax, 
with six presentations. The Nou- 
veautes is adding to the recent rush 
of operettas with a musical called 
‘Vacations,’ by Henri Duvernois, 
Andre Barde and Maurice Yvain, 
and aided the busy critics by giving 
a preview in the afternoon. The old 
Theatre Antoine, revived after 
bankruptcy, showed a piece adapted 
by actor Max Dearly from the Eng- 
lish, titled ‘Man Number 15. Au- 
thor is Edward Woll. 

Jacques Deval’s ‘Marie Galante, 
in a legit version, opened at Theatre 
de Paris, and the Trianon Lyrique 


as Free Admission 





Mexico City, Dec. 28. 

SometNing new in the way of 
presents to customers is being 
staged by a local bank. Institution, 
a savings bank, has started a series 
of free Sunday morning shows for 
its customers at the Cine Princi- 
pal, one of the largest local cinemas. 
Exhibition of bank book gets cus- 
tomers in. Shows feature Ameri- 
can pix—one full length and six 
shorts. 

This is said to be the first time 
in banking history that a bank has 
staged free film shows for its cus- 
tomers. 








presented a Johann Strauss oper- 
etta, ‘Les Jolies Viennoises’ (‘Pret- 
ty Viennese’). The Potiniere, which 
earlier this season tried a vaude- 
ville program without any luck, re- 
opened with a three-act comedy by 
Guy des Cars called ‘Croisiere pour 
Dames’ (‘Ladies’ Cruise’) and the 
sixth opening was contributed by 
the little Deaux-Anes in Mon- 
martre, which is showing a new 
wisecracking revue, 

In the operetta field, two ambi- 
tious productions have just opened: 
*‘Mandrin,’ a very Frenchy and likely 
to be popular musicker, at the Mo- 
gador, with music by Joseph Szule 
and book and lyrics by Andre Ri- 
voire and Romain Coolus; and a 
pepped-up version of Offenbach’s 
‘Creole,’ starring Josephine Baker, 
which chased the Verneuil-Berr 
farce, ‘School for Taxpayers,’ from 
the Marigny. The Verneuil-Berr 
piece has moved to the Renaissance. 

More Openings 

Opening at the Michodiere, which 
has just finished a revival season, 
is a Pawl Geraldy plays, ‘Do, Mi, 
Sol, Do,’ with Victor Boucher and 
Huguette ex-Duflos. The Porte 
Saint-Martin, which had a bad flop 
with Gabriel Pierne’s operetta, 
‘Fragonard,’ is trying a comeback 
with a revival of the old opera 
bouffe by Cremieux, Jaime and 
d’Herve, ‘Little Faust.’ 

One other last week opening of 
{importance was that of ‘Twilight 
of the Theatre,’ by H. R. Lenor- 
mand, at the Theatre des Arts, 
which impressed E. Ray Goetz, now 
here, as one of the two most worth- 
while French pieces now playing. 
Other one Goetz likes is ‘Prusper,’ 
produced at the Montparnasse by 
Gaston Baty. 

Another new one, which got good 
notices, is Noel Coward's ‘Private 
Lives’ at Michel. 

Of the older ones, Sacha Guitry’s 
‘New Testament’ is gaily surviving 
at the Madeleine; ‘As You Like It’ 
is still bringing in business for 
Jacques Copeau at the Atelier; 
Louis Jouvet is having his first hit 
of the season with the ‘Constant 
Nymph’ at the Athenee; Jacques 
Natanson’s ‘Summer’ keeps going at 
the Nouvelle Comedie up in Mont- 
martre; Lucienne Bogaert is carry- 
ing ‘Barretts’ through a long run at 
the Ambassadeurs, despite the for- 
eign ring of the play, and ]’Oeuvre 
has a solid success in ‘A Free 
Woman,’ by Armand Salacrou. Big 
music hit remains ‘You’re Me,’ with 
Koval, at the Bouffes Parisiens. 

Casino de Paris show is running 
into the red, and new nude numbers 
will soon »be put in to liven it up. 


BRITISH Y. A. F. 
AGAINST RING 
IMPORTS 


London, Dec, 22. 

Variety Artists Federation has 
complained to the Ministry of Labor 
that imported circus acts are found 
to be getting far more employment 
than home talent; in some cases 10 
times as much. 

Ministry replied that acts im- 
ported are novelties which could 
not be gotten in England, and as 
such their value can not be com- 
pared to local talent. 

V. A. F. is not satisfi:d with the 
Ministry’s reply, and has called a 
meeting of its members to thor- 
oughly go into the question. 











Renovations for 
French Comedie 
— To Cost $230,000 


Paris, Dec. 22. 

Government architect Marrast has 
submitted plans for renovation of 
the Comedie Francaise in 1935, to 
cost $230,000. 

Calls for enlargement of orchestra 
eliminating loges which are now be- 
hind it; construction of an orchestra 
pit, now lacking; installation of an 
organ; electric controls for all stage 
machinery; running water in the 
dressing rooms, and air conditioning 
for the auditorium. 

Ministers now will get the project 
for final approval and setting of 
date to begin work. 


1-MAN PURITY CAMPAIGN 


Frenchman Thinks Pic Dirty, So 
Tries to Burn Down Cinema 











Paris, Dec. 22. 

Young Frenchman of 17, son of 
an eminent lawyer of Lille, is in a 
jam with authorities of that town 
for being too pure. 

Objecting to film ‘Night of Folly,’ 
shown at the cinema there, as licen- 
tious, he tried to set fire to the the- 
atre by means of a turpentine bomb. 
This missed, so he brought a stench 
bomb to evening performance. He 
was caught and will be prosecuted. 


Wylie’s Will 


London, Dec. 22. 
Julian Wylie, pantomime  pro- 
ducer, who died Dec. 6, left estate 
valued at approximately $45,000. 
He left everything to his widow, 
and she is to be sole executrix. 


INVESTIGATION 
ORDERED 











ON G-T - 


London, Dec. 22. 

At the sixth annual meeting of 
General Theatres, Ltd., Dec. 14, 
Mark Ostrer addressed the share- 
holders. 

Company is a_é subsidiary of 
Gaumont-British, controlling 652 
theatres, of which 12 play vaude- 
ville, the principal one being the 
London Palladium, Company has 
not paid dividends for the past 
three years, and when one of the 
stockholders suggested an investi- 
gation and examination, Ostrer ex- 
pressed his approval. 

Motion was made that with the 
concurrence of the directors the 
committee to be formed by the As- 
sociation of Investment Trust Com- 
panies and Insurance Companies be 
appointed to consider the accounts 
and a reconstruction scheme with 
the directors, and report at a sub- 
sequent meeting of the_ stock- 
holders. 

Although not officially stated, it 
is understood the Investment Trust 
Association will recommend a dras- 
tic reduction in capital, which in 
some quarters is mentioned at a 
full 50%. This scheme is under- 
stood to be favored by Gaumont- 
British, which is the largest 
creditor of General Theatres. As- 
sociation feels that the properties 
were bought in boom times at top 
prices and cannot be operated 
profitably on that valuation. 

Last Gaumont-British report 
showed its investment in General 
Theatres was written off and no 
longer regarded as a book asset. 








Gert. Lawrence’s Illness 


London, Dec. 22. 

According to report, Gertrude 
Lawrence’s illness, which was given 
out as abscess in the ear, is more 
serious than was at first suspected. 

She is now understood to be suf- 
fering from mastoiditis and, if nec- 
essary to operate upon her, will be 
unable to play in a film which she 
was contracted to appear in with 





Douglas Tairbanks, Jr. 





Swedes No Like Mae West, 
Magyar Nix on Marlene 


Stockholm, Dec. 31. 
Sweden doesn’t care for Mae 





West. Her latest film, ‘Belle of the 
Nineties’ (Par) has been banned 


here by the censor board. 

According to the board the film 
is rejected because ‘of its brutal- 
izing nature, its incendiary se- 
quences and because its whole 
theme tends to the perverting of the 
ideas of justice.’ 





Paramount took some _ other 
censor socks around the world last 
week. Hungary rejected ‘Scarlet 
Empress,’ giving no reason for the 
move. ‘Menace’ was rejected in 
Brazil because of its numerous mur- 
ders. An occasional killing is okay, 
in Brazil, it was explained, but Par 
overdid it in this film. 


Josy Baker Makes 


Good as Dramatic 
Actress in Paree 


Paris, Dec. 22. 

Revival of Offenbach’s ‘Creole,’ 
starring Josephine Baker, finally 
consecrates Miss Baker as a full- 
fledged French headliner. Opening 
days of show cinch its success, and 
all credit is being given tc the star, 
not to the operetta. 

Colored actress has cen here 
since 1926, and most of ical public 
probably think she was born in one 
of the French African colonies, 
although her accent is strongly 
Harlem. She’s become one of the 
big Parisian stage personalities. 

Started in the Folies Bergere as 
an exotic dancer of the Charleston. 
In eight years she has done a re- 
markable amount of hard work, not 
only learning enough French to kid 
the public perfectly, and play un- 
hesitatingly in that language, but 
also to sing and do a considerable 
amount of acting. Local public 
raves about her ‘cute’ voice. 

Her energy, translated by ter- 
rifically hard work on stage, is one 
of the things that puts her over. 











MG German Impor Due 
Hollywood, Dec. 31. 

Luise Rainer, German importee, is 
due to report at the Metro lot latter 
part of this week. 

Girl was. prosleyted by Bob 
Ritchie when he was abroad for 
Metro setting, ‘Merry Widow’ mu- 
sical affairs with Franz Lehar. 





The biggest Hollywood money 
stars outside the U. S. and in order 
are: 

Eddie Cantor 

Greta Garbo 
Marlene Dietrich 

Norma Shearer 

Janet Gaynor 

George Arliss 

Paul Muni 

Clark Gable 
Claudette Colbert 

Ronald Colman 

This is according to grosses in 
the foreign markets during the past 
year and is exclusive of the United 
States. The checkup is via the for- 
eign departments of major com- 
panies and VARIETY’s own reports. 

There are several other players 
who have been moving up the past 
few months and may shove some of 
the present list out of the way by 
the end of 1935. The most progres- 
sive are Katharine Hepburn, Mar- 
garet Sullavan and Shirley Temple. 
There are also some strong favor- 
ites who are limited to various 
areas. Major among these are 
Charles Boyer, Annabella, and Mar- 
tha Eggerth, all of whom are tre- 
mendously popular on the Conti- 
nent, and Jack Buchanan, who is 
very popular in England. In Brit- 
ain, Canada and Australia, Bu- 
chanan frequently outdraws the 
most potent American stars despite 
the fact he’s never meant anything 
in the U. 8. 


Charting the stars around the 
world brings out some peculiar 
items. In Australia the top draws 
are Cantor, Mae West, Margaret 
Sullavan, Arliss, Janet Garnor, Co)- 
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man and Gable. In Japan few, if 
any, performers can outdraw Boris 
Karloff. Hungary swears by Paul 
Lukas, a home boy. 
Check by Companies 
An insight on choices is given by 
the check w'* the companies. Me- 
tro charts its most potent stars in 
foreign sales as the Misses Garbo, 
Shearer and Crawford, with the 
Laurel-Hardy combo a close fourth 
who possibly might displace Miss 
Crawford on a close recount. 
Universal lists its star strength 
abroad as Boris Karloff, Margaret 


Sullavan, Buck Jones and Paul 
Lukas. 
Warners ‘rates Paul Muni, Kay 


Francis, Dolores Del Rio, Joe Brown, 
James Cagney and Al Jolson in that 
order. Edward G. Robinson is very 
strong in Great Britain, perhaps the 
strongest WB star there, but that 
doesn’t hold away from the British 
isle. 

United Artists’ leader across the 
water is Eddie Cantor with Colman 
in the deuce spot. 

Radio has little or no. star 
strength in the foreign field. Kath- 
arine Hepburn has been coming 
along fast but isn’t established yet 
and hasn’t even been seen in some 
spots, Irene Dunne is_ spotty 
abroad. She’s strong at times but 
is not deemed a strict draw on her 
own. Ann Harding means practi- 
eally nothing in England. 

Internationally Fox tabs Janet 
Gaynor and Warner Baxter as its 
leaders. Shirley Temple is promi- 
nent, however, and will lead the Fox 
list if continuing her present pace. 





Will Rogers is Jost in Europe while 





Film Stars’ World Draw 


the firm has much hope for Ketti 
Gallien, 

Paramount lists its foreign win- 
ners as Marlene Dietrich, Claudette 
Colbert, Mae West, Gary Cooper, 
Sylvia Sidney, Bing Crosby. Ac- 
tually, however, this company points 
out its foreign leaders should list 
as Miss Dietrich and then Cecil B. 
DeMille and Ernest Lubitsch, these 
directors drawing above the other 
stars. 

Among the 10 best stars Miss Col- 
bert’s listing is rather novel. Be- 
sides being a new inclusion this year 
it is a Columbia picture responsible 
for Miss Colbert’s inclusion, ‘It 
Happened One Night.’ This film, 
known throughout Europe as ‘Hol- 
lywood-Miami,’ and in some spots 
as ‘The Walls of Jericho,’ was one 
of the strongest clicks abroad dur- 
ing ’34 and gave impetus to other 
Colbert pictures. ‘Cleopatra’ (Par) 
also helped her. 

Maurice Chevalier and Mae West 
are the most obvious names not in- 
cluded among the 10 leaders. Chev- 
alier is still rated potent, although 
he has slipped somewhat, but there 
were no Chevalier pictures re- 
leased around the world during the 
past year with the exception of 
‘Merry Widow,’ which hasn't yet got 
around. 

Anna Sten is another who may be 
up with next year’s leaders. Her 
first picture, ‘Nana,’ bumped into a 
lot of trouble in many spots. France 
was offended because of the ‘liter- 
ary’ mauling of Zola and in other 
spots there was censor trouble. Her 
second picture hasn’t yet been wide- 
ly distributed. 





French Theatre 
Strike Looms as 
Tax Cuts Nixed 


Paris, Dec. 22, 

Government’s program to relievé 
film theatres from excessive taxa« 
tion got knocked for a goal thd 
minute it reached Parliament, and 
result is loud, renewed threats of ¢ 
strike, with maybe legit men join« 
ing in. 

Chamber of Deputies Finance 
Committee rejected, by 15 to 5, the 
bills to reduce by 20% the state 
tax on cinemas and to allow the 
municipalities to cut the poor tax 
by substituting another levy, pose 
sibly on radio sets. 

Entire film industry is aghast, and 
trade leaders are frantically trying 


to bring pressure on the commit- 
tee to reconsider its decision. They 
have been keeping the exhibs quiet, 
in the face of continuous agitation 
for a shutdown by a promise that 
reduction was really coming if 
everybody would be good. They 
have the cabinet and the chairman 
of the commitee, theoretically, with 
them, but that doesn’t prevail over 
local political motives for killing the 
relief. 

These motives result from fact 
that municipal elections are due 
soon, and a lot of the deputies and 
senators are also mayors of their 
home towns. If they vote to cut 
the poor tax they will have a tough 
time facing their constituencies, be- 
cause they will have to make up 
the loss in revenue some other way. 
Farmers, who are no great film 
goers, will kick hardest. 


Poor Tax Hitch 


Fact that the poor tax cut is 
coupled with the state tax reduction 
for film theatres is tough on the 
exhibs. An attempt will be made 
to separate the two measures, if 
the legislatures are obdurate about 
the poor tax. 

But such a move may make the 
legit interests angry, and lead them 
to take part in any protest move 
which film men may favor. Legit 
has already had relief from the 
state tax, following its strike of a 
couple of years ago. It now only 
pays the turnover tax, like any other 
business. Therefore, it is interested 
only in the poor tax part of the 
present program, 

It’s argued that nothing like this 
would happen if the film trade here 
were organized as a whole, instead 
of being split into a flock of more 
or less co-operating associations. 

One move to concentrate the or- 
ganization of the industry is re- 
sulting from the fight on booking 
combines led by Tobis, in which the 
American concerns are taking a big 
part. In a meeting this week the 
new anti-combine distribs’ outfit 
decided finally to put into effect a 
boycott on combines, and as a re- 
sult of its energetic attitude a move 
was made to end Henri Clerc’s in- 
dependent distributors’ association 
and fuse it with the new organiza- 
tion. 


PAR BACK T0 
PARIS PROD.’ 


Paris, Dec. 22. 

Paramount, which has been cone 
fining its French production to dis- 
tributing, and to some extent, the 
financing of films made by small in- 
dependents, may return this year to 
making pictures for its own account 
at its Joinville studio. 

Henri Klarsfeld, head of the 
French division, says he returned 
from his trip to the United States 
with authorization to reopen pro- 
duction, but hasn’t decided whether 
to go ahead on it or not. He’ll make 
his decision in Janua-y, and if a 
film is made he hopes to have it 
ready .o show to the trade in May 
for next season's release. 

Meanwhile, the policy of releas- 
ing independents as sweeteners for 
American product is being con- 
tinued. 
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ca SHOW BIZ AROUND WORLD 2 


Curiously, the past year was a good one for foreign 
film biz from an American standpoint. International show 
biz still is dominated almost completely by motion pic- 
tures and Americans still dominate the motion picture 
business. So when it is stated that for Americans inter- 
national film biz was good, it goes as a synonym that 
international film biz was good. That will long be remem- 
bered as a curious contradiction of terms. 


It wasn’t that business was so good but that the ex- 
change favored the Americans. The foreign exchange— 
that bugaboo which for all the years of prosperity around 
the world was kicking the U; S. business men in the pants, 
despite what the Europeans thought—suddenly laid back 
last year and gave the foreign offices a break. Thus it 
was that foreign departments of U. S. filmers could afford 
to be cocky. During normalcy the foreign offices turned 
in about 45 to 60% of gross film incomes. Last year, by 
picking up the break on exchange, American companies 
figured on getting nearly 60% from abroad, and in some 
instances even better. 

Those figures gave the regular front offices and cocky 
h.o. boys both in New York and Hollywood, who've been 
step-childing the foreign offices for years, a lot to think 
about. 

Outside of that, the year for films around the world was 
full of headaches as usual. The international market 
shifted somewhat, with England coming strongly into the 
limelight for the first time. Year previous was noted 
for Germany’s decline due to the Hitler regime, and Eng- 
land grabbed that opportunity. England is now undis- 


- putedly No. 2 to the U. S. and in some spots fighting it 


out for the front line, 

Paradoxically, it was Hollywood that gave London its 
break, A Hungarian film director who hasn't done too 
well in Hollywood went to London and started out on his 
own. He had some revolutionary ideas and dug up a bit 
of talent. He made three pictures and no one paid much 
attention to him. He made a fourth and Paramount took 
it for U. S. distribution. Then he really got going and 
the world suddenly knew about Alexander Korda. It was 
his fifth picture in London that put him over, That pic- 
ture was ‘King Henry VIII.’ It not only clicked around 
the world but immediately established Korda. When he 
followed that one pronto by a second sock film, ‘Catherine 
the Great’ there was no longer any doubt. Korda was in. 


But it wasn’t only Korda that was in. It was a new 
theory of film-making that was in. And a-new regime. 
Korda proved that a bit of Hollywood experience applied 
to picture making abroad, where costs are lower than in 
Hollywood, and with some Hollywood talent sprinkling, 
could be made to pay. Britishers who for years had 
slumped back and said, ‘What’s the use? The Yankees 
won't play our films,’ suddenly realized that the Yankees 
would—if the films were good enough, 


That started a mad scramble for Hollywood talent. 
Hardly a boat between England the U. S. now but it car- 
ries a Hollywood player, writer, director or technician 
either to or from England. Hollywood and Elstree became 
next door neighbors. Gaumont-British began going to 
bat. And that resulted in an actual serious invasion of the 
home grounds. 

G-B made eight pictures of which it was proud, wrapped 
them up and moved into New York. Hired publicists of 
experience, called meetings, opened offices, introduced 
stars and sold pictures. It was the first time a foreign 
company had seriously opened up for national distribution 
in this country and it was no kidding. 


It wasn't only G-B and Korda. Several of the smaller 
companies followed. There is practically no more quota 
filming in England to speak of. There are still cheap, 
quick films being made, but almost everybody over there 
now has his eye on the U. S. box office. And the U. 8S. 
b.o. is not at all averse to paying attention—if the film is 
there. Quite a few of the films have shown themselves to 
be there. 


So that was England's in. And it was just one more 
sock for Germany’s declining product. Germany had be- 
gun to make inroads filmatically into the foreign market 
in 1932, but then slipped with entry of the Hitler restric- 
tions. With England coming forward it just about washed 
up Germany. 


In Sweden, once a German film stronghold, German pic- 
tures dropped off about 45%. American films picked up 
26% of this loss. German films dropped off in the 
Netherlands and French films picked up the advantage, 
German films dropped off 28% in Hungary and the U. S. 
picked up 17%. Germany lost 12% of its Turkish biz and 
the U. S. picked up 14%. So on it went down the line. 
The year ended with Germany having lost 80% of its 
film export biz. 


Quotas 


As usual quotas played a big part in the international 
film news. That French annual quota battle developed 
into a semi-annual affair when France passed its new 
regulations for a sixmonth term, instead of the usual 
year. As usual, there was much weeping about the terms 
of the new French law, but actually not much hurt to 
Americans, Then, a few weeks ago, before the six- 
month period was up, the law was extended for six months, 
making everything pretty. There is some talk of doing 
away with the French quota entirely and substituting a 
heavy tariff but no one is sure which way the thing will 
be better. 

New quota regulations came up in Australia as result of 
a film war there. War continued for several months, 
American companies fighting it out with General Thea- 
tres, which has a practical theatre monopoly. Much 
wrangling and entire matter finally got into courts with 
an official governmental investigation of the business 
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called. After weeks of testimony and arguments, it was 
decided there was no monopoly, everything was okay, 
anyone who wanted to was told it could build theatres 
and there was gladness all around. But work was started 
on a quota along British lines, just the same. Incidentally, 
immediately after the squabbling, GT started signing up 
American product and now has all of it except Paramount 
and Metro, with Par pictures, however, available to the 
trust where Par has no houses of its own, 


Holland passed a 100% film tariff raise and shelved it 
Mexico passed a 10% film import tax and mothballed it, 

In Jugoslavia, film houses were taxed in a new way, 
coin going to help legit houses. In several other Euro- 
pean spots, notably Czechoslovakia and Hungary there 
was talk of a radio tax to help legit and pix.- In France 
there was much trouble over an allegedly too heavy tax 
on pic houses. Exhibs decided to strike but always at 
the last minute they were promised relief and never 
carried idea through nationally, although in Havre all 
cinemas closed down for 18 days. 


America’s Effect on Europe 


America’s film code affected Europe considerably. Gere 
many already had more or less framed a code for film- 
ing and several European countries decided to follow suit. 
France appointed an important governmental committee 
to study the film business and frame a code for the in- 
dustry. Both the Austrian and Czechoslovakian govern- 
ments Issued codes and Poland published a law of pro- 
cedure, Spain also appointed a government council to 
frame a document. 


Picture production in Europe gained considerable head- 
way, locally. Holland, for example, produced four or five 
pictures, all except one of which did well in the local 
market. Hunnia in Budapest was occupied almost all 
the time. Universal (American) helped considerably by 
making several Hungarian films, a production unit having 
been transferred to Budapest when U had to leave Berlin, 

Spanish local production was up, several studios in 
both Madrid and Barcelona working regularly. Italian 
studios, too, were busy most of the time, although industry 
was stymied part of the time because it was being cleaned 
up by the government. 

In Vienna and Prague the government tried to help 
local production by organizing an official film bank. 
Idea was taken from Germany where one Its already func- 
tioning. 


U. S.’s Foreign Production 


American wasn’t very active in foreign production dur- 
ing the year. Fox started off in a big way, organizing a 
large French uni theaded by Bob Kane and with big pro- 
duction ideas. Erich Pommer, ace German refugee, came 
over to Fox to head the production activities in Paris. 
His first picture, ‘Liliom’ was a $600,000 flop so the entire 
idea was junked and Kane, Pommer, et al, shipped to 
Hollywood. Fox, however, still leads in European pro- 
duction, having arranged for 40-odd films to be made in 
France, Germany, Italy and England by local concerns. 


Warners entered production in France, although sub 
rosa. Financed a local indie to one picture with several 
others to follow. Univérsal still sporadically produces 
pictures around Europe but not much definite production 
idea now. With U, Fox and several other companies it’s 
a matter of getting mongy. With Germany not allowing 
money to be exported, it is figured that film productions 
can be brought out for sale elsewhere; that income thus 
becoming velvet. 


Paramount went back into production in New York for 
a few Spanish language talkers starring Carlos Gardel. 
First two were immediate and solid clicks, so two more 
will be made pronto. Gardel is the biggest Spanish b.o. 
name currently. 


And in France 


There was considerable internal bickering among the 
filmers in France. Gaumont-Franco Film-Aubert, for 
many years tottering, finally went into liquidation. That 
left Pathe-Natan in practically sole charge of film pro- 
ducing and exhibition in France, except that it was soon 
learned Pathe wasn't as big as it thought. The indies 
all got together and gave the company plenty of trouble 
on all counts. Also G-F-F-A, despite its liquidation, is not 
at all out of the picture, but reassembling itself for a new 
onslaught. Independents in France, however, have now 
pulled themselves together so much and are in such good 
shape that they easily dominate the market, and dictate 
terms. 


Two U. 8S. films got special commendation in France 
during the year. Government liked ‘Invisible Man’ so 
much it granted Universal permission to show the film 
anytime and not to worry about quota restrictions. Same 
later to Radio on ‘Little Women.’ 


Financially no important international moves except 
those of the British companies, All filmers in Britain 
felt growing pains. All expanded, floated new fssues and 
declared dividends. By all is principally intended London 
Films (Korda), Gaumont-British and British International. 


8. I. P. and G-B 


Much talk of British International buying out Gaumont- 
British. Not as fantastic as it sound at first thought. 
G-B is the bigger and more important company but G-B 
has an over-abundance of highly salaried officials, whereas 
B.LP. is practically a one-man show, John Maxwell domi!i- 
nating the picture. Arthur Dent is Maxwell’s right hand 
man and, while drawing a pretty good salary, he’s nowhere 
near the G-B big boys and there are several of them, while 
Dent’s the lone B.I.P. exec under the boss. 


Maxwell’s idea, as figured, is that if he can get control 
of G-B he will control British filmdom, especially insofar 
as theatres are concerned. Has now the best houses in 
England, outside of London, and by combining with 


the G-B chain will have virtually all the big houses in the 
country. That will allow him to pretty well dictate 
booking terms. And that way, by trimming rental terms 
just a shade he can get the G-B purchase price back tn 
no time. 


It’s not an impossible idea and the Ostrers are reported 


willing to drop out of the picture business if seeing thelr 
kind of money. 

Russia didn’t enter the international] fleld seriously, 
although it bought several pictures from the U. S. for the 
first time. Bought two Warners, ‘Cabin in the Cotton’ 
and ‘Trilby,’ paying $5,000 for the Russian rights to each. 
Same figure offered Metro for ‘Viva Villa’ was turned 
down, Metro wanting more. Deal is currently in the wind 
for a new distribution setup whereby all U. S. films would 
go into Russia. 

Among American headaches abroad, Metro got hit the 
worst way. ‘Rasputin’ was the trouble-maker, company 
being sued and socked in London on the film, TroulWle 
also in Austria on ‘Reunion in Vienna,’ which was straight- 
ened out by the film being withdrawn. It had already 
played most spots. Warners offended Poland by having 
characters in four different films representing gangsters 
and with names of famous Polish heroes. All WB pics 
were banned but matter straightened out after six months. 
United Artists was sued in Paris over ‘Nana,’ picture be- 
ing called a perversion of literature. Company won the 
suit. 

Legit Around the World 


Legit around the world was jerky. Quite a number of 
British plays came to the U. S. but no really big clicks 
and several serious flops. No other importations to speak 
of, except for talent, a lot of French actors coming over, 
more so than at one time in some years, 


Legit biz was good in Australia, Hungary and England, 
although the rest of the world was pretty far off. New 
York had the best legit season last year in some years but 
by no means a really good year, whereas in the three coun- 
tries named business was actually good for almost every- 
body. 

In Budapest ‘Men in White’ and ‘Ah Wilderness’ were 
American import hits, while ‘Circus Girl’ was a local hit 
that went out to most every other spot in Europe and is 
being talked of for New York. 


In Sydney ‘Du Barry,’ “White Horse Inn’ and ‘Fresh 
Fields’ were solid money-makers, 

‘Pursuit of Happiness’ was a quick U. S. import foldup 
in London. ‘Men in White’ did fair business. ‘Christo- 
phere Bean’ was a sock. ‘Blackbirds’ (colored revue) is 
one of the currents and about the biggest click musical 
import from U. S. in some years. British International is 
filming it. ‘Royal Family,’ retitled ‘Theatre Royal,’ pleased 
London and is doing well. 

‘Dodsworth’ did only so-so in Budapest and ‘Barretts 
of Wimpole Street’ is a Paris click. ‘Counsellor-of-law’ 


was called a moderate in London, although it looked like. 


a flop at first. ‘Biography,’ ‘She Loves Me Not’ and ‘The 
Dark Tower’ were quick turnovérs in London, not even 
standing a chance. ‘When Ladies Meet’ died in Vienna 
pretty quickly. 

Italy was too busy reorganizing legit to do anything 
with it or about it. 


Radio Around the World 


Several developments in radio around the world, but 
this branch of amusements is not yet important outside of 
the U. S. 

Efforts were made to adjust the wavelength tangle in 
Europe, but only with partial success, Stations still cut in 
on each other seriously. The Eiffel Tower was silenced, 
however, late in the year and that helps a lot. 

Radio-Luxembourg continued to flood non-commercial 
England with advertising programs and this is growing. 
The J. Walter Thompson agency sent a representative 
from New York to London to build shows for the English 
market but, necessarily, using foreign transmitters. 


There was a considerable pickup in Latin-American 
radio and it became evident that this field will be ex- 
ploited in the future. Programs in the native tongues on 
wax allow American sponsors to develop the markets. 

Shortwave looked promising for a while and Philco spon- 
sored a Madrid program for short wave reception in the 
U. S. Whole idea fizzled, however, with insufficient in- 
terest from fans over here. 


Italy opened up under II] Duce’s orders, using the air for , 


propaganda. purposes (as was previously and is con- 
stantly still being done by Hitler in Germany). Under- 
stood advertising may be allowed in Italy later. 


British radio remained essentially dull and casual. High 
spot of the year in Britain was the royal command per- 
formance at the Palladium, which was broadcast, theatre 
getting $2,500 for the hour. So many people remained 
home to listen and such a drop in show biz takings all 
around, that it became evident how much harm could be 
done. It was «he first sample British showmen had of 
what real air opposition, such as the U. 8. experiences 
regularly, can do, and showmen didn’t at all like it. 

Songs didn’t mean as much internationally as they 
might. Quite a few numbers coming over and going 
back, but no real import or export socks. ‘Spinning Wheel’ 
did well abroad, one of the biggest in years, everywhere 
except in England. Hill-billy songs generally were the 
best of the American export tunes, Europeans caring for 
them in a big way. ‘Little Man, You've Had a Busy Day’ 
registered in Britain. 

Vaudeville was dull to dead. There was talk of a vauds 
revival in Australia but nothing happened. In England 
vaude did pretty well, and this was about the only coun- 
try in the world, the U. S, incluuded, where this was 
sO. 

For a while there wasn’t a single vaude or vaudfilm 


house, in Paris, although now there are two or three 
spots. Berlin has a few variety spots but Is having trouble 
getting talent, due to the Hitler situation. Lately, be- 
cause of this talent dearth, complete amnesty to all man- 
ners and types of artists is being held forth to woo 
talent from foreign lands. All through Europe vaude is 
absolutely dead. 

American acts were helped a lot by opening up of a 
big stage show fad in England, a lot of the cafes going 
for that. This may spread on the Continent, and if so 
is the only hope for vaude talent. 
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Sirs: 
‘IT am thrilled by y 
of your new THE 
and hope it will be s 
Springs Theatre. 
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Sirs: 
TIME reader and 16 mm. movie en 

thusiast that I am, will answer your 

suggestions at once: 

' I would like to see the Black Hills 

Amusement Company, which has a chain 
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Sirs: 

Through P. T. A. Iam alittle in touch 
with the discouraging feeling of parents 
in regard to movies for children and 
youth. There is so very little that is 
suitable, so I am sure I voice the senti- 
ment of many parents when I say a 
hearty welcome to your venture. It will 
be wholesome, instructive and fascinat- 
ing. Many thanks. In Rochester, per- 
haps, Loew's, R. K. O. Palace, or 
Century would be the favored. 


E. A. 
11 Reservoir Avenue 
Rochester, N. Y. 





** * 
Sirs: 

I gladly accept your invitation to 
write to you in connection with your 
new Venture—the showing of the 
MARCH OF TIME in theatres. 

Lancaster is a city of approximately 
60,000 inhabitants. It has six picture’ 
houses, namely: Hamilton, Grand, Cap- 
itol, Colonial, Fulton, Strand. The first 
three mentioned are Warner Brothers 
theatres; the other three are indepen- 
dently owned and operated, 

Personally, I would like to see the 
MARCH OF TIME exhibited in one of 
the independent houses, preferably the 
Colonial. This theatre is located on the 
busiest corner of our city and it seems 
to be the most popular. My second 

choice would be the Fulton. 

Here is hoping the MARCH OF 
TIME will be as great a success in 
theatres as it always was on the radio 
and that I may have a chance of seeing 
and hearing it in Lancaster shortly after 
the first of the year. 

“ With best wishes, I am, | 


A. O. R. 
206 No. Queen Street 





Ormont Theatre 

Strand Theatre 

Palace Theatre (Th 
half in Orange.) 


W. | 
East 


. * 


Sirs: 

I should like to hav 
TIME newsreel exhi 
Theatre in Norwich, 
of our‘ocal theatre, 
ever anxious to prog 
able pictures, ands 
in this small town™® 
stay-at-home years. 

I congratulate you on your 
It fills a timely need and I 
meet with the usual ‘‘Timely”’ 


M. K. H. 
33 Piano Street 
Norwich, N. Y. 


* * © 


Sirs: 

I would be very glad and very much 
interested in seeing your MARCH OF 
TIME. Would like to see it at Proctor’s 
RKO, in Schenectady. 


M.L.S. 


6 Cornelius Avenue 
Schenectady, N. Y. 


s** 8 


Sirs: 

I would like very much to see your 
newsreel exhibited here in the Paramount 
Theatre and would suggest that you 
write them about it. 





Lancaster, Pa. 





Pe ee 
. Sher 





> ee hae ee Y 


Li 0, 
Kinston, N. Cc. 












Sirs: : 
Referring to you , ts 
last night that you were goin 
March of Time’’ on the screen, I wot 
appreciate it if you would have one of 
your representatives contact the mana- 
ger of the local motion picture house in 
Sewickley, Pa., on the subject of his 
showing this news reel regularly. 
Thanking you, 


P. B.S. 


Union Trust Building 
Pittsburgh, Pa. 


*¢ € 


Sirs: 

Two communities which really need 
this service, I feel, are State College, 
through the Nittany Theatre, and 
Ithaca, New York, through one of the 
theatres of the Cornell Theatres, Inc. 


A. E. B. 











aie Pe : 
Sirs: Sirs: - Sirs: Sirs: . Sirs: F . , : 

I ‘have just looked over my TIME, I see TIME Magazine every week in| Regarding your new“ re"asan-| In response to your request as to} I have just finished listening to the 
and noticed your announcement of your | my place of business, and believe me— | nounced ipsa am pleased} whether we would appreciate seeing | best radio program, THE MARCH OF 
new venture; namely, your future pic- | it “Sells.” t’”’ at this} MARCH OF TIME on the screen, I say TIME and am writing immediately Tee 
torial MARCH OF TIME. May I suggest a real de n Picture} “Yes,” believing that it would enhance | garding the new movie. I am looking 

I would like to see it at the Olympia Tt it] our intelligence greatly, knowing and forward to seeing the same and hope we 
Theatre, New Bedford's leading tJ —— enjoying your program on the radio as it | can enjoy it for a long, long time, 

is now, to broaden into larger fields Long life to TIME 

could certainly do no one harm. M.G 

Will be awaiting your first production pean U : ; 

in January. 284 Jnion Avenue 
L. T.E. Irvington, N. J. 
1742 71st Place 

- Chicago, Ill. 7s 8 
irs: 

Ih Sirs: 
tisem Sy 9 For the first time in many weeks I was 
TIM ss fortunate enough to hear the MARCH 
this sh “Our Family” OF TIME Friday night last, which as 
Greenw Polt iin squeTe . usual I thought very good indeed. Dur- 

ter MasSe . nop® ITs: . ing the program your announcer men- 
Worces*®"’ ¢tentio® © “ 1 On your program tonight you re- | tioned the inauguration of a new type 
2 gattes my rerenced vy re uested those who were interested in of cinema program. I also saw notice of 
Gentleme”* ns of 9° sch 48 ptaines pur new MARCH OF TIME newsreel | jt in TIME. 
1 regular ~~ of | = rye be © write. Leo I hope that you will do all possible to 
as feir Yas * jhe wing ® ing J one A The five members of our family listen | see that these newsreels are released to 
7 that ged, £°F our friends oe out th keen enjoyment to MARCH OF |our local Saenger Theatre or its affili- 
Sirs: Incorpo” suees s and to they would E every Friday evening. We will | ates. I am not flattering when I say that 
For the at your nas ape us & ainly be interested to see your new | if this new venture of yours is as success- 
Allsto radio P ena it de arture in news reporting in the /ful as your previous ventures, you will 
Alls pine’ é st 0 pov Soe in th % ion picture theatres. be more than pleased with the reception 
For seco of we der crestin& pic ver to wie® at & lLJI.M extended it by the theatre public. 
" Capito a very 12 new rel rertt ve possivl .- In conclusion I wish to state that I 
Ave. ing ee bev ope i*'¥ M. M. consider TIME as outstanding in the 
are €° and we gince M. C. periodical field as I do Plymouth in the 
vicinitys tree G. M. automobile field. Perhaps I shall make 
your thee gry yours. Ae present of a year sub- 
very E instead of continuing 
. Time fans will prove their —_P newsstands. 
e 
a, Fentingto® - interest at your box office. A a 
. e . ° 
I am extrem forcestors at Read this letter. It’s only 
oe <a one of thousands. ** 
and I attend he of t] — 








rrerry Savsie ete rie Ts 
plendid program every Friday 
the air. 
suggestion as to what 
ave your pic- 





4 
Z 


Sirs: zo 28 
Having had the # 
of your MARCH OF TIME 
your Time and Fortune Building at the 
Fair late this summer, I am glad to hear 
that you are going to make them a per- 
manent thing. I would suggest the Cine- 
ma Theatre at 151 East Chicago Avenue 
as a good spot to show them to a great 
number of TIME readers. Also the 
Dearborn Theatre at 40 West Division 
Street. These two movie houses are very 
popular with the class of persons who 
appreciate Time and Fortune, and who 
would certainly welcome the opportunity 
of seeing your newsreels so close to home. 

Wishing you the greatest of success in 
your new venture, I am, 


C. H. M. 
58 East Washington St. 


> 


; 
Oe i 





State College, Pa: 


We hope the new movie feature THE 
MARCH OF TIME will be shown at 
the Kerredge Theatre, Hancock, Mich. 


E. L. W. 


L. A. R. 
Ret)’ N. 







Mining 


OF, 
one of 


Avenue 
LY, N. Ye; 









































deast of this 
o see THE 
bited at: 
‘oln, Nebr. 
eeping Water, 


your broadcast 
whole-hearted 


E. B. H. 


Avoca, Nebr. 


Grand Theatre” te 
RCH OF TIME, 


- , & B. 
709 East Orange St. 
Lancaster, Pa, 


Famer TIME at Strand Theae 
ig alls, N.Y. 


J.S. M. 
Niagara Falls, N. Y. 










‘ith interest the announcement 
papirrent issue of TIME of the 
eee! of the March of Time news 
gaepeing a cover-to-cover reader of 
nd an eager listener of the radio 
wof Time, I do want to be “in on” 
the first joining of eye and ear appreciae 
tion of the efforts of TIME’S staff. 

Acting on the suggestion made by 
your advertisement, I suggest that in 
Duluth, the March of Time movie series 
be presented at the Lyceum Theater for 
the following reasons: 

First, it is the largest local theater, 
showing always first run pictures, and 
Second (more important), the advers 
tisements in the local papers of the fea- 
tures shown at the Lyceum always in- 
clude the name of the brevities and 
shorts that go with them. 


F. K. D. 
1312 East 4th Street 











Chicago, Ill. 


Duluth, Minn, ‘ 
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Tuesday, January 1, 1935 VYARIETY 31) 
— SSE CS a — 7 ) ie 
: 
Sirs: Sirs: ij 
“The March of Time” I am et i 
- of the nev Hl 
As one who has thoroughly enjoyed March of 
“The March of Time” on the air, I look greater Ba 
forward to next month, when the same have sent ' 
program is to be tried out on the screen “THE : 
in the local picture houses. new ae 
> Itis the hope of my wife and me that January 
Poli’s, Franklin Square, Worcester, will “T sh: 
obtain this release. eugs 
We shall be glad indeed to do what we uae 
ean to interest our friends in your new (handve: ; 
= which we wish the best of hendved 
F. J.C. nal ‘Pri | 
17 Huntington Avenue send to 
Worcester, Mass. suggestit 
to their 
Copy of the following letter attached: “The | 1a 
rs has beer 
Poli’s ingful e1 
Franklin Square have co 
Worcester, Mass. make t & 
Attention of the Manager equally = : 
Gentlemen: TIME! 
As fairly regular patrons of your custom sta it 
theatre, my wife and I are hopeful i 
that the news reel, THE MARCH ' 
OF TIME, which is to be released i 
by TIME, Incorporated, for show- i 
ing during January, can be obtained 
and shown at your house. List of G 
TIME’S radio program has ap- ist 0 
pealed to us and to our friends as Hou 
one of the best on the air, and it 
seems to us that they would turn by oeg ; 
out a very interesting picture. Warner 
We are going to see this new re- lingtor 
lease wherever it is shown in this Uaiversl 
vicinity, and we sincerely hope it Camb } 
will be possible to view it at your R.K.O ; 
theatre. ‘St., B. 
** * Paramot ; 
mt, Be [ 
Sirs: Metropo j 
I would like to have the MARCH OF St., Be ‘ 
TIME shown at the Fox Theatre orthe | M & P : 
Opera House in Tucson, Arizona. I am Squar re 
looking forward to seeing ‘your intelli- Loew’s E 
gent and interesting presentation. Place, , 
H ¢ 
J. L. T. ak 
Tucson, Ariz. Fenway i 
Ave., : 
* ¢ & Exeter fi 
Bosto1 4 
“On Needles and Pins” = : 
Sirs: Hy 
_ You suggest (TIME, December 3) q 
that subscribers should write in and tell ; 
you what cities they would like to have ie 
THE MARCH OF TIME exhibited. : eas 4 
I agree with this and suggest for my part | S!"s: piensa meer ie 
this city, Pocatello, Idaho. If the par- Tam ver 5 ; eo i 
ticular theatre would be of any assist- | MOUNcemer ~ Bs % SS 
ance to you, the name is “Orpheum | Time” ap ; 
Theatre” or one of the ‘Fox Theatres” | houses. I t ‘ 
located here. opment an 
Waiting ‘‘on needles and pins” to see | be justly ¢ 
what new thing TIME ‘has to offer, I] Pleasea 
remain, ance will 
: D. P. State of \ 
Pocatello, Idaho | 78¢0™2- 
*s* s 
Sirs: 
Permit me to co HERA: 
your latest decisic S THE 
MARCH OF TIM E Hig M 
has long been app INDY, TORy 
reels, despite such Qa STRy 
tures of the Ma nd Sen _ e 
have failed, on t! Zine Sationa) 
news. As people th S On - 
fifty years hence : nN f 
ever did was tok 35 ar, Toda CWs F 
army maneuve: 000,009 'y th 
baby contests. ° 
TIME give us ~ ‘OW th: 
I suggest tw being b s Same 
hood of Bos 7 TOught Un 
MARCH Oj MRE. F to th | 
would be mt audj Or the e a 
University ' ene, is 
cated at Ha Ox Off Wai tin 
vard Colles Ce, to s 
theatre wi Repeat thi 
previews, THE this S Pp 
ject, but p MAR Cess Q 
ligent uni Cc OF 
The ot TI 
s - sage Re} é 
this are eq 
without we : 
always possesses . arr 
dience, and its short suv). see Th 
always above the average, and often .. 
great educational value (plants growing, 
recordings of earthquakes, and the like). 
Hoping to see the MARCH OF TIME 
at both these theatres soon, I am, 
Z. C. IIIRp 
26 Elmwood Avenue a H 
Cambridge, Mass, ° a eee ccc | 
* 2 2 Sirs: 
- Though § 
range u 
COPY there is a | 
. Montgomery Hill of these se ; ; 
City tone News RS RE See 
Dear Gum: like to see 
Last night in listening to MARCH [One of tl Roe 
OF TIME on radio, they announced | theatres— 
that they would. have for distribution in Holly. 
January, MARCH OF TIME pictures. Ormor F 
. As their magazine and radio broadcasts Stranc : 
have been so interesting, I hope you will Palace 
secure these pictures for Greensboro. half 
J.R. O. 
Greensboro, N. C. 
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Among the Women 


By The skirt 








Best dressed woman of the week: 
SPRING BYINGTON 
‘Piper Paid’'—Ritz Theatre 





The saving grace of ‘Piper Paid,’ at the Ritz, is Harry Green and the 
clothes of-Sonia Rosenberg. It is a silly play, with Spring Byington, 
Katharine Warren and Edith Barrett doing their best with flimsy 
material. 


Miss Byington is in rust-colored pajamas, then an evening frock of | 


blue velvet,: made with low back and long ends hanging from the 
arms, A patie blue negligee is a flash and there is a black velvet suit, 
worn with small hat and silver fox stoll. Miss Barrett, in the first act, 
is in a blue suit, made with three-quarter coat, and a pinkish satin 
blouse. A small hat had a narrow red band. Very beautiful was a 
white dinner frock made with full accordion-pleated skirt. The bodice 
was high, with a narrow collar of rhinestones, and the sleeves were of 
the pleatings and studded with brilliants. Over this she wore a silver 
hip-length jacket with slashes in the sleeves. In the third act a suit of 
brick red was worn with a short beaver cape and muff and matching hat. 

Miss Warren was in chartreuse dress with rown cape. A touch of 
blue was in a tie. Her dinner frock was of brown lace with gold dots 
and a short coat of gold. Green cloth was the third act dress, with a 
coat trimmed Russian fashion with grey krimmer, 





Clothes at the State 

State theatre wasn’t large enough to house the crowds trying to get in 
Friday afternoon. The picture, Eddie Cantor’s ‘Kid Millions’, brought 
forth rounds of applause. On the stage was Will Osborn’s orchestra, 
with Winnie and Dolly opening the show. Winnie was in green shorts 
with a side draping of the kerchief type. The final bow was taken in a 
white sailor suit. Lynn Burno at the piano has a soprano with him in 
a fringed costume of green with a feathered headdress. A contortionist 
was garbed as an Indian in many feathers. Red iaffeta was worn by a 
young woman, and a black full-skirted dress detted with white was 
worn by another miss, while still another girl was in white chiffon with 
a narrow red ribbon trimming. The girl of Lewis and Moore was in a 
lavender cloth skirt with jacket of purple velvet made double-breasted 
with square diamond buttons. Hat and slippers were of purple. For 
the well known stair dance blue trousers and a yellow satin blouse were 
worn. Shirley Ross looked well in a white gown made with the pull-over 
blouse. A sash with long ends was of blue, cerise and coral with slip- 
pers in the cerise shade. 





Sells Everything—But Tickets . 

Mayfair theatre isn’t faring so well with its picture, ‘I Sell Anything’. 
Pat O’Brien is an auctioneer and talked a blue streak. Ann Dvorak as 
the lead wanders into the auction store declaring she is starving but is 
dressed neatly in a black frock with white collars and cuffs. From then 
on she shows several simply. made dresses either of black or a light 
shade made with the usual different collars and cuffs. Claire Dodd, the 
other woman in the case, shows a lovely wardrobe. A black dress has 
as trimming a flat white fur. Stunning were pajamas of plain satin 
with a dotted coat with ermine revers and cuffs. A lame gown was 
combined with black velvet and a dinner frock was of black net. A 
black skirt was worn with a white satin blouse with a bertha with a 
pleated trimming. Another black dress was banded with white. 





A Fine ‘Babbie’ 

Katharine Hepburn makes a superb Babbie in ‘The Little Minister.’ 
As the gypsy she wears the full skirt with print bodice, and as the 
ward of a nobleman her clothes Of the '40’s are of the same full-skirted 
variety with elaborate trimmings. A wedding frock of white is of 
net over a waite satin petticoat with the sleeves in many puffs. Miss 
Hepburn’s hair is worn, for the most part, in a long bob and then in 
curls hanging from the ears. 

Stage show at the R, C. Music Hall opens with the white butterfly 
ballet seen at this house a fortnight ago. For the well remembered 
skating number of Fowler and Tamara a nice rink is set in a glade 
of silver trees. Miss Tamara wore a white skirt with red and white 
sweater and red toboggan cap. The Rockettes were in white one-piece 
suits, with blue sequins trimming the bodices. Caps were of blue and 
silver sequins. Blue velvet curtains encircled the stage, with green 
inserts. Three tall girls, with huge headdresses, posed in the final 
tableaux. 





Picture Possibilities 





‘Thumbs Up!’—Unfavorable 
‘THUMBS UP!’ (Revue, Dowling, St. James). Being a _ bookless 
revue, its film chances are automatically eliminated, although some of 
the personnel merits the Hollywood talent scouts’ 0.0, Abel. 





‘Accent on Youth’—Favorable 
‘ACCENT ON YOUTH’ (Comedy. Crosby Gaige. Plymouth). Smartly 
written romantic comedy, with several twists which should serve film 





purpose well, Ibee. 
‘Birthday’—Unfavorable 
‘BIRTHDAY’ (Drama. Harmon and Ullman. 49th Street). Serious 
play of mother and daughter conflict when former remarries. Done 
in London as ‘Sixteen.’ Picture value doubtful. Ibee. 





‘Baby Pompadour’'—Unfavorable 
‘BABY POMPADOUR’ (Farce. Dreifuss and Cernhardt. Vanderbilt). 
Play about a political columnist and a dizzy dame, Nothing for 
pictures, Ibee. 





‘The O’Flynn’—Unfavorable 
‘THE O’FLYNN’ (Operetta. Russell Janney. Broadway). Nice music 
but little else to recommend for pictures. Costume tale lai@ in 17th 
century Ireland. Land, 





‘Piper Paid’—Unfavorable 
‘PIPER PAID’ (Comedy. Berg & Lederman. Ritz). Not lHkely to 
mean much either as legit or film. Too much sapolioing needed for pic 
purposes, Kauf. 





‘Rain From Heaven’—Unfavorable 
‘RAIN FROM HEAVEN’ (Comedy. Theatre Guild. Golden). Excel- 
lently written play which lightly touches on an assortment of subjects 





or trends abroad. Did not impress as picture material, Ibee. 
‘Music Hath Charms’—Unfavorable 
‘MUSIC HATH CHARMS’ (Operetta. Shuberts. Majestic). Well 


presented. Cinderella story set in old Venice probably not screen mate- 
rial. Ibee. 





‘Portrait of Gilbert’—Unfavorable 
‘PORTRAIT OF GILBERT’ (Drama. Grisman. Longacre). Sad 
story which is doubtful for stage and more so for films. Ibee. 





Did You Know That— 





Tallulah Bankhead is wear- 
ing a gorgeous new emerald 
ring...Lily Damita is too 
beautiful with her lighter hair 
and just to be different Helen 
Menken has darkened hers... 
Lew Golder, Jack Cohn and 
the Herman Starrs week-end- 
ed in Atlantic City...Roose- 
|| velt cafe will have Mary Nolan 
featured...Grace George was 
|} stunning in black with a tiny 
black broadtail pill box hat 
| shopping last week...Hazel 
Dawn, too, was as lovely as 
ever selecting frocks on 53rd 
St....At the Jane Cowl open- 
ing Mrs. Eddie Robinson wore 
a lovely gown of brown taf- 
feta with gold dots...Pat 
Casey has his Bourbon bonded 
under his name...The Place 
Piquale had Jane Winton as 
guest star the other night... 
Karen Morley in from Califor- 
nia, and John Boles too... 
yladys Feldman and Horace 
Braham weekended at Doro- 
thy Hall’s country place... 
Hallie Stiles spent Christmas 
with her sister in Westchester 
.--That was Mrs. Walter Con- 
nelly, smartly tailored in blue, 
on Fifth Ave. one day last 
week, 


DOWNTOWN, L. A. 


(Continued from page 25) 
given by Chappell and Carlton in a 
nifty hand-balancing turn, with a 
big wallop delivered when man rolls 
up flight of eight steps balancing 
girl on his hands. Fay Courtney 
next, doing a new song number and 
a couple of old favorites. Wearing 
her mammy makeup and garb, 
throaty warbler had no trouble 
registering. 

Shaw and Lee, next to shut, had 
easy going, and their pantomime 
went over particularly strong. Clos- 
ing has the Ben Hassen troupe of 
Arab tumblers, a surefire turn for 
this spot. 

House is featuring dcuble screen 
program currently, using ‘Men of 
the Night’ and ‘Mills of the Gods,’ 
both Col.; also Universal Newsreel. 
Edwa. 


CAPITOL, LANCASTER 


Lancaster, Pa., Dec. 27. 


Christmas was right merry in 
Lancaster, with the Cap belting 
over plenty of unlooked for business 
with a neat vaude bill in conjunc- 
tion with ‘Kentucky Kernels’ 
(Radio). 


Bob Witt, with his hill-billy one- 
man band, missed fire slightly in 
the opener, due to absence of en- 
tertaining patter. Comes on cold, 
carrying a combination guitar, har- 
monica and pipes-o-pan, makes a 
bee line for the center of the stage 
and sits down and goes to work. 
High spot of his act is self-playing 
banjo, motorized with the wheels 
out of about a half dozen Victrolas. 
Act looks good, but could stand 
some pepping up. 

Audrey and Wesley Catri, kid 
hoofers, open with a song which 
lacks wallop. Youngsters lack 
voice volume, but quickly recover 
with a stair dance. Wesley’s single 
to ‘Poet and Peasant’ gets plenty 
applause. 

Helen Honan’s impersonations, 
which are clever enough in them- 
selves, were given a little added 
touch by one of the changes being 
done on the stage. Gal, working in 
green pajamas, skins out of one 
dress and dives into Mae West garb, 
which is her best bit of business. 
Gets hands on everythin from 
Laurel and Hardy to ZaSu Pitts and 
Katharine Hepburn. 

Doyle and Donnelly, with comedy 
patter, have plenty of good gags 
and an act that’s better than fair 
all the way through. Donnelly, 
dolled up as a ied-headeé gal, is 
funny. Old telephone gag, using 
two phones and interlocking con- 
versation, has some original spots 
and is put across well. Same idea 
on jingle verses also gets over 
nicely. 

Tom Loomis Troupe, working un- 
der handicap of a stage somewhat 
under their requirements, had to cut 
their act short, but put together a 
presentation which made a peach 
of a finale. Comedy horse in polo 
number and the parade of the stilt 
walkers are very good. Tallest goes 
up at least 20 feet, with others scal- 
ing down to about efght feet. 

Short subjects included Gene 
Austin in ‘Ferry-Go-Round’ and 
Grantland Rice Sportslight, with 
news. 


FRANELIN IN L. A. 
Hollywood, Dec. 81. 

J. J. Franklin in from Honolvlu 
to spend the holidays with his fam- 
ily here. 

Latest addition to ranks of indie 
exhibs plans to return to the islands 
within a week or 10 days. 























Going 


Places 


By Cecelia Ager 





Making 'Em Guess 


Metro doesn’t mention any names. 
It simply shows you Joan Crawford, 
Clark Gable, Robert Montgomery 
arm in arm very gay rushing head- 
long into a _ fade-out. Fade-in, 
title, ‘Forsaking All Others.’ Any 
dope who doesn't know who these 
three box office honies are, won't 
learn from Metro. 

For ‘Forsaking All Others’ has its 
own set and code, both that ex- 
clusive they understand only each 
other. Yet Miss Crawford, Mr. 
Montgomery and Mr. Gable are de- 
cent about it when compelled to 
traffic with outsiders. They don't 
point, they just look at one another 
and smile, 


Miss Crawford has a lot of dif- 
ferent coiffures to express her vary- 
ing moods. Most of them are swept 
fine and free off her face, but when 
there’s some enticing to be done— 
bangs, and the back frizzed far and 
wide to catch the light and make 
sort of a holy haze. It is also one 
of Adrian’s and Miss Crawford's 
mad little notions to devise a swag- 
ger coat of sheer lace, wire its up- 
turned collar, and put it over a 
heavy satin evening dress which, 
rife with madness or its own, fes- 


toons its decolletage with largish 
loops of satin macaroni gushing 
from a band round her throat. Even 


tighter than Miss Crawford's skin, 
this dress; it points out her bone 
structure. 

Billie Burke’s fluttering has been 
harnessed by a slim dark frock with 
white collars and cuffs that flutter. 
hugely themselves. Frances Drake 
is looked upon by Miss Crawford 
and her crowd as an upstart, be- 
cause although her clothes cling 
close, compared to Miss Crawford, 
she seems to swim in them. 





Palace’s Juvenile Week 


Lured by Shirley Temple, in 
‘Bright Eyes,’ hordes of children 
are yanking their mothers toward 
the Palace this week, where the 
ushers aren’t lonely any more. 

Touched by the enthusiasm of its 


audience, and Inspired by its size, 
the management instructed its five 
acts to be careful. Friday after- 
noon one actor forgot and said 
‘lousy,’ but he’s sorry, 

Mothers who would not like their 
little girls to grow up to be ac- 
tresses will be pleased by the bill, 
for there is nothing about the ladies 
on the stage that will make their 
daughters stage-struck. The femme 
member of the DeGuchi Japs wears 
white cotton stockings, blue velvet 
shorts, a yellow satin blouse, and 
a tiara of gardenias in her care- 
fully marcelled black hair. The 
costumes of the Misses Foy, of the 
Foy Family, sacrifice a_ certain 
glamour to the exigencies of slap- 
stick clowning, and so leave the 
little girls cold, and the two Cuban 
dancing ladies with the Rimacs 
Orchestra wriggle so much and jig 
so continuously, they can't be leade 
ing such a glamourous life either, 
Nothing but colored silk handker- 
chiefs to tie around their heads, no 
feathers, a plain black satin dress 
with a white flounce on the skirt 
énd white flounce sleeves for the 
Continental, heck; even mama's got 
a dress like that. 





Sunday Clothes 

Ann Dvorak’'s role in ‘Murder in 
the Clouds’ must have seemed 
pretty swell, when they told her 
about it. Only woman in the cast, 
dozens of aviators crazy about her, 
all sorts of air courier uniforms to 
wear, They're becoming uniforms, 

But somehow a heroine's charac- 
terization, in mystery yarns, doesn’t 
go very deep. A pretty face and 
the ability to crouch terrified at the 
approach of the villains, that’s all 
they ask, that’s all they want. So 
Miss Dvorak does her stint as 
decoratively as anyone might ex- 
pect. For this Miss Dvorak wears 
her Sunday clothes. The Sunday 
clothes of an air courier are a white 
embroidered muslin dress with short 
puff sleeves, a blue and white polka 
dotted bow, a white picture hat, 
long white gloves, and a radiant 
look. 





Kurtz Wants Cartoon 
Theatre, Bijou, 100% 


Willie Kurtz may take over the 
Bijou, N. Y., for sole operation on 
his own, buying out associates with 
him in the cartoon poli:y venture 
recently inaugurated. Theatre is 
under a leasing arrangement from 
Walter Reade. 

Bijou has been grossing an aver- 
age of $2,800 and at this figure go- 
ing slightly in the red because of 
the present nut. Kurtz would at- 
tempt to reduce the operating ex- 
penses, 





Courtney Burr Takes 


New Brennan Play 


Los Angeles, Dec. 31. 


Courtney Burr, who will produce 
Frederick Hazlitt Brennan’s play, 
‘Battleship Gertie,’ in New York, has 
also taken another of the writer’s 
yarns for legit production. 

New one is ‘Pike County Land- 
ing,” which Burr hopes to produce 
after ‘Gertie.’ 


Contracts 


Hollywood, Dec. $1. 


Harry Langdon drew a new pact 
at Columbia and will be starred in a 
series of two reel comedies. 


Fox put Jane Withers, 8, under 
seven-year termer as result of her 
Aen with Shirley Temple in ‘Bright 
cyes.’ 


C. Gardner Sullivan started last 
week on his contract as associate 
producer at Columbia. 


Frank Butler, writer, pacted for 
another year by Hal Roach. 


Arletta Duncan to Hal Roach 
stock company. 

Six month option taken up by 
Par on Gertrude Michael. 

Bartlett McCormack a termer at 
Fox. To start on adaptation of 
‘The Torchbearers.’ 

Karl Detzer new writing pact by 
Paramount. 

Blanca Vischer and John Qualen 
get six months extensions at Fox. 

Metro scraps Clark Gable’s con- 
tract, which had two years to go, 
for new one running ’till 1942 with 
usual options. 

Benjamin Zemack, dance direc- 
tion, ‘She,’ at Radio. 

Oscar Bradley, St. Louis Opera 
conductor and musical director of 
Wil Rogers’ broadcasts, termed at 
Fox studio as musical supervisor. 








RUSSIAN DIALOG IN 
SHANGHAI ‘ROSE MARIE” 


Shanghai, Dec. 6. 

‘Rose Marie,’ is being played here 
in Russian dialog by the Russian 
Light Opera Company, many of 
whom are former Russian concert 
stars, including Mme, Bitner and M, 
Rosen. 

Rudolf Friml, composer, assisted 
in the direction and made a personal 
appearance. 

Friml is remaining in Shanghal, 
composing a second local operetta. 


STORY BUYS 


Hollywood, Dec. 31. 


Frank Sullivan’s ‘Ministering Ane 
gel,’ which recently appeared in the 
New Yorker, has been bought by 
Paramount and will be used in ‘The 
Big Broadcast of 1935.’ 

Metro buys ‘Cafe,’ original story 
by Lenore Coffee. Has an army 
post background. 

Original by J. P. Medbury, called 
‘Crazy People,’ has been bought by 
Par for Burns and Allen. 

Paramount has bought ‘Brazen,” 
by Harry Segall. Cary Grant prob- 
ably in cast. 

Gordon Rigby and Robert Dillon 
have closed with Fox for their ore 
iginal, ‘Orchids to You.’ 

Fox has bought Judith Ravel's 
‘Lady Cop’ for Ciaire Trevor and 
Lew Ayres. 

Columbia has bought the Liberty 
magazine serial, ‘Modern Lady,’ by 
Grace Perkins. 

‘Canta Clara,’ Spanish novel by 
Romulo Gallegos, has been taken by 
Fox as a foreign pic. 














TO WHOM IT MAY CONCERN: 


NOTICE IS HEREBY GIVEN that the 
Partnership lately subsisting betwee 
DOUGLAS D. ROTHAOKER and NANC 
E. ROTHACKER, carrying on the bust- 
ness of producing and distributing moe 
tion picture films at 729 Seventh Avenue, 
New York City, New York, under the 
frm name of DOUGLAS D. ROTHe 
ACKER was on the 21st day of Decem¢ 
ber, 1934, dissolved according to law, 
DOUGLAS D. ROTHACKER as Truste 
will wind up the business of th 
partnership. 

DOUGLAS D. ROTHACKER. 
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TO WHOM IT MAY CONCERN: 

NOTICE IS HEREBY GIVEN that 
starting with the 2ist day of December, 
1934, the undersigned in the future wil} 
carry on the business of producing an 
distributing motion picture films aloné 
and in his own name. 


DOUGLAS D. ROTHACKER. 
ae al 
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CHANGING THEATRE MAP 


By Sam Shain 


Good pictures plus the right kind 
of manpower. And the film business 
has made tremendous efforts trying 
to carry out this idea in 1934. This 
year has been a year of reconstruc- 
tion. 

In 1933, Publix, Fox-West Coast, 
RKO, in addition to Fox Met (Rand- 
force and Skouras) were cloaked in 
receivership or bankruptcy. The 
year, 1933, was a year of theatre 
closings. 

As 1934 draws to a close, the re- 
construction of filmdom’s theatre 
end is well under way, although 
the fullest results are still to be 
had. 

Already, F-WC has been clothed 
anew as National Theatres Corp. 
The Publix circuit has been decen- 
tralized and re-established as a 
Paramount affiliate. Fox Met, and 
RKO, are on the tapis for early re- 
organization. There have been other 
changes. 

Skouras is out of St. Louis the- 
atre operation and Fanchon & 
Marco is in, but the St. Louis the- 
atre field is far from settled. War- 
ners would like to control it. 

RKO, through Keith-Albee-Orph- 
eum, largest of the RKO theatre 
subsids, had a war with Loew's, and 
acquired a dozen or so neighbs in 
metropolitan New York. That was 
soon ended and the theatres turned 
back for the most part. 

The ownership of the Consoli- 
dated group of neighb theatres in 
metropolitan New York has also 
changed during the year. On 
Broadway, the Rialto, at 42d Street 
and Broadway, is slated for the 
wreckers within a year or so and a 
new theatre and building tentative- 
ly is slaied to rise on that site by 
new owners. 

In Radio City, ithe RKO Centre, 
was taken out of pictures and re- 
planted as a legit house (‘Great 
Waltz’). The R. C. Music Hall con- 
tinues as is. The Rockefeller inter- 
ests learned that no house can op- 
erate successfully on one line of 
pictures but they went to extremes 
the other way and overbought. Con- 
sequently the M. H. occupies that 
unique position of being date- 
jammed. 

Fanchon & Marco has become es- 
tablished in theatre operation. The 
F. & M. circuit now comprises 
houses in Los Angeles and San 
Francisco in addition to spots else- 
where on the Pacific slope. Also, 
Salt Lake, New York, St. Louis and 
in Worcester and Springfield, Mass. 

F. & M. stepped out of the Orph- 
eum, Denver, Louis Dent is in the 
Denver territory and Salt Lake as 
@ paramount operator. Otherwise in 
Denver, Harry Huffman practically 
controls the Denver theatre situa- 
tion. 

Aaron Jones in Chi 

In Chicago, Aaron Jones has 
gradually expanded his’ theatre 
holdings and among these today is 
included the MeVickers, famous 
former B. & kK. standby. Mort 
Singer is now the operator of a 
chain of around 10 theatres in the 
middle west. Several former Or- 
pheum houses are among Singer’s 
present holdings. 

Karl Hoblitzelle and Bob O’Don- 
nell, together, now operate all of 
Par’ houses in Texas in addition 
to the former Interstate houses 
taken back from RKO. 

E. V. Richards operates the Saen- 
ger circuit as Par’s partner. In 
the middle west, A. H. Blank part- 
ners with Paramount in Iowa and 
Nebraska. 

George W. Trendle, with Willard 


Patterson, operates Detroit for 
Paramount, Jenkins & Lucas have 
s0me of Par’s southern houses. So 


has Hunter Perry. Goldstein Bros. 
fre again operating, in association 
with Par, certain New England 
cities. Pinanski and Mullins are to 
have Netoco, again, but as Par 
partners, 

The Balaban boys are still han- 
dling Chicago for Paramount. The 
Publix Minnesota theatres are to 
be handled by Hamm and Friedl on 
a partnership arrangement, John J. 
Friedl actively operating. 

In Canada, N. L. Nathanson after 
resuming operation of Famous Play- 
ers’ Canadian theatres around a 
year ago is stepping out of his own 
accord despite a successful record 
as the boss of Par’s 200-odd houses, 
going into the banking business. 

S. L. Rothafel (Roxy) is the 


maestro of the Mastbaum in Phila- 
delphia, for Warners, since Xmas. 

Thus the year 1984 has been one 
Man- 
ota houses and systems have 
een overhauled, The changes noted 


of intensive reconstruction. 





are those most outstanding. There 
have been others. 

In the maze of events that have 
occurred the personal equation must 
also be remembered. Facts and ru- 
mors about manpower come 
and gone throughout the year. 

Beyond all else, the outstanding 
achievement of 1934 has been the 
reorganization of Publix on a de- 
centralized system. That reor- 
ganization has been directed under 
the supervision of S. A. Lynch. 

Par’s Decentralization 

Nearly all of Par’s partners or op- 
erators in the field are former own- 
ers of the house involved or have a 
direct financial interest in the thea- 
tre they are handling. That’s a kind 
of insurance for super-type opera- 
tion, from the Par angle. 

Par .s saving upwards of $1,000,- 
000 yearly on home office costs 
alone, according to estimate, under 
the new decentralized operating 
setup. 

George Schaefer and Y. Frank 
Freeman are in charge of Par's 
home office-theatre activities. For 
Schaefer these theatre duties are 
additional to his over-all general 
capacity as general manager of 
Paramount head Famous Theatres, 
which replaces Publix Enterprises 
in the Par fold. 

During the year, Sam Dembow, 
Par theatre operator, resigned. He 
is now with National Screen Ser- 
vice. Ralph A. Kohn, former Par 
treasurer, who had been made offi- 
cial head of the Par theatre division 
in the home office after Sam Katz 
departed, also resigned. 

Skouras-Fox-Chase 

While all this was taking place at 
Par, Skouras brothers, with Chase 
bank’s help, were working towards 
rehabilitating F-WC. As a reward 
for their work the Skourases have 
been given a new 10-year contract 
as operators of that circuit. S. R. 
Kent, Fox president, is official head 
of the National Theatres, which re- 
places F-WC, but on that company’s 
board, in addition to Chase bank 
reps, are found John Dillon, Hayden, 
‘Stone representative also. Dillon is 
not new to show biz, and formerly 
represented H. & S. in the original 
F-WC founding. 

Herman Place, one of Chase’s 
younger executives, has played an 
important part in F-WC reorgani- 
zation. With Kent, Place has been 


hace 
Mave 





representing the banker side of that 
reorganization. 

Today, Chase bank and Fox Film, 
as previously, control most of F-WC. 
That circuit is stated to be in the 
money now under the Skouras treat- 
ment and operation. The F-WC re- 
organization is only second to Par- 
amount’s as an achievement in 1934. 

Spyros Skouras, as executive 
vice-president of the new company, 
will continue to headquarter in the 
east. Charles Skouras will handle 
operation directly on the Coast. 

George Skouras, younger of the 
three brothers, continues to repre- 
sent his family in the operation of 
their Fox Met holdings. The indica- 
tions are that Fox Met will continue 
to retain Skouras as well as Rand- 
force in the operation of those 
houses. 

Among the newer personalities 
the theatre horizon are such names 
as Howard S. Cullman, Herbert 
Bayard Swope, Malcolm Kingsburg 
and William G. van Schmus, 

Cullman ig receiver of the Roxy. 
Swope is the new KAO board chair- 
man. Kingsburg is Mike Meehan’s 
chief representative in Keith-Albee- 
Orpheum and vice-chairman of the 
KAO board. Van Schmus is oper- 
ator of Radio City Music Hall, rep- 
resenting the Rockefeller interests. 
RCA and RKO are again associated 
with the operation of the R. C. Music 
Hall also. 

Cullman hag achieved distinction 
for the improvement in the Roxy 
theatre situation. To date it has 
made up its 1933 deficit, according 
to accounts, in addition to showing 
an additional profit over that 
amount this year. Harry Arthur is 
Cullman’s representative on opera- 
tion of the house. Arthur also rep- 
resenting Fanchon & Marco in- 
terests. 

Music Hall and RKO 

The Music Hall operation speaks 
for itself. Van Schmus has as as- 
sistant Gus S. Eyssel. In the new 
Music Hall swing, M. H. Aylesworth 
is chairman of the board, which also 
includes David Sarnoff, RCA chief 
among its membership. 

Swope came into KAO as a com- 
promise between the RKO-RCA in- 
terests and Mike Meehan. Meehan 
is believed the biggest preferred 
shareholder in KAO, which company 
in turn is RKO’s chief theatre sub- 
sidiary. Under Meehan’s recom- 


mendations, KAO’s corporate setup 
was made independent of RKO, so 
far as operation goes. Meehan, in 
addition to Kingsburg, has repre- 
sentaticns through Leon Goldberg, 
KAO treasurer, and Major Lambert, 
general counsel of KAO, 

Other RKO theatre corporations 
were set up as individual units, for 
operating purposes, with Major Les- 
lie R. Thompson being made presi- 
dent of all, and Nate Blumberg, 
v.-p. in charge of theatre operation. 
J. R. McDonough, who had been 
president of KAO, and Herman 
Zohbel, who also held subsidiary 
presidential posts, stepped down and 
were assigned to the Coast studios 
of RKO. 

Throughout the year reports and 
rumors about people and theatres 
in the industry were thick and fast. 

Warners and Loew’s’ seemed 
about set to wage war against each 
other but that went out of the win- 
dow because Fox Met couldn't trans- 
fer its Fox Films franchise also to 
the Loew-Warner as_ prospective 
operators. Warners had intended to 
make an independent bid for the 
Fox Met group of around 85 thea- 
tres in greater New York and New 
Jersey. Later it teamed with Loew's 
in a joint bid of $4,500,000 for the 
houses. 

Warner-RKO 

Previously KAO had considered 
moving into the Fox Met picture. 
There was even talk of a Warner- 
KAO theatre merger. The Warner- 
KAO thing is being revived anew 
among some who may or may not 
have any official connection with 
either company. 

In this melee, KAO got into a hot 
fight with Loew, and acquired cer- 
tain neighbs continguous to Loew 
houses, in New York. The sagacious 
Loew company in the meantime cor- 
nered all available film product. Its 
houses thus protected, the Warner- 
Loew bid on Fox Met then went 
cold. KAO made peace with Loew 
if KAO was to get enough product 
to operate through the season. 

In the meantime, before or after, 
various parties including Loew’s 
were reported after the Roxy thea- 
tre... S. L. Rothafel (Roxy) was 
concerned in some of the reports 
on his own behalf in association 
with Herbert Lubin, or through 
others. At any rate, Loew’s didn’t 
get the spot and is continuing 
with the operation of the Capitol. 
Rothafel is now with Warners at 
the Philly Mastbaum., 








Hollywood, Dec. 31. 
Twenty years ago come Michael- 
mas, William Elliott, Ray Comstock 
and Morris Gest announced that 
they had leased the 299-seat Prin- 
cess theatre in New York and would 


produce therein musical comedies. 
Up to that time, musical comedy, 
with few exceptions, meant extrav- 
aganza where slapstick comedy was 
the vogue in humor and what talk 
existed throughout the show had 
little to do with plot. 

Elliott, Comstock & Gest commis- 
sioned Guy Bolton, P. G. Wode- 
house and Jerome Kern to write 
their first show and the succeeding 
Princess offerings: ‘Oh Boy’, ‘No- 
body Home’, ‘Very Good Eddie’ and 
‘Oh Lady, Lady’. Success of the 
small cast musicals with a real plot, 
while it did not eliminate the pro- 
duction of large scale musical 
shows did diminish their activi- 
ties and showed that mere flash did 
not constitute good musical enter- 
tainment. 

During the past year, picture pro- 
ducers have learned the lesson of 
Elliott, Comstock & Gest and are 
trying to get away from the large 
scaled musical pictures. Because of 
the attendant flash and the desire 
to astonish both themselves and au- 
diences, big musicals are still made 
but the cost is staggering and pro- 
ducers are trying to curb the de- 
sire to make the biggest. Despite 
this, one will turn out an eye-fill- 
ing spectacle and the rest will fol- 
low. 

Until last year, studios thought 
it impossible to make a musical 
unless they could outdo the geo- 
meteric chorus gyrations of Busby 
Berkeley. Dissatisfied with both 
the cost and return on pictures such 
as ‘Paramount on Parade,’ ‘Movie- 
tone Follies’ and other revue type 
pictures, they started to make mu- 
sicals with backstage stories in or- 
der to legitimately 
routines. But they did not dimin- 





ish the musical numbers and con- 
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flashes that could not be accom- 
moated in Boyle’s Thirty Acres, let 
alone the stage of a theatre, as was 
supposed to be the case. 


Fewer Gams, More Plot 


Then came the turn. Remember- 
ing the Elliott, Comstock & Gest 
productions, Paramount turned out 
‘We’re Not Dressing’ with a line of 
20 girls. Picture was no great rave 
but it paved the way for more in- 
timate musicals, gave writers an op- 
portunity to inject some plot. Fol- 
lowed other pictures of this type, 
‘Moulin Rouge’, ‘Smiling Lieuten- 
ant’ and other films in which the 
chorus was either dropped or min- 
imized. 

Warners kicked over the traces 
last year with ‘Golddiggers of 1933’. 
Picture made money but for once 
other producers did not run to the 
well, continued with their smaller 
musicals. Possibilities are that if 
other extravaganzas had followed, 
the whole cycle would have landed 
behind the eight ball. 

Big musicals are still made. It 
gives everyone connected with the 
production a chance to show off, 
from producer to extra. But they 
are fewer today than they have been 
since sound came in. Currently, 
Warners is hammering out a new 
‘Golddiggers’; 20th Century is mak- 
ing ‘Folies Bergere’; Fox is pro- 
ducing another ‘Scandals’; but both 
Metro and Paramount are steering 
clear of the gigantics. Latter stu- 
dio is planning another ‘Big Broad- 
cast’ but the picture will be more 
intimate than the studio’s previous 
efforts along this line. Radio has 
‘Roberta’ and ‘High Hat’ on the 
schedule. Latter will be along the 
lines of ‘Gay Divorcee’, with one 
large number to back Fred Astaire’s 
dancing. ‘Okay Argentina’ at Fox 
will be less pretentious than the 
previous Lou Brock productions, 

Just what a large musical can 
mean in time consumed is best il- 


include chorus |lustrated by Warners’ present ‘Gold- 
diggers’, 
and four weeks 
tinued to show musical production photographing 


Picture started in October 
were used up in 
the story. How- 


MUSICAL FILMS SHRINK 


ever, November, December and Jan- 
uary sees the picture still in pro- 
duction, shooting and rehearsing 
musical numbers. Eddie Cantor pic- 
tures at Goldwyn go through the 
same thing with the story com- 
pleted long before the dance se- 
quences are worked out. 


$150,000 Worth of “lash 


It is estimated that the difference 
in production cost between the in- 
timate and flashy musical pictures 
is upwards of $150,000, depending on 
the scale of the latter. Few of the 
small musical pictures need more 
than a $250,000 budget unless the 
picture is saddled with a big over- 
head. ‘Transatlantic Merry-Go- 
Round’, made by Reliance _ for 
United Artists, but produced off the 
U. A. lot, came within this figure. 

Producers in the last year have 
tried to legitimatize the inclusion 
of music in pictures, which are not 
outright musicals and which, do not 
have a theatre or night club back- 
ground. Warners ‘Flirtation Walk’ 
and Paramount's ‘Rumba’ are good 
examples. In the former, flash 


in legitimately with the locale of 
the story in that sequence, Hawaii, 
and the dance part of the ballyhoo 
put on for visitors, as is the case 
on the island. 

In ‘Rumba’, picture is laid in Ha- 
vana and the inclusion of the rumba 
routine done by about 190 natives 
is not a chorus routine but a mix- 
ture of native hilarity following a 
| feast. 

Main trouble with the small mu- 
sicals is that producers feel that 

















;}there must be a reason for the mu- 
| Sic far as production is con- 
jcerned. In other words, they do not 
feel that audiences will accept 


so 
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Loew was also reported to have 
considered moving into the R. C, 
Music Hall operation, in association 
with RKO, if that were possible, It 
didn’t materialize. 

The Paramount people switched 
the Paramount, Broadway, out of 
stageshows into a straight picture 
policy, but has since played name 
bands in the pit and it is still con- 
sidered possible house will relight 
its stage if the pictures fall down, 


Also was some talk of a product 
deal between the Par and the Capi- 
tol, whereby the Cap would drop 
stage shows but take first choice 


on Par as well as Metro films, while 
the Par would take second choice 
and retain stage shows, but this fell 
through, 
Bill Fox 

Previously Par almost sold it; 
program to the M. H. which would 
have made the Broadway Para- 
mount a second choice house on the 
Main Stem. RKO choked that one. 

Loew’s got mixed with Allied 
Owners over defaulted rents on the 
Kings, Valencia and Pitkin, Brook- 
lyn. This was finally fixed up with 
Loew retaining the spots. 


Si Fabian took the Brooklyn 
Paramount under his wing after 
Par flopped with it and also the 
Fox, Brooklyn. Through a pooling 
deal with Warners, Fabian was able 
to provide the Brooklyn Par with 
a choice of product in Brooklyn of 
the Warner program besides Par’s 
pictures. This made WB’s Brook- 
lyn Strand second choice, double 
features. 

Early in ‘he year Harold B. 
Franklin resigned from RKO, He 
may be back in the film biz this 
year after an inauspicious try at 
legit production. 

Gaumont-sritish came swooping 
over the seas with reports preced- 
ing the arrival that the British 
firm contemplated establishing a 
chain of theatres in the U. S. 
This has not come to pass. For 
West Coast’s offer for Warner’s coast 
houses went begging after prelim 


talks. Now Fanchon and Marco is 
linked as a possibility for the 
spots. 


In the meantime, trade talk con- 
cerns the possible future of War- 
ner’s situation in Philadelphia. 
During the year Warners got mixed 
with the Catholic Church in that 
territory over the Legion of Decency 
campaign and has lost plenty over 
there. 

The theatre industry was pretty 
well shaken by the patent contro- 
versies of the trade late in the 
year. This was after William Fox 
gained outstanding victories - in 
Pennsylvania anid New York on the 
Tri-Ergon flywheel and double print 
patents. 

There has been talk of Tri-Ergon 
demanding all theatres be licensed 
and the name of William Fox got to 
be talked about in all manners of 
ways about his possible return to 
operation, 

The most persistent of the reports 
links his name to that of Fox thea- 
tres. In the meantime, the theatre 
trade has a breathing spell in the 
patent matter. The U. S. Supreme 
Court has decided to re-review the 
Bill Fox victories. Should the 
U. S. Supreme Court uphold Fox’s 
victories the theatre business will 
have something and plenty to think 
about, and to do. 

Mentioning William Fox brings 
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number was a hula but was brought | son and Loew’s. 
|took over oper:.tion of Poli directly 


up the name of A, C. Blumenthal 
and also Fanchon & Marco, Blumey 


has been in all kinds of re- 
ported deals in the trade dur- 
ing 1934. He finally get hooked 


up with one real deal. This was on 
the P.li circuit in New England. 
The deal was made through him 
via the Halsey, Stuart interests 
on behalf of himself, N. L. Nathan- 
Loew eventually 


and is continuing in this reSpect. 
However, Blumey also is mentioned 
as still trying to move into the 
Fox Theatres picture. He also had 
been associated with that Warner- 
Loew bid for Fox Met. 

In the coming year many of the 
matters herein mentioned will be 
up for consideration again and 
many of those sit'uations which ap- 
pear set presently may have to un- 
dergo a change. That change most 


}expected is a union of Skouras and 
|Fanchon & Marco ‘interests, 
| two presently are at odds but peace 
a| between these firms looks to be a 
song, sung in a drawing room to|natural in the swing of things that 


The 


| the accompaniment of a young | are coming along 

| symphony. They cannot believe} Whether Harry Arthur will wind 
|that a picture house audience will| up operating the Par houses in 
overlook the fact that an orchestra! Salt Lake or whether F. & M. will 
lis not in the pit. Alternative is aj;turn over its Salt Lake Orpheum 
background for the number, which/to Paramount, is one or those 
according to them, must include an/things which must be decided in 


‘orchestra or a chorus. 


the next few months also, 
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PAUL MUNI in “BORDERTOWN™ IRENE DUNNE in “SWEET ADELINE” | 
yj With Jerome Kern-Oscar Hammerstein I! songs, Bobby Connolly : 
With BETTE DAVIS dances, a a 12-star cast ‘eeaed by Mervyn LeRoy. 
and hundreds of others, directed by Archie Mayo. - 
e 4a 4 
RUDY VALLEE in “SWEET MUSIC’ 

JAMES CAGNEY and With ANN DVORAK 

PAT O’BRIEN in — Helen Morgan, The Connecticut Yankees, Frank and Milt 
al u ritton’s Band and many others. Songs by 6 famous Warner 

DEVIL DOGS OF THE AIR scomposers. Dances by Johnny Boyle and Bobby Connolly! 

The stars of “Here Comes the Navy’ in a Cosmopolitan Pro- Directed by Alfred E. Green. 

duction directed by Lloyd Bacon with the cooperation of the & 

U. S. Marine Corps. - - 

= ‘THE RIGHT TO LIVE 
, By the author of “Of Human Bondage”, starring 
ANCIS in . 

KAY FR eae JOSEPHINE HUTCHINSON . 
sé | 

LIVING ON V GEORGE BRENT | 

With GEORGE BRENT and WARREN WILLIAM And a noted cast including Colin Clive and Peggy Wood, di- 

Directed by Frank Borzage. ‘rected by Wm. Keighley,’ 
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ae “GOLD DIGGERS OF 1935” MAX REINHARDT'S F C 
With a 12-star cast headed by “A MIDSUMMER NIGHT’S DREAM” 
DICK POWELL With a remarkable all-star cast including 
The elaborate Warren & Dubin song numbers and the entire JAMES CAGNEY—DICK POWELL—JOE E. BROWN 
production exclusively directed by Busby Berkeley. JEAN MUIR—VERREE TEASDALE—IAN HUNTER 
Directed by Max Reinhardt and William Dieterle. 
® 
i ¢ 
Lj 
" AL JOLSON ond RUBY KEELER in a Sp 
GO INTO YOUR DANCE From the famous best-seller by Alice Hobart, starring 
By the author of “42nd Street’. With Warren & Dubin songs and GEORGE BRENT and 
Bobby Connolly dances. Directed by Archie Mayo. 
JOSEPHINE HUTCHINSON 
& Directed by Mervyn LeRoy. e 
PAUL MUNI in “BLACK FURY” 
i <a a 
| Wik Magen mony ROBT. DONATin CAPTAIN BLOOD 


And a cast that includes 32 other speaking parts. Directed by by RAFAEL SABATINI 
Michael Curtiz. PA First Nationol Picture Vitogroph, Inc, Distributors 
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regarded as 
box-office, proving almost 
with ‘Handy Andy’ and 
Priest’. Then, Myrna Loy, 


Rogers, previously 
epotty 
surefire 
‘Judge 





counted. just another nice support ie te Gevde af ‘Wet Menees 
player, galloped to the fore in no throughout the country, Previously 
uncertain strides and is counted/). nag only been strong in western 
upon for 1935 as a potent factor. and provincial sections of the coun- 
Claudette Colbert and Carole try. Also his foreign popularity 
Lombard also can be figured in this/ crept up a little, especially in Eng- 
direction, with Miss Colbert the top| }ish-speaking countries, although 
money-getter of the trio the past/ there remains room for improve- 
year. Grace Moore, in a one pic-| ment on this phase. 
ture comeback, ‘One Night of Love’, | ‘Dinner At Eight,’ with its all- 
ranks importantly and Joe Penner | star cast, started with a bang late 
rates even on his single try at Para-|in °33 and held big in the hinter- 
mount. land as well as the keys Into ’34. 
Fred Astaire, a promise in ‘Fly-| ‘It Happened One Night’ was a 


ing Down to Rio’, has clicked as a/| 
light comedian on top of his danc- | 
ing, while Claude Rains, recruited | 
from the theatre by Universal, has | 
shown promise on the year, as did | 
Robert Torit, imported for ‘Count | 
of Monte Cristo’, 

Other than these, however, 
were no other boxoffice phenoms 
which excited the public to a deluge 
of fan i1ail and raves. 

Not forgetting that 1934 took a 
number of strong screen figures be- 
yond the horizon. The loss of Marie 
Dressler was a heavy blow to the 
film business at large and especially 
for Metro. 

The Directors 


Ratings for the directors are 
based on the: following data, with 
the company for whom they made 
the pictures designated: 

W. S. VanDyke at Metro is the 
b. o. ace of the year on a basis of 
‘Manhattan Melodrama,’ ‘Thin Man,’ 
*Hideout’ and ‘Forsaking All 
Others.’ Even discounting the last 
named, because of lateness cf re- 
lease, the other three are sufficient 
to send him out front. 

Frank Capra, looked upon as the 
miracle man at Columbia, got a 
whirlwind start with ‘It Happened 
One Night’ and finished the year 
with ‘Broadway Bill.’ 

Norman Taurog, at Paramount, 
had a consistent trio which put 
him on the pinnacle at his plant 
in the coin getting division. His 
pictures were ‘We're Not Dressing,’ 
‘Mrs. Wiggs’ and ‘College Rhythm.’ 

Lloyd Bacon is the Warner 
topper on ‘Wonderbar,’ ‘Here Comes 
the Navy,’ and ‘Six Day Bike Race’ 
(Joe E. Brown). 

George Cukor rode along from his 
1933 start with ‘Little Women’ 
(Radio) and ‘Dinner at Bight’ 
(Metro), both being in the heavy 
take class. 

Victor Schertzinger rings in with 
his comeback pic ‘One Night of 
Love’ (Col), a terrific date stayer 
in houses, plus ‘Beloved’ (U) which 
grossed nicely, though not spec- 
tacularly. 

Others in the Money 

There were other corking box 
office meggers who showed well for 
their compies, such as John Stahl 
(U) with ‘Only Yesterday’ and ‘Imi- 
tation of Life.’ 

Clarence 3rown (M-G) with 


there | 


wow from .he start and had Co- 
lumbia possessed the booking line- 
up of other major companies, 
through theatre affiliations, this one 


| would have been at the top of the 


heap of big grossers. ‘The Bowery’ 
also proved a big b. o. magnet, if 
a bit shy in some keys, with the 


| draw coming through the names of 


Wallace Beery, George Raft and 
Jackie Cooper in the cast. 

Late in the year came a few 
dynamic pictures such as ‘One 
Night of Love,’ ‘Gay Divorcee,’ 
‘Thin Man’ and ‘Baby Take a Bow’ 
which would have counted strongly 
for 1934 had their start been 
earlier. Some of these would push 
in to the background a couple of 
those which hit the '34 top money 
class. 

The year seemed to unreel many 
better than average pictures which 
clicked neatly without reaching 
records. Among them were the 
Bing Crosby and “hirley Temple 
films, Norma Shearer’s ‘Rip Tide’ 
and ‘Barretts,’ also ‘Sadie McKee’ 
and ‘Chained,’ with Joan \Craw- 
ford. Then there was ‘Count of 
Mounte Cristo,’ ‘House of Roth- 
schild’ and ‘Wonder Bar and ‘Belle 
of the ’90's.’ 

No Star Bunching 

There was not the concentration 
of stars in one picture during 1934 
as was noticeable the year before. 
This may have been due to the fact 
that producers found that it did not 
meet with consistent favor at the 
boxoffice. Herding talent into parts 
which didn’t fit was no _ help, 
also, and many of those who were 
so strong at the boxoffice during 
33 had dwindled from marquee 
glamour. 

A definite proportion of name 
people stuck to thea freelance field, 
some of whom could be counted on 
for performance, but no unusual 
boxoffice talent shifted around from 
company to company during the 
year. There are close to 150 of 
these people working in this way, 
figuring on the basis of financial 
return rather than seeking contracts 
and boxoffice glory. Many in this 
bracket are close to six figures in 
earnings and outnumber the studio 
contract feature people in earning 
power. 

Case of Shirley Temple 

No question that the biggest 

sensation of the year was Shirley 





*Sadie McKee’ and ‘Chained’; John 
Ford had ‘Lost Patrol’ (Radio), and 
‘World Moves On’ (Fox), latter a 
strong foreign grosser, and ‘Judge 
Priest’ (Fox); Richard Boleslaw- 
sky (M-G) had a good coin quartet 
in ‘Men in White,’ ‘Operator 13,’ 
‘Painted Veil’ and ‘Fuzit:ve Lovers’; 


Wesley Ruggles (Par) was no 
slouch in this division with ‘I’m No 
Angel,’ ‘Bolero’ and ‘Shoot the 
Works’; Mark Sandrich (Radio) 


came through with a long shot in 
‘Gay Divorcee’ and brought in a 
fair money getter in the Wheeler 
and Woolsey ‘Hips, Hips, Hooray’ 
(Radadio). 

Thornton Freeland 
Vlying Down to Rio’ (Radio) and 
co-directed ‘White's Seandals’ 
(Fox), which grossed well outside 
of the keys. 

Leo McCarey had ‘Belle of the 
Nineties’ (Par) and ‘Six of a Kind’ 
(Par), while Mervyn LeRoy and 
Al Green, with a group at Warners, 
can chalk up wins for their bosses, 
too. 

Many of the pictures named 
above may not have been big win- 
ners by themselves, but grouped 
with the director’s sock money 
getters, they push these directors 
for honorable mention. 

B. O. Pictures 

Grosses are still not what they 
once were, but the leading films 
as previously named did much to 
make the boys forget the many 
ghastly figures of 1933. 

Taking these features in twin 
shows, on a Coast.check-up, that 
although ‘Little Women’ was a late 
33 release, it played more than 
90% of its dates in 1934. ‘I’m No 
Angel,’ on the other hand, was sold 
heavily prior to release on the 
record of ‘She Done Him Wrong’ 
and carried through strongly, but 
not on repeat dates as did its pre- 
decessor. ‘Judge Priest,’ which 
came through last summer, seemed 
to have definitely turned a strong 


delivered 


|Temple, whom Fox had picked up 


and thrust into ‘Stand Up and 
Cheer’, and then found it had a gold 
bond. Studio afterward loaned the 
tot to Paramount for ‘Little Miss 
Marker,’ and ‘Now and Forever’, and 
also pu, her into ‘Baby Take a Bow’ 
and the recently released ‘Bright 
Eyes’. If the child keeps up the 
pace this year she will to. the draw 
of Will Rogers and Janet Gaynor for 
Fox. 

With the trend being a bit in the 
direction of the kiddies, due, per- 
haps, to the church campaign, a 
bunch of youngsters crept onto the 
screen, but none showed nearly as 
strong as the Temple lass. A number 
of companies are trying to groom 
this juvenile aggregation to boxoffice 
strength for 1935. Warners has 


Mickey McGuire and Universal 
‘Baby Jane’ Quigley. Metro has 
tagged Cora Sue Collins, another 


infant standout. 
Slight Star Development 

In developing talent during 1934, 
the studios were far behind any 
other year. Seemed as though pro- 
ducers or directors wouldn't take 
chances on new blood (an old habit) 
and boosted their own talent from 
the contract ranks, They wanted 
to depend on the so-called surefires 
and appeared to have crossed up 
themselves in many cases. 

Paramount 

Mae West, though the topper for 
the Paramount organization on the 
year, did not bring as much bacon 
home for the company as she did 
the year before. Opinion out here is 
that Miss West must get away from 
her present type of picture. Bing 
Crosby, who graduated into the 
star group the previous year, is 
strong and appears to be working 
his way up. He may find a top 
rung during 1935. 

Gary Cooper showed in better 
shape at the b.o. than the previous 








(Continued from page 1) 





PARAMOUNT 


Stars 
MAE WEST 
BING CROSBY 
GARY COOPER 
MARLENE DIETRICH 
GEORGE RAFT 
CLAUDETTE COLBERT 
W. C. FIELDS 
FREDRIC MARCH 
SYLVIA SIDNEY 
BEN BERNIE 
RICHARD ARLEN 
LEE TRACY 
RANDOLPH SCOTT 
GEORGE BANCROFT 
DOROTHEA WIECK 


FEATURED 
Carole Lombard 
Jack Oakie 
Burns-Allen 
Kitty Carlisle 
Cary Grant 
Charles Ruggles 
Mary Boland 
Joe Penner 
Charles Laughton 
Lanny Ross 
Sir Guy Standing 
Helen Mack 
Baby Leroy 
Elissa Landi 
Frances Drake 
Carl Brisson 
Mary Boland 
Wm. Frawley 
Lynn Overman 
Alison Skipworth 
Henry Wilcoxen 
Evelyn Venable 
Toby Wing 
Kent Taylor 
Pauline Lord 
Roscoe Karns 
Gertrude Michael 
Herbert Marshall 
Joe Morrison 
Ann Sheridan 
Ray Milland 
Gail Patrick 
Katherine DeMille 
George Barbier 
Grace Bradley 
Kathleen Burke 
Larry Crabbe 
Edward Craven 
Dean Jagger 
Fred MacMurray 











year, ‘with Claudette Colbert and 
W. C. Fields perking up in good 
style and proving potential money 
grabbers for the company. George 
Raft was short of what was ex- 
pected of him with Marlene Die- 
trich missing out from the top class, 
too. Foreign market really held her 
up as regards boxoffice. In the star 
group, as a whole, Paramount had 
plenty in the so-so class, but not 
causing the company any losses. 


Par’s feature aggregation, headed 
by Carole Lombard and Jack Oakie. 
proved very strong in value and had 
an edge in this respect in compari- 
son with other major producers 
outside of Warners. Burns and Al- 
len, Ben Bernie, Kitty Carlisle, Joe 
Penner, Charles Laughton and other 
players were a help in consistently 
acceptable pictures. Local opinion 
is that Frances Drake is a miss 
whom Par hasn't fully developed. 

Radio 

Radio, didn’t have so much to offer 

as to stars for 1934 but turned out 





some good pictures, Katharine 
Hepburn hit the bill here, while 
Stars 


KATHARINE HEPBURN 
WHEELER-WOOLSEY 
ANN HARDING 
RICHARD DIX 


FEATURED 


irene Dunne 
Joel McCrea 
Ginger Rogers 
Thelma Todd 
Tom Brown 
Fred Astaire 
Francis Lederer 
John Beal 
Erik Rhodes 
Virginia Reid 
Betty Grable 
Helen Westley 


Shorts 
Edgar Kennedy 
Chick Chandler 
Florence Lake 
Tom Kennedy 
Jeannie Roberts 

















| Leading Film Names 


and Woolsey far out- 
shadowed the other two stars on 
this list—Ann Harding and Rich- 
ard Dix, who had been put in the 
program class by the company 
and Miss Harding didn't have an 
exactly happy 12 months, 

Radio’s featured aggregation was 
led by Irene Dunne with Fred 
Astaire, new, hitting a high mark 
on ‘Gay Divorcee.’ Also coming up 
with him was Ginger Rogers, who 
had been considered just a contract 
player prior to the current year. 
Francis Lederer, an import, did bet- 
ter off the lot than on with ‘Pursuit 
of Happiness’ and Paramount, 
Also showing well here were Thelma 
Todd, figured more as a short reefer 
draw in the past than as a major 
length player, and Tom Brown, 


Metro 


Metro had Norma Shearer creep 
to the top this year. She was ab- 
sent from the 1933 slate, but with 
the termination of the Dressler- 
Beery team she was a cinch to 
carry payoff honors for this com- 
pany. Wallace Beery, on his own, 
ranks second, with Joan Crawford, 
who held the deuce spot the pre- 
vious year, now third. 

Clarke Gable climbed strongly in 
this firm’s star group, and if the 
ambitious plans the company have 
for him in 1935 materialize, he 
should be a couple of points ahead 
of his present rating. William 


METRO 


Stars 


NORMA SHEARER 
WALLACE BEERY 
JOAN CRAWFORD 
CLARK GABLE 
WM. POWELL 
GRETA GARBO 
MARION DAVIES 
JEAN HARLOW 
JACKIE COOPER 
ROBERT MONTGOMERY 
MAURICE CHEVALIER 
JEANETTE MacDONALD 
RAMON NOVARRO 
HELEN HAYES 
CONSTANCE BENNETT 


FEATURED 
Myrna Loy 
Lionel Barrymore 
May Robson 
Maureen O'Sullivan 
Jimmy Durante 
Leo Carrillo 
Madge Evans 
Charles Butterworth 
Jean Parker 
Lewis Stone 
Stuart Erwin 
Otto Kruger 
Jean Hersholt 
Ted Healy 
Franchot Tone 
Una Merkel 
Robert Young 
Johnny Weissmuller 
Louise Fazenda 
Isabel Jewell 
Brian Aherne 
Katherine Alexander 
Elizabeth Allen 
Frank Morgan 
Karen Morley 
Nat Pendleton 
Mary Carlisle 
Mady Christians 
Ruth Channing 
Nelson Eddy 
C. Henry Gordon 
Mickey Rooney 
Rosalind Russell 
Robert Taylor 
Virginia Bruce 
Muriel Evans 
Preston Foster 
Lucille Watson 
Betty Furness 
Russell Hardie 
Barbara Kent 
Cecelia Parker 
Shirley Ross 
Henry Stephenson 
Louise Henry 
Henry Wadsworth 
Harvey Stephens 
Irene Harvey 
Ruth Gordon 


Wheeler 














Powell was a great help to M-G, be- 
ing tied with Myrna Loy as a b.o. 
combination. 

Garbo, unfortunately, though still 
strong in the foreign market, did 
not provide the draft expected of 
her. Jean Harlow was of some 
value in the star group and over- 
shadowed Robert Montgomery, who 
had been figured dynamite on the 
year. Down toward the bottom 
slipped Helen Hayes, Ramon No- 
varro and Constance Bennett. Jea- 
nette MacDonald and Chevalier are 
hard to classify, as Miss MacDon- 
ald had, prior to ‘Merry Widow’, a 


rather poor one in ‘Cat and the Fid- 
dle’, 

Myrna Loy ts way out front of 
theatre’s featured division with 
Lionel Barrymore, who had been 
somewhat submerged during the 
year so far as outstanding produc. 


tions were concerned, trailing. May 
Robson was a magnet, mostly 
through her loanout pictures at 
Columbia. Maureen O'Sullivan 


crept ahead as did Jean Parker, a 
newcomer whom the company novw 
is going to star. Jimmie Durante, 
suffering from not so forte material, 
was more or less pushed around but 
showed up well in ‘Joe Palooka’ on 
a loanout to Reliance. 

Universal 


The big ace at Universal was 
Margaret Sullavan in the star field, 
with Edmund Lowe, a free lance 
but used in a number of pictures by 
this company, running quite a bit 
behind. Outside of the Colbert-Wil- 
liams combination for ‘Imitation of 


UNIVERSAL 


Stars 


MARGARET SULLAVAN 
EDMUND LOWE 
COLBERT-WILLIAM 
BUCK JONES 
KEN MAYNARD 
CHESTER MORRIS 
BORIS KARLOFF 
SALLY EILERS 


FEATURED 
Paul Lukas 
Gloria Stuart 
Russ Colombo 
Claude Rains 
Onslow Stevens 
Bela Lugosi 
Roger Pryor 
Henry Armetta 
Douglass Montgomery 
Andy Devine 
Henry Hull 
Frank Lawton 
Cesar Romero 
Binnie Barnes 
Heather Angel 
Sterling Holloway 
June Clayworth 
Francis L. Sullivan 
Irene Ware 
Baby Jane Quigley 
Valerie Hobson 
Phyllis Brooks 
‘ Ann Darling 
Noah Beery, Jr. 
Irene Biller 
Wm. Roberts 

















Life,” the others in the star classi- 
fication here were rather lukewarn 
as to audience response, 

U's featured aggregation, outside 
of Paul Lukas, Gloria Stuart, 
Claude Rains and Onslow BStevens, 
meant little. 

Columbia 

Columbia, which has few stars, or 
other players, under long term con- 
tract, had the outside team of Gable- 
Colbert heading the list and Grace 
Moore, a new acquisition, crowd- 


COLUMBIA 


Stars 


GABLE-COLBERT 
GRACE MOORE 
MAY ROBSON 

JACK HOLT 
CAROLE LOMBARD 
JOHN BARRYMORE ** 

TIM McCOY 
COLLEEN MOORE 


FEATURED 
Fay Wray 
Nancy Carroll 
Waiter Connoly 
Ralph Bellamy 
Leslie Howard 
Marion Nixon 
Elissa Landi 
Jean Arthur 
Ann Sothern 
Arline Judge 
Richard Cromwell 
Johnny Mack Brown 
Robert Armstrong 
Evalyn Knapp 
Shirley Grey 
Victor McLaglen 
John Gilbert 
Neil Hamilton 
Frank Craven 
Lillian Bond 
George Breakston 

















May Robson, also 
in loan division, is third. This 
studio's standby star, Jack Holt, 
figures next with John Barrymore 
helping with one picture, ‘20th Cen- 
tury.’ 

In the featured class Fay Wray, 
though a free lance, was the topper 


ing the leaders. 





with Nancy Carroll and WaJter Con- 
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nolly trailing. Checking over Co- 
lumbia’s list of featured people will 
show a ranking with most of the 
talent of major company tieups, 
gome of whom Columbia got on 
loan with others from the free lance 
field. 
Fox 

At Fox it was Will Rogers who 
topped the previous year's leader, 
ganet Gaynor, with Harold Lloyd, 
on his one pic, rating third. Shirley 
Temple, the company's sensa.on, is 
fourth and getting stronger. War- 
ner Baxter held his own, but out- 
gide of these the company had noth- 
ing to give second thought to in the 
star group. 

James Dunn and Loretta Young 
top the feature list with the pos- 





FOX 


Stars 


WILL ROGERS 
JANET GAYNOR 
HAROLD LLOYD 
SHIRLEY TEMPLE 
WARNER BAXTER 

JOHN BOLES 
SPENCER TRACY 
GEORGE O'BRIEN 
LILIAN HARVEY 
GLORIA SWANSON 
GEO. M. COHAN 


FEATURED 
James Dunn 
Loretta Young 
Alice Faye 
Rudy Vallee 
Lew Ayres 
Warner Oland 
Claire Trevor 
Helen Twelvetrees 
Stepin Fetchit 
Mona Barrie 
Sally Eilers 
Rochelle Hudson 
Anita Louise-Tom Brown 
Louise Dresser 
Herbert Mundin 
Ned Sparks 
Una O'Conner 
Mitchell and Durant 
Harry Green 
Henrietta Crosman 
Pat Paterson 
Ketti Gallian 
Hugh Williams 
Heather Angel 
Rosemary Ames 
Nigel Bruce 
Ralph Morgan 
Victor Jory 
Peggy Wood 
Madeline Carroll 
Astrid Allwyn 
Kent Taylor 
Irene Bentley 
Norman Foster 














sibility that Miss Young will hit 
star classification before this year 
is over. Alice Faye did nicely from 
the start with Lew Ayres, Mona 
Barrie, Sally Eilers and Warner 
Oland, also classed as b.o. aids. 
None of the foreign players im- 
ported by this company registered 
as of any consequence the past 
year. 
20th Century 

The 20th Century organization 
had a smart star b... lineup which 
is headed/ by George Arliss, with 
Wallace Beery in for a couple, and 


20TH CENTURY 
Stars 
bares fase 
RONALD COLMAN 
FREDRIC MARCH 
CONSTANCF BENNETT 
ANN HARDING 


LEE TRACY 
GEORGE BANCROFT 


FEATURED 


Loretta Young 
Adolphe Menjou 
Fay Wray 
Edna May Oliver 
Constance Cummings 
Clive Brook 
Frances Dee 
Paul Kelly 
Arline Judge 
Gregory Ratoff 
C. Aubrey Smith 
Tullio Carminati 
Arthur Byron 
Ivan Lebedeff 
Helen Jerome Eddy 
May Boley 
Sally Blane 
Janet Beecher 
Sterling Holloway 
Etienne Giradot 
George Regas 
Georges Renavant 














then Ronald Colman and Fredric 
March, 


The featured contingent here was 
mostly on loan and free lancers, but 
of outstanding support quality and 
most helpful to carry over the prod- 
uct at the boxoffice. Many of these 
people were used for a number of 
pictures and their aid .in these, as 
well as in others they appeared in 
for other producers, was material. 

Warners 

Joe E. Brown may be no key cen- 
ter panic but heads the Warner list 
on draw power, with his pull very 
strong in the smaller cities and 
towns. Next comes James Cagney 
who crept to the fore with his work 
in ‘Here Comes the Navy’ that 
paved the way for ‘St. Louis Kid.’ 
Cagney has always been strong in 
New York and weak in the south. 
There’s a chance he may improve 
that southern rating. 

Al Jolson proved a big shot with 
his single sock ‘Wonderbar,’ while 
the Dick Powell and Ruby Keeler 
combination kept up a faster pace 
than the previous year. 

Kay Francis leads the WB women 
stars with Barbara Stanwyck, Rich- 
ard Barthelmess, Leslie Howard and 
Ruth Chatterton following. Special 


WARNERS-FN 


Stars 


JOE E. BROWN 
JAMES CAGNEY 
AL JOLSON 
KAY FRANCIS 
DICK POWELL 
RUBY KEELER 
PAUL MUNI 
EDW. G. ROBINSON 
BARBARA STANWYCK 
RICHARD BARTHELMESS 
LESLIE HOWARD 
RUTH CHATTERTON 


FEATURED 


Joan Blondell 
Warren William 
Glenda Farrell 
Hugh Herbert 

George Brent 

Pat O’Brien 
Ricardo Cortez 

Ann Dvorak 
Adolphe Menjou 
Aline MacMahon 

Bette Davis 

Allen Jenkins 
Frank McHugh 

Jean Muir 

Patricia Ellis 

Lyle Talbot 
Dolores Del Rio 
Verree Teasdale 

Mary Astor 

Claire Dodd 

Josephine Hutchinson 

Donald Woods 

Phil Regan 
Genevieve Tobin 
Gordon Westcott 

Philip Reed 
Henry O'Neill 
Margaret Lindsay 

Robert Barrat 
Ross Alexander 

Maxine Doyle 

Dorothy Tree 














mention can be made of Bette Davis 
who, although a featured player, 
caused a distinct stir off the home 
lot via ‘Of Human Bondage’ which 
she did for Radio. 

Warners’ featured group are all 
standbys, Joan Blondell heading 
this division. Warren William has a 
close runner-up with Glenda Far- 
rell and Hugh Herbert advancing, 
as also Pat O'Brien. This com- 
pany has probably the most con- 
sistent group of feature draw play- 
ers, due to their steady use in prac- 
tically all production. On the other 
hand, some argue WB is using them 
too much, 

United Artists 

United Artists showed a tight 

lineup with Sam Goldwyn, its only 


UNITED ARTISTS 
Stars 














producer, having Eddie Cantor and 
Anna Sten. 
Independents 

Quite a few of the independent 
companies, such as Monogram, 
Mascot, Liberty, Invincible and 
Chesterfield, used various freelance 
stars and players on the year, but 
none of these companies are or- 
ganized with contract people who 
can be classified. 





Radio Terms Briton 
Hollywood, Dec. 81. 

English actor, has 

term contract by 


John Wood, 
been given a 
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Hollywood, Dec. 81. 
The productional end of motion 
picture industry now has a real 
czar. It's Will Hays’ title, but Hays 
is a mediator; the new holder of 
the title—Joseph I. Breen—is a 


czar, emperor and dictator in one. 

General Foch's famous line, ‘They 
shall not pass,’ now belongs to 
Breen. Breen currently is the in- 
dustry’s shock troops and buffer be- 
tween the makers of motion pictures 
and the organized anti-pix cru- 
saders. 

With that power behind him and 
with grudging approval from the 
reforming elements, Breen holds the 
balance of power in the industry. 
When Breen says, ‘they shall not 
pass’ and picks off those Hays of- 








fice certificates of approval he 
means it. 

Repeatedly saying ‘no’ in a com- 
munity traditionally yes-man has 
meant peace with censorship 
boards. In the first four and a half 
months since purity seal No. 1 was 
passed out, 166 pictures cleared all 
censor boards in the United States 
without a single cut. Figured in 
dollars and cents, this means at 
least $1,000,000 saved on those cost- 
ly and troublesome eliminations and 
revampings that used to follow a 
censor board turn-down, 

Biz On the Upbeat 

During the same period theatres 
and circuits report the best box of- 
fice business since 1930. Yet Holly- 
wood is still trying in some spots to 
chisel past some of the verboten 
material. 





Coast Theatres 


By Jack Edwards 


Los Angeles, Dec. 31. 
Expansion of Fox-West Coast 
operation activities marked the 


progress of exhibition in Southern 
California during 1934 with the 
final washup of the circuit’s bank- 
ruptcy’s coming during the closing 
weeks of the year. F-WC was reor- 
ganized into the National Theatres 
Corp, but it'll be Fox-West Coast to 
the trade here for a long time. 

Only two new theatres were 
erected in this territory during the 
past 12 months with actual con- 
struction of a third started recently, 
and being rushed for completion 
around Jan. 15. 

Operation of a score of independ- 
ent nabe picture houses passed to 
F-WC operation control in 1934, 
including the major portion of four 
minor circuits. Circuit expansion 
started with the taking over of the 
Fairfax, from Gus Metzger, with 
plans projected for a new venture 
in association with the one-time in- 
die chief, in the thickly populated 
Wilshire district. 

Leimert, de luxe nabe, was taken 
over from Dave Bershon, while the 
Larchmont was acquired from Mark 
Hansen, who still retains a number 
of nabe houses in the territory. Roy 
Hunt also disposed of his house in 
Riverside to F-WC. 

Minor circuits acquired, either in 
full or in part, included the Carlton 
and Rivoli from the Graf Brothers- 
the Western and Arroyo from M. Y. 
Herond and associates; the Sta- 
dium, El Portal, Apollo, Carmel and 
the Paramount (Hollywood) from 
the Hollywood West Coast The- 
atres, and six of the seven Southern 
California houses operated for a 
number of years by Pacific National 
Theatres, most of which are located 
in San Diego. 

New theatres constructed were 
the El Miro in Santa Monica, by 
Fred Miller, one-time operator of 
the de luxe nabe, Carthay Circle, 
and the west’s only drive-in picture 
theatre, now operated by Guy 
Douthwaite. Under construction is 
a 750-seater on the eastern fringe 
of Hollywood, to be operated by 
Herman Lewis as a subsequent run 
house. Ready to get going is a 
1,200-seater for Howard Sheehan 
and Earl Sinks on Hollywood Blvd. 

On the horizon are the ._Metzger- 
F-WC acer; a new venture by Abe 
and Mike Gore, also in the Wilshire 
territory; and indie houses in Alta- 
dena, suburb of Pasadena, and one 
in Glendale. 


Rebuilding After Tremblor 


Quite a number of picture houses, 
demolished or partially wrecked 
during the Long Beach earthquake 
of nearly two years ago, have been 
rebuilt, prominent among them the 
F-WC Imperial, restored at a cost 
of approximately $100,000. 

Additions during the year brought 
the total seating capacity of pic 
houses in the Southern California 
are:. to well over the 400,000 mark, | 





bringing the ratio up to about one} 
seat for every four and a half per- | 
sons resident in the territory. 

Past season witnessed practically | 
a complete passing of the one-time 
neighborhood clientele, which has 
long been the nabe exhib’s patron- | 
age mainstay. Reason for the pass- 
ing is ascribed to the widespread | 
use of autos during the past few 
years, with virtually everybody on 
wheels, and distance between the- 
atres meaning little. Patronage no 
longer is restricted to immediate 
neighborhoods, and Southern Cali- 
fornians think nothing of driving 15 


| 
| 











Radio, 


to 30 miles or more to see a screen 


fave or a picture for which they do 
not want to wait. 

Vith practically every house in 
the territory, outside of the down- 
town first de luxers, resorting to 
double bills largely throughout the 
past year, another old-time tradi- 
tion of the theatre, the second eve- 
ning performance, has_ virtually 
passed into the discard. Inability 
to run two complete shows, due to 
over-length of the average pro- 
grams, has brought about a com- 
plete new setup as regards theatre 
attendance. No longer do patrons 
rush to catch either the early 7 p.m. 
show, or hold back until the 9:15 
second performance; now they start 
coming any time between 7:30 and 
8:30, satisfied they will see both of 
the advertised features, and still 
certain to be at home at a reason- 
ably early hour, 

Code Curbs Racketeering 

With the exception of bank night, 
which for a time threatened to make 
important inroads, racketeering was 
mostly washed up through code 
prohibition. The bank night con- 
troversy continues to rage. Fre- 
quent cease and desist orders, un- 
der penalty of film suspension, re- 
sulted in halting a number of the 
money giveaways. Exhibs, general- 
ly, are bitterly opposed to the bank 
night ban, claiming it is one of the 
best business stimulators the in- 
dustry has known in years, but atti- 
tude of the Code Authority appears 
to be conclusive that where it is 
definitely proven that it is in direct 
competition to another theatre, the 
practice comes under the unfair 
trade practice and must be elimi- 
nated. 

Indie exhibs, generally, have had 
it pretty tough during the year, any 
number of them just managing to 
hang on, facing a shutdown or com- 
plete ruin any week. Absence of a 
fair zoning and clearance schedule, 
after more than a year of code op- 
eration, has been the particular 
thorn with the indies. Anticipating 
several months ago that zoning and 
clearance would be indefinitely held 
up, Fox West Coast prepared a so- 
called protection sheet, under which 
film buys, based on a price clear- 
ance, have been acquired. Some in- 
dies, under the F-WC setup, are 
faring better in the matter of pro- 
tection than they would have done 
had the z-c schedule as drafted been 
set up here, but mostly the unaf- 
filiated theatre men are wailing 
loudly. 

One thing that the film code did 
bring to this territory was a gen- 
eral boost in box office prices, all 
the way along the line. Virtually 
all of the 10c. and 15c. houses that 
flooded the territory during the 
early portion of the year have given 
way to a 25c. minimum, with Fox- 

Vest Coast and leading independ- 


ents in the vanguard of this upward 
tilt. Increased tariffs have boosted 
F-WC weekly grosses approximate- 
ly $50,000, playing, as it does, to 
iround 1,000,000 patrons every seven 


aas ° 
Indies Split Three Ways 
Past season witnessed a splitup in 
the ranks of local independents with 
three separate organizations now in 
the field. First breakaway from the 
long-established Independent Thea- 
tre Owners of Southern California, 
was by a group of indies afliliated 
with Fox-West Coast, who organ- 
ized the Theatre Owners Chamber 


of Commerce, since changed to the | 


Theatre Owners Association of S. ¢ 
About midsummer, wher diti 


(Continued on page 40) 


Of the pictures reviewed by Breen 
and his cohorts, 27 have been re- 
fused seals on the first lamping. In 
every case changes were made, in- 
volving the writing of new scenes 
and retaking, but never without @ 
fight. 

Some of these fights have been 
tinged with bitterness and it has 
been known for Breen to walk out 
of one of these stormy conferences, 
But Breen always wins—and 
changes are made. 

Industry had two particular oute 
standing heavy grossers during the 
last few months, but they didn't get 
to theatres until after knock-’em- 
down-drag-'em-out fights by Breen 
and the producers over scenes and 


dialog in these pictures. ‘It would 
ruin the picture, the producer 
screamed on different occasions— 


but the toning down process was 
used as Breen demanded and the 
pictures went out and cleaned up. 

Breen and his staff, in addition to 
being censors, are also forced to be 
a reading department adjunct to all 
studios and in cases of questionable 
scenes and sequences must go into 
story conference huddles to devise 
a new treatment for the particular 
part of the film objected to. 

Read On, McDuf; 


Breen today collaborates on more 
films than any dozen writers in Hole 
lywood and gets none of the glory 
—nor even screen credit. His board 
reads stories bought or recom- 
mended for filming that never see 
light of day and reads as many as 
six scripts on each story reaching 
celluloid. The scripts read average 
three- and five-eighths for each film 
made. However, 90% of the pic- 
tures made need only one reviewing 
for Breen to slap on a purity seal. 
It’s the other 10% that cause the 
headaches both for the studios and 
the Hays office. Suggested changes 
are made, picture is reviewed again, 
perhaps more changes. Some are 
run off up to four and five times 
before they are finally approved. 

Outside of those occasional flare- 
ups by producers, when Breen says 
‘no’ and sticks to his guns, Holly- 
wood hasn't been changed any by 
the sapolioing. The belief that 
Hollywood would only be allowed to 
make namby-pamby stories hasn’t 
materialized. Pictures have still got 
guts—but there's a little finesse to 
the presentation of the innards. 

Writers have had to be a little 
smarter in getting over scenes and 
situations that might have been 
easier but more crudely told in the 
pre-purity era. Directors, Mkewise, 
have had to he more ingenious in 
transferring these scenes to cellue- 
loid. 

If unable to get over with that 
necessary finesee and smartness, 
Breen or members of his board 
show ’em the way. 

A company finishes a picture and 
Breen says ‘no.’ Film had a couple 
of crooks getting away with veri- 
table murder and then leaving on 
a boat for Europe with the swag 
and assurance of happy days on the 
Riviera. ‘But you can't do that,’ 
Breen tells the producers. ‘You 
can’t make crime popular, the 
crooks must be punished.’ 

A few days iater the producer de- 
livers an amendment to the script 
in the form of a sequence whereby 
the crooks are caught and sent to 
jail. Sets involved and cast neces- 
sary for the new scenes would en- 
tail around $5,000. 

‘Why not do it this way?’ suggests 
green. ‘Just one small scene of a 
police chief sitting at a desk. He 
orders a telegram sent to Scotland 











Yard to meet the boat when it docks 
at Southampton and fade your pic- 
ture on that line.’ 

$5,000 Shrunk to $135 

That was done. Crime was pune 
ished. The reformers were satis- 
fied. It cost the studio $135 instead 
of $5,000. 

One company caught in the pure 
ity drive with a lot of hotcha pice 
tures that drew condemnation rate 
ing from the campaigners today of- 
fers no problem to the Hays office. 
A telegram from the chief tin hat 
in the home office to the studio 
read: ‘If Joe Breen tells you to 
change a picture you do what he 
tells you. If any one fails to do 
this—and this goes for my brother 

he’s fired.’ 

But all studios are not such @ 
cinch. That's where Breen has to 
go into action and fight the cajolery 


and threats sometimes with strong 
language, at times that would make 
a Billingsgate fishmonger blush. 

It may sound paradoxical, but 
Hollywood is turning out cleaner 


Breen’'s pro- 
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NEW YORK SHOUTS ITS 
PRAISES AS THE CRITICS 
SCREAM “DON’ T MISS ‘ T! ag * *& %& ¥%& (FOUR STARS) “As fine a photo- 


play as the Music Hall could get to start its New Year!”—N. Y. Daily News ... | 
“Charming and beautiful! ... Hepburn at her best! ... Don’t miss it!”—N. Y. Mir- 
ror ...“The clear fact in today’s news is that Hepburn has never appeared to 
better advantage than in ‘The Little Minister’.”—N. Y. Post...“Utterly charming! 
.. » Hepburn makes Barrie’s gypsy leap alive! ... It’s one you must not miss!” — 
N. Y. American ...“Crowds swirled about the Music Hall, waited shivering in the 
icy sunshine, to see Hepburn in ‘The Little Minister’.”—N. Y. Sun...“Tender and 
lovingly arranged.... Hepburn as the prankish gypsy lass whose liaison with the 
little minister sets the community by the ears.”—N. Y. Times . . . “Huge as the 
Music Hall is, it didn’t seem quite large enough for the crowds waiting to get in. 

Icy winds or no icy winds, they were standing in long and patient lines, attesting | 
to the success of Hepburn’s new picture. ...A beautiful picture. ... A delightful 
romance!”—N. Y. Evening Journal 
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ORD THAT BROKE ALL 


ns | _ the opening day, topping by over 400 the “Little 














day record that staggered show business! 
In the first five hours of the second day (as this 
ad is being written), 11,944 additional admissions 
have been sold, beating the opening day record 
at the same hour and indicating a new all time 





_ week-end high in the history of the Largest 
Theatre on Earth. 
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The Endless 








Baby Parade 





By Epes W. Sargent 

Recent almost phenomenal suc- 
eess of little Shirley Temple has 
gtarted a new baby parade toward 
Hollywood, and the casting offices 
have been besieged by literally thou- 
sands of mothers who are practi- 
eally certain that little Louise or 
Baby Bertha can give Shirley a 10- 
yard start and beat her in an 11- 
yard sprint. Not that an influx of 


mothers is anything new in the 
lives of casting officials. It’s been 
that way for years. The Temple 


buildup merely intensifies mamma's 
urge to let the kid support the whole 
darned family. 

Incidentally, it raises the 
tion as to what has become of the 
stars of yesteryear. Answer is that 
most of them drop back into the 
obscurity from which they emerged 


ques- 


after a brief flutter. They don’t 
last. They can’t last, as a general 
thing. They burn temselves up in 


their brief careers, and few are aie 
to continue into adult years. That 
goes for screen or stage baby stars. 
Take, for example, the flock of 
Little Lord Fauntleroys who infest- 
ed the drama boards in the late ’80’s. | 
Tommy Russell and Elsie Leslie 
alternated in the leading troupe 
Young Russell went into Wall street 


and lived down his blight. Miss 
Leslie married the son of William 
Winter and quit the stage. Of the 


others not a single one is remem- 
bered. 

Probably the first screen starlets 
were the two children of one of the 
Lumiere brothers, who, in their 


chairs, smiled engagingly at the 
audiences which gawked at those 
first Cinematograph films. (Cine- 


matograph at that time was the Lu- 
miere trade name and had not yet 
been admitted into the diction- 
aries.) 

Adele de Garde was the first child 
to be featured. She appeared in the 
Vitagraph pictures of that day. Not 
particularly clever, but they played 
her up. A little later Bobby Con- 
nelly was taken by the same com- 
pany for the ‘Sonny Boy’ series, and 
under the deft direction of Teft 
Johnson he was the first youngster 
with a real draw. He actually pulled 
business. 


Most of the other companies 
shunned the kids. Biograph for a 
time did a little something with 


Edna Foster, but in general the child 
of some adult player was called in. 
Wallace McCutcheon was about the 
only boy much used in the early 
days, when a 60 or 75-foot picture 
was extra length. His dad was gen- 
eral manager of the Biograph, and 
they used him frequently, but it was 
not until the stories went to 1,000 
feet that he became known, and he 
was out of the kid class then. 

It’s an open question whether 
Mary Miles Minter should be in- 
cluded in any child listing, but she 
wags only around 15 when she first 
gotattention. Wesley Barry was one 
of the earlier hits, and, like most of 
the juvenile stars, he came into pop- 
ularity overnight. His freckles were 
his chief asset, but he was all boy 
and not camera shy, and he held his 
own until the awkward age. Just 
recently he has returned to Holly- 
wood after several years of barn- 
storming through the midwest with 
orchestras. Still to be shown he can 
make a comeback. 

Not the first to be starred, but the 


firet to be acclaimed star material 
was little Jackie Coogan, who was 
so fortunate as to engage the in- 
terest of Charles Chaplin. The 
comedian spent months readying 
him for ‘The Kid,’ but the results 
were well worth while. He was 
made on his first picture. He's in 
college now. He made a stab at 
some product in vacation, but the 
pictures are tied up in financial 
jam, and it remains to be seen 
whether he can do a return from 
Elba. 
Few Survivors 

Some of them stick, but not many. 
Madge Evans is a grown-up fea- 
tured player, and Mary Kornman, 
who started with Our Gang come- 
dies, is doing leads in shorts 
occasionally slips into full lengths. 
On the other hand, Baby Marie Os- 


borne is standing in for Ginger 
Rogers. She may get a chance some 
time. 

Jane and Katherine Lee are -n 


circulation, but in vaudeville. To be 
questioned whether they could re- 
peat on the screen. Time was when 
Jane Lee’s name on a picture thea- 
tre board meant money and plenty 
of it, but their mother was wise to 
slip the kids over to vaudeville be- 
fore they staled on the screen. 
There has been some surprise ex- 
pressed at the paucity of adult tal- 
ent in the Our Gang ranks. Scooter 
Lowrey is in vaudeville in the east, 
and so is Fatty Cobb, while Farina 
and Johnny Downs are in vaude- 
ville and play unimportant bits 
occasionally. 

The trouble with the Hal Roach 
youngsters is that they suffered 
from too much competition. - There 
were too many kids, so no one stood 
out. It was almost by chance that 
little Miss Temple got her start 
She had been playing in the Educa- 
tional kidlet comedies for months. 
These shorts, now reached down 
from the shelves, show her supe- 
riority to the other children. But 
at the time she was just a starina 
bunch of kids, and not even the 
wise ones figured her the potential 
winner she was. She had to get cut 
of the kid class before she obtained 
recognition. Surrounded by adult 
players, she stands out because she 
is the only child. It was not until 
she outgrew her child associates 
that she swung into her larger orbit 
and became a planet instead of one 
of the nebulae. 

Mitzi Green gives promise of con- 
tinuing her career, interrupted only 
briefly by the in-between age when 
she was neither child nor woman. 
Jackie Cooper is pretty close to the 
exit door for the time being, and 
so is Jackie Searl, whose ability to 
make himself disliked has benefited 
him financially but perhaps hurt his 
chances of a continuation. George 

3reakstone is another who is too 
limited in his castings to establish 
himself before his voice breaks. 
Young Phillipe de Lacey, who did 


some great trouping, is not seen 
much now, but looks like a come- 


back in a few years. Baby Jane is 
touted for a coming twinkler on the 
strength of her work at Universal, 
and there should be mentioned 
Davey Lee, Cora Sue Collins, Dickie 
Moore, Frankie Darro, Junior Dur- 
kin, getting to be a big boy now, 


and 


yet scored strongly on the screen. 
Douglas Fairbanks, Jr. is of course 
the outstander, but Creighton 
Chaney is coming along, though he 
does not seem to have his father’s 


skill as a character player. Per- 
haps a few yea: . will see an influx 
of the second gencration now that 


it has become fashionable in Holly- 





lwood to admit that even screen 
| divinities can have children, That's 
still in the lap of the gods The 
| fe w who have come into notice are 


iwhat the horticulturist calls ‘sports.’ 
It's not the regular order. 

Most screen children click on one 
|particular picture, hoid their own 
through a few productions and out- 
| grow their hits. Baby LeRoy is 
lalready outgrowing his draw, with 
|David Jack Holt the new kid king 
of the Paramount lot. The baby 
parade goes on and on, a few fleet- 


ing steps across the screen, and 
then oblivion. Few stick, because 
ifew have made their hits on a 


basis of genuine dramatic inspira- 
tion. They are either cute or they 
are clever under careful coaching. 
The poor kids are exploited and 
tossed aside because here are 
plenty more coming along. The 
baby parade is never-ceasing. 


Coast Theatres 


(Continued from page 37) 





in the industry began to look pretty 
dubious, about a dozen leaders of 
the ITO ranks, after failing to win 
membership consent for affiliation 
with the Motion Picture Theatre 
Owners of America, withdrew and 
formed Associated Exhibitors. This 
body forthwith was given an 
MPTOA charter, but its activity 
during the closing months of the 
year has been limited mostly to set- 
tling of individual problems. 
Remnants of the ITO, under com- 
plete new leadership and officers, 


has been particularly active on the 
other hand. While no direct results 
have so far attended their efforts, 
execs of ITO are satisfied that their 
constant plugging at what they 
term evils of distribution and ex- 
hibition are certain to meet with 
success before many months have 
elapsed, 

Principal agitation by the ITO has 
been the waging of an unrelenting 
battle against film checking by the 
Ross Federal Service, generally used 
by distribs in this territory. Reso- 
lutions of protest, with a request 
tha, checkers working directly out 
of the exchanges be used, have been 
submitted to all distributors, but so 
far these protests and pleas have 
gone unanswered, 

Whereas a couple of months ago 
exhibs, particularly the indies, were 
beginning to see a silver lining, im- 
partial observers today hold that 
the situation hereabouts is. still 
plenty dark. While there has been 
no open revolt against the film code, 
disgruntled exhibs are beginning to 
discuss plans for withdrawing from 
the protection of the blue eagle. In- 
stead of protection promised them, 
and benefits to be accrued, they 
sontend the NRA code has brought 
them nothing but grief. How long 
they can hold out is problematical. 

Those in close touch with local 
conditions are far from optimistic 
and most are willing to admit that 
anything and everything can happen 





and others too numerous to men- 
tion in the language of the circus 
bills. 





Few children of players have as 


to exhibition in the Southern Cali- 
fornia area during 1935. 


How to Make a Picture 





By George McCall 


Hollywood, Dec. $1. 





Libraries throughout the country 
| have shelves devoted to tomes writ- 


| ten by authorities to enlighten the 


i|world on how to build a boat, the 
proper method of making cheese, 
the way to go about changing an 
old and discarded stove into a 


bridge table, etc. This sincere en- 
deavor to make mankind more use- 
ful and perhaps add something to 
the great American life has never 
penetrated motion pictures. True, 
however, that Harold B. Franklin 
once penned some 400 vages on the 
picture business as a whole. 

Doubtless, there are thousands of 
people throughout the world who 
are not only anxious, but eager, to 
make a motion picture. Without 
academic or published help, they 
go mooning about their everyday 
life, waiting for some help. For 
them it’s a sad world. Here in 
Hollywood a lot of people feel the 
same way. 

In order to have the proper de- 
sire to make a picture, one must 
fee' the urge. Feeling the urge is 
a commonplace, if not popular, sen- 
sation in Hollywood. The Brown 
Derby, the Hollywood Legion Sta- 
dium, in fact, on every corner in 
Hollywood there are poor souls who 
are feeling the urge all over the 
place. Vagrant urges can be seen 
most anywhere, with their owners 
chasing them thither and _= yon, 
hoping to capture them for once 
and all. 

There’s nothing fantastic or in- 
tricate about mak ‘ng a motion pic- 


ture once you are convinced you 
hive the urge. Symptoms are 
easily recognized, It’s the same 


feeling that made Rembrandt take 
to canvas, Cellini to silver and 
Rcdin to ston To perpetuate the 
thought on celluloid is the desire 
to create. It’s much the same as 
building mud pies. 

Story So Much Excess 


Everything must have its start, 
so your motion picture beginning 
is a story. However, it’s not neces- 
sary to have a story. Hollywood 
has been doing okay for a number 
of years without stories. In fact, 
the Brothers Christie produced pic- 
tures for 20 years and only had 
one story. 

Here it is, and stop me if you've 
heard it before: The young bache- 
lor expects his wealthy uncle on a 
visit. The uncle believes the lad 
married and the father of a child, 
so the lad hires a girl to pose as 
his wife and they go out looking 
for a baby. His real sweetheart 
shows up and misunderstands, etc., 
etc. 

Simple, isn’t it? Well, that is 
what's technically known as a 
story. Of course you can forget 
the whole thing and go about aim- 
lessly photographing this and that 
with no regard for sequences or 
any other scenes. When your pic- 
ture is finished you will have an 
abstract subject, be considered a 
genius, get a French Academy 
Award, receive a _ letter from 
Charles Chaplin and several offers 
from Hollywood and one from the 
Soviet Government to make pic- 
tures in Russia because your fea- 
ture has been considered blow to 
Capitalism. 

However, if you insist on having 
a story, then you must engage 
writers to transform it into a 
screen play. Before engaging the 





writers it is necessary to throw 
away your original story. Writers 
have a pecullar antipathy towards 
original stories and you will save 
yourself a lot of embarrassment by 
never letting them gee the original. 


Don’t worry, they'll give you a 
story. There are only 21 original 
plots and the writers will have 


little or no trouble in delivering you 
a story. It won’t be the story you 
want and you probably won't like 
it but you can do nothing about it, 
Writers are sensitive creatures who 
wound easily and it’s better to for- 
get the whole thing than make them 
feel bad. You have no idea how 
embarrassing it is to have a 
wounded writer on your hands 


There's Millions of 'Em 


Your next step is easy; get a di- 
rector. If you are in Hollywood all 
you have to do is stand on a busy 
corner and say three times ‘I want 
a director’ and you have not one, 
but a dozen in your lap. Your next 
step is hazardous. Here you must 
use tact and diplomacy for now you 
must introduce the director to the 
story. 

He won't like it, but don’t let that 
bother you. Just tell him to use 
his own ideas. You don't have to 
bother about throwing away the 
story this time. That’s part of a 
director's duties. Time will pass, 
according to how you are paying the 
director, but finally the director will 
give you a story to read. It’s a new 
story but a familiar one. By this 
time you are ready, so help you, to 
go into production. 

Presuming you have a studio, you 
now are ready to engage a cast, 
Walk down to the local poolroom or 
depot and here you will find your 
players. Type, ability and what-not 
will enter into their selection but 
the simplest method is the eeny- 
meeny-miny-ino system as used by 
some of the better producers in Hol- 
lywood, You probably won't get the 
best results but it is quick and easy, 
and by this time you should be 
anxious to start. 

Now comes the day when produc- 
tion begins. The thing for you to 
do is consult some travel bureau 
about the best place for a nice quiet 
vacation. Atlantic City, Asheville, 
Palm Springs or something like 
that. Let the others go screwey, but 
you play safe. After all, you are 
the producer, absolutely unneces- 
sary to the production of the pic- 
ture. Sanitariums are filled with 
producers who insisted upon hang- 
ing around their picture while it 
was in production. You've done 
your bit, you're paying for the pro- 
duction, skip out. If the others 
don’t like it, nuts to them. 


Just Be Nonchalant 

Returning after your vacation you 
will find the picture going through 
the mysterious rites of editing. A 
fellow will sit at a table taking your 
precious film in his hands, tearing 
it to pleces and throwing the pieces 
away. It will be hard to control 
yourself, but let him alone. He has 
ideas of his own. Some good and 
some bad, but he’s an artist. 
Everyone will be squawking, the 
writer, director and players, but 
don’t pay any attention to them. 
Just ‘yes’ the cutter, for after al), if 
he chooses, he can throw the whole 
thing away. Queer fellows, these 
cutters, 
Finally your picture is ready for 


(Continued on page 41) 
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Foreign Films in U. S. 





By Wolfe Kaufman 
Past year was a freaky one for 
Importers in the United States. It's 
one year when figures can be shown 
to prove how little figures mean. On 
the face of it, according to the fig- 
ures, German films made a come- 
back. Which isn’t true. And ac- 
cording to the figures, English pic- 
tures picked up a little. Which 
isn’t true in a different way, be- 

cause it's an understatement. 


Actually the year will go down in 
the books as the one in which Brit- 
ish films struck out on their own— 
and made good. They’ve lashed out 
at the U. S. market before; this is 
the first time they hit what they 
aimed at. But most of the push 
came towards the end of the year, so 
that it will be the figures of next 
year that will really tell the story. 


The three year chart appended 
shows a curious transition. In 1932 
the German films were sitting on top 
of the pile. Then came Hitler, and 
they began tumbling. Year 1933 
was a pain to importers all the way 
around, largely because of the Ger- 
man trouble. No one wanted Ger- 
man films, seemingly. Exhibitors all 
steered away. But customers also 
steered away from other language 
films. It seemed like a chance for 
the Frenchmen to come along and 
pick up an established market, but 
they didn’t have production strength 
enough. They slipped right along 
with the rest of the meb. And they 
continued slipping during 1934, 
which seems to have been the bo- 
nanza year for the British and the 
Spanish. 

Spanish boom is remarkable, al- 
most. Classification is slightly a 
misnomer. It consists to a great 
percentage of Mexican films, more 
so, actually, than Spanish. But all 
Spanish language productions are 
included, that taking in also a few 
made in Hollywood in that language 
and released here. During the two 
years previous producers in Holly- 
wood thought so little of the Span- 
ish language market in the U. S. 
that they shipped talkers in that 
tongue out and didn’t even try for 
dates within the gates. Now they're 
showing the pictures and picking up 
enough small change to make the 
bookkeeping worth while. 

German pictures still lead imports 
numerically. Analysis, however, 
shows that this means very little. 
More than half of the films brought 
in and shown were played in only 
one or two houses. They were most- 
ly cheap indies brought in by des- 
perate two-penny exhibs on straight 
percentage. If they could pick up 
any $10-$20 dates they took them. 
If they made coffee money, that was 
something. If any profit, the Ger- 
man producers got paid off in per- 


centage; if not, no one much cared. 
From the German standpoint it’s 
okay, because it means pecking 


away at a once prosperous 
market that might yet reopen. And 


the German government, of course, 
approves for propaganda purposes. 

Iiungarian, Swedish and a few 
other languages like that are okay 


for small money manipulation on a 
roadshow basis. Means a lot of 
careful handling and a lot of pa- 
tience—and very little money. Even 
the little men are mostly not inter- 
ested. 

Russians seemed to have an op- 
portunity to go places last year be- 
cause of the Russo-American diplo- 
matic accord, but they simply didn’t 
have the product. Amkino, Russian 
film distrib in New York, was ina 
funny spot. Had a few pictures 
which were a bit too propagandistic 
in nature under the new conditions, 
so shipped them back. Couldn't 
overdo the selling of the films from 
a straight Bolshy standpoint, for the 
Barnie reason, so laid low and made 
plans most of the year, although 
still managing to release a few pics 
here and there to keep in the swing 
while waiting for the much-talked-of 
‘new’ product. That is just begin- 
ning to come over. 

Last month of the year brought 
forth the only foreign film that 
seemed in the money class, ‘The 
Battle,’ a French indie. Made in an 
English version, picture got good re- 
views on Broadway and an Ameri- 
ean major distribution. No films in 
foreign tongues actually clicked to 
any real coin. 

Boiled down to essences, it was all 
British. Alex Korda _ started it, 
Gaumont-British carried it through. 
Latter company is now making a 
bold stand and getting results. Brit- 
ish International, other important 
British company, burned its fingers 
pretty badly in the U. S. some years 
back. So it is sitting back and 


watching. No BIP pictures of im- 
portance came over during the year 
Or got important attention. 


+ 








Film Imports for’33-’34 





Foreign pictures imported 
and shown in the U. 8. during 
the 12 months ending Dec. 1 to- 
taled 147, as against 118 for the 
year previous. Picture imports 
for the past three years are as 
follows: 

1934, 1933. 1932. 
German etcewece 59 48 69 
English eeeteces 33 22 24 


Spanish eeseeee 20 ~ 2 
Russian eeccece 12 9 12 
French cecccoes 7 10 138 
Polish. ..ccccee + 4 & 
Hungarian eee 4 1 2 
Swedish ...sec 4 3 5 
Jewish ..cccece a 5 0 
Italian eervecees 1 6 4 
Jugoslavian ..« 0 1 0 
JAPANESE cece 0 1 0 
Greek eeeeceees 0 0 1 
Arabian .csecce 0 0 1 

Totals.ccooe 147 118 # 141 














Making a Pic 
(Continued from page 40) 


Here will come your su- 
You've created 


preview. 
preme satisfaction. 
something. You will remember 
Rembrandt, Cellini and Rodin. 
You'll go to the theatre with chin 
high and a sprightly gait, for after 
all you are now the artist. The 
audience won't like your picture but 
don’t let that bother you. After all, 
instead of making a set of porch 
furniture, you became a creative 
artist, produced on celluloid some- 
thing for posterity. 

You can then sell your picture to 
some releasing organization or if 
you prefer you can keep on pre- 
viewing it, day after day, year after 
year. Some fine pictures play only 
the preview circuit and every time 
they are shown you can get a new 
thrill. After all, it’s your picture. 
You can do with it what you will. 

If it’s good, take all the credit 
names off and substitute yours. If 
it’s bad, add more names to the 
credits. Say, your lawyer or doc- 
tor or some person you do not like. 
Posterity can record both good and 
bad. 
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British Production 





London, Dec. 1. 

The most important development 
in the British field during 1934 was 
the entry of Gaumont British, 
which had already established it- 
self as the Number One producer 
on this old island, into the Amert- 
can market. 

It meant that for the first time 
the pictures from the factories in 
the London fog-belt became some- 
thing more than amateurish at- 
tempts to emulate Hollywood, And 
it meant that the biggest of all the 
film industries had, at last, a rival. 

This, whether or not G. B, suc- 
ceeds in keeping up the pace, is to 
the good of all parties. 

Internally, British films’ en- 
trenched themselves in their own 
markets very nicely during the 
year. There was nothing particu- 
larly sensational, no ‘Private Life of 
Henry VIII,’ nothing in the out- 
standing class. G. B. spent $550,000 
on ‘Jew Suss,’ and emerged with an 
elaborate, and at times dreary, epic. 
Also sank only 50 grand less on 





PICTURES IN PARIS 


By Bob Stern 


Paris, Dec, 21. 

Film business here would yodel 
with relief at the passing of 1934, 
only it has a hunch that 1935 is 
going to be just as bad. 

Year started with rioting, contin- 
ued with bankruptcies and closed 
with vanishing grosses. For 1935 
there’s no rioting on the cards right 
away, but it’s still in the offing. 
There may very well be more bank- 
ruptcies, and as for the grosses, who 


can tell? 

Country is at a low ebb econom- 
ically right now, and program for 
Flandin government is to fix up 
some way of getting things moving. 
If it succeeds, films will be one of 
the first businesses to profit. 

Right at the beginning of 1934 
trouble started for pictures, along 
with every other branch of show 
business, except maybe radio. First 
big sock in the eye was the taxi 
strike, which started Jan, 31 and 
seemed never to end. 

Previously the Stavisky scandal 
had led to demonstrations of young 
men in the streets. They smashed 
kiosks, held up buses and street 
cars and made general nuisances of 
themselves. Police, while being 
nice, were forced to do a little club- 
bing, and all that kept the nice 
quiet film-going public at home. 
yrosses started their first nose dive 
of the year. 

Taxi Strike 

Then the taxi drivers went out, 
and at the same time the rioting 
became more intense, cumulating in 
the battle of Feb. 6 at the Con- 
corde, in which scores were killed 
and thousands wounded. It took 
some days after that for things to 
quiet down enough for people to 
want to go out. ; 

After a while the taxis went back 
on the job, and things began to 
look up again. But meanwhile the 
financial organization of a couple 
of big French film concerns began 
to feel the strain. First important 
house to go by the board was that 
of Jacques Haik, with a chain of 
big boulevard and Champs Elysees 
houses. Haik had recently put up 
the 4,000-seater Rex on the atmos- 
pheric plan on the Boulevard Pois- 
soniere, and opened it with Francis 
Mangan stage shows that cost 
plenty. They drew, all right, but 
the expense was too heavy to keep 
up. And when the big programs 
stopped, the gross fell off. Haik 
had worked a lot on credit, and the 
blow finally fell. Other Haik houses 
are the Colisee and the Olympia. 

All were taken over by Gaumont- 
I'ranco-Film-Aubert to operate in 
behalf of the creditors, and they 
were consolidated for exploitation 
purposes with the big Gaumont- 
Palace and the rest of the GFFA 
chain. 

Gaumont wasn’t so strong itself 
at the time. It had been involved 
financially in the bank crash of the 
Banaue Nationale de Credit, and 
the Bank of France, coming to the 
rescue of that institution, also had 
to throw a life preserver to Gau- 
mont. Liquidation of the GFFA 
was stalled off as long ag possible, 
with the debt mounting and no 
chance of a payoff, Government 








commissions investigated and tried 
to see what could be done to 
prevent a crash, but finally it was 
decided that bankruptcy was the 
only way out. Reason was that a 
number of combines wanted to buy 
the business and there was no way 
of getting together with them on a 
price until formal liquidation had 
been gone through. 


Liquidation 


This liquidation is still going on, 
and so are the dickers for the pur- 
chase of the concern. It’s so com- 
plicated, with so many fine points 
of French law involved, that no one 
can see any daylight in the affair 
yet, 

Meanwhile the Gaumont and Haik 
theatres are being operated by the 
receivers, and recently have picked 
up a bit, particularly the Rex. This 
house slumped way down early in 
the year, but later on, with some 
pretty good films and fairly attrac- 
tive vaude programs, began getting 
the business again—although of 
course on a reduced scale, like 
everything else here now. 

Another important liquidation of 
the season was that of the Osso pro- 
ducing concern. Osso remained in 
the business as a distributor and 
recently has become increasingly 
active, putting out some good films. 
Haik also is said to be about to try 
to come back, but it is not clear 
how nor when. 

Continued rumors were rife about 
the condition of Pathe-Natan, now 
the only big producer left in the 
country. Concern also distributes 
and has a chain of its own theatres, 
plus a booking combine. 


Natan Vindicated 


Bernard Natan succeeded in 
proving at the stockholders’ meet- 
ing that he was amply solvent, and 
all the talk about his going under 
proved to be just chatter. 

American companies here have 
shared closely the ups and downs. 
They are closely tied up with the 
French business, because the pro- 
portion of American films distribut- 
ed here is large enough to be a big 
weight in the trade balance. 

The Yanks finish the year in 
pretty gloomy state. Safe to say 
that only two of the majors with 
their own distributing organizations 
here are getting out in the black. 
They are the ones who have made 
the least fuss and given the fewest 
gala openings, but just kept quietly 
selling films. They are also the ones 
with the oldest organizations here, 
headed by men who know Europe 
thoroughly through long experience, 
and who keeps expenses down even 
in good times. 

Two American concerns which 
started the year with European 
headquarters in Paris are now being 


handled from London, with only 
French or Continental branches 
here. They are United Artists and 


Universal. U. A. seems to have suf- 
fered from overquick expansion in 


France and exaggerated overhead, 
largely due to the peculiar condition | 
of the country. Universal never got 
well started. It brought its chief 
layout from Berlin when the Nazis 
got going there, and the French 
proved inhospitable, too Walter 
Friedland, U's European chief, then | 


moved to London. 
Par Reorg 
Paramount started the year with 
ructions. John W. Hicks was here 








when the rioting was going on, and 
as soon as the town quieted down 
the resignations began. First it was 


Ike Blumenthal, previously in 
charge of Paramount interests 
throughout the Continent. He 


finally reconsidered his resignation 
and remained to handle the Par- 
amount studios in Joinville, which 
had previously been his charge, and 
Fred Lange came over to take care 
of the Continent. One of his first 
acts was to move German headquar- 
ters from Berlin to Paris. Lange’s 
appointment provoked the resigna- 
tion of David Souhami, Paramount's 
French boss, who went out with a 
lot of noise and started a lawsuit 
for his indemnity. Souhamit is now 
an independent distributor here. His 
former assistant, Henri Klarsfeld, 
was stepped up into his job. A pop- 
ular man with the organization and 
a salesman who knows the French 
trade from the ground up, Klarsfeld 
has put new pep into Par here. 


Two of the majors whose main 
European offices are in London con- 
solidated their positions in Paris 
during the past year—Radio and 
Columbia. Early in the year Joe 
Seidelman, Columbia export chief, 
was over, and made a hookup with 
a local concern to handle his prod- 
uct. Phil Reisman of Radio had 
ideas of opening a local distributing 
branch of his own, but didn’t go 
through with them. Local office 
under Harry Leasim, however, 
started releasing original versions, 
going over with a bang with ‘Little 
Women’ as its first. A deal was 
finally made with Tobis to handle 
‘the dubbed product for general 
French release. 

The quota fight in 1934 was 
tougher than ever. With business 
on the downgrade and the inde- 
pendents getting closer on the trail 
of the only French major producer 
left—Pathe-Natan—Natan and his 


friends in the Chambre Syndicale 


determined to make a big stab to 
eliminate foreign competition. They 
put on a plan to stop all imports for 
six months and at the end of that 
time to place so high a tariff on for- 
eign films that the Americans would 
about have to fold. Scrap was pretty 
hot in the spring. Exhibitors, who 
saw the Natan combine getting a 
full Nelson on them, joined with the 
independents and the importers ina 
row to prevent the government from 
putting the embargo into effect. 
They won, and the old quota system 
was renewed in June for another six 
months, with the announcement that 
during that six months the French 
trade would be reorganized on a 
sort of NRA basis, and then the 
New Deal would come here. 

Those who thought this could be 
done in six months in France reck- 
oned without the local propensity 
for wrangling. Nothing was settled 
in 1934, and government commis- 
sions, abetted by trade bodies, are 
still huddiing. Meanwhile a second 
attempt of the Natan-Delac crowd 
to put over an embargo was defeat- 
ed, and the old quota arrangement 
was renewed for another § six 


; months, beginning January. 


In 1935 the Americans, led princi- 
pally by Ernest Koenig of Warners, 
Alan Byre of Metro, Carlo Bavetta 


of Fox and Henri Klarsfeld (a natu- 
ralized Frenchman) of Paramount, | 
are taking a big part in local trade 
activities, and will get their share of 
any benefits that may come from a 


reorganization, 


*The Iron Duke,’ the Arliss film, ang 
will no doubt make a hefty pile of 
spare coin. 

Actually, the surprise of the yeas, 
speaking internally, has been the 
rise of British International, prod- 
uct of which, after taking a deep 
nose dive in '88, rose to considerable 
heights in '34. Largely due to the 
foresight of certain men in its 
studios. B.LP. dropped its policy 
of making quickics for small profit 
and tried to make films of a higher 
grade, 

Averaging perhaps $160,000 each 
the B. L output probably did a pro- 
portionately bigger gross in Eng- 
land than that of any other com- 


pany. It was a policy carrying an 
equal line between the quickie 
policy, and the G. B,. idea, which 


was to spend really high sums on 
pictures and gamble on them being 
good, 

No records were broken during 
the year from the British angle; 
not on the receiving side, anyway. 
More money was spent than ever 
previously, but this was largely due 
to the determination of G. B. and 
Alexander Korda to make nothing 
but the finest. 

Doubtful, though, whether any 
new gross records were set up. It 
is still almost impossible to gross 
a British film to more than $500,000 
in the home market alone, and with 
the exception of the men who had 
@ ready-made American release, 
most of the London boys were con- 
tent to skate well inside the safety 
zone, 

Still Room 

In handing out the bouquets to 
the local producers, and these boys 
have been getting probably more 
plaudits than is good for them 
locally, one mustn't lose sight of 
the fact that there’s much room 
for improvement, for while the 
quality of local product has risen, 
the standard it is setting itself has 
gone up proportionately. 

Far too many films, even among 
the larger of the British companies, 
get shot off the cuff by second- 
raters who think they have genius 
enough to put Lubitsch in his place 
if they once get a chance. 

Script writing is the crying need 
of the British studios. At present 
it’s almost impossible to point to a 
single man with real flair in this 
direction, 

Secondly, the locals badly need 
production supervisors. The wise 
men—and there are some—realize 
this, Mycroft, studio head of B.LP., 
has been looking round to find a 
corps of men who could come in 
and take complete responsibility for 
so many pictures a year, in the 
Hollywood fashion. 

Man Power 

The trouble on this side is to find 
men who could take such jobs. 
Maurice Elvey has been suggested 
as one, and he’s certainly one of the 
few likelys. 

Until British producers get (a) 
script writers and (b) production 
supervisors, they’ll still spend $200,- 
000 on a film and be mildly sur- 
prised when they only see $80,000 
of it on the screen, 

There’s been a tendency here 
lately to get away from imitation 
of the Hollywood formula, which” 
kept the locals back when they were 
embryonic. 

As to the fut-re, indications are 
that the number of local films to 
be made in 193° will approximate 





| terior work, 


200. The number last year, sched- 
uled at about that figure, never 
came anywhere near it. 

It’s doubtful whether more than 
100 British films worth talking 
about were made in the country 
during the year. This figure ex- 
cludes’ the innumerable quota 
quickies, strips of junk footage 
which get thrown out at about two 
bucks a foot, and then get placed 
on a nice dusty shelf to comply 
with quota law. 

Alexander Korda is starting work 
on a big unit at Elstree, taking a 
large frontage on the main arterial 
road out of London, 3asil Dean's 


unit, Associated Talkies, has built 
two more stages. Julius Hagen, 
liveliest of the independents, who 


in the last year made 25 films, most 
of them of quite good standard, has 
added another stage. B.LP. still 
holds the stage record, with eight 
floors. Gaumont-British is now 
putting up a new lot on the Great 
West Road, about three miles from 
ting plant. Intended for ex- 
but rumors are that the 
company already tied up with a 

t of floor will run a 


its ex 


enor 1i@e space, 
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It may not be good manners to write an ad about our 
own Leo... but honestly, who in this industry hasn’t got 
real affection for that merry Lion, symbol of Metro- 
Goldwyn-Mayer! Through the years he has won. your 
confidence in what he says in the trade press...and when 
he flashes on the screen he’s always an assurance to 
audiences of good things. Right now he’s bringing happi- 
ness to packed houses showing Joan Crawford, Clark 
Gable, Robert Montgomery in “Forsaking All Others.” 


Soon he will reveal his beloved “David Copperfield.” 


And after that comes his remarkable“Sequoia” (pronounced. 
See-quo-yah) a fare treat already widely heralded. Bless- 
ings on you, Leo =< keep up your rare spirit, your.youth- 


ful zest, it’s one. of. the joys of.this business] 
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THE GREATEST COMBINATION IN SHOW BUSINESS! 
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Many Happy Returns of the Season! 
Many.Happy Returns at the Box-Office! 
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WALDEMAR YOUNG 





Under Contract Management 
SCHULBERG-FELDMAN-JAFFE 


to Paramount 


é 
F Screen Playwright 
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Season’s Greetings! 


RUTH CHANNING 


AND 


HAMILTON MacFADDEN 

















ROBERT NORTH 


ASSOCIATE PRODUCER 


| “LADY BY CHOICE” “MILLS OF THE GODS” “ONCE A GENTLEMAN” 


IN PREPARATION 


“PARTY WIRE” 


COLUMBIA PICTURE CORP. 
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Associate Producer 
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Director 


1934 


“ONLY YESTERDAY” 
“IMITATION OF LIFE” 


For Universal 
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‘JOSEPH L. MANKIEWICZ} 


Screen Play 


“FORSAKING ALL OTHERS” 


Under Contract to MGM 
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The Ole’ Maestro 
Ben Bernie 





And All the Lads 


Sho’ Wish You the 
Best of Everything 


Yowsah! Still Murmuring Into Thine 
Ears Every Tuesday About Good Old 
Pabst Blue Ribbon Beer and Blue 
Ribbon Genuine Ale. 







In Production 
“STOLEN HARMONY” 


for 


DEAR OLE PARAMOUNT 
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Directed 


1934 


"WE'RE NOT DRESSING" 
"MRS. WIGGS OF THE CABBAGE PATCH" 
"COLLEGE RHYTHM" 





In Preparation - - - 1935 
"THE BIG BROADCAST" 


Paramount Pictures 
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SEASON'S GREETINGS 


FROM 


RICHARD 
WALLACE 


DIRECTED 


1934 


~<- ie 


"LITTLE 
MINISTER’ 


AN RKO PRODUCTION 


Se eel 


"EIGHT GIRLS IN A BOAT" 
A Paramount-Charles 


Rogers Production 
on 












Now Preparing a 
William Fox Production 
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VE R Y B OOD Y 
AT PARAMOUNT 
JOINS ME IN 
WISHING CONTINUED 
SUCCESS FOR 


" FauBuis. s 2. 


EMANUEL COHEN 


VICE PRESIDENT IN CHARGE OF PRODUCTION 


PARAMOUNT * PRODUCTIONS ° INC. 
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ON YOUR 29TH ANNIVERSARY 


SAMUEL J. BRISKIN 
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Hollywood, Calif. : 


COLUMBIA PICTURES 














Anniversary Greetings | ‘ 


SHIRLEY TEMPLE 


“THE LITTLE COLONEL" 


gS 





Completed 
“BRIGHT EYES" 


For FOX 


by 
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: “You can pride yourself upon a magnificent piece of work” 


“NOT ONLY THE BEST OUTDOOR PICTURE 1! HAVE EVER SEEN, ZANE GREY 
BUT FOR ME THE GREATEST PICTURE OF THE LAST DECADE.” ~~ 








Edwin Shallert Says— 
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“Daily Variety” Says— 

“‘Sequoia’ should be a smash 
in any theatre... it has every- 
thing.” 


“The Reporter’ Says— 

“You can all just step up and 
take off your hats to Director 
Chester M. Franklin , .. most 
beautiful animal picture that has 
ever been captured for the cellu- 
loid.” 


“Cinema Hall Mark” Says— 

“Ordinary adjectives of praise 
are inadequate. Anyone who 
doesn’t enjoy this picture doesn’t 
enjoy life or living.” 





CHESTER M. FRANKLIN 
DIRECTED ” S EQ U O | A 7 For Metro-Goldwyn-Mayer 


Mrs. Thomas Hearn, National 
Council Catholic Women— 

“This drama of wild animal 
life set in a background of flow- 
ing masterpieces of nature, 
touches a human depth that is 
well to awaken. 

“The story is so filled with 
thrilling action that it will pro- 
vide entertainment for all ages 
and classes.” 





“If I could do one thing for the 
youth of the world in order to 
make a cleaner and finer and more 
understanding generation when 
we are at last dust—it would be 
to send them each and all to see 
this film at my expense. I often 
grow discouraged about films, 
‘SEQUOIA’ renewed my faith. I 
congratulate its makers.” 


Sincerely, Jim Tully 





Mrs. William A. Burk, General 
Federation Women’s Clubs— 


“It is one of the finest produc- 


tions brought to the screen. 
Beautiful in all its technical 
phases, finely directed, it has 


photography of unusual beauty 
with great human interest and 
high entertainment values for all 
ages.” 





“If it does not enter the Msts 
for an academy award then there 
are no true-hearted observers of 
—— cinematic in the colony it- 
se 


Hugh Walpole, 
Author— 

‘It thrilled me tremendously. 
The direction was fine and the 
photography hauntingly beauti- 


Noted English 


Bob Wagner of “Script”— 


“We predict this picture wil) 
be the novelty sensation of the 
year.” 


“It is written upon my heart forever" JIM TULLY 
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fi rom 


JOE COOK 


Currently in Production—a Series of 8 Two- Reel 





Comedies, Produced in the East by 


EDUCATIONAL PICTURES 


Soon in Rehearsal 


“LISTEN MY CHILDREN” 


A Straight Comedy Due 
On Broadway Next Month 


Direction: MORRIS GREEN 
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LEON LEONIDOFF 


RADIO CITY MUSIC HALL, NEW YORK 
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Russell Markert 


Presents the 


World Famous Rockettes 
RADIO CITY MUSIC HALL 


NEW YORK 


Gene Snyder 


Associate 


CAPTAIN 
EMILIA SHERMAN 


PIANIST 
BEULA CRANGLE 




















SEASON'S GREETINGS 


PATRICIA BOWMAN 


Featured Prima Ballerina 


with 


Lew Brown's "CALLING ALL STARS" 


HOLLYWOOD THEATRE, NEW YORK 
“Bige” of Variety, Dec, 18, Said— 


“Miss Bowman’s fine toe work had already gained sufficient 
attention to account for the show’s first stoppage.” 


Personal Representative, MATTY ROSEN 








‘ DIRECTOR OF PRODUCTION 

















JAY GORNEY and DON HARTMAN 


Original Story Original Story * 


“Romance in the Rain’’ “Romance in Manhattan” 
(UNIVERSAL) (RKO) 


Just Completed Music and Lyrics 


“LOTTERY LOVER" 
(FOX) 
Present Assignment 
Original Story*, Screen Play* 
Music and Lyrics 


“RED HEADS ON PARADE" 
(FOX-LASKY) 


Now Under Contract to 
FOX 


*im collaboration. 


Managemena 
ZANFT-EVENS, Ltd. 


























GREETINGS 


BILL ROBINSON 


Now Appearing in 


Pee: LITTLE COLONEL” 


FOR FOX 


New York Representative: 
MARTY FORKINS 


ollywood: 


u 
JACK WEINER 
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LOU SEILER § 


Director FOX 


Just Finished 
“CHARLIE CHAN IN PARIS" 


Just Starting 
“TEN DOLLAR RAISE" 
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Best Wishes VARIETY on Your 29th Anniversary 








MAX WINSLOW 











Columbia Pictures Hollywood, Calif. 
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CONGRATULATIONS 


VARIETY 


With Each Succeeding Year Your Value Increases 


PERENNIAL GOOD WISHES 


FROM 


Horace 
Jackson 





Long May You Live 


Irving 
Cummings 


Director 


FOX FILM CORPORATION 





Current Screen Plays 
"BIOGRAPHY OF A BACHELOR GIRL" 


"NO MORE LADIES" 
(Directed by EDWARD H. GRIFFITH) 


M-G-M._ Productions 


Current Release 


"THE WHITE PARADE" 
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” EUGENE RENE 


Just Completed Direction on “LIFE RETURNS” 
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A Universal Picture, Including the ‘Experiment of Dr. Robert E. Cornish 
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a Season’s Greetings ta "All Our Friends 


CRAWFORD MUSIC CO. 
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ROBERT CRAWFORD ROCCO VOCCO 
President Vice. Pres. and Gen. Mgr. 
MACK GORDON and HARRY REVEL 
8 Our Ace Writers, writing exclusively for Paramount Productions in Hollywood 
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PICTURES... 
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JOSEPH M. SCHENCK 
President 


° DARRYL F. ZANUCK 
Vice-President in Charge of Production 
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Seasonal Greeting 


WILLIAM E. LLBARON 


Paramount Associate Producer : 
, 
i 


- 1934 - 


"TOO MUCH HARMONY" 
"I'M NO ANGEL" ) 
"YOU'RE TELLING ME" 
"MANY HAPPY RETURNS" | 
“BELLE OF THE NINETIES" — 
“OLD-FASHIONED WAY" 


"LEMON DROP KID" 
"IT'S A GIFT" 
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Anniversary Greetings 





FROM 


NACIO HERB BROWN and ARTHUR FREED 





























: METRO GOLDWYN MAYER STUDIOS CULVER CITY, CALIFORNIA 
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THE MOST TALKED ABOUT-- 


VARIETY 











RITTEN ABOU 


Creating Sensation With Audiences! 
Attracting the Attention and Praises of 
the Nation's Press! 


TIME, December 17 


“The President Vanishes” is an exciting and original Washington melo- 
drama, equipped with mystery, laughter, gun-play and dashes of sophis- 
ticated propaganda. 


LIBERTY, December 22 Kk & '2* 
Violent! Exciting! Fearful! We give it our unqualified recommenda- 
tion! 


NEW YORK TIMES, December 16 


A bold and trenchant political melodrama ... recovers a portion of pub- 
lic faith in the American screen. Waliter Wanger deserves applause for 
his courage in bringing it to the screen. 


NEW YORK AMERICAN, December 8 


“The President Vanishes’ provideg thrilling entertainment with a setory 
that has the benefit of originality and is well played. Objectors to Mr. 
Waneger’'s brief peep behind the scenes of nationalism and internationalism 
must indeed be conscience-stricken, 


NEW YORK SUN, December 8 


“The President Vanishes’ combines all the excitements of a war, a kid- 
naping and a hotbed of political intrigue, and makes of them a smashing 
good melodrama. It’s rousing entertainment. 


NEW YORK POST, December 8 


Attendance at “The President Vanishes’ should be made compulsory 
throughout the country. 


NEW YORK DAILY NEWS, December 8 


An exciting, provocative picture daringly conceived and bravely carried 
through to the screen. It is all daring and exciting material for the 
screen, and the audience responds to its pleas and excitements by break- 
ing into spontaneous applause... 


NEW YORK DAILY MIRROR, December 8 


This exciting melodrama tells a bold story. “The President Vanishes” is 
more than an impressive picture it ig a stimulating and exciting 
one. It is timely, courageous and provocative—don’t miss it. 


NEW YORK WORLD-TELEGRAM, December 8 


“The President Vanishes’ is rich entertainment, a cunningly put together, 
fast moving melodrama that is acted to the hilt by a cast of splendid 
actors. Put down this “The President Vanishes” as a spirited and tonic 
film on the list of things that must be seen. 


NEW YORK EVENING JOURNAL, December 8 


It’s a vigorous, fast-moving and exciting melodrama. You'll find it inter- 
esting entertainment with plenty of action, 


WALTER WINCHELL—N. Y. MIRROR 
“The President Vanishes” . . if you ask me... should have been 
printed on asbestos... so full of dynamite Is ft! 


SIDNEY SKOLSKY—N. Y. NEWS 


“The President Vanishes” is a flicker that should be seen. A bold attempt 
to make the talking picture say something! 


£ 








¥ 


NEW YORK HERALD TRIBUNE, December 10 


Effective, rapidly paced and admirably acted melodrama. I repeat, good, 
exciting stuff and a picture of decided interest. 


MOLLIE MERRICK, N.A.N.A. 


Here ig a picture that refutes the old idea that there aren’t any new 
stories ...a swift moving film with a perfect cast. Put this picture on 
the list of films you can't afford to miss. 


DETROIT FREE PRESS 


One of the most human and stirring documents ever brought to the screen, 


BOSTON GLOBE 


As a movie “The President Vanishes” moves fast, sweeping you right 
along with it. It is replete with drama. Designed to glorify neither star 
nor director, yet a film so fine that it is foolproof from every motion 
picture angle. 


DETROIT NEWS 


An original, daring and fast-moving film that is great entertainment from 
start to finish, 


MOVIE MIRROR 


The most intelligent and exciting film ever made about American politics, 


PHOTOPLAY 
For once a picture deserves the term sensational. It fs timely, startling 
and at times even shocking. It will do more than capture your interest, 
It will make you think. 


SCREEN PLAY 
The only reason we rate this one four stars is that we have no five-star 
rating. This should prove one of the great smash hits of the year, as it 
has everything of entertainment value a picture could have. 


PHILADELPHIA PUBLIC LEDGER 
“The President Vanishes” furnishes food for thought for citizens every- 


where. If this sounds dull the picture isn't. It is a mental stimulus, 
timely and stirring. 


SILVER SCREEN 
To call this picture unusual, unique and thrilling from beginning to end Is 
the application of mild adjectives to a fine achievement. Everyone should 
see it. 


LOS ANGELES EXAMINER 
“The President Vanishes” is a daring project. William Wellman, in 
directing the amazing narrative, has injected punch after punch; sock 
following sock, which will make the audience gasp at the picture’s daring. 


LOS ANGELES HERALD-EXPRESS 
As timely as tomorrow's newsreel. The preview audience not only gasped 
its surprise, but vigorously applauded various story and plot points, and 
that, in itself, is achieving the unusual in motion picture circles. “The 
President Vanishes” is startling entertainment! 


VANITY FAIR 


Some of the most exciting reels the cinema realm has to offer. Nothing 
like it has ever been done in Hollywood before, 


WALTER WANCER 


Presents 


“THE PRESIDENT VANISHES 


Directed by 
WILLIAM A. WELLMAN 


A PARAMOUNT RELEASE 
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Happy New Year 


ROBERT Z. LEONARD 
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NOW PREPARING 
“SHE” 
In Collaboration with LANSING C. HOLDEN : 
“4 
| 


{ FOR RADIO PICTURES 
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“LAIRD DOYLE | 


Screen Plays : 





“Bordertown” 
“Jimmy the Gent” 


“British Agent” 
“Oil for the Lamps of China” 
“The Key” 


UNDER “GONTRACT TO WARNER BROS. -FIRST NATIONAL i 
arene LEDEGEGEDE GES <= LEGEGECE GE OE GE GE PE 0s ree 
SEASON'S GREETINGS FROM ; 


‘ 
‘ LOWE, BURNOFF and WENSLEY 


i Direction—WILLIAM MORRIS OFFICE Ey 
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Season’s Greetings 









































SAILED DECEMBER 15 TO APPEAR IN PICTURES FOR 
BRITISH INTERNATIONAL 


BUDDY 
ROGERS 


























THE WORLD 


LOVES A PARADE! 








MAY YOU CONTINUE TO BE AS FIRM AS THE 
ROCK OF GIBRALTAR IN THE SEAS OF TIME 


aa SSA SAS SSS SSS 


ROY 
Del Ruth 


20th Century Productions 
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The Box-Offices of the Nation Are 
Proving It—by Big 
Profits for 


“THE WHITE PARADE” 


They'll Prove It Again with the 










“RED HEADS } 
ON PARADE” } 


It Will Set New Precedents in 
Musical Screen Entertainment! 
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Season’s Greetings 
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ALBERT LEWIS 


Paramount Production’s, Ine. 
HOLLYWOOD, CALIFORNIA 


LE ELE LEE DEDEDE EEE EEE EIEN, 


















ak 


SEASON'S GREETINGS 


HOWARD J. GREEN 


Screen Playwright 
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Season’s Best Wishes | 


: | Now Preparing to Direct Two Edward Small Productions © Al 
= E | for | 
a _ UNITED ARTISTS 
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WISHING ALL SHOWMEN 


HAPPY 


AND 
| PROSPEROUS |. 
NEW YEAR ] | 








“IMITATION OF LIFE” 
“PRINCESS O'HARA” 
“THE GOOD FAIRY” 


“DIAMOND JIM” ~ CARL LAEMMLE 


“THE RETURN OF | 
FRANKENSTEIN” CARL LAEMMLE, Jr. 


“SHOW BOAT” UNIVERSAL CITY, CALIF. 
“THE GREAT ZIEGFELD” — 


“MAGNIFICENT a 
OBSESSION” 


“WITHIN THE PRESENT” 
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greener | sovier Fitms 























Are Indisputable Leaders In the 
Foreign Field. 





Coming Soon? 


““CHAPAYEV’’ 


‘| The New “Potemkin”—Greater 
|| Than “Road to Life”’—Acclaimed 
by Eisenstein, Dovjenko, Etc. 
















. : 
3 ¢ | “JAZZ COMEDY” 
a |] Alexandrov’s Side-Splitting Mu- 

sical Comedy Hit. 


% 


4q : Rs “4 
PC : | | | “CHELYUSKIN” / 
| S a KIN 
es 3 | a * The purple mantle of the royal | 
| ; family of the world's theatre A Drama of Heroism in the 


|} Soviet Arctioa. 


BA AASS4S+ O44 O*AOPS4A44 ORDERS 82444444444464446 408. 


proudly rests upon the mag- 


nificent shoulders of a Queen 


of Emotion M 
| 


WU, } f eS | & : Brilliant..Beautiful_A Lady of A . 


Allure...A new star flashes a- 








4444446 
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cross the cinematic heavens— 





; 
is to Love Her 


; i | To Know Her... 
thurcX&.\Hlayer §| | 
Pe LMo | MADY CHRISTIANS We tome Are 


: New York City 
1 A WICKED = : 
| WOMAN NO MAN IS SECURE 


| i e | Unless He Has Provided 
ee anesnnotansennnsasannntesas PRODUCTION Himself with Complete 


Insurance Protection! 





























By following a simple Retiree 
ment Income Plan you can ar- 
range to have paid you a guar- 
anteed monthly income for the 
rest of your life. 


Think what this means-—care- 
free independence, money in 
your pocket, less work, less 
worry, at a time when a man ¢s 
wants this independence most. ‘ 


Let us show you how to provide 
an Income that will take care of 
any emergency. 


For further details write 


JOHN J. 


KEM P 


551 Fifth Av., New York City 
Phones MUrray Hill 2—7838-9 
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DOROTHY 
FIELDS 


and 


JIMMY 
McHUGH 


Now Composing a 


FELIX YOUNG 








BEST WISHES 


from 


LOU 
BROCK 
































Lyn Burno:— 

We saw your act at the State 
and liked It. Best wishes to all 
the profession for the New Year. 


GUS and ANDY’S 
























































Musloal | Somerset Restaurant 
RKO | a Season's Greetings — 
HOLLYWOOD . PAULINE COOKE 
AND 
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* 1674 Broadway, New York 
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Fox West Coast 
‘THEATRES 
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Greetings! 


WILLIAM CONSELMAN 


WRITER 


FOX STUDIO 
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se | § NG 
Season’s Greetings ‘ i GREETINGS FROM 
| Bs . 
To All Our British and American Friends ‘ Ns “4 
AD WALTER C. : 
From ( \ 
eld 
Mi | 
MAX BERMAN, Lid. #3 KELLY 
/ a | 


after Jan. 7 


The Theatrical and Film Costumiers 





" 
(LONDON) < Paramount Studios, Hollywood, 





THE FIRM WHO DRESSED 


"EVERGREEN" 


\ 
IS | He 
« ty 
"CHU CHIN CHOW" x | | 
"IRON DUKE" aK 
a : L. WOLFE GILBERT # 











And Most of the English Super Films Shown in America 


Musical Story and Songs 
“WAITING FOR THE ROBERT E, LEE” 


(an original romantic operetta) 


Musical Story and Songs j } 
“LOVE GOES MARCHING ON” 


“CHILDREN MUST PLAY” AN | 


(an original musical romance) 














Theme and Exploitation Song 
“BECKY SHARP”—R.K.O. 





Dialogue—In collaboration 
“LIFE RETURNS”—Universal | 





Sy . Personal Management WILLIAM STEPHENS AGENCY 


nj | RARARA RARE RS RAR Aa a RAPA 


WILLIAM R. LIPMAN 








UNDER WRITING CONTRACT 4\ i GREETINGS 
PARAMOUNT : JESSE L. LASKY, JR. 








FOX HOLLYWOOD STUDIO 





sis cilieiaeds GREETINGS 
The Greetings of the Season 
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GENE AUTRY 


COWBOY STAR OF PICTURES, RADIO AND SCREEN —— 
Just Completed Starring Role “Mascots” Health and Prosperity to All 


PHANTOM EMPIRE EMILY VON LOSEN 


CILBERT ROLAND 


Under Contract to FOX 
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ae be ere ager Fore 














Tuesday, January 1, 1935 VARIETY 71 | 











WISHES 


. 
\ 
“! 
‘WY 
T/ 
a) 
“i 
“~) 
4 %.\ d 
( h\ 
(Ry ~ 
x 
\ 





ety gan hay Oey a Oe OL 





LOL ELE OEE OOO 


eS 


IRVING BERLIN 
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Motion Picture Motion Picture 


| # KARL FREUND {2 sa" “SA 


| | e Directed 


MOONLIGHT AND PRETZELS 


) 
} 

j 

| 

} b 

' (A BOX OFFICE CHAMPION FOR AUG., 1933) 
! ‘y 

) 

} 

) 

j 


COUNTESS OF MONTE CRISTO 


{A BOX OFFICE CHAMPION FOR MAY, 1934) 


Through the Showmen of the Nation Announce 


MERVYN LE ROY 


as the LEADER in DIRECTORS' CLASS with 


8 Box Office Champions 


‘LITTLE CAESAR’ |‘FIVE STAR FINAL’ | ‘1 AM A FUGITIVE’ 


Champion for Year Champion for Champion for 
1930-31 October, 1931 November, 1932 


‘HIGH PRESSURE’ | ‘Hard to Handle’ |*‘TUG BOAT ANNIE’ 


Champion for Champion for Champion for 
February, 1932 February, 1933 August, 1933 


TWO SECONDS’ “GOLD DIGGERS OF 1933’ 


Champion for Champion for 
June, 1932 Six Months, 1933 


4 


at 


1933-1934 Productions 








“THE MUMMY" 
"MADAME SPY" 
"UNCERTAIN LADY" 
"| GIVE MY LOVE" 
"GIFT OF GAB" 


fa 
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Current Release Current Production 


‘HAPPINESS AHEAD’ ‘SWEET ADELINE’ 


* Warner Bros.-First National Pictures 


. de UNIVERSAL PICTURES 














= . 


VAKIETY 








72 


es 


Pe AE AL EE EE EEE EE HE ETE TENE SE SIE 
af 
vf 












aE 


MITZI GREEN 


Holiday Greetings 
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i \ Personal Management 
EDWARD SMALL 


ER 


Reliance Pictures, Inc. 





€\ 


\ 
"PRESIDENT VANISHES"—"WEDNESDAY'S CHILD" 


"BIOGRAPHY"—"SADIE McKEE"—"RICHELIEU" 
“GLASS KEY"—"DIAMOND JIM BRADY" : | 


— 
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Management Under Contractto 4 
LICHTIG & ENGLANDER B. P. SCHULBERG & 
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Completed 
"SWEET MUSIC" 


Starring 
RUDY VALLEE 





ALFRED E. GREEN 


DIRECTOR 


"THE GOOSE AND THE GANDER" 


Starring 
KAY FRANCIS 
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For WARNER BROS.-FIRST NATIONAL 
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New Year Greetings 


FROM 


EDWARD EVERETT HORTON 
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THE MOTION PICTURE Rese FUND- 
IS THE GUARDIAN ANGEL 


OF THE NEEDY IN THE 
INDUSTRY. 





DON’T FORGET 
TO DO 







YOUR SHARE 
in 1935 





A Subscriber 


To Motion Picture Relief Fund 
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PERSONAL MANAC 


TED COLI 


#i9 BROADWAY 
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In the Iheatre 
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SONAL MANAGEMENT 


COLLINS 
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NEW YORK CITY 
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CHAS. 
KENYON. 


Original Story and Screen Play 


“GOOSE and the GANDER” 





CONTINUITY AND DIALOGUE 


“DR. MONICA” 
“FIRE BIRD” 


in collaboration 


"MID-SUMMER NIGHTS DREAM" 
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Again My Congratulations on the 29th 
Anniversary of and Interesting and 
Sincere Newspaper 


OSCAR 
HAMMERSTEIN: 
2d 


COMPLIMENTS OF THE SEASON 
MIKE FRITZEL’S 


CHEZ PAREE 


nd Supper Club 














America’s Smartest- Kestaurant 
611 Fairbanks Delawar e 1655 


‘uveens 

















“ | 


GREETINGS 
LIEUT. GOV. VIC MEYERS 
Club Victor, Seattle 
PE ORE GEE CE DELELE LEE LELEGELEG 


THANK YOU—‘ROXY’ 


IT WAS. A GREAT PRIVILEGE TO 
APPEAR ON THE OPENING BILL 
OF THE ROXY MASTBAUM, PHILA. 


Gomez and Winona 
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| MASTER SHOWMAN 





TO ROXY 











_ 

WHO HAS RY , 

AGAIN ACCOMPLISHED THE MAGNIFICENT : } 
| AT THE x 
ROXY-MASTBAUM, PHILADELPHIA : 
MEYER DAVIS : 
Orchestra Manager 
LILLIAN MORTON “ 
Comedienne : ys 
WITH ROXY'S GANG : 

HERB KINGSLEY and CHASE vicki 

WABC Saturday Nights at Eight KR 7 


Held Over Roxy-Mastbaum, Phila., Dec. 31—Doubling Arcadia Hall Dec. 31 


Speclal Arrangements and material Exclusively by Jean Paurel—Direction WM. MORRIS 





LENI BOUVIER 


Premiere Danseuse 


VON GRONA 


Ballet Master 





With My Deepest Respect for a Great Showman 


“SKIP” WESHNER 





ADOLPHE KORNSPAN 


Conductor 





LOUIS ERHARDT 


Production and Lighting 
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ws 





WILLIAM POWERS 


Director of Roxyettes 





MACK SHAPIRO 


Stage Manager 





THEODORE COTILLO 
Assistant Lighting 


ANNE ELLIOTT 
Costume Department 
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Congratulations 


to 


VARIETY 





hp ON ITS 


: Anniversary 


INTERNATIONAL 
ALLIANCE of 
THEATRICAL 
STAGE 
EMPLOYEES and 
MOVING PICTURE MACHINE | K 


OPERATORS OF THE UNITED 
STATES AND CANADA 


-* a we a ai “ a 0 - 


Affiliated with the American Federation of Labor 
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- 1450 BROADWAY NEW YORK, N. Y. & 
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50 Excise Tax on Radio Dises 
Throws Spot Biz Into Panic; 
Retroactive to ‘32 if Upheld 
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‘Barber lays claim to his spiels by 


VARIETY 
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Transcription making business 
has been thrown into turmoil by the 
move of the U. S. collector of rev- 
enue in the New York district to 
enforce payment of a 5% manufac- 
turers excise tax which has been 
on the government's books for over 
two Should the New York 
collector's interpretation of the act 
be upheld in Washington, the tran- 


years, 


scription will not only have this 
added bit of overhead to contend 
with but it will be faced with the 


necessity of digging up hundreds of 
thousands of dollars for back taxes. 





Disputed provision is contained in 
Section 607 of the Manufacturers | 
Excise Tax which became effective | 


June 21, 1932 and makes mention of | 
radio sets, chassis, loudspeakers and 
phonograph records. When the 5% 
tax recently called to the at- 
tention of transcription manufac- | 
turers by the New York collector i 
was pointed out to him that the 
statute stipulated phonograph rec- 
electrical transcrip- 


was 


— 


ords but not 
tions. Between these two, he was 
also told, is a distinct line of de- 


marcation, all of which had been 
recognized by the rules and regu- 
lations laid down by the Federal 
Kadio Commission. 
Including Talent 

New York collector’s retort was 
that in his opinion not only did the 
provision apply to transcriptions, 
but that the 5% tax should be based 
on the charges billed to clients. This 
‘would not only take in studio and 
pressing fees but the salaries paid 
talent. The government collector 
also called attention to the clause 
in the act which calls for 1% per 
month penalty for delinquents. 

Only transcription maker in the 
New York area now paying the tax 
is RCA Victor, with the govern- 
ment’s tithe based on everything 
but the talent costs. All Victor's 
payments have been made under 
protest, and it i§ expected that the 
case will receive a decision from 
the tax appeals board in Washing- 
ton by the end of January. Mean- 
while, the ad agencies which spe- 
Cialize in spot broadcasting have 
come to the conclusion that the 5% 
also places them in the middle and 
they have asked the American As- 
sociation of Advertising Agencies to 
see’ what can be done about it. 
These agencies take the viewpoint 
that the application of the tax to 
recorded talent would constitute a 
case of outright discrimination. The 
networks would have still another | 
advantage in competing against 
spot broadcasting. 


NBC Nixes WMC Bid 


Bid made by WMC, Memphis, for 
@ partnership in the wavelength 
now occupied by KYW, Philadel- 
phia, has been turned down by 
NBC. WMC sought to get the 
web’s approval of a contemplated 
application to the Federal Com- } 
munications Commission, asking for 
permission to move from 780 k.c. 
to 1020 k.c. Latter frequency is 
held exclusively by KYW. 

WMC figured on also asking the 
FCC for permission to build a di- 
rectional antennae and boost its 
power from 1,000 to 5,000 watts. 
WMC, which is an affiliate of NBv, 
is owned and operated by the Com- 
mercial-Appeal, 


WLW Softpedals 


Cincinnati, Dec. 31. 

WLW has~7 quieted down on 
notices of it being the world’s most 
powerful commercial transmitter in 
station announcements since the 
Canadian government's filing of 
protests with the State Department 
in Washington that the Crosley 
500,000-watter has been interfering 








9 


with reception of stations in the 
Dominion. 

For quite a spell, especially at 
night, WLW identities informed 


listeners that they were tuned in 
on the standout sound tosser. Of 
late such announcements are rari- 
ties. 

Leap of WLW _ power from 50,000 
to 500,000 watts hag perked the dig- 
nity of the station. Joe Ries, a 
staff announcer, now signatures 
himself as Joseph Ries, and Red 





the name of Walter Barber. 


WORLD'S FAIR: 





| 





Fed by the Kitty 





Chicago, Dec. 31. 
Members of the NBC pro- 
gram meetings here fine them- 


selves two-bits for tardiness 
and a buck for absence with 
the coin going into a kitty. 

Last week they took the 
year’s accumulation and | 
treated themselves to a dinner || 
at a hotel, a flock of ducats 
to ‘As Thousands Cheer’ and | 
a midnight supper at another 
hostelry. New motto of the 


program board is now ‘bigger 
and longer absentees.’ 











FAN SURVEY 
TABBED 


Chicago, Dec. 31. 

Final analysis of a listener survey 
conduciy ~ Emmons Carlson, 
sales promotion manager of NBC 
here, indicates that audiences in the 
studio adds to the color of a radio 
program for the person sitting at 
home. This settles, as far as NBC 
is concerned, a long-standing prob- 
lem of radio. NBC survey discloses 
that of 14,227 persons questioned, 
6,370 or 44.8% stated that the pres- 
ence of a studio audience adds to 
the enjoyment of a radio program. 
Just 3.318 people or 23.3% voted that 
studio audiences detract from a ra- 
dio program, while 4,539 persons or 
31.9% stated that the audience had 
neither good nor bad effect. 

This was only one of 10 questions 
put to visitors to the NBC exhibit 
at the World’s Fair in Chicago dur- 
ing the period between July 18 and 
Oct. 23, 1934. Other questions and 
recapitulation of the Voting Machine 
Survey follow: 

2. Do you hate satisfactory ser- 
vice from NBC staiions during the 
daytime? 





by 


Yes....... 12,148 85.9% 
NO..c.-0. 2,001 14.1% 


8. Do you have satisfactory ser- 
vice from NBC stations at night? 


Yes...ce02 13,610 94.3% 
NO. ssccce 828 5.7% 


4. Do you know the network con- 
nection of the stations to which you 


tune in—that is, whether NBC or 
Columbia? 
COR. ssc cve Laets 77.6% 
Mhisesste mnee 22.4% 


5. Have you written a ‘fan letter’ 


—that is, one commenting upon 
radio programs or performers— 
during the past year? 
Os 6's4:0 oe 2,464 17.2% 
eee 11,863 82.8% 
6. If yes, how many? 
ONS o0 660 $12 37.0% 
cy eee 593 27.1% 
Three oe 253 11,5% 
More ...- 524 24.4% 


7. Have you mailed a response to 


a radio contest or offer during the 
past year? 
, eee 4,03 28.5% 
MG vséir0e Baee 71.5% 
8. If so, how many? 
ORO icseve 4,450 42.9% 
TWO cocoe 928 27.4% 
cite 361 10.7% 
MOPe 660% 644 19.0% 
9. Is your automobile equipped 
with an auto radio? 
TeRisces+e ee 28.5% 
NOvcccees 8,500 71.5% 
10. If your answer is ‘yes,’ has 


this increased your summer listen- 
ing? 


Yes..cecese 2,662 89.3% 
NO. ccccce 319 10.7% 





WSMK’s Open House 
Dayton, O., Dec. 81. 

Local radio station WSMK, oper- 
ated by the Journal-Herald, has re- 
moved into new quarters in the 
Loew theatre building at an expense 
of $50,000 for new equipment and 
fitting up of the studios, 


ior 


|lar station and time desired, 


FRANK LAMPING’S JOB 





Will Seek American Accounts for 
European Radio 


Imperial Broadcasting Corpora- 
tion. a subsidiary of International 
Broadcasting Company, Ltd., has 
been organized. Offices opened this 
week in the RCA building, New 
York, with the specific purpose ol 
paving the way for U. S. radio ad- 
vertising on the continent. Twelve 
stations are represented by the com- 


|pany in France, Spain, Jujoslavia. 


Officers include Leonard F. Plugge 

London, president, and Frank 
Lamping, vice-president, who is 
resident manager of the new office 
here. Lamping comes over from 
Paris radio. 

Rates are now being assembled 

and will range from $50 to $500, de- 
pending, of course, on the particu- 
This is 
for quarter-hour sessions, 
American accounts now regularly 
heard on the foreign stations are 
Cystex, Outdoor Girl, Colgate; Palm- 
olive, Musterole, RCA and Philco. 
The new office is planning to con- 
centrate on the major commercials 
going in for extensive disc repro- 
ductions which can be ready for the 
market within a week’s 
time. Practically all of the Euro- 
pean broadcasting {is confined to 
platter service and sound track re- 
cordings., 


NEWS BEHIND NEWS 
AIR MAIL SERVICE 


Dubuque, Ia., Dec. 31. 
Transradio Press Service, Inc.,, 
has supplemented its wire and 
teletype news flash service with an 
airmail, copyrighted daily feature 
that has from one to 10 flashes on 
news behind the news. Designed 
to relieve clutter on wires and give 
stations stuff with which to fill and 
to be used on program whenever 
desired. WkKBB here is one of the 
first stations to use it as a regular 
program reccived daily except Sun- 
day. Service to small units at $1 
a week, 


foreign 








Int’l Harvester Looking 


International Harvester is looking 
for a New. York program for net- 
work use. 


World Broadcasting audish 


will 
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: Kicking Talent Around ; 





By Bob Landry 


Archives of amueements reveal 
been 


that wherever talent has 
bought and sold there has been 
graft, corruption, bribery, favori- 


tism and gimicks. 

It is not surprising, therefore, 
that radio in its turn has produced 
abuses and iniquities peculiar in 
form to broadcasting, but other- 
wise typical. 

There is nothing especially nig- 
gardly or inhuman about radio in 
its relations with performers. It’s 
simply a new and fantastic business 
in which the stakes are high at the 
top and in which the crowds 
clamoring for the proverbial 
‘breaks’ cheapen and degrade labor 
(talent) at the bottom. 

It is human nature to help one’s 
friends or to favor the people and 
background most congenial to taste 
and fancy. It’s also natural enough 
not to dream of paying for com- 
modities offered gratis. Yet there's 
something a bit rotten and danger- 
ous about the conditions all too 
often reported where radio talent is 
concerned. It’s net calculated to 
keep broadcasting healthy and 
growing. 

On five different occasions Ameri- 
can talent has gone out on strike 





Charity Gets Benefits 
Of WGNY Barn Frolics 


Chester, N. Y., Dec. 31. 

Peter Goelet, director of WGNY 
here, making arrangements for the 
fourth barn dance to be conducted 
by the station. Will be held on Feb. 
2 in the Middletown State Armory, 
where all the previous barn frolics 
have been held. 

WGNY hay and straw festivals 
are run not for profit. The profits 
are turned over to some local chart- 
ty. The last barn dance, which was 
held in November, delivered its pro- 
ceeds to the Children’s Christmas 
Fund of the American Legion Aux- 
iliary. Goelet is planning to develop 
the barn frolics to a regular monthly 
or fortnightly affair. WGNY affair 
stands out as one of the new barn 
dances in the east, most of the hay 
frolics being concentrated in the 
midwest. 





Kenyon-Eckhart in Radio 
Kenyon & Eckhart, whose list of 
accounts include Spuds cigaretts, 
will establish a radio department 
within the next three weeks. 





for the advertiser. 


Personnel not announced, 








FELS-NAPTHA B.R.’S 
20 LOCAL PROGRAMS 


Fels Naptha will start Feb. 15 
to extend its policy of bankrolling 
live local talent to the West Coast. 
Soap firm’s new air campaign calls 
for a lineup of 20 stations, with five 
of them spotted in the Pacific area. 
For most of the outlets it will be 





in each instance to depend on local 
talent for its entertainment. 

Contracts in all cases will call for 
two 15-minute daytime spots a week 
for a minimum of 26 weeks, Young 
& Rubicam is the agency. ° 





Uncle Ezra Booms 


Chicago, Dec. 31. 

Pat Barrett, who as Uncle Ezra 
has broken Into the Crossley survey 
as among the top radio attractions, 
is going on an extended hook-up for 
Alka-Seltzer. Will get 19 additional] 
stations on NBC, 

And besides NBC will double him 
to a second network coverage 
through the Mutual system, 


Chevrolet’s Phila. Local 
Philadelphia, Dec. 31. 

Chevrolet may enter the Philly lo- 
cal ether field for a build on the 
new model cars within a few weeks. 
Account is auditioning various sus- 
taining shows on several Philly sta- 
tions, Program up in the running 
is Harold’ Simons’ ‘Twentleth Cen- 
tury Hightlights,” qa nightly ten- 
minute view of the current news, 
airing via WFI 

Simons is a spieler on the same 








An open house celebration for the 


general public is being planned, 


station, 


i repeat order, with Fels continuing | 


Dick Grant as Governor's Secy: 


Year on Air Made Him Celeb 


+ siungaibchisniven 


Boston, Dec. 31, 

Dick Grant, former editor-in- 
chief of the Yankee network news 
service, takes office Jan. 1 as secre- 
tary to Governor James M. Curley 
of Massachusetts. A year ago Grant 
was a comparatively obscure news- 
paper reporter who was fired for 
writing cold facts about hot Bos- 
tonians. Later John Shepard, 3rd, 
hired him to guide the destinies of 
the radio news division of the 
Yankee group of stations and from 
;}that point on Grant was in the 
| midst of flying missiles and ex- 
ploding firecrackers. 





Grant moves into the same state 
house that during 1934 sought to 
bar him and his henchmen in the 
Yankee news bureau, Publishers 
were determined to make it uncom- 
fortable for Grant but he gave them 
a nice retaliatory peppering. 

Shepard gave Grant plenty of 
liberty as editor-in-chief, but when 
the gubernatorial campaign got go- 
ing Grant’s frank partisanship on 
the Curley side made his continued 
leadership of the Yankee service 
which from necessity must be im- 
partial an impossibility, Grant 
thereupon withdrew, but got a 
business firm to sponsor him. He 
bobbed up on WBZ as a sponsored 
commentator, but somebody dug up 
an old law forbidding a corpora- 
tlon to back a candidate so after 
four days Grant lost his commer- 
cial, Later he got official creden- 
tials from the Curley headquarters 
and was back on the air, 

So after less than a year in radio 
and a tumultuous participation in 
one of those dog-and-cat political 
fights that only a conservative re- 
Sspectable town like Boston can 
match, Grant emerges with a nice 





juicy pum, 


against its employers. Three of the 
strikes were organized by the now. 
defunct White Rats and concerned 
vaudeville actors only. All were 
lost. One strike in Hollywood dur- 
ing 1929 concerned film actors only, 
That was a defeat for the talent 
also, But in 1919 the Actors Equity 
Association fought and won a cleane« 
cut victory. 
There is no point in dwelling on 
the respective merits of these for- 
gotten struggles. They were not 
altogether defeats for the talent, 
since in the case of vaudeville the 
pay-or-play contract and varioug 
other reforms were ultimately 
granted by managers to forestall 
more strikes. And in the case of 
Hollywood the defeat was followed 
by some improvements in the 
abuses complained of, 
3ut radio ought to know the facts 
and remember them. There are 
precedents for talent going on strike 
and there is at least one historie 
instance of talent succeeding in im- 
posing a form of unionism. 

No Secret 

It may seem fantastic to men- 
tion anything as _ drastic and 
radical as a strike in connec. 
tion with radio. Yet Equity is 
making no secret of its hope to 
unionize radio performers and that 
moot clause, TA, of the NRA, is a 
partisan if vacilating ally ito 
Equity’s ambitions. Up to now the 
radio industry has been very adroit 
at stalling the talent question but 
radio can’t stall it forever. 

What the radio industry might do 
well to ponder is that it is allow- 
ing petty abuses upon which Equity 
or some other organization may one 
day build a strong case and a lot 
of trouble. Radio is particularly 
vulnerable, once unionization gets 
advanced, for the musicians union 
in Canada only last Spring forced 
the Canadian Radio Commission to 
back down and thereby won a radio 


strike in double quick tempo, 
James Petrillo of the Chicago 
musicians’ union has also shown 


the force of unionized talent on 
numerous occasions. Music and 
actors are the bulwark upon which 
the radio industry exists. 

Stars and headliners may be de- 
pended upon to get theirs. Abuses 
are found lower down the scale, 
among the rank and filers, And by 
ar the most monstrous piece of 
nonsense still palmed off as ortho- 
dox radio dogma is the bunk about 
why talent should work for nothing 
on sustaining programs, Shameful 
advantage is taken of talent on this 
tongue-in-cheek argument. And 
by stations and networks whose 
profits are so large that the surtax 
problem is most irksome. Some of 
the smaller stations, of course, can 
sincerely assert that heavy talent 
obligations would sink them in a 
bog of deficit. 

It is unnecessary to enumerate 
the abuses in connection with talent, 
auditions, rehearsals, contracts, can- 
cellations, etc. Common considera- 
tion for other people’s time and 
rights, a sense of fair play and 
a refusal to exploit every oppor- 


tunity for petty executive con- 
venience at the talent’s expense 
would be an easy enough way to 


stop most of the grumbling of hard- 
ships and meanness. 

The point of all this is that the 
time is ripe to consider some sen- 
sible measures to keep talent-man- 
agement relations harmonious in- 
stead of bitter and grudging. It's 
an investment in good will dictated 
by common but consistently 
ignored. 


sense 





Magerness of talent to get on the 
air decieves broadeasters into sup- 


posing that they have no worries 
on the talent supply end. Possibly 
for some time to come there isn't 


even a remote chance of organized 
difficulties, It so happens that 
Equity Is obviously at sea in radio 
and does not have a keen knowledge 
of conditions, but Equity can rem- 
edy its weakness and arm itself with 
better weapons. 

Meanwhile that young lady who 
fainted in front of a microphone 
from malnutrition and the run- 
around given innumerable artists 
may come home to lay trouble eggs 
in the future. Insofar as radio is 
guilty of the things which violate 
ordinary canons of decency and fair 
treatment, it stands to pay for it 
in the costly possibility of future 
talent militancy, 

A moment's reflection on the 
wholesale loss of contracts in the 
event of trouble or the interrup- 
tion of smooth scheduling is enough 
to give an tmaginative broadcaster 
the jitters. Two cents’ worth of 
enlightenment at this time buys a 
dollar’s worth of insurance for the 
future. 





Stop kicking talent around. 
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FED. TRADE COM. 
SCRIPT SCRUB 
RECORD 


Washington, Dec. 31. 
Misleading advertisers chased out 
of print by government co Dy-vead- 
ers are taking to the air to get their 
patter across, Federal Trade Com- 
mission said last week in its annual 


report. 
Relating success of campaign to 
clean up radio scripts, Commish 


gaid most malicious and fraudulent 
type of ballyhoo has disappeared 
from better class of pubs, but that 
‘a number of the authors of ques- 
tionable advertising matter, having 
been dissuaded from. continuing 
their appeals to the reading public 
have gone to the radio.’ 

With praise for radio industry co- 
operation, Commish served notice it 
will ride herd diligently on broad- 
casters, commenting ‘it is in that 
ficld that the Commission began a 
careful survey preliminary to work- 
ing out a comprehensive plan for 
checking and ultimately preventing 
fraudulent and unfair advertising 
practices. 

‘Some idea of the potentialities for 
false and misleading advertising 
may be gained from the fact that 
more than 600 radio broadcasting 
stations have been established dur- 
ing recent years while more than 
20,000 periodicals, printing and cir- 
culating every year more than 16,- 
000,000,000 copies, are published in 
the United States. 

596 Responded 

‘The Commission on May 16, 1934, 
requested all networks, transcrip- 
tion companies and _ individual 
broadcasting stations to file with it 
duplicate copies of their advertising 
continuities. To this request all of 
the 10 networks, all of the 596 
broadcasting stations, and prac- 
tically all of the transcription com- 
panies which make commercial con- 
tinuities have responded. This co- 
operation has been most gratifying. 

‘The Comr..ission has already re- 
ceived approximately 180,000 conti- 
nuities, of which it has made pre- 
liminary detailed examination of 
almost 150,000. Of the latter num- 
ber more than 125,000 were found 
unobjectionable and filed without 
further action, while about 21,000 
were distributed among members of 
the special board of investigation 
for further checking. There re- 
mained approximately 33,000 conti- 
nuities to be examined. In all cases 
where false and misleading adver- 
tising is found the Commission is 
applying substantially the same 
procedure as is followed in cases of 
false and misleading advertising in 
newspapers and periodicals. 

‘This scrutiny of radio advertising 
is being conducted with 2 minimum 
of expense to the government as 
well as to the industry because of 
the co-operation of members of the 
industry and the system of pro- 
cedure developed. 

‘In its examination of the radio 
continuities, as well as of news- 
paper and periodical advertising, 
the Commission’s sole purpose is to 
curb unlawful abuses of the free- 
dom of expression guaranteed by 
the Constitution. It does not un- 
dertake to dictate what an adver- 
tiser shall say, but rather indicates 
what he may not say. Jurisdiction 
is limited to cases which have a 
Public interest as distinguished 
from a mere private controversy, 
and whi}: involve practices held to 
be unfair to competitors in inter- 
state commerce.’ 


Max Solomon for WFIL? 


Philadelphia, Dec. 31. 

Question of filling the berth of 
commercial manager at WFIL, local 
station, soon to be handled by Don 
Withycomb, NBC exec, is the cur- 
rent problem now under discussion. 
Understood that Max E. Solomon, 
present contacter for WFI, will grab 
off the job. 

Press position has already been 
handed to Phyllis Foster who is now 
doing advance publicity for the out- 
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PACIFIC 


(Most popular programs as 
voted in Far Western zone.) 

Amos 'n’ Andy 

Jack Benny 

Fred Allen 

Eddie Cantor 

Burns and Allen 

Rudy Vallee 

Paul Whiteman 

Myrt and Marge 

One Man's Family 

First Nighter 


WCEL Chain Off: 
Ota Gygi Out; 
Harriman In 











Chicago, Dec. 31. 

Reorganization took place in the 
WCFL ranks last week with Colby 
Harriman retained as program di- 
rector in full control of shows. Out 
of the station is Ota Gygi, who orig- 
inally brought Harriman to town 
when Gygi was organizing the Af- 
filiated Radio Networks, which is 
now strictly in abeyance until some 
future date. 

Understood that the station will 
have its new transmitter going by 
March 1 of 1935. Work on the new 
mast will get underway by Jan. 15. 
New transmitter will be a 5,000- 
watter in comparison with the 
present 1,500 watts. Also means the 
moving of the mast from Chicago to 
Downers Grove, nearby suburb. 


WOR Bids Ady. Agencies 
Use Studio, Band Gratis 
To Lure New Accounts 





WOR, Newark, has set aside a 
Friday evening half hour to give 
advertising agencies a chance to 
peddle their talents to prospective 
clients. Througl. the programs the 
agencies will be able to demonstrate 
how they tackle and service an ac- 
count, ete. It’s the first time that a 
station has provided a free show- 
ing for the advertising trade. 

Series is slated to start Feb. 7. 
Station will furnish the house band 
on the cuffo, but if there’s to be any 
other talent the agencies will have 
to bring it in or buy it through 
WOR’'s talent bureau. Invitation is 
being extended to 13 ad agencies. 





Hogan Heads Raymer 
Office in Chicago 


Chicago, Dec. 31. 

Homer Hogan becomes chief of 
the local Paul Raymer office, exclu- 
sive station representatives, shortly 
after the first of the year. 

Hogan was formerly manager of 
the Hearst Herald-and-Examiner 
station, KYW, before it shifted to 
Philadelphia. Understood that Gene 
Willoughly, has been head of the 
Raymer Chicago office. 








Lloyd Lewis’ Scripts 


Chicago, Dec. 31. 

Lloyd Lewis, dramatic critic for 
the Chicago Daily News and co- 
author of ‘The Jayhawkers,’ has 
been retained b, Montgomery Ward 
to write a series of Biblical scripts 
which the mail order house will de- 
but on NBC Jan. 13. Cast in the 
Sunday matinee affairs will be 
headed by Harvey Hays. 

Noble Cain will direct the chorus 
and Roy Shield the studio combo. 








Henry Klein’s Slip 


Chicago, Dec. 31. 
Henry Klein, continuity chief for 
CBS here, laid up with a fractured 
ankle. 
Expected to take six weeks to 





ft. 


become ae good as new. 
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VARIETY’s popularity poll on com- 
mercial radio programs reveals the 
following sequence as of Dec. 15, 
1934; 
First 10 

1. Fred Allen (Ipana-Sal]l Hepa- 
tica). 

2. Jack Benny (Jello). 

3. Burns and Allen 
Cigar). 

4. Amos ’n’ Andy (Pepsodent). 

5. *Eddie Cantor - Rubinoff 
(Chase & Sanborn). 

6. Rudy Vallee (Fleischmann’s 


(Genera) 


Yeast). 

7. Bing Crosby (Woodbury’s 
Soap). 

8. Joe Penner (Fleischmann’s 
Baker’s Program). 

9. Paul Whiteman (Kraft- 
Phenix). 

10. Ed Wynn (Texaco Gaso- 


lene). 

*Active when poll was taken. 

VARIETY’S popularity poll was com- 
piled up to Dec. 1 by a canvass of 
over 200 representatives of VARIETY 
in the United States. A printed bal- 
lot form with an alphabetical list of 
all commercial programs on both 
networks was printed and dis- 
tributed. Representatives were 
asked to make their selections as far 
as possible a reflection of sentiment 
within their own communities and 


+ 





EAST 


(Most popular programs as 
voted in Eastern zone.) 

Fred Allen 

Amos ’n’ Andy 

Burns and Allen 

Jack Benny 

Eddie Cantor-Rubinoff 

Bing Crosby 

Joe Penner 

Rudy Vallee 

Paul Whiteman 

Ed Wynn 














not a personal choice proposition. 
In other words Variety strives to 
obtain a cross-section vote based on 
trade appraisals and not individual 
taste, 














While the opinions of 200-odd re- 
porters might be dismissed as no 
more significant than the opinion of 
any 200-odd persons picked at ran- 
dom Variety believes its staff mir- 
rors the public with considerable 
fidelity. It is to be remembered 
that these men and women are in 
constant touch with public trends, 
vogues and influences and are in 
greater or less degree fairly expert 
pulse-readers. 

Perhaps there will be less disposi- 
tion to dispute the inclusions or se- 
quence of the first 10 as may be 
true of the runner-up’ 10 which are 
as follows: 

Second 10 

11. Maxwell Show Boat 
fee) 

12. Fred Waring (Ford Motors). 

13. Phil Baker (Armour). 

14. Wayne King (Lady Esther 
Cosmetics). 

15. Cities Service (Gasoline). 

16. Ben Bernie (Blue Ribbon 
Pabst Malt). 

17 Myrt and Marge (Wrigley’s 
Gum). 

18. Guy 
Ltd.). 

19. Easy Aces (Jad Salts). 

20. Lawrence Tibbett (Pack- 
ard). 

Taking these 20 programs as a 
reasonable approximation of the 
most popular programs on the ra- 


SOUTH 


(Cof- 


Lombardo (Plough, 





(Most popular programs as 
voted in Dixie zone.) 

Amos ’n’ Andy 

Eddie Cantor 

Jack Benny 

Fred Allen 

Bing Crosby 

Guy Lombardo 

Wayne King 

Burns and Allen 

Rudy Vallee 

Palmolive Beauty Box 











dio in a national sense it becomes 
immediately apparent that radio has 
again failed to bring forward any 
notable personalities and that the 
leaders are carry-overs from for- 
mer seasons, 

This failure of radio to develop 
talent may eventually become very 





BEST LIKED PROGRAMS 








MIDDLE WEST 


(Most popular programs as 
voted in corn and wheat zones.) 

Jack Benny 

Eddie Cantor 

Fred Allen 

Amos ‘'n’ Andy 

Burns and Allen 

Ben Bernie 

Paul Whiteman 

Fred Waring 

Easy Aces 

Maxwell Show Boat 











the vitality out of the medium. 
Especially if any genuine or exten- 
sive prosperity should return to the 
U. S. many observers question 
the ability of radio as now 
operated to hold its own against 
competitive amusements. Of course 
there is no menace that will ma- 
terialize this season. Indeed the 
balance of the winter and spring 
already looks like the biggest in 
radio history. 
No Talent Developer 

Nevertheless the history of vaude- 
ville alone, to cite the most perti- 
nent example, proves that an 
amusement which neglects the de- 
velopment of new talent does so at 
a grave hazard to a healthy future. 
There is only Lawrence Tibbett 
among the first 20 as a newcomer 
and it’s impossible to consider him 
as a radio discovery. 

Alexander Woolleott (Cream of 
Wheat) missed inclusion in the first 
20 by inches. He could qualify as 
radio-created even though well 
known for years in New York City. 
But again it’s not a first time for 
Woollcott on the air. He's a repeat 
from former seasons, Mary Pick- 
ford (Royal Gelatine) has done well 
in point of popularity but radio 
could scarcely claim her as an illus- 
tration of talent development. : 

Fact of the matte: is that the 
evidence clearly confirms ‘radio as 
jnot a creator or originator of either 
personalities or ideas. but probably 





the champion borrower, adapter or 
lifter in the history of amusements 
Not since the days when Amos ’n’ 
Andy, Rudy Vallee, Wayne King, 
Gene and Glenn, Seth Parker, Kate 
Smith, et al., first got going has 
radio had a memorable record as a 
talent-digger. 

Today broadcasting 
vaudeville, pictures, grand 


goes to 
opera, 





Script Shows 


(Separately considered apart 
from poll as a whole.) 

Amos ‘'n’ Andy 

Easy Aces 

Myrt and Marge 

Red Davis 

One Man’s Family 

First Nighter 





Ma Perkins 

Roses and Drums 
Death Valley Days 
Dangerous Paradise 











concert, newspaperdom, night clubs 
and musical comedy for its attrac- 
tions. Only seven programs of the 
20 ‘most popular are of radio 
vintage, namely, Amos ’n’ Andy. 
Maxwell House Show Boat, Cities! 
Service, Myrt and Marge, Easy 
Aces, Bing Crosby, and Rudy Val- | 
lee. Other 14 are really theatrical 
attractions transplanted to the 
ether. 
The Also-Rans 

Besides the Pickford and Wooll- 
cott programs that stand out, among 
the also-rans include: Ford Sym- 
phonies, General Motors Concerts, 
the intermittent Will Rogers, Palm- 
olive Beauty Box, Lux Theatre, Red 
Davis, Lowell Thomas, Boake Car- 
ter, Roxy Gang, A. & P., Crumit 
and Sanderson. 

News commentators have unques- 
tionably suffered since obliged to 
serve hash instead of fresh roast 
beef. While Lowell Thomas, Boake 
Carter, H. V. Kaltenborn and 
other news jazzer-uppers have been 
very artful there has been a fall- 
ing off in interest. Public in- 
stinctively senses that they are un- 
der wraps, 

Kate Smith and Morton Downey 
are among late-starters not con- 
sidered by VarieTy’s poll. Father 
Coughlin and ‘March of Time’ be- 
long in the first 20 on the score of 





serious, if ® iw mot already sapping 
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LIT BROS. MAY 
TAKE OVER 
WibG 


a 





Philadelphia, Dee. 31. 
In an effort to hold the publicity 
attached to running a radio station 
in and from its store, the local Lit 
Brothers’ emporium may buy ane 
other separate studio after the mere 
ger between its present station, 

WLIT, and WFI takes place soon. 
Odd angle is that WFI is banke 
rolled by and airs from the departe 


bridge & Clothier. Both stations 
have been veteran broadcasters in 
Philly for the past decade, formerly 
operated for the exploitation benee 
fit of the two stores althougk mane 
aged as distinct business units. 

It is understood that Lit’s, through 
Samuel Rosenbaum, realtor-director, 
will place the present WLIT head, 
Joe Nassau, in charge of the indie 
WIBG and move it to the store 
Nassau is rumored to have a large 
interest in the latter outfit. Debate 
able question centers about the mae 
teria] advantages of attaching the 
new studio. WIBG is a one-lunger 
whose applications to the Federal 


er increases have met with constant 
rebuffs. 


ABS Nat! Spot 


Never Under 
Network Price 


—_—— 





New rate card, which is being 
issued by the American Broadcaste- 
ing System this week, reduces the 
hourly price for the web's 14 basic 
stations from $2,430 to $2,294. Spots 
particularly affected by the revision 
are Philadelphia, Chicago and Pitts- 
burgh. Understanding ABS now 
has with its allies is that each sta- 
tion’s national spot rate will not 
be lower than the figure asked for 
it by the network. 

WNBR, Memphis, and KARK, 
Little Rock, Ark., join the Ameri- 
can link this week, Former oper- 
ates at 1,000 watts daytime and 500 
watts nights. With these two in- 
cluded, ABS now has 14 basic oute 
lets and eight supplementaries. 

New rate card makes the cost of 
the basic loop per quarter hour $881 
and offers a scale of discounts 
similar to NBC’s, 


Theatre Guild on Air 


Theatre Guild goes on the alr 
commercially for the first time with 
10 minutes of its ‘Valley Forge,’ 
current Guild theatre, New York, 
show, spotted on the Fleischmann 
(NBC) variety program Thursday 
night (3). 

Phillip Merivale and _ Stanley 
Ridges, leads, and others of the 
Guild cast will double in the air 
version. 

Curtis & Allen arranged the deal, 











coming technically under the defini- 
tion of commercial programs in the 
orthodox sense, 

In an effort to cross-check the 
vote of Variety’s staff with the daily 
press radio editor Variety invited 
a number of the latter to fill in bal- 
lots. These are not counted in the 
results but were simply considered 
as a supplementary check. While 
there seems small argument on the 
first five or six programs, the radio 
editors tend to include programs 
which do not show up in the rune 
ning so far aS VARIETY’s canvass ig 
concerned, 


Chesterfield, Waltz Time, Chase 
and Sanborn operas, Romberge- 
Phelps, One Man’s Family are 


among the ‘outsiders’ chosen by the 





popularity but are omitted as not | 


daily editors, 


ment store across the street, Strawe - 


Communications Commish for pow! 
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@tent and versatile standby for some 
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Review of 1934’s parade of net- 
work commercial programs fails to 
disclose much under the headings 
of sensational, distinctive or novel. 
Nor does it allow for any citation of 


an agency, previously new or of 
minor rating in radio, which rose to 
salient attention as the result of a 
series of achievements in showman- 


ship. 

Here’s how they stacked up from 
the entertainment angle during 
1934: 


N. W. Ayer & Son. Fred Waring, 
weaned away from another agency, 
has been allowed free rein. Piloting 
of the Sunday Ford concerts has 
been a credit all around. Aside from 
the Ford affairs the agency in 1934 
was responsible for nothing of par- 
ticular radio note. 

Benton & Bowles. Has three of 
radio’s topmounters in the Palm- 
olive operetta tabs, Fred Allen 
(Bristol-Myers) and Maxwell House 
Showboat. Neither the Log Cabin 
program nor the Colgate House 
Party gives the agency cause for 
backslapping. 

Blackett-Sample- Hummert. 
Classed among the three biggest 
in radio. Both musical and dra- 
matic shows deriving from _ this 
agency have, with a couple excep- 
tions, the aspect of being stamped 
out of the same set of molds. Two 
exceptions are ‘Easy Aces’ (Jad 
Salts) and the perennial ‘American 
Album of Familiar Music’ (Bayer’s 
Aspirin). Switch the names of the 
characters, and ‘Plain Bill’ becomes 
a ‘Ma Perkins,’ or vice versa. In the 
juvenile department similar juxta- 
positions would produce similar re- 
sults in the cases of ‘Skippy,’ ‘Jack 
Armstrong’ and ‘Little Orphan An- 
nie.’ As for the musical setups, Abe 
Lyman makes both a highly compe- 


five or six programs, while the Bi- 
si-dol (Everett Marshall) and ‘Man- 
hattan Merry-Go-Round’ (Dr. 
Lyon’s tooth paste) sessions manage 
to be tuneful and entertaining with- 
out exacting too much enthusiasm 
from the listener. 

Blackman Co. Fared badly earlier 
in the year with the Essex-Hudson 
series and has failed so far to raise 
*The Gibson Family’ above the level 
of just another talk and tune con- 
glomeration. 

Batten, Barton, Durstine & Os- 
borne. ‘March of Time’ still ranks 
as the outstanding achievement of 
this agency. Julia Sanderson-Frank 
Crumit series for Bond Bread, the 
Silver Dust shows, Socony Sketches 
@re other accounts. Did splendidly 
this season for Atwater Kent, and 
last for Hudnut and = Oldsmobile 





Shrewd operators on the short 
talent budget. 

Campbell-Ewald. Conservative 
policy of this agency finds its meat 
in programs of the General Motors 
institutional type. For popular pro- 
grams it leans strongly toward the 
machine stuff confected by network 
studios. Resurrected ‘The Cuck- 
ooks’ for A. C. Spark Plug last sea- 
son to negligible results, and cur- 
rently is wrestling with the Chevro- 
let representation on CBS. 

Cecil, Warkwick & Cecil. Con- 
tinued through 1934 to snare atten- 
tion for Gulf Refining, with Will 
Rogers still the big stuff on the Sun- 
day night segment. Alternating of 
John MeCormack and John Charles 
Thomas has given Vince mouthwash 
lots to gurgle about for two con- 
secutive seasons. 

Erwin, Wasey & Co. 
Chicago office runs exclusively to 
musical shows, Real Silk, Hoover 
and Carnation, while on the New 
York end the air is almostly strictly 
for talk. ‘Silken String,’ one of the 
deluxers of its kind, gives the Chi- 











(Ruth Etting - Johnny’ Green). 


cago office a neat edge. New York 
office rests its fame on Edwin C. 
Hill, ‘The Voice of Experience,’ the 
overly dramatic ‘Court of Human 
Relations’ (The True Story) and the 
torpid ‘Liberty Forim.’ The New 
York office also had Jolly -Coburn 
doing a stint for Sparton earlier in 
the season, 

William Esty. Within a year 
this agency has become one of the 
better experts on good musical en- 
tertainment. It’s developed the 
the Camel delegation, Casa Loma 
band, Annette Hanshaw and Walter 
O’Keefe into the upper popularity 
brackets, and helped make an en- 
terprising mike showman out of 
George Gershwin (Feen-a-mint). 

Fletcher & Ellis. Though new to 
the field, this combination garnered 
much attention for the way it han- 
dled the ‘Family Theatre’ series for 
Ward Baking and the Babe Ruth 
show for Quaker Oats. Ruth did so 
well in clearing the store shelves of 
the product that the milling outfit 
decided that it had had more than 
enough for its money by the time 
the original 13 weeks were up. 

Joseph Katz. Still trying to con- 
fect a ‘big show’ for Ex-Lax, keep- 
ing the cast of this one in prac- 
tically a constant state of flux. 
Same going for the program’s pol- 
icy. Tried hard last season with 
Ethel Waters and the Marx Bros. 
for American Oil. 

Lennen & Mitchell. Much of the 
spectacular soon flickered out of the 
‘Hall of Fame’ (Lehn & Fink), with 
program now rating as mediocre 
entertainment. Failed to hold the 
popular fancy for Old Gold with 


AGENCIES’ SHOWMANSHIP 


Ted FioRito and Dick Powell, but 
produced two aces for Woodbury 
in Bing Crosby and the ‘Dangerous 
Eddie Cantor and 
L&M 


Paradise’ serial. 
Dave Rubinoff join the 


the spotlight back to the agency. 

Lord & Thomas. 
in radio showmanship in 1934. 
sorted to Frank Buck and his jun- 
gle tom-toming to help make the 
kids toothpaste conscious, with so- 
so results. Pepsodent now back to 
depending solely on its original air 
representation, Amos 'n’ Andy. Took 
over the Phil Baker troupe (Ar- 
mour) from N. W. Ayer and hasn't 
revealed any especial ingenuity in 
the handling of the RCA Radiotron 


Re- 











Agency's |} 


affair on NBC Saturday nights. 
Agency can still lay claim to the 
well-flavored Cities Service mu- 
sicale. 

McCann-Erickson, ‘Red Davis’ 
serial takes rating on one of the 
choicest pieces of domestic back- 
ground writing on the air. Han- 


dling of the ‘Let’s Dance’ affair for 
National Biscuit Co. brought little 
credit to the agency. It was a spe- 
cies of showmanship that smacked 
of 1928. 

Ruthrauff & Ryan. Has recently 
organized its own production staff. 
Has done nicely for Blue Coal with 
‘The Shadow’ and ‘Peggy's Doctor’ 
and with ‘Buck Rogers’ for R. B. 
Davis Co., during the summer suc- 
ceeded in making a fairly good mike 
actor of Max Baer for Goodrich 
Tire. Agency recently put ‘One 
Man’s Family’ on Kentucky cig- 
arets’ payroll. 

J. Walter Thompson & Co. Only 
smash of agency’s past year was 
Joe Penner show. Has lost in Eddie 
Cantor its always reliable No. 1 act. 
Agency has done well with such of 
its newcomers as Mary Pickford, 
Alexander Woollcott and Sigmund 
Romberg, and kept Paul Whiteman, 
Rudy Vallee and Burns and Allen 
up among the topmounters. Among 
the Thompson flukes last year were 
the Nestle program and the ‘Frank 
Merriwell’ series (Dr. West tooth- 
brush). 

Young & Rubicam. Has revealed 
an exceptional aptitude for the 
dramatic type of entertainment, as 
attested by the way it had kept 
Borden's '45 Minutes in Hollywood’ 
at a high level of interest. It still 
has them tuning in on the Byrd 
broadcasts, which represents one of 
1934’s outstanding samples of show- 
manship. Roxy show strong enough 
to get 13-week renewal. Agency has 
given Packard a_ swell musical 
package in Lawrence’ Tibbett’s 
Tuesday soirees and brought Jack 
Benny into the General Foods fold. 





PARIS PROGRAM 
TEST FOR N. Y. 


Paris, Dec. 15. 
Experimental broadcast for United 
States will be made January 20, at 
at 6.15 a.m., Paris time (1.15 a.m. in 
New York, from Poste Parisien, 
leading French commercial station. 
Idea is to see how many listeners 
in America will try to get Paris and 
succeed. If enough mail comes back 
to indicate a public of any size, 
possibilities are opened up to French 
outlet. Station uses 72.84 meters. 
Transatlantic news _ broadcasts, 
beating the cables to newspaper, is 
one of the possibilities which might 
result if the experiment works, and 
if the much feared ructions break 
out in Evrope this may be of 
importance. Propaganda value is of 
course paramount—if a nation can 
broadcast to the American public it 
has a big jump on its neighbors, 
Announcing will be done in Eng- 
lish and French both, with M. de la 
“Brosse in charge. Actual enter- 
tainment will all be in French, most 
likely—program is not yet finally 
made up. Well known French tunes 
will be backbone of the broadcast, 
whick will last one hour, 


Joe Hanff’s Yeasties 


Philadelphia, Dec. 31. 

Joe Hanff, son of the prexy at the 
Hanff- Metzger agency, is testing the 
ether for his own product, Yeasties, 
on WIP. Show is a kid's aircast, 
using $300 in prizes as a pull for 
mail. 

Hanff expects to switch to the 
web if his local program -continues 
_successfully. 
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FCC APPLICATIONS 


KOL, Seattle, Among Newest to Ask 
Power Boosts 








Washington, Dec. 31. 
Four applications for new stations 
and three pleas for added operating 
power were filed with Federal Com- 
munications Commission last week. 


New stations proposed: Joplin 
Broadcasting Co., Pittsburgh, Kan., 
1,200 ke. 100 watts; Golden Em- 
pire Broadcasting Co., Chico, Calif., 
950 ke., 250 watts; Brothers & Eng- 
land, Lorain, O., 1,200 ke., 100 watts, 
and Palm Beach Broadcasting Serv- 
ice, West Palm Beach, Fla., 1,370 
ke., 100 watts. 

KADA, Ada, Okla., asked to go 
from 100 watts to 100 night and 250 
day; WCBD, Waukegan, Ill., asked 
to shift frequencies from 1,080 to 
1,020 ke.; KOL, Seattle, asked to 
boost daytime power from 2,500 to 
5,000 watts, and KXYZ, Houston, 
Tex., asked to jump from 500 to 
1,000 watts. 


WATANABE AND ARCHIE 
SEALED ANOTHER YR. 


Hollywood, Dec. $1. 

Frank Watanabe and Hon. Archie 
(Eddie Holden and Reginald Shar- 
land) have been renewed for a year 
over KNX on the Grayco program. 

New contract calls for a substan- 
tial pay tilt, with five nights of air- 
ing as against six currently, after 
tomorrow (1). Team, now on a 
rest-up, is being continued via wax. 











Nujoling Copeland 
Nujol will use two Dr. Royal 8S. 
Copeland recordings a week on 15 
stations for 26 weeks. 





Agency is McCann-Erickson. 
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Jurisdictional Fight 
In Seattle as Rival 
Unions Make Demands 


Seattle, Dec. 31. 
Labor warfare struck the Seattle 
radio industry last week. This burg, 
union-free (as far as radio tech- 
nicians were concerned) until two 
weeks ago when the American 


Radio Telegraphists’ Association, 
Inc., came in is now the center of 
a squabble between the A. R. T. A. 
and the International Brotherhood 
of Electrical Workers, an A. F. of 
L. unit, Station KPCB is the 
battleground. 

A. R. T. A. came in under the 
direction of Los Angeles head- 
quarters, presenting demands to 
three of Seattle’s seven stations, 
KOL, KXA and KPCB. These 
terms, relative to hour and wage 
scale of radio technicians and to 
recognition of the A. R. T. A. asa 
union, were accepted by KOL and 
KXA after they were eventually 
made mild by modification. 

R. T. Evans, general manager of 





KPCB, refused immediate com- 
pliance with the  organization’s 
terms. KPCB’s five technicians 
walked out, leaving the station 
silent for 36 hours. The quiet 


period ended when Evans, signing 
up with the I. B. E. W., put opera- 
tors of this union on the job. This 
week A. R. T. A. members picketed 
KPCB. Police protection was given 
th. studio and its technicians, 
With KOL’s announcement of af- 
filiation with the A. R. T. A. came 
the appointment of Clyde Bond as 
the station’s chief engineer. 
Remaining Seattle stations, 
KOMO, KJR, KVL and KRSC have 
not as yet been approached by the 
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roll next month, which should bring | 
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Before and After 





Joe Penner 
Fred Waring orch,. cecccccccoces 
Eddie Cantor 
Jack Benny 
Phil Baker 
Burns and Allen 
Kate Smith 
Morton Downey . 


Jane Froman .ccccse 
James Melton 


eee PONS inci beh ancasestendedée 
ae WO waecaecseus geeenee es 
Dave RUbINOW .scccessccovsieces 


Gertrude Niesen 
George Givot ....... 





(Herewith listed some radio-stage names, along with their pre- 
radio and post-radio stage salaries. 
drawn by each name. All boosts are directly attributable to radio.) 


Ben Bernie orch, ..ccccccececccccces 
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BOC ae BMT saccesecevecdonas 


PRE-RADIO POST-RADIO 
wiTic. $850 $7,500 
ccccee 2,000 7,500 
° «.« 38,500 10,000 
oceee eco 7,000 12,000 
setae eee 2,000 4,500 
seees eco ©2008 5,000 
cece 850 5,000 
850 6,500 
1,500 4,500 
eencces 750 2,500 
eoecer “hd 400 2,000 
eecccce 300 1,500 
ecccsee 2,000 8,560 
cocces 8,000 15,000 
eccccce 400 2,500 
200 1,200 
occccece 300 1,500 


Figures given are the tops 








In less than 10 years radio has 


wrought more changes in the life 
and outlook of the actor than any 
previous new trend in show busi- 
ness had caused in 50. 

Radio created a strange and brand 
new world for the actor, so different 
from the old that he is not yet 
fully acclimated, has not completely 
found himself. It changed his mode 
of work, even his mode of living. 
It left only one law of professional 
life untouched—in radio as in all 
other entertainment mediums, tal- 
ent will prevail. 

Radio helped seal vaudeville’s 
doom, thereby contributing to the 
evaporation of the present-day ra- 
dio actor’s former chief source of 
employment. It made life itself 
more difficult by supplanting the 
comparatively leisurely vaudeville 
routine with a precarious existence 
on the air. The actor who formerly 
experienced the thrill and chill of 
an opening night but once or twice 
a year and changed his act much 
less frequently than that, now faces 
an opening night with a new act 
every time he looks at a mike. His 
destiny is mostly in the hands of 
inexperienced novices, whereas in 
the past he was accustomed to de- 
pond on show - wise showmen for 
guidance and general welfare. On 
radio, to a greater extent than ever 
before, he is on his own. 


But all these things are accepted 
philosophically by the actor, He 
may be irritated at times by the 
new order, but he is not resentful. 
For radio has broadened his field, 
He welcomes radio as something 
difficult to crash, but well worth 
crashing. The box accompanying 
this story, giving a list of radio 
names with their before-and-after- 
radio stage salaries, tells the story 
explicitly. 


Those Salaries 


It would have been courting the 
stigma of an idiot 10 years ago to 
have informed a Fred Allen that 
one day in the future he would be 
telling his gags in behalf of a laxa- 
tive instead of ‘the booking office.’ 
It would have been equally futile 
to convince anyor that a stage 
single getting the then record high 
of $7,500 a week would some day 
receive $12,000 for the same stage 
effort, because $7,500 then was con- 
sidered tops. But Eddie Cantor, who 
received that $7,500, now rates the 
$12,000, and radio is the reason. 


Salary building capabilities of 
radio have been demonstrated to 
all that have tasted of radio suc- 
cess. For these more fortunate art- 
ists radio has more than offset 
vaudeville’s decline. True, their 
high salaries narrow an already 
limited vaudeville field for them, 
since there are few theatres that 
can support radio names at present 
prices; but even the limited playing 
time available today is preferable. 
For example, Jane Froman, a $400 
single around Chicago before radio 
in New York carried her to impor- 
tant salary levels. Miss Froman, at 
$2,000 a week now, thanks to radio, 
can draw $20,000 in 10 weeks, with 
hardly more than 10 weeks open to 
an act of that salary calibre. Yet 
at the old $400 salary it would take 
Miss Froman 50 weeks, or a year’s 
bookings, to net the same $20,000. 

To this select group of radio 
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names, not all of whom are listed 


Actors’ View of Radio 


By Joe Bigelow 


in the accompanying box, radio has 
been kind in a typically capitalistic 
fashion. That is, the big money in 
radio is confined to the top. It has 
not seeped down to the other fellow 
to make radio a general haven for 
the acting profession. It has not 
yet. been spread around. But the 
gravy at the top sharpens the other 
fellow’s ambition, constantly dan- 
gling a delectable salary picture be- 
fore his eyes. He is so wrapped up 
in the quest for a radio ‘break’ he 
has no time to resent radio as a 
fellow conspirator in the downfall 
of the vaudeville that was vaude- 
ville. 
Cruel, Too 


While awaiting and seeking his 
radio chance, the actor takes a 
cruel beating. His spirit is broken 
and his hopes wiped out every min- 
ute of every day. He is up against 
a situation with which he never be- 
fore had to cope. While regarded 
by himself and his own show busi- 
ness as a clever performer and per- 
haps even a name to contend with, 
in radio he may be confronted by 
executives who are not only un- 
familiar with the real merit of his 
talents but possibly never even 
heard of him. He is up against an 
advertising executive who wields 
full power yet doesn’t know the 
difference between a blackout and 
the Holland Tunnel, but who, oddly 
enough, may believe he wrote the 
original answer. He is up against 
a sponsor who regards an actor as & 
creature from some strange land, 
He is up against that sponsor's rela- 
tives and equally sappy, stage 
struck friends who don’t know what 
it’s all about, yet have considerable 
influence on the final decision just 
the same. He is up against more 
stalling than Miles Standish got 
from Priscilla. He is up against 
the most insidious exhibition of 
commish-grabbing that the show 
business has ever known, a policy 
of cutting up actors’ salaries that 
makes the gyps of the indie vaude 
business look like rank amateurs. 

He is up against all these things 
and more, yet they are regarded as 
a composite hurdle worth jumping 
in view of that pot of gold on the 
other side, 


Because so few have made the 
jump successfully, radio is still a 
mystic affair to the rank and file of 
actors. They speak fearfully yet 
hopefully of its future, without 
knowing what its future will be 
Recognizing its unfathomable 
potentialities, they agree that ‘we'll 
all be on radio one of these days.’ 
They mention television as one 
mentions going to heaven, and also 
the opposite place, for that matter. 
Television is the one place where all 
show business will eventually wind 
up, it is generally agreed, and, like 
heaven and hell, nobody actually 
knows what life there will be like. 

Chance to become a national per- 
sonality overnight, the possibility 
of having a $500 stage salary in- 
creased tenfold in a month’s time, 
the opportunity to have theatre 
bookers falling all over each other 
to get him, now a radio star, at an 
unheard of salary, whereas the same 
bookers a few weeks before wouldn't 
have taken his act as a gift—these 
are the rewards of radio from the 
actors’ point of view. It’s a tough 
life getting there, but these are the 





things that keep actors from weak- 
ening. 














Tuesday, January 1, 1935 


RADIO 


-——- —— 


VARIETY 


= —ae 








, —————— 


For seven years, or since approxi- 
mately 1927 the two major |} 
networks and Federal 
Commission created the foundations | 


when 


the Radio 





of radio as it now exists, there has | 
year-by-yeat | 
If anything, 


been an amazing 
growth and expansion. 
the year 1934 possibly held more 


than the usual quota of important 
changes and shifts o1 policy and 
emphasis within the framework of 
the broadcasting industry. It is now 
evident that radio is losing some of 
its nebulous charactertstics and 
that a greater maturity and stability 
are being achieved. 

The year just ending began with 
a peace treaty. The networks and 
the publishers agreed to compromise 
to put an end to the guerrilla war- 
fare between stations and dailies 
over the bitterly contested question 
of news broadcasts. But it wouldn't 
be radio if the stations acceptéu 
whole-heartedly any arrangement 
made on their behalf by the net- 
works. And so the _ press-radio 
peace treaty hasn't been a com- 
plete success. Yet it has lessened 
the tension and in many localities 
radio schedules are now printed 
where they were not before. 

However, by December there was 
evidence that the whole question 
may be reopened due to the grow- 
ing number of holdouts. 

Guy Earl on the Coast, Stanley 
Hubbard in the Twin Cities, John 
Shepard, 3d, in New England were 
some of the prominent broadcasters 
who refused to ratify the peace 
treaty with the press. Shepard's 
Yankee web set up its own news- 
gathering organization and spent 
the year in perfecting its system 
and in jockeying for equality of 
privileges with the newspapers. The 
press gave Shepard the works de- 
spite his ownership of one of Bas- 
ton’s big department stores and 
Shepard had to take his fight to the 
public and the politicians. It was 
an exciting test of strength. 

News and Radio 


Chap named Herbert Moore came 
into some prominence during the 
year as the driving force behind the 
so-called Trans-Radio News Ser- 
vice which undertook to feed news 
bulletins to the stations that re- 
mained outside the official corral. 
Trans-Radio claimed 150-odd sta- 
tions were buying news flashes by 
the end of the year. 

Late in the year another ques- 
tion of privilege came up which 
threatens to assume some impor- 
tance at a later date. That is the 
matter of radio in the courtroom. 
Various towns such as Denver and 
Omaha permitted microphones to 
pick up the proceedings in police 
courts and there has been criticism. 
New York Bar Association is op- 
posed to the practice as contrary 
to the best interests of jurisprud- 
ence, but the matter of privilege 
found its chief focus when the sec- 
ondary phase of the Morro Castle 
hearings came along and WMCA, 
New York, which had been granted 
the rights in the first hearings last- 
ing three weeks, was denied a re- 
turn engagement. It was the theory 
of insiders that WMCA was barred 
because radio’s candid eavesdrop- 
ping had been responsible, without 
any editorializing by the station, for 
a great deal of criticism of the Gov- 
ernment’s steamboat inspection as 
well as the Ward Line. 

Glancing back to January, 1934, 
we find that Mayor LaGuardia, just 
inducted as Gotham’s Il Duce, con- 
templated junking the city-owned 
WNYC, a move he never carricd 
out. (Hearst is said to covet the 
Wavelength), There was talk of ra- 
dio taxation on tubes and wattage 
and a general apprehension was felt 
as to what Congress might do. Many 
of the men high in broadcasting 
had been embarrassingly partisan 
On the Republican side, prior .to 
Roosevelt’s election, and just how 
vindictive the Democrats might be 
Was supposed to be troubling the 
boys. The Radio Code Authority 
fot going under John Shepard's 
helmship and with Eddie Dowling, 
acior and Democrat, a member. 

A debate was waging in the high 
Schools of the land on the respec- 
tive merits of British versus Amer- 
ican broadcasting, and the networks 
were poor sources for material fav- 
Orable to the non-advertising argu- 
ment, 

Intra-Station Politics 


Trouble between individual sta- 
tions and the networks started early 


and continued unabated. Which |} 
seems to be what happens every | 
year. In 1934 the stations enjoyed | 

1 | 











Broadcasting During 1934 


some satisfying triumphs over thei 
leige lords. But the endless tug-o'- 
war goes on. Earle C. Anthony of 
Los Angeles slapped a $79,000 claim 
against NBC, Columbia maneu- 
vered to offset the regional advan- 
tages enjoyed by the Don Lee group 
and the Yankee group. Both net- 
works increasingly resorted to ma- 
chiavelliaan and gerrymandering 
tactics. Station relations remains 
the chess game of radio and will 
probably continue to be conducted | 
With all the circumspection and 
equivocation notable in the barter- 
ings of horse traders and European 
diplomats. 

Not without its irony was NBC's 
amusing inability to bring itself to 
take the plunge into its new com- 
pensation schédule. Early in the 
year it was reported that NBC was 
frightened of its own survey and the 
conclusions based thereon rc irding 
the relative importance and there- 
fore the equitable rates of the af- 
filiated stations. There were sev- 
eral tentative dates for releasing 
this information but alwys the net- 
work failed to spring its big sur- 
prise. 

Promised but not delivered as a 
pre-convention mollifier, the NBC 
fancy skating possibly had its re- 
percussions at the Cincinnati con- 
vention of the National Association 
of Broadcasters. At that pow-wow 
the networks took a drubbing in- 
stead of administering one, Nu- 
merous measures unwelcome to the 
webs galloped through and the net- 
work choice for president, Alfred J. 
McCosker, was sidetracked in favor 
of a dark horse, J. T. Ward of 
WLAC, Nashville. At that the net- 
works were probably glad it wasn’t 
more of a rout as there was serious 
discussion if not actual organization 
of a secession movement away from 
the N.A.B. so as to escape the al- 
leged network domination of the 
trade association, 

When the figures for 1933 were 
tabulated early in 1934 it was seen 
that broadcasting as reflected in 
network time sales had been tossed 
for a $7,500,000 loss as compared to 
the previous 12-month span. How- 
ever, the slowing down was tempor- 
ary and this autumn has seen the 
schedules jammed and the coffers 
bursting. Radio hasn't seen its sat- 
uration point by a wide distance 
yet. 


| 
| 
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Faux Pas 
Among the things probably con- 
sidered .indelicate to recall was the 
CBS faux pas of barring F. J. 
Schlink of Consumers’ Research; 
Fred Waring’s citing of Lennen & 


Mitchell before’ the Musicians’ 
Union, the dwindling number of 
programs booked by either NBC or 


CBS, the Standard Oil program's 
blunder on code _ violations, the 
Equity on talent and graft, the 


sniff-sniff test in gelatine desserts, 
the Tugwell bill, and William S. 
Paley’s $275,000 annual salary. 
Liquor did not mean much to ra- 
dio. Perhaps it never will. It’s too 
dangerous. Moreover, there is end- 
less red tape of state regulations on 


top of Federal. There are 77 sta- 
tions that will accept alcoholic 
beverage advertising but many of 


these limit acceptance to wine or 
beer and ban whiskey, gin, brandy, 
et al. Beer accounts quickly be- 
came notorious for their hyper-sen- 
sitivity on programs, songs, jokes, 
and general environment and tempo. 

More or less important incidents 
in 1934 included the revamping of 
the Crossley Reports, the leasing of 
two Broadway theatres by Colum- 
bia, the invasion of spot broadcast- 
ing by the webs, the crystallization 
of policy on merchandizing, the suit 
to dissolve ASCAP, the October 
hearings on the pedagogs attacks. In 
November the A.T.&T. passed under 
the scrutiny of Uncle Sam and ra- 
dio was going to have its fingernails 
inspected for dirt. 

Variety in January, 1934, carried 
news items of widely varied nature. 
A Fort Worth theatre owner shot 
and killed a radio crooner, In Cuba 
there was no censorship, but sol- 
diers were on guard in radio sta- 
tions as a hint not to criticize the 
party in power. Earl Gammons 
went on record as cpposing minute 
blurbs. George \MecCielland was no 
longer an NBC vice president (in 
October he committed suicide). 
Maude Adams, legendary star of a@ 


;cess on 





By Bob Landry 


departed era, went radio for Pond’s!|of several during the year to re-|domination of the laxatives, toothe 


cold cream. 
red Allen, who was a big suc-| 
the radio, was unearthed | 
in VARiETY’s files under date of Jan 
> 4 . | 
4, 1918. Variery at that time re- | 
viewed him udversely saying ‘he! 
may think he has an act’. | 
As February 


flirtation with NBC but neither 
could bring itself to propose and 
WGN continued to lone-wolf it, 


later joining the Quality or Mutual 
group composed of WGN, WXYZ, 
Detroit; WLW, Cincinnati, and 
WOR, Newark. Fanchon & Marco 
from the film and vaudeville field 
flopped an effort to put sponsored 
radio programs in regular film the- 
atres. 3roup Broadcasters, Ince., 


| organize spot broadcasting. 





came into bein, the first attempt 





It got 
nowhere fast. 
: . 

Advertisers; Chains 

was the Ward Baking | 
Co.’s split program, two 15-minute | 
interludes divided by a half hour} 
of another sponsor. Still 


A novelty 


another | 


and March rolled|novelty was Bristol-Myers combin- | 
around, WGN, Chicago, started a|ing of two shows, Ipana and Sal 


Hepatica into one program adver- | 
tising both products. 

A lengthy of negotiation | 
and preparation cleared the way | 
ultimately for George Storer of 
Toledo, Ohio, to start a network | 
with WMCA, New York, as key. 
Hearst also was busy building a 
network and there were several 
minor regionals formed. 

‘Medicine show’ was what radio 
was called more and more as the 


period 





Advent of 1935 finds the Ameri- 


can Society of Composers, Authors 
and Publishers actually on the de- 
fensive for the first time in its his- 
tory. The government suit, which 
charges monopoly and demands dis- 
solution, is the second critical test 
that the organization has had to 
face in the 20 years of its existence. 

The first big test, the famous case 
of John Church Co, vs, Hillard Ho- 
tel Co. (Shanley’s restaurant) 
wound up in the U. S. Supreme 
Court in 1917, and with that body 
unequivocably affirming the right 
of the copyright owner to collect 4 
fee for the public performance of 
his work for profit. The govern- 
ment’s action is expected to reach 
the same source of final adjudica- 
tion, and, if it does, the directors of 
ASCAP feel confident that the Su- 
preme Court will hand down a sec- 
ond affirmation in the copyright 
owner's favor, this time certifying 
as to his right to align himself with 
hundreds of other copyright owners 
for mutual enforcement and capi- 
talization of the very statutory 
right which the same court affirmed 
in 1917. 

It took the Shanley case two 
years before the issues involved 
were passed on by the U. S. Su- 
preme Court, and it is estimated 
that the jockeying of the govern- 
ment’s action along the same judi- 
cial route will consume, at the 
least, a like amount of time. Mean- 
while music will have another nut 
to crack with radio. 

The present three-year agreement 
between ASCAP and broadcasting 
expires Aug. 31, 1935, and the direc- 
tors of the Society assert that the 
U. S. litigation will play no part in 
determining the terms of the suc- 
ceeding agreement. Through prop- 
aganda channels the average indie 
brceideaster has been led to believe 
ASCAP will as part of the next 
contract demand that the commer- 
cial program fee be upped _ to 
744% from the present tax of 5%. 
ASCAP flouts this fear as ground- 


less. If anything, avers the per- 
forming rights combine, it will 
with the new contract seek to 


lighten the burden of the small sta- 
tion operator by placing the com- 
mercial fee at broadcasting’s major 
sources of income, the national net- 
works. 

Filing of its suit by the Govern- 
ment on Aug. 30, 1934, came as a 
decided surprise to the society. It 
had for years been repeatedly sub- 
jected to investigation by the Fed- 
eral Trade Commission, the Depart- 
ment of Justice and other Federal 
departments, and in all instances 
the aftermath was a clean bill of 
health for the society. 

See NBC-CBS Influence 


ASCAP’s first reaction to the 
filing of the U. S. complaint was to 
charge that the Government had 
been spurred to action by the broad- 
casting interests. 30th NBC and 
Columbia denied that they had even 
countenanceu the intrusion of the 
Department of Justice in the per- 
forming rights controversy. But, 
regardless of the data turned over 
to the Government prosecutors by 
the National Association of Broad- 
casters, counsel for music later 





took the viewpoint that the suit 


By Ben Bodec 


Performing Rights Situation 


had been decided upon as the only 
way out of a lingering and irritating 
situation. Bedevilled from from di- 
vers user sources, all demanding 
that something be done to counter- 
act the demands of the Society, the 
Department of Justice came to the 
conclusion that it could rid itself of 
the whole mess by tossing the ac- 
cumulated peeves into the courts and 
leave it to the latter to adjudicate 
the legality of the American So- 
ciety. 

Along what lines the Government 
and ASCAP intend to present their 
respective cases is clearly indicated 
by the tenor of the prosecution's 
complaint and the Society's answer. 
The Government papers pictures the 
society as the nub of an elaborate 
big-business conspiracy which 
seeks ‘to strangle the constitutional 
rights of both the performance 
users and the purveyors of sheet 
music. The society’s reply takes 
little note of the big business angle, 
but rather centers its plea upon the 
rights of creative artists to organ- 
ize for the protection of their 
works. The government centers its 
attack upon the publisher defend- 
ants, while the society’s answer 
talks almost entirely in terms of au- 
thors and composers. Whereas the 
Government sets forth an extensive 
recital in which abound such 
phrases as ‘self-perpetuating board 
of directors,’ ‘solicit by threat of 
prosecution for infringement’ and 
‘conspiracy in restraint of trade,’ 
the society seeks to stress the hu- 
man element. Its answer retails 
voluminously how before the crea- 
tion of ASCAP the composer and 
his surviving family could not pro- 
tect himself from the pirating of his 
works by commercial users, with a 
mellow note struck by the citing of 
the story of Stephen Foster, who 
died a pauper, and while Foster 
was never a member of the society, 
the organization has given financial 
assistance to his only living rela- 
tive. And when the _ society’s 
answer goes deep into the big 
business angle, it cites the billions 
taken in by radio set manufactur- 
ers and the many millions garnered 
annually from the sale of ether 
time and compares these figures to 


the $900,000 and the $1,250,000 
turned into the society by broad- 


casting, respectively, for the years 
1932 and 1933. 
Exhibitor Angle 

ASCAP will have another faction 
to deal with before the current year 
is over the two-third mark. 3e- 
cause of contracts with its mem- 
bers have only until the end of this 
year to go, the society had to limit 
its agreement with the exhibitors for 
one year. Agitation of the picture 
house interests was brought to a 
sudden close in October when the 
society met with a provisional com- 
mittee set up by the exhibitors and 
cut its previous demands in prac- 
tically half. As part of the agree- 
ment the society had attempted to 
get the exhibitors’ committee to at- 
test in writing to the principle that 
the copyright owner had a legal 
right to collect for the performance 
of his works, but this angle blew 
up when an absent official of the 
Motion Picture Theatre Owners of 
America wired from Texas to his 
colleagues in New York that he was 
opposed to any such documentary 





commitment, 


| crow. 


and cure-alls continued to 
There was a trend to Holly- 
wood as a program originating 
point and sponsors were ga-ga for 
big names. General Mills crowded 
dozens of celebrities on the supere- 
programs. W. S. Paley deplored &@ 
straightjacket policy by the Gove- 
ernment toward advertising. The 
Tugwell bill was artfully throttled 
in Washington by the radio world in 
co-operation with the rest of the 
advertising fraternity. 

Up in Canada there was a big 
uproar when the governor-general, 
the Earl of Bessbrough, was criti« 
cized over the air by Art Joseph, 
an actor, for an alleged slight by 
the Earl to Mary Pickford. Canada 
had several uproars during the year 
including a dominion-wide musi- 
cians’ strike which the union won, 
‘Showmanship Ratings’ 


Variety had an uproar of its own 
when first publishing its ‘Showmane- 
ship Ratings’. This was an unpre- 
cedented action and VARIETY was 
roundly scorched by some elements 
in the broadcasting trade for its 
impertinence, 

Unusual developments during the 
summer included Amos ‘'n’ Andy 
taking their first vacation; the 
sponsorship of horse racing over 
WJJD, Chicago; a strike of techni- 
cians at WGAR, Cleveland; the ine 
ability of Lord & Thomas to find 
a top man for radio; a mix-up stare 
ring Seth Parker. There were seve 
eral deaths of important broadcaste 
ers. Bob Convey succeeded his 
pioneering dad at KWK, St. Louis, 

Finally as a few tag-ends de- 


pastes 


ways a puzzle there was the case 
of Max Baer, who won the world’s 
championship and lost his sponsor; 
of WPG, Atlantic City, owned by 
the municipality, and a swell ex- 
ample of how to keep a station in 
the red; of Eddie Cantor, whom 
the radio editors decided was a 
stooge for hi; stooges; and finally 
the survey which showed that kids 
really like adult programs best of 
all. 


RADIO COMM. ORDERS 
WINDSOR’S SECOND 


- Detroit, Dec. 31. 

Canadian Radio Commission will 
open a new radio station in Windsor 
(across the river) some time around 
the middle of February. Call letters 
of the new 1,000-watter will be 
CRCW and will be located in the 
Guaranty Trust building. Reason 
for station is to furnish western 
Ontario with commission broad- 
casts, which are now handled by 
Detroit station WXYZ. Canadian 
programs are now piped to the Dee 
troit station, which in turn delivers 
several programs to the Canadian 
commission. 

Although Windsor has CKLW, 
which blankets this territory and a 
good portion of Michigan, the come 
mission’s station will not affect 
them in the least. A spirit of co- 
operation will exist, probably, 
whereby the established _ station, 
CKLW, will loan some of its staff 











in assisting to get the new station 
CRCW will 


open and under way. 

be located on the 10th floor adjoin- 
ing the offices and studios of 
CKLW. 


Canadian Radio Commission cone 
trols about 20 of the 35 radio sta- 
tions in Ontario. Altogether there 
are 78 radio stations in Canada, 
giving a percentage of almost half 
to the one province, Ontario. 

M. C. Campbell is president of 
CKLW; J. C. Campeau is station 
manager; J. Carter, head engineer,: 
and Stephen Douglas in charge of 
publicity. The studios and mechan- 
ical departments are located in 
Windsor, while the sales offices of 
the station are in Detroit. 





Boswells Return East 


Hollywood, Dec, $1. 

Boswell Sisters, who have been 
spending several weeks here, dickere 
ing on possible picture work, are 
enroute back to New York, pulling 
out Saturday night (29) on the 
Chief. 

Sisters plan to resume their easte 





ern broadcasting early in January, 
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roblenis of the Small-Town 


It is infinitely more exciting 
operate the only radio station in a 


city of 50,900 than it is to occupy 
the plush throne of a super-power 
layout in a metropolitan area. Lo- 
cal station operation is more a 
hand-to-hand combat with the ele- 
ments of competition, overhead, and 
limited income; in fact, for the 
greater majority of local stations 


this may be amended to include al- 
most a hand-to-mouth operation. 

However, if the rules of show- 
manship and good, sound, business 
ethics are followed, the local sta- 
tion becomes an important spoke in 
the community wheel. It is prob- 
able that the lack of showmanship 
would be the most dominant factor 
in the troubles of most small-town 
stations. There are a multitude of 
other preblems pertaining to local 
station operation which will be pre- 
sented in the order of their trouble- 
someness. 

It is obvious that the local sta- 
tion must compete with the mode of 
operation of the surrounding re- 
gional] and clear-channel stations in 
order to obtain any audience at all, 
and to do so requires a staff equally 
as efficient and almost as large as 
the higher power stations. We find 
a staff of 23 people to be the mini- 
mum under which we operate in 
order to properly cover all phases of 
radio activity—consisting of four 
commercial men, six announcers, 
three engineers, two bookkeepers, 
production man, continuity director, 
telephone girl, janitor, two stenogra- 
phers librarian and manager on the 
regular payroll. The problem here 
becomes one of acquiring efficient, 
skilled personnel for these positions, 
with ability comparable to those 
employed in the big stations; and, 
of course, the salary list for a staff 
of this type absorbs a large per- 
centage of the gross income. In the 
matter of announcers, for instance, 
three of our men have been im- 
ported from metropolitan stations of 
the higher-power regional and clear- 
channel class, so that this most vital 
point of station operation is on par 
with the big-time layouts. 

The incoine of the local station is 
limited. Rates must be low, and 
along this line we have adopted the 
policy of very low rates for this rea- 
son: No advertiser buying any nor- 
mal amount of station time is con- 
tributing so great a percentage of 
the necessary income as to be in a 
position to dictate the station's 
policy with respect to competitive 
firms; an evil that really does exist 
where high rates exclude all but the 
big advertisers—a common situation 
in the newspaper field. Sales costs 
are bound to be high because it is 
just as difficult to educate a mer- 
chant in the small city to buy radio 
time as it is to convert the large de- 
partment store in the metropolitan 
areas to the use of the radio, and 
whereas the former may bring $50 to 
$75 a week to the station, the latter, 
when sold, is in the order of $1,000 
and up. If the local station is to 
retain a large and efficient staff in 
order to compete with the surround- 
ing stations on the basis of high- 
class operation, it is obvious that 
the difference between income and 
overhead is bound to be very small; 
while in the high-power stations 
general overhead is not greatly more 
than a well-manned local station, 
yet the income may, by the addition 
of only a few good accounts to an 
existing schedule, be boosted to the 


point where the big city station 
produces a handsome margin of 
profit. 


Small Accounts 


Vast majority of accounts on the 
local station are between the $10 
and $50 a week limits, with only a 
possible half-dozen accounts capable 
of producing $100 or more a week 
for the station. In our particular 
case, we carry a total of 117 active 
accounts on our books; and yet our 
total volume in a month's time may 
not equal a single good day’s run 
On a metropolitan station. 

Our sales are direct. There are, 
in almost every case, no agencies to 
deal with, which means that our 
commercial men must meet direcily 
with their clients. It is up to our 
salesmen, therefore, to be versatile 
to the extent of being able to act as 


advertising counselors for our ac- 
counts, and suggest—and actually 


execute—such things as merchandise 
plans, window displays, store rear- 
rangements, and tie-in campaigns of 
all kinds. Needless to say, it is dif- 
ficult to obtain men capable of com- 
plying with these requirements, and 
the ability of our own sales staff is 
the result of a lot of patient educa- 
tional work on a definite plan where- 
by the salesman, through directed 
study, expand their knowledge of 


to 





By Charles A. Hill 


General Manager, WIBM, Inc, 
Jackson, Michigan 





these essential qualifications. A 
large and complete library of the 
finest advertising textbooks is 


regular 


dis- 


maintained, together with 
forum classes for round-table 
cussion of specific problems. 
Old Debts Lodestone 
One thing which is embarrassing 
small-town stations at the 
time, is the fact that the 
newspaper of the town 
upper hand so long 
acquired large 


most 
present 
dominant 
has held the 
that they have 
debits on their books against a 
large percentage of the business 
houses of the city, and are carry- 
ing these firms along and not press- 
ing for payment of overdue ac- 
counts; but the degree to which 
the newspaper allows these old ac- 
counts to remain unpaid depends 
upon those particular merchants 
continuing to advertise in the 
paper and pay their current obli- 
gations promptly. When the radio 
station starts doing business with 
these accounts, the newspaper will 
tolerate it only to the extent of a 
very small expenditure for radio; 
and when a store wishes to ex- 
pand its radio activity beyond 
this arbitrary point, it finds the 
newspaper holding the top-hand, in 
that a request is made for full pay- 
ment of arrears. It is expected that 
the income of the local radio sta- 
tions will increase very materially 
when business conditions allow the 
merchants to pay up all of their 
back indebtedness for newspaper 
advertising, so that they can be 
free to use radio more extensively— 
a desire freely expressed by many 
merchants. 

Along this same line we find a 
general newspaper opposition due 
to increasing fear on their part of 
the possibility of facsimile trans- 
mission. It is apparent that in 
the average city of 50,000, one radio 
license is sufficient and that when 
facsimile comes into general usage 
in the matter of a few years, and 
it is possible for the radio station 
to reproduce facsimiles consisting 
of both news and display advertis- 
ing in the listener’s home as an ad- 
ditional service to the public, with 
a corresponding increase in revenue 
from this additional source, a re- 
duction in newspaper income will 
result. Needless to sa, local news- 
papers view this possibility with 
some alarm and are not anxious to 
assist the radio station in any ma- 
terial way at the present time. 

It is also necessary that a system 
of balanced co-operation with every 
local activity be maintained. Every 
service club, every civic group, 
every church, every merchants or- 
ganization requires systematic con- 
tact by the radio station. We have 
just concluded arrangements to 
broadcast the program presentation 
of the weekly meetings of the 
Rotary, Lions, Kiwanias, and Ex- 
change Clubs as one instance. The 
psychological effect of placing a 
microphone in front of the 
speaker's table so that all of the 
members of these groups repre- 
senting all of the city’s business 
men, are forced to look directly at 
it in order to face the speaker is 
a powerful reminder of the new 
advertising medium available to 
them. In the matter of churches, 
we provide time on the air Sunday 
for seven different denominations, 
three of which are broadcast by re- 
mote control direct from _ the 
churches. We designed our main 
studio so that it is capable of seat- 
in ; 160 persons, in order that bridge 
elvbs and wome.’s organizations 
might use it for their meetings. All 
of these things are required to fit 
as closely as possible into every 
phase of !ocal activity. 

Local Talent 

Lack of competent program ma- 
terial is one of we main sources 
of worry to the local station, which 
in our particular case is eliminated 
through affiliation with the Michi- 
gan Radio Network and the Cana- 
dian Radio Commission, so that our 
programs are metropolitan in char- 
acter—comparable in quality to the 
general run of -:najor network 
shows and falling short only in the 
matter of headline names. Local 
talent is most difficult to work with 
inasmuch as it is usually incom- 
petent from a standpoint of being 
able to produce a show equal in 
quality and showmanship to the 
network shows. The only exception 
in our case has been our ability to 
produce commercially acceptable 
dramatic shows; made possible by 
our retaining as a staff member a 
man who has spent many years 
on the legitimate stage and is cap- 
able of writing and directing large 





4dramatic 





production. We _ there- 
fore, use transcriptions to a great 
extent for local sponsorship; and 
at a substantial reduction of cost 
over local live talent, even {ff suit- 


able talent were available. 

It is gratifying to find that the 
local station is becoming an ac- 
cepted advertising medium, and 
our problem today with the re- 
stricted advertising quotas in ef- 
fect, is not one of explaining the 
ability of the radio to produce but 
rather lies directly in the mer- 


chant's in ability to expand, even to 
a small degree, his present adver- 
tising expenditure, 

It appears that more and more 
national accounts will come to the 
local fleld, supplementing their ma- 
jor national advertising. It has been 
found in tests we have run that a 
local audience of loyal listeners, 
numbering perhaps 10¢,000 in cur 
entire coverage area, will turn in a 
greater percentage of sales response 
to an advertiser's message than will 
the metropolitan’ station, which 
must compete with several other 
stations for an audience in its con- 
centrated market. 


Character of the people who live 
in a city of 50,000 and in the sur- 
rounding territory is such that most 
of the nervous tension which carries 
city people along is not present. 
They're more at ease, more suscep- 
tible to the free, leisurely approach 
of the local station. They have more 
confidence in the statement of an 
advertiser made over the station in 
their own home town—a station 
whose tuwers they can see by look- 
ing out of their own windows: a 
Station they may feel free to contact 
directly with their suggestions end 
criticisms. 

Credit Side 


In compensation for part of the 
grief enumerated above, there are 
several factors that add to the 
pleasure of operating the local radio 
station. Stimulation of a small busi- 
ness enterprise by means of a well- 
planned, inexpensive radio advertis- 
ing campaign to the point where the 
business thrives and doubles its 
staff and stock of merchandise is 
indeed gratifying. A list of mer- 
chants of this type who do feel 
greatly indebted to the local radio 
Station for assisting them in build- 
ing up their own fortunes ‘s of great 
benefit. 

It is apparent that the radio sta- 
tion is gradually acquiring a degree 
of civic power comparable to that of 
the newspapers, in that its advice, 
counsel, assistance or co-operation 
must be obtained on numerous civic 
matters, and on innumerable occa- 
sions the radio station takes an ac- 
tive part in the correction of some 
known evil or in the promotion of 
projects for the good of the people. 

In closing this enumeration of 
problems and inside story of the 
operation of small-town stations, 
may we quote a bit from our local 
history to show how a definite 
course may be charted out and fol- 
lowed in the elimination of many of 
the major problems. About 16 
months ago this station was taken 
over by a new owner, and a new 
management and enlarged staff 
placed in charge thereof. At that 
time the radio station was in its 
customary ‘mezzanine floor of the 
hotel’ location; wasn’t even holding 
its own with respect to income, and 
was generally discounted by mer- 
chants as a minor advertising me- 
dium. Immediately upon analyzing 
this condition it was decided to lease 
one of the largest buildings in the 
downtown district, having a long, 
66-foot front on the main business 
thoroughfare, and therein was in- 
Stalled an elaborate set of studios. 
This particular building is on a cor- 
ner location, so that the main studio 
was built having show windows 16 
feet high on the front and side and 
26 by 48 feet in size. Another sec- 
tion of the front window space was 
given over to a large room, also 16 
feet high, in which all control and 
transmitter equipment is completely 
visible to passersby on the sidewalk 
level. The acoustical installation 
throughout is by means of tile, and 
in the control room a randem spot- 
ting of blocks with bright colors, to- 
gether with a large tile checker- 
board floor layout, makes a contrast 
between the equipment and the sur- 
roundings that is remarkable. All 
of the equipment is lighted by 
means of concealed flood lights con- 
taining colored screens. The main 
studio windows, which are huge, 
16-foot high, plate-glass panes, are 
outlined in red neon, with the top 
section escalloped in the form of a 
theatre curtain, providing a beauti- 
ful display from the outside. Three 
other studios are arranged, together 
with announcer’s room—the radio 
press room for our local radio news. 





Yank Cosmetics; Consider Air Use 





ABS INVADES DIXIE 


Adds WNBR, Memphis—Also Links 
WCOL, Columbus 


Memphis, Dec. $1. 

ABS invades the south for its 
newest link which is WNBR, Mem- 
phis. This outlet joins the web on 
Jan, 1, 

Mallory and Francis Chamber- 
laine are owners of the station. It 
operates on a full-time basis of 
1430 kilocycles and is located in the 
Hotel DeVoy. 


Columbus, O., Dec. 31. 
Station WCOL, Columbus (1210 
ke. 100 w) joins ABS network. 
WCOL signed on Christmas Day. 
WCOL was formerty WSEN, de- 
veloped by Jack Tritsch and sold 
to Columbus’ Broadcasting Co., 
which also operates WBNS, 





Farmer-Labor Airs; 
Mixing “March of Time’ 
And Fireside Slants 


St. 2aul, Dec. 31. 
On the basis of Floyd B. Olson's 
re-election via radio to his third 
term as the only Farmer-Labor 
governor in the United States, Min- 
nesota F-L party goes on the air, 


and over WCCO, the station which 
is principally credited with having 
returned the party's spearhead to 
office. 


Starting Friday (11), 6:30-6:40 
p.m., party gives the first of its 
13 weekly broadcasts. Talks will 


be made by party leaders, a la 
F. D. R's fireside chats and in 
similar vein, taking up important 


state legislative measures’ and 
translating them into layman's 
English. 

Speeches actually made on the 


House and Senate floors by F-L 
legislators will be re-egjacted a la 
March of Time, both as a natural 
way of drawing listener interest 
and as practical means of getting 
over to the public the aims and 


methods of the Farmer-Labor 
party. ; 
Abo I. Harris, former Pioneer 


Press-Dispatch editorial writer and 
at present head of public relations 
for the State Conservation depart- 
ment, tomorrow (1) goes on a 
three-month leave of absence dur- 
ing which he will serve as Gov. 
Olson’s personal rerresentative in 
the Legislature. Harris’ reports are 
expected to serve -r the basis for 
the radio continuities, besides ac- 
quainting the chief executive with 
what’s going on in law-making 
circles, 





George ‘Bud’ Bischoff, announcer 
on WOC, Davenport, Ia., will han- 
dle all special interviews, inquiring 
reporter chore and local broadcasts. 





service, commercial office, cliencs’ 
room, the library, and the produc- 
tion room. 

Effect of installing this elaborate 
layout showing tangible wealth was 
to increase the prestige of the sta- 
tion remarkably. Everything con- 
nected with the station is skyrock- 
eting up—revenue, number of ac- 
counts, number of staff members, 
and, in short, averaging nearly 
700% more business than the origi- 
nal position of the station before the 
change. The radio station is now 
one of the show spots of the city. 
By this one stroke we have estab- 
lished the station securely. It is a 
visible part of the city’s commercial 
and social activity, and in the sho-t 
period of 16 months has reached a 
position of prominence that could 
not be achieved through years of 
operation in the dim archives of a 
hotel or office building. It has made 
the radio station an object of local 
pride, and the response in the form 
of new accounts and the increased 
results obtained by the advertisers 
has been remarkable. 

It is the writer’s belief that this 
idea, if followed out in the same 
manner in which we have, will allow 
a local station to come down out of 
the dark recesses of its hotel or 
office building and into a new 
realm of public acceptance, with the 
accompanying increase in the com- 
mercial fortunes of the station. 


+ 


American cosmetic manufacturerg 
who have tied themselves up with 
radio campaigns in China are wor- 
ried about the moral drive headed 
by Gen. Cheng Kai Sheck. Tied up 
with the general's ‘New Life Move- 
ment’ is a puritanical fanaticism 
which taboos all modern fashions, 
the use of cosmetics and ‘frivolous 
behavior.’ Advices received by the 
American cosmetic makers tell of 
women in the outposts being jailed 
for violating the edict against 
beautifying themselves. 

Still more or less untouched by the 
general's drive is Shanghai, but the 
distributors in that center complain 
that the situation in the provinces 
has left their warehouses jammed 
with cosmetic stock. They also cay 
that until the moral pressure abates 
they won't do any more ordering 
from the American manufacturers, 
Among the spenders of coin for 
broadcasting in China, Richard 
Hudnut has been tops. Princess 
Pat has recently been talking of 
going in for a heavy air campaign 
in the same market. 

With Chinese song and dance 
girls and Russian women the prin- 
cipal consumers, the cosmetic over- 
turn for distribs in Shanghai has 
averaged $65,000 a month. 


MUTUAL GROUP 
HAS 64 HRS. 
WEEKLY 


Chicago, Dec. 31. 

Addition of 90 minutes of com- 
mercial broadcasting to the Mutual 
web shortly after the first of the 
year is expected to expedite the 
establishment of permanent lines 
on: the Mutual system and to get 
those lines in much sooner than had 
originally been planned. At a meet- 
ing two weeks ago the execs voted 
not to install permanent lines at 
this time but the sudden looming of 
two additional commercials, each to 
take three 15 minutes per week, 
switches the entire complexion of 
the network picture. 

Those two accounts which are 
practically set on MBS are a new 
show for Dr. Scholl with Arthur 
Tracy as the attraction and the 
‘Singing Sam’ show for Detroit 
Lead. This would bring the total 
number of commercial hours weekly 
on MBS to six anda half, much more 
than is necessary to make it profit- 
able to install permanent lines. With 
these two programs the network will 
also have ‘Lone Ranger’ for Gordon 
Baking, ‘Lum and Abner’ for Hor- 
licks, “Life of Mary Sothern’ for 
Cal - Aspirin, ‘Lamplighter’ for 
Wasey Products, and ‘Musical 
Memories’ for Baum-Bengue. 

With six and a half hours of come 
mercials the Mutua: system steps 
into the front rank of national hook- 
ups, having as much commercial 
time as the big networks had in the 
first months of their setup. 


Test Indoor Polo 


Cleveland, Dec. 31. 

Indoor polo is being given its 
radio premiere by WGAR, Cleve- 
land, as an experiment in new wine 
ter sports. Idea appealed to seve 
eral would-be sponsors, so station 
checked listening power of program 
by offering cut-rate tickets to 
listeners who sent in requests, 
* Out of first Saturday night airing 
of polo game, program director re- 
ceived 71 letters asking for 196 
tickets. 


WIND Adds Talent 


Gary, Ind., Dec. 31. 
Ralph Atlass station here, WIND, 
last week made se eral additions to 
the permanent program staff. Rus- 
sell Hodges, formerly with WHBF 
in Rock Island and WCKY, Coving- 
ton, and Robert Longwell, formerly 
with WGBF in Evansville, were 
added to the announcing line-up. 
Three of the WIND ‘Stars of To- 
morrow’ program have been given 
regular shows on the transmitter. 
The vocalists added are Margaret 
Kail, Charles Ostrow and Russ Per- 
kins. 
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FRENCH RADIO 
PRETTY BAD 


Paris, Dec. 22. 
Europe's radio stations started out 
1934 by changing wavelengths all 
around. Plan worked out at Lu- 
cerne by international body was put 


into effect in January, and although 


the confusion was terrific at first, 
general effect is now conceded to 
be easier on the listener than the 
old mess. 

Hasn’t done French stations much 
good, though, The 
plants, which are in the majority, 
are all tangled up in confused ad- 
ministration, which wrecks them 
from the point of view of programs 
and broadcasting technic, 

For most part, when a Frenchman 
wants a good program he has to 
tune in on England, Germany or 
elsewhere. There's one partial ex- 
ception. Poste Parisien, local com- 
mercial station, has iaade a certain 
amount of progres in 1934, and fans 
can get something out of it. 

Poste Parisien’s signal fs stronger 
and clearer than that of any other 
French station at present. 

Local advertising methods on the 
air, while still primitive, have made 
one important advance. They con- 
sist chiefly of announcements read 
into the mike, all short, instead of 
sponsored programs. Improvement 
consists of hooking them up with a 
musical broadcast, instead of just 
shooting them out cold, 

lor instance, announcer says next 
number will be a comic opera pot- 
pourri,. Orchestra gets going, and 
then music is dimmed for a few 
seconds while announcer gets in a 
little conversation about Dupont’s 
fine furniture. Then music gets full 
strength again, and a few minutes 
later is dimmed for a short spiel 
about Druand’s liver cure. And 80 
on. 

Same station broadcasts nightly 
and on Sunday afternoon for Eng- 


land regular modern’ sponsored 
programs. Most programs are 
waxed, made in England and 


shipped here. Advertising copy is 
worked in on the spot by an Eng- 
lish announcer. 


HERE and THERE 


KYA, San Francisco, has aug- 
mented its studio orchestra by four 
musicians. Aaron Stankevitch, vio- 
lin; Charles Bubb, trumpet; Roger 
Shoemaker, trombone, and Elwood 
Greer, drums, Cyrus Trobbe Is 
musica] director. 











KOIN and KALE, Portland; KOL, 
Seattle; KVI, Tacoma, and KFWB, 
Los Angeles, have named Free and 
Sleininger, Inc., as their national 
representative. 





Nate Cohen’s Window theaire ot 
the Air has switched from KGW 
to KEX. 





Larry Allen, manager of stations 
KGW and KEX elected director of 
the Portland Breakfast Club. 





Jerry Stone, jazz pianist, has re- 
turned to the KALE, Portland, fold 
after an absence of a few months. 





Wallace Gade off the KGW-KEX, 
Portland, announcing staff. 


KOOS, Marshfield, Ore., has in- 
creased its power from 100 to 250 
watts and has issued new rates 
based on the increased wattage. 





Voice of Romance of the ABS web 
is really the Meistersinger of WIP, 
Philadelphia, otherwise Morrie 
Abrams. 





WPEN’s ‘8. 8. All in Fun’ show 
may leave the air for a vaudeville 
tour out of Philadelphia. 





WKBB, Dubuque, went off the air 
at noon Christmas Day. To give 
6taff a chance to enjoy some Christ- 
mas cheer, 





Frank Cooley, from KMOX, 8&t. 
Louls, added to staff of WTMJ, 
Milwaukee announcers. 





Russell Tolg, supervisor of WTMJ, 
Milwaukee continuity, now manager 
of the station’s commercial program 
department. 





Noe! Lesile, leading man fn Play- 
house, Cleveland, had contract re- 
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Wilson Locks Ahead 











TAKE OFF THOSE HANDCUFFS 


Cincinnati, Dec. 31 
L. B. Wilson, theatre owne: 
and operator of WCKY, pre- Now that radio has climbed out of 
| dicts that showmanship. wil! jits cradle, the question of what the 
| come into its own in radio ‘infant prodigy will become in its 
during 1935. Making no ifs or ;maturity presents a problem on 
| qualifications, Wilson turns mn which a division of opinion exists 
| seer and makes the following | within the broadcasting industry. 
trend guesses for the new VaRIETY has constituted itself a 
broadcasting year: mouthpiece for the view that radio's 
1. Shorter commercia] an- | de velopment must be along the lines 
} nouncements. of showmanship. It cannot conceive 
2. Increased prices for spot jof an amusement thriving and sur- 
announcements to discouragr: | Viving without showmanship. 


advertisers from hitch-hiking 
on the tailboard of bigger pro- 
grams. 

3. Beginning of the fadeout 
for many inferior stations 
whose continued existence 
lacks reason or excuse, 

4. Longer and fewer evening 
shows. More 90-minute pro- 
crams, 











5. Expansion of radio news 
broadcasts, 
newed by WHK for six Saturday 
half-hour talks. 





Art Graham, commercial man- 
ager of WJW, Akron, O., becomes 
office and studio manager. J. E. 
Wagner, formerly in the commer- 
cial department, advanced the 
managership of that department. 
Sam Townsend remains as genera! 
manager, secretary and treasurer cf 
the organization. 

Nick Stemmler, WSYR, Syracuse, 
announcer, and Basil Blizzard, sta- 
tion’s promotion manager, tried to 
use a door at the same time, with 
the result that the latter has a hem- 
stitched forehead, 

WFBL, Syracuse, has a new quar- 
tet of staff artists: Leo Bolley, 
basso; George Perkins baritone; 
Edward Leonard, first tenor, and 
Jack Shannon, second tenor. 


to 








Don Carlos whose Continental 
Orchestra is filling a Hotel Syracuse 
winter engagement, is Ted Dickin- 
son to the home folks. 





Mary Aloi, WSYR, 
artist, is fighting the flu. 


Syracuse, 





June Collins new staff pianist for 
WSYU. Syracuse University af- 
filiate of WSYR. 





Victor E, Campbell, former news- 
paper man, last with RKO’s public- 
ity staff in New York, has joined 
WSYR, Syracuse, as staff. an- 
nouncer. Campbell at one time was 
program manager for WGLC at 
Glens Falls, 





Richard Goodman, concert pianist 
and Bart Wirtz, classical ’cellist, set 
for guest appearances on the Stein- 
way commercial for Hecht Bros., 
over WBAL Baltimore next Sun- 
day (6). 





Sid Ten Eyck, announcer’ on 
WCKY, Cincy, lost his mother dur- 
ing holidays. 





Elmer Dressman, publicity direc- 
tor of WCKY, Cincy, motoring to 
Miami, Fla., for 5th International 
Radio Club party, Jan, 7-9. 





Clark Getts and Melinda Alex- 
ander badly hurt in a _ taxicab 
smash-up last week in Manhattan, 


SHOWMANSHIP YEAR’S 
OUTSTANDING STUNTS 


(Radio showmanship manifesta- 
ticns of unusual character or merit 
as recognized and listed by VARIETY 
during 1954.) : 








Seth Parker, for Frigidaire, Jan, 22. 
WOR, for Tastyeast Gin, Feb, 5. 
Cobwebs and Nuts, KEX, Portland, Ore., 
Feb. 12 


Film Sound Track, KNX, Los Angeles, 
Feb. 19. 

Junior Radio Chorus, WCBM, Baltimore, 
Feb ° 

Pan-American Express, WSM, Nashville, 
March 5. : 

Comedy Politician, KSO, Des Moines, 
March bf 

Grapenuts, Young & Rubicam, March 19 


Radio Boy Scouts, KGW, Portland, Ore., 


March 26. 

Dated Cold Cream, 
March 26. z 
Inquiring Reporter, WOWO, Ft, Wayne, 


April 2 

i WAAW, 
April 9. 
Bobby Benson at Circus, CBS, April 16 
WKBC, Birmingham, 


WAAT, Jersey City, 


Brother Club, Omaha, 


Burlesque Station, 
April 16. : be 
Junk Man, WOKO, Albany, April 23. 
Ford Police Test, CBS, April 80. 

Mary Pickford, Campbell-Ewald, May 7. 


Boys’ Baseball School, KEX, Portland, 
Ore., May 14. : 
Kids’ Dealer Check-Up, WIND, Gary, 





ay 21. 
Glorifying Iceman, Ice Asen., Mey 28, 


Admittedly, in the 
mushroom epoch, it is 
get along with very little or no 
| showmanship. There wasn’t much 
|} showmanship in the nickelodeon era 
of primitive motion pictures nor in 
the peep-squeak era of radio, with 
sputtering, static, cat’s-whisker 
detectors. 
| But pictures grew up, and radio is 
|growing up. And, with the novelty 
;sone, the public critical and the 
' standards pegged ever higher, there 
can be no gainsaying showmanship. 

Showmanship in radio has more 
friends now than a year ago, and it 
is predicted that many 13- 
week renewals have hecome history 
the trend toward showmanship will 
become a sweep. The point is that, 
While everybody will confess the 
need for effective programs, popular 
talent, new ideas and light and 
shade in the scheduling of air 
shows, very little is actually done to 
achieve these self-evident desir- 
ables. 

In the day-by-day practice of ra- 
dio broadcasting one program is 
pretty apt to be a carbon copy of 
something else. A dozen cereal and 
firms one idea be- 
tween them on as many kid shows. 
Cosmetics have about the same 
slant, with only slight paraphrasing 
marking one program or spiel from 
another. Motor cars all go operatic 
or symphonic. Dentifrices are also 
notorious for the paucity of their 
inspiration, so far as sales ideas go. 
(It is, of course, a fact that program 


novelty or 
possible to 


its 


before 


beverage share 


and copy, both separately and in 
combination, must possess show- 
manship.) 


Since the networks have practi- 
cally surrendered control of their 
own commercials to the advertising 
agencies, the net result of network 
showmanship is a superficial super- 
vision of scripts for the elimination 
of too many song plugs or possibly 
offensive lyrics, gags, et cetera. 
Programs of similar type constantly 
follow one another, and the net- 
works can do nothing about it. Only 
details and not broad questions of 
the general quality of the evening’s 
entertainment are under the juris- 
diction of the networks. 


After Thursday—W hat? 


Of course, the networks depend 
upon the efforts of the big sponsors 


By Bob Landry 





Vallee-Maxwell-Paul Whiteman, in 
that order on Thursday night, is the 
perfect network set-up in which 
three sponsors span the evening 
with a considerable degree of show- 
manship, and obviate any need 
the network worrying, 

Yet, in spite of Thursday night on 
the NBC red, or Sunday night on 
Columbia, or any other Soetenate | 
arrangement of good shows, there 
is a constant complaint from gpon- 
sors and public alike that radio 
needs new ideas. Radio is standing 
still. Try to name three new radio 
personalities this season! Radio is 
draining vaudeville, opera, legit, 
Hollywood both for material and for 
personalities, It is developing very 
little on its own. 

It may be argued that there is a 
constant search going on for new 
entertainers and that ideas are 
eagerly sought. Certain there is no 
abatement in the stream of audi- 
tions. 

Yet the control of programs, the 
creation of personalities, the re- 
plenishment of radio, is pretty hit- 
or-miss With lots of misses. 
Showmanship implies a certain at- 
titude that for the most part 
|not exist. Showmanship must be the 
reflection of inspired individuals. 
3ut the individual is brushed aside 

Perhaps radio suffers from rule by 
committee more than anything else. | 
Committees are more apt to hem- 
stitch a patch-quilt than a tapestry. 
And creative artists do not ordinar- 
ily flourish in the atmosphere of 
hem-and-hawing so typical in ra- 
dio. 


for 
aur 


does 





Those Ether Authors 


Authors as a point fn question 
have absolutely no _ professional 
rights in radio. In the theatre the 
producer may not delete or add a 
line, may not cast a role, may not 
in any wise tamper with the au- 
thor’s work save by the direct per- 
mission of the playwright. In Hol- 
lywood while the writer's work is 
not inviolable, the butcheries habit- 
ually performed on radio scripts by 
anybody and everybody in adver- 
tising agency never occur, and if 
criticism or deletions are too exten- 
sive the reputable author asks for 
a contract release. Radio authors, 
like Rover, gets kicked around all 
the itme. 

Nobody will argue that radio is 
an art or that extravagant regard 
must be paid the pride or vanity of 
writers. It isn't a question of ego. 
Writers of genuine capacity will not 
work under the conditions charac- 
teristic of radio, and if working be- 
cause big money is offered will be 
unable to produce anything very 
distinguished, 

Nobody perhaps but an advertis- 


and agonies of pleasing erratic and 
eccentric sponsors, so f course, it 


isn’t so simple to bring about radi- 
cal changes. Yet because the ad- 
vertising agencies have become the 


showmen of radio the responsibili- 
ties fall heavier on them than on the 
networks that increasingly become 
nothing but time and 
broadcast engineers. 

It does not matter where radio 
gets its showmen its showman- 
ship. It may or may not go to the 
theatre. But there can be little 
question that to get results show- 
manship needs scope and protection 
from casual desecrations of the ba- 
sic conception. 

Locals Have the Edge 


Showmanship has many sides and 
local showmanship among them is 
on the upbeat. Perhaps some stae- 
tions may continue to doze in exer- 
tionless prosperity for some time to 
come, but as competition gets 
keener the station must supplement 
the network strength with commune 
ity enterprise. 


salesmen 


or 


There’s an easy parallel in this 
phase of local broadcasting compe- 
tition with the 1927-30 inclusive pe- 
riod in films after the introduction 
of dialog. For the first two or 
three years, or until sound equip- 
ment was standardized theatres 
bragged about their mechanical 
strength just as stations with nate 
ural pride bragged about the power 
of their signals. Today theatres 
take perfect sound for granted. And 
so does the public. 

And in radio we have the spee- 
tacle and the seeming paradox of 
stations with 500 or 1,000 watts 
making more powerful transmitters 
run a poor second in the local 
races. The small stations have 
showmanship and the big ones often 
have only their oscillation. 

Community showmanship is ex- 
pressed in a great many ways. But 


never hard to recognize. Entere 
prise is the core, 
Radio showmanship seldom is 


germinated on the golf links or over 
a jug. That’s getting to be a poor 
substitute. Salesmanship that con- 
sists of playing up to the private 
foibles of key executives Is a dan- 
gerous foundation for success. Good 
time Charlie stuff is still worked, 
but the vein is thinning out. Two- 
fisted drinkers aren't the whitee 
haired boys they used to be. Some- 
thing more is needed. It looks like 
that something more is showman- 
ship. In due time the man with the 
production ideas will be the king- 
pin and the man with the alpha- 
betical forest of call letters, over- 
grown with circulation charts, will 
be dethroned, 

Take those handcuffs off showe 








None June 23-July 3. 
Carnival Midway, WUHBC, Canton, O., 


July 9. 

Needy Case Appeals, WORK, York, Pa., 
July 36 ; 

Ford Dealers Carnival, WSOC, Charlotte, 
July 23. E 

New Frequency Campaign, KSO, Des 
Moines, July 2 

Future Farmera, WGAL, Lancaster, 
July 30. 

Reporting Big Truck, KSTP, St. Pau! 
July 30, 


Dialect Debates, KSO, Des Moines, Aug. 


6. 
Reporting Golf Tournament, WKY, Okla- 


homa City, Aug. 13 


Snake-Litten Saint, WBT Charlotte, 
Aug. 20 

Amos ’n' Andy, NBC, Au 20. 

Merchandising Football, WHB, Kansas 
City, Aug. 27. 

Hay Fever Copy, Luxor, Aug. 27. 

None, Sept. 3. 

Barker's Contest, WTGN, Minneapolis, 


Sept. 10. 

Schoo] Service, WLW, Cincinnati, Sept. 10. 
Program Brochure, Realsilk, Sept, 1. 
Alternate announcers, WKBB, Dubuque, 
Sept. 17. 

Housing Tie-In, KOMO, Seattle, Sept. 17. 


Parents-Teachers Preview, Fletcher & 
Ellis Agency, Sept. 24. 


Snake Bite Service, WOAT, San Antonio, 
Oct. 1 


Insurance Merchandising, Provident Mu- 
tual, Oct. 1. 

Musical Bee, WFBL, Syracuse, Oct. 8. 
Pet Exchange, WMBD. Peoria, Oct. 10. 
Meeting F. D. R., WIP, Philace!phia, 
Oct, 15. 

Promotional Brochure, WIBM, Jackson, 
Ost. Za 

Traffic Ticket Expose, WMB5D, Peorla, 
Oct. 29 


Model Home, CBS, N. Y. C., Nov. 5. 
Women's Weck, KSTP, Minneapolis, 
Nov. 12. 

Noiseless Trucks, 


Borden's Milk, Nov 


7” 
le. 
Houst mn, 





10-cent Interviews, KTRH, 

Nov. 19. 

Little Theatre Aire, KOIL Omaha 
Nov. 19, 

Santa Claus Stunt, WHBC, Canton, O., 
Nov. 26, 

Girls’ Basketball! Team, KABC, San An- 
tonio, Nov. 26 

Original Musical, WI1ce, Bridgeport, 
Dec. 3 

Ship Reporter Program, KYA, San Fran- 
cisco, Dec. 11. 

Good Deed Jamboree, KSTP, St, Paul, 
Dec, 17, 

Bedside Broadcast, WIP, Philadelphia, 
Dec. 17. 


Chicago, Dec. 31. 


Chicago is the center for some 65 
It has 


serial and script programs. 
almost a monopoly on children’s 


programs. Of the 65 shows there 
are 25 out of the NBC studios, 17 
from Columbia, 19 from WGN and 
the remainder scattered among other 
stations. . 

Scripts have been eoncentrated in 
Chicago by the clock, For the most | 
part scripts are designed to run five | 
or six times weekly in 15-minute | 
spasms. And they are pointed to- 
wards @distinet audiences—children 
or women mostly. And these pro- | 
grams must hit at suitable times. 
The children’s hour across the coun- 











KOIL Staff Shift 
Omaha, Dec. 31. 

Omaha studios of KOIL 
undergoes two changes, one tem- 
porary one permanent, Duane 
Gaither who has been in charge of 
production and announcing gets 
temporary leave to go the Veterans’ 
hospital at Lincoln for treatment of 
sinus complications. He left Thurs- 
day, December 27, and his work 
gets taken over for the time being 
by Bob Cunningham, 

Larry Kemmer, accountant for 
KOIL, returns Jan, 1 to the Lincoln 
office the Union Holding Co.. 
owners of KOIL, KFAB and} 
KFOR. He came from Lincoln sev- 
eral months ago to take the place va- 
cated by the death of Walter Heald. 
L, O. Fitzgibbons comes to the 
Omaha studios to take up the KOIL | 


Staff at 





of 








accounts. i 


| ‘Betty and Bob’......... 


to have strong programs. Rudy|ing agency man can know the: woes | manship. 
Ruth Eiting’s Farm, Lincoln, Nebr., C e T G Ci 
May 28. h h b b t 
Union City Fire, WMCA, New York, Icago- e a ) | y 
June 4. 
Mattern’s One-Man: Show, WSB, Atlanta, PPE ee RR , 
June 11. . 
Baer-Carnera Eavesdrop, WNEW, New : F : 
York, June 18. By Dan Goldberg try is five to six o’clock in the aftere 
* 


neon, just before supper, when the 
mother is busy in the kitchen and 
papa is still on his way home. With 
EST, CST, MST and PST to con- 
tend with, the sponsors of children’s 
programs are all rebroadcasting, 
since no one broadcast could blanket 
the country at a suitabie ume. 
Children’s shows generally are based 
on an eastern broadcast and a weste 


ern broadcast. 

This being the case, it is much 
cheaper to locate the program in 
Chicago for both broadcasts. It fig- 
ures as a great saving on line 


| charges to run the western leg from 


Chicago instead of from New York. 
NBC SCRIPT SHOWS 
omen General Mills 


‘Bob Becker’s’........Red Heart Dog Food 
“Grand Hotel’... .-Campana Corp. 


Hoofinghams’. .ccccecsecessssesss Sustaining 
‘Judy and Jane’ .cccoccccceses: Folger Coffee 
*“TAghte Quel. cc cccccccececsc ccc cteMtmimemee 
‘Little Church Around the Corner’...... 
Cushman Bakeries 
Ma POCHIAG oc dccccccices Procter & Gamble 
I 84'5.6:5:006440000446 ....Book Hveuyse 
‘Mysterious Island’......... .Sustaining® 
‘Princess Pat Players’..cscccs: Princess Pat 
‘Sally of the Talkies’........ Luxor 
‘Singing Lady’...... eben Kellogg 
RINE 6 w000esedees er Sustaining 
Song of the City.........Procter & Gamble 
‘Story of Mary Martin’... ... Kirenex 
CPGED BE scocasdeeceece ‘ . Dr. Miles 


CBS SCRIPT SHOWS 


‘Marie, Little French Princes is 
Louis Phillipe 
Wing Dawn’...-. ‘ ose ey cee 
Og, Son of -Fire’.... Libby, McNeil & Libby 
Maihra . ° ‘ Dr. Owen's 
‘Story of H n ent’ Pere 
Edna V e Hopper 
‘Just I | By ceccnceaces Kolynos 
J and Sue’.. ° Armour 
‘Sent 1 Selma’... Peruna 
ales teeneee -»-- Booth Fishertes 
WGN SCRIPT SHOWS 
Ind ADNOP’ .cocccesses . H ‘s 
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New Business 





NEWARK, N. J. 

E. Fougera & Co., starting Jan. 8, 
five minute recordings of dance mu- 
gic three matinees a week. Through 
Small, Kelppner Seiffer, Inc. WOR. 

General Mills, Inc. (Cal Aspirin), 
starting Jan. 2, Mondays to Tues- 
days inclusive, as part of Mutual 
Network hookup, 15 minutes, ‘Life of 
Mary Southern.’ Through the Mc- 
Cord Co. WOR. 

Kalamazoo Vegetable Parchment 
Co. (KVP Papers), as part of Mutual 
hookup, 45 minutes. WOR. 

Ogilvie Sisters Sales Corp. (hair 
tonics, etc.), starts Jan. 7, half hour, 
three afternoons a week, ‘Martha 
Deane.’ WOR. 

Restland Sales and Management, 
Inc. (cemetery lots), starting Dec. 
23, 15 minutes Sunday afternoon, 
‘Old Songs of the Church.’ Through 
Hudson Advertising Service. WOR. 

Partola Products Co. three five 
minute periods a week, starting Jan. 
8. Through Frankel-Rose Co, WOR. 

John Morrell & Co. (Red Heart 
Dog Food), participation in Martha 
Deane program three afternoons a 
week. Through Henri, Hurst & Mc- 
Donald. WOR. 

Fasteeth, Inc. (Fasteeth Denture 
Powder), participation in ‘Science in 
Your Home,’ three afternoons a 
week. Through Wylie B. Jones. 
WOR. 

Wasey Products (Barbasol), ‘Sing- 
ing Sam,’ Friday nights, as part of 
Mutual Network with program orig- 
inating from WLW, Cincinnati. 
WOR 


Richfield Oil Corp., renewal, ‘Jim- 
my Allen’ serial, three times a week. 
Through Fletcher & Ellis. WOR. 


PORTLAND, OREGON 

A. & CO. Feldengeimer, jewelers, six 
25-word announcements. KGW. 

Chrysler Corporation, Dodge Motor, 
@ight one-minute transcriptions. 
KGW. 

Jimmy Dunn, clothier, three night- 
ly announcements. KGW. 

Cramer’s Jewelry Store, 13 50- 
word announcements. KGW. 

One Price Gown Shop, 13 five min- 
ute programs. KEX. 

Meaure Tire Company, announce- 
ment service. KEX. 





Iowa Pearl Button Company, 
Muscatine, Ia, 52 100-word an- 
nouncements. 


International Harvester Company, 
seven 50-word announcements, KEX. 

Vineyard Company, spot announce- 
ment service, three weeks. KXL. 

Marinello Beauty School, announce- 
ment service, daily, three weeks. 
KXL 


Rotary Bakery, announcement 
gervice, daily, three weeks. KXL. 

Baron Shoe Store, announcement 
service, daily, three weeks. KXL. 

Oliphant and Bates, insurance, an- 
nouncement servivce, daily. KXL, 

Bernard Jewelry Store, announce- 
ment service, daily, three weeks. 
KXL. 

Sandy Kodak Service, announce- 
ment service, daily, three weeks. 
KXL. 

Rueff Jewelry Store, two an- 
nouncements daily, two weeks. KXL. 


Ryder Printing Company, an- 
nouncement'_ service, daily, two 
weeks. KXIL, 

Royal Cab Company, 15 minute 


program daily, one month. KXL. 

Tommy Luke, flowers, half hour 
program every Sunday, one year. 
KGW. 

Edwards Furniture Company, 
50-word announcements. KGW. 

R. Kohara, oriental novelty im- 
porter, 50-word announcement, daily, 
one month. KGW, 

Star Furniture Company, half 
hour, weekly, kids program, one 
year KEX and 90 announcements 
per month, one year, KEX., 

Apex Brewing Company, one hour 
program, daily, three months, Be- 
gan Dec. 14. KX. 

Bush Grocery, announcement ser- 
vice, daily, three months. Began 
Dec. 19. KXL. 

Joe Herns, sporting goods, 15-min- 
ute musical program, daily, one 
month. Began Dec. 20. KXL. 
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SAN ANTONIO 

Bernard Perfumer, two five-min- 
ute announcements. Hilmer  V. 
Swenson Co., St. Louis. WOAI., 

Carey Salt Company, 12 one-min- 
ute electrical transcriptions. Ruth- 
rauff & Ryan, New York. WOAI. 

Studebaker, 11 one-minute an- 
nouncements. Roche, Williams & 
Cunnyngham, Chicago. WOAT, 

Peruna (Drug Trade Products), 26 
80-minute programs with Jules 
Verne Allen and his Musical Cow- 
hands. MHeath-Seehof, Chicago. 
WOAT. 


WHITE PLAINS, N. Y. 

Hotel St. George, Nyack, Rockland 
County, N. Y., series of spot an- 
nouncements for six weeks. WFAS. 

County Center Pharmacy, series of 
two announcements weekly for in- 
definite period. WFAS. 

La Debutante, Inc., series of 25 
announcements. WFAS. 

Robert, Inc., two night announce- 
ments for period of ten weeks. 
Placed through Associated Broad- 
cast Advertising Company. WFAS. 

Annette Shop, Bronz, series of ten 
spot announcements. WFAS. 

Miljan, Tailleurs, announcements 
for ten weeks. WFAS. 

Jack Garn Dance Studio, an- 
nouncements for five weeks. WFAS. 

‘The Farm, North White Plains, 





three half-hour dance programs for 
indefinite period. WFAS. 

Leeds Optical Associates, Port 
Chester, renews quarter hour week- 
ly programs starting Jan. 5 for in- 
@efinite period. WFAS. 





BOSTON 


Royal Typewriter Company, 13 pro- 
grams, Monday, Wednesday, Friday, 
5:30-45, start Wednesday, Jan. 2, end 
Wednesday, Jan., 30, program to be 
titled ‘Story of the Dictionary,’ with 
Mike Lippman, child psychologist. 
Through Hanff-Metzger. WEEIL. 

Clinton Distilleries, Inc., 13 15-min- 
ute programs, Fridays, beginning 


Dec. 14, Through Harry M. Frost, 
Boston. WNAC, WEAN, WORC, 
WMAS, WNBH, TLLH, WICC, 
WFEA. 


Leeds, Inc., 364 15-word announce- 


ments, four daily, began Dec. 11. 
Through Bresnick & Solomont, Bos- 
ton. WNAC, 

Georgian, Inc., 40 15-word an- 


nouncements, four daily except Sun- 
day, began Dec. 13. Through L. B. 
Hawes, Boston. WAAB. 

Miss Roche (Electric Needle Spe- 
cialist), 39 weather forecasts, Tues- 
days, Thursdays, Saturdays, begin- 
ning Jan. 1. Through Leonard 
Etherington Boston. WAAB. ffi 

Lithuanian Ass’n of Labor (News- 
paper), 52 30-minute programs, Sat- 





urdays, began Dec. 15. Through 
Aaron Bloom, Boston. WAAB. 
LINCOLN 


Earl Coryell, noon organ program 
and a day and night spot announce- 
ment to run for a year. KFOR. 

Acme Chili, 13 five-minute sport 
talks. KFOR. 

Wolff Cycle Co., Santa Claus pro- 
gram for 10 days. KFOR. 

Pauley Lumber Co., noon organ 
program for a month. KFOR. 

Modern Cleaners, four five-minute 
sport programs. KFOR. 

Paramount Laundry, noon organ 
program for three months. KFOR. 

Day and Nite Beauty Shop, 14 spot 
announcements. KFOR. 

B. M. Amusement Co., sprint 
show, takes two 15-minute programs 
per day for six weeks. KFOR. 

Ben Simon & Son, three 10-minute 
sport programs. KFOR. 

Fenton B. Fleming, ten spot an- 
nouncements. KFOR. 

Lincoln Memorial Park, fifteen 
World Broadcasting (wax) programs 
for an indefinite period. KFOR 

Carey Salt, 13 one-minute tran- 
scriptions. KFAB, 





SAN FRANCISCO-OAKLAND 

Associated Oil Co., basketball 
broadcasts. Direct. KLX, Oakland. 

Walworth-California Co., plumb- 
ing, 24 quarter hours of wax. Direct. 
KROW, Oakland. 

Schwartz & Grodin, clothiers, box- 
ing contests, hour and half minimum 
per week. Direct. KROW, Oakland. 

Spratts Co., dog food, program un- 
decided. KPO, San Francisco. 


PHILADELPHIA 
Henry Hurst (linens), spot an- 
nouncements for indefinite contract. 
Placed direct. WFEI. 








Mort Supply Co. (electric appli- 
|}ances), spot announcements, to ex- 
| pire in January. Placed direct. WFI. 

Knox Company (Cystex), 15-min- 
ute electrical transcriptions once 
weekly, indefinite contract. Dillon 
and Kirk. WIP. 

Penn Valley Packers (foods) six 
spot announcements weekly, indefi- 
nite contract. Placed direct. WHIP. 

George A. Palmer, half-hour relig- 
ious broadcast weekly for five 
months, Placed direct. WIP. 

Buno Mfg. Company (candies), 
four spot announcements weekly for 
six months. Placed direct. WIP. 

Tudor and Sandler (men's wear), 
one-hour musical concert. Placed 
direct. WHIP. 





BOSTON 

Spencer Sh6w Stores, 156 15-min- 
ute programs, Mondays, Wednesdays 
and Fridays, beginning Dec. 24, 
Through Chambers & Wiswell, Bos- 
ton. WNAC-WEAN-WORC-WICC- 
WDRC. 

Stock & Bond Loan Corp., 156 25- 
word announcements, Tuesdays, 
Thursdays, Saturdays, began Nov. 
1. Through Harry M. Frost, Bos- 
ton. WNAC. 

_Cold Spring Brewery, 105 Time 
signals, daily including Sunday, be- 
gan Dec. 23. Through Radio Broad- 
casting Co. WNAC. 

E. R. Parker Dental System, 312 
15-minute programs, Monday 
through Saturday, beginning Jan, 7. 
Through Harry M. Frost. WNAC. 

Horlick’s Malted Milk Corp, 130 15- 
minute programs (ET), Monday 
through Friday, beginning Jan, 7. 
Through Lord & Thomas, Chicago. 
WNAC. 

Cobb, Bates & Yerxa, 13 15-minute 
programs, Wednesdays, started Dec. 
19. Through Radio Broadcasting. 
WAAB. 

Stakolite, Inc., 46 30-minute pro- 
grams, Thursdays, started Dec, 20. 
Through Aaron Bloom, Boston. 
WAAB, 

Gordon’s Mechanics Bldg. Wres- 
tling Shows & Commercial Brewing 
Co. 13 wrestling show pick-ups 
Tuesdays, starting Jan. 8. Through 
Harry M. Frost. WAAB. 

Houghton & Dutton Co., 456 
weather forecasts and temperature 
reports, three daily, beginning Jan, 
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1. Through David Malkiel, Boston. 
WAAB. 

Katro-Lek Laboratories, Inc., 13 
15-minute programs, Sundays, began 
Dec, 23. Through Chambers & Wis- 
well, Boston. WAAB. 

Nujol, 26 15-minute programs, 
starting Jan. 15. Through McCann, 
Erickson, New York. WEEI. 

Kay Jewelry Co., 135 five-minute 
programs, starting Dec. 24. Through 
Sallinger & Publicover, Boston. 
WEEI. 

Jordan Marsh Co., 198 announce- 
ments, starting Dec. 21. Through H, 
M. Frost Co., Boston. WEEI. 

Yeasties, 26 15-minute programs, 
starting Jan. 1. Through Hanft- 
Metzger, New York. WEEI. 

Sears-Roebuck, 33 announcements, 
started Dec. 17. Through Chambers 
& Wiswell, Inc., Boston, WEEI. 

Royal Typewriter Co., 13 15-min- 
ute programs, starting Jan. 2. 
Through Hanff-Metzger, Inc. New 
York. WEEI, 

E. A. Raphael Co., 13 announce- 
ments, starting Jan. 2. Through 
Louis Glaser, Inc., Boston, WEEI. 





NEW YORK CITY 


Michaels’ Clothing Company, re- 
newal for 13 weeks presenting 
Happy Ranger, seven times weekly. 
WNEW. 

Peter J. O’Toole, Jr., presenting 
Homespun Philosopher four times 
weekly for period of 13 weeks. 
WNEW. 

Leff Myers Theatre Corp., half- 
hour session on Saturdays for pe- 
riod of six months, presenting a 
radio contest stunt. WBNX. 

Rome Sales, half-hour periods on 
Fridays and Sundays with music, for 
four months. WBNX. 

Planter’s Peanut Oil, on Fridays 
from 8:30 to 9:15 for 52 weeks, pre- 
senting Italian music. WBNX. 


SALT LAKE CITY 
Peruna, half-hour of western mu- 
sic, once each week. Placed by Ed- 
ward Petry and Company. KSL. 
Gardner Nursery, 12 five-minute 
programs, Placed by Northwest Ad- 
vertising Agency. KSL. 
Sterling Furniture Company, 15- 
minute program, weekly, 52 weeks. 
KSL. 





Beau Brummel Cafe, six five-min- 
ute periods weekly, 13 weeks. KSL. 
Christiansen Furniture Company, 
six five-minute periods weekly, 13 
weeks. KSL. 

Marmola, 120 
grams, transcriptions. 
W. Kastor and Sons, 


one-minute  pro- 
Placed by H. 
KSL. 


PITTSBURGH 

Moonshine Chemical Co., 52 an- 
nouncements. Placed direct. WCAE. 

Independent Wallpaper Co., 52 an- 
nouncements. Placed direct. WCAE. 

Hudson Motor Co., one announce- 
ment daily for week. Placed direct. 
WCAE. 

Fruit Dispatch Co., 16 announce- 
ments. Placed by Batten, Barton, 
Durstine and Osborne. WCAE. 

Chrysler Corp. eight announce- 
ments. Placed by MRuthrauff and 
Ryan. WCAE, 

Bunte Bros., 80 announcements. 
Placed direct. WCAE. 

Woman’s Home Companion, one 
educational 15-minute talk weekly 
for 52 weeks. Placed by Geyer-Cor- 
nell. WCAE. 

R. L. Watkins Co., 15-minute disc 
musical program once weekly for 15 
weeks. Placed by Blackett-Sample- 
Hummert, WCAE. 

United Drug Co., 25 announce- 
ments. Placed by Street and Fin- 
ney. WCAE. 

Studebaker Co., 13 announcements, 
Placed by Roche, Williams and Cun- 
ningham. WCAE., 

Sam F. Sipe Jewelry Co., 13 an- 
nouncements. Placed direct. WCAE. 

Reid, Murdock Co., 1,262 an- 
nouncements morning and afternoon 
daily. Placed by Philip O. Palmer 
Co. WCAE. 

Reymer Bros., 100 announcements, 
Placed by Walker and Downing. 
WCAE. 

Pyko Pipe Cleaner, 12 announce- 
ments. Placed by BBDO. WCAE. 


CINCINNATI 

_ Fifth Third Union Trust Co. 
initiates radio advertising Jan. 6 
with Sunday evening 15-minute 
classical wax programs to extend 
through '35 over WKRC. Sponsor 
has local chain of banks and is first 
such institution in Cincy to hit the 
air. Ace singers and Frank B. Ken- 
nedy the commentator in wax. Ac- 
count by Wessel Co., Chicago. 

Rubel Baking Co. puts Sunny and 
Bunny kid electrical transcription 
program over WKRC for 15 minutes, 
five afternoons weekly beginning 
Jan. 14 and carrying 20 weeks. 
Frederic W. Ziv agency, local. 


’ ST. PAUL-MINNEAPOLIS 

Farmer-Labor Party of Minnesota, 
St. Paul, 15-minute weekly legisla- 
tive talks, beginning Jan. 11, for 13 
weeks. WCCO, 

Paul's, Inc., Minneapolis, Tarola 
shampoo, 15-minute talks and music 
daily except Sunday, 13 weeks be- 
ginning Dec. 17. WDGY. 

Olson Rug Co., Chicago, 15 min- 
ee ed except Sunday, 10 weeks 

eginning Jan. 7 We 
staff talent. Sw 

General Mills, Minneapolis, Bernie 
Bierman sport talks for Wheaties, 
= appara J wer Monday for 13 

eks starting Dec, 24. 
agented. WCCO, oe oe 

Haskell’s Punch 
liquor spiel, 
(Monday and 
each, KSTP, 











Bowl, St. Paul, 
two 15-minute periods 
Thursday), 18 weeks 
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RADIO SHOWMANSHIP 


(Merchandizing and Program Tieups) 





WGAR’s High School Tie-Ups 
Cleveland. 

Publicity value of high school 
students was capitalized by WGAR, 
Cleveland, in arranging weekly news 
flashes for 27 high and junior high 
schools. Material selected is in 
charge of Graves Taylor, station's 
p.a., while a local high school news- 
paper editor does contact work. 
Graves succeeded in getting board 
of education to put a stamp of ap- 
proval on use of aired educational 
news for 90,000 students. Tie-up al- 
lows station to crash into school’s 
sheets with publicity stories bear- 
ing on interests of senior and junior 
clubs. One high-school also install- 
ing special radio class, studying 
handbook issued to WGAR’s free 
radio school. 

Another educational angle worked 
in with broadcasts is a_ better 
speech contest, staged in conjunc- 
tion with English departments, rep- 
resenting 250,000 students. Win- 
ners of each school’s tourney will 
appear on WGAR for semi-finals 
during June graduation exercises. 
Finalists to be chosen by three 
judges picked by board of educa- 
tion, with top winner getting his 
name engraved on a silver trophy. 
School must win it three years in 
succession to retain cup perma- 
nently, 





Celebrated Cow 
Charlotte, N. C. 

Musical clock opens the broad- 
casting day for WBT six times a 
week. It’s a one-man show. Clair 
Shadwell runs it. 

Period is made up of a conglom- 
eration of phonograph records, wise 
cracks, nonsense i.d frequent an- 
nouncements of the time, as well as 
commercial announcements. Shad- 
well has developed a mythical but 
popular figure on the Musical Clock 
in ‘Anastasia’, the cow. Most of his 
chatter and conversation is with the 
cow and he has a ‘moo machine’ 
with which he gives himself a fre- 
quent answer, a la cow. 

Nertzy Club, another stunt, is 
joined with the deposit of something 
for the archives. Typical contribu- 
tions of a single day: hornets’ nest, 
hog’s tooth and baby shoes. 

There is much talk on the spot 
about ‘Anastasia's’ bovine pavilion 
and the broomstraw that she eats. 
Shadwell talks much of coffee and 
frequently pours himself a cup, he 
tells listeners. 

Shadwell recently rigged him up 
a stage cow, with two men playing 
the usual front and aft parts, and 
toured a schoolhouse circult with 
success, 





Dramatizing the Funnies 
Philadelphia, 

A tie-up with the Daily News new 
Sunday comic section by WIP has 
resulted in a neat piece of show- 
manship currently. 

Station’s kiddies’ director, Uncle 
Wip, dramatizes the comic strips 
each Sabbath morn at 9:30 for a 15- 
minute period and reaps pages of 
free advertising each week on the 
show from the paper. 

Idea goes further than the other 
local stations who merely read the 
funnies. Dramatization, with appro- 
priate casting, relieves the program 
of monolog monotony and has 
proved to be one of the best mail 
pullers on the WIP schedule. 


KOIL’S $1 Cook Book 
Omaha. 

KOIL has gone in for some extra 
exploitation on its electric kitchen. 
Station has just issued a loose leaf 
cook book of over one hundred 
pages. Recipe volume gotten up be- 
cause of repeated requests for re- 
cipes which were selected by Mrs. 
Grace Steinberg, who handles the 
kitchen broadcasts every afternoon. 

Binder’s first issue was 800, but 
subsequent orders have already 
made an additional issue of 500 nec- 
essary before the first batch has 
been distributed. Besides getting 
listener good will and interest book 
enables station to include its own 
advertising and also to sell adver- 
tising to its food and appliance ad- 
vertisers. It’s all clear to the sta- 
tion anyway looked at as books 
come at one buck each. Books are 
set up in sections for which addi- 
— will-be published spring and 
all. 

Kitchen is a G.E. set-up installed 
in the Brandeis department store 
and which for several months was 
sponsored 45 minutes six days per 
week by Uhited Food Stores. Since 
expiration of that contract station 
has promoted it as a combined sus- 
taining and commercial, and cook 
book attests its return to popularity. 








Shoppers’ Race 
Dubuque, Ia. 

WKBB is readying a shoppers’ 
race to ‘be staged during the Jan- 
uary clearance sales in cooperation 
with merchants. Stunt is to run 
through the ordinary course of 
morning announcements of good 
buys, with a musical background. 
At the conclusion of the program 
housewives will have a list of mer- 
chants offering radio buys. 

To the first one visiting all the 
stores and making a purchase and 
getting to WKBB studios with pur- 
chases, or purchase slips, a prize 





award is made, A real way to test 
pulling power of the early morning 
buying broadcast, but plenty of pre- 
liminary matter used in order to 
give all listeners a break on the in- 
novation. 





‘Forgotten Men of Bible’ 


Syracuse. 

Both local stations are paying 
more attention to the religious field. 
WSYR has added ‘Forgotten Men 
of the Bible,’ program devoted to 
the lesser Biblical characters, and 
WFBL has spotted ‘Chapel of the 
Air.’ Former is a Monday afternoon 
feature, latter a Saturday night of- 
fering. 

John Van Duyn Southworth, Syra- 
cuse author, is responsible for a 
new WFBL program feature, ‘Meet 
the Composers.’ Romantic scripis, 
for musical backgrounds, utilize 
available transcriptions of the 
maestros’ works. 





County Celebration 


White Plains. 

WFAS covering Westchester 
County for its New Year's Eve 
broadcast under the label of ‘How 
the County Ushers in the New 
Year.’ The program opens with the 
watch-night services from the Nep- 
perham Avenue Baptist church in 
Yonkers, and then switches to dance 
music at the Farm and Murray's 
night spots. 

The station has secured special 
autherization to transmit from 11 
p.m. on the 31st to 2 a.m. on Jan. 1. 
Other remote pick-ups also included 
in the New Year's program. Frank 
Seitz directed the contacts. 





Public Library Tie-Up 


Syracuse. 

Scripts of ‘Fifty Years,’ prepared 
by Curt Merrell for WFBL’s ‘The 
Onlooker’ series are deemed so ac- 
curate historically that the Syracuse 
Public Library has asked that the 
commercial sponsor, Wilson Jewelry 
Company, turn them over for 
preservation in the local history 
room. 

‘Fifty Years’ is concerned with 
the industrial growth of Syracuse 
during the last half century, pro- 
grams taking a narrative form. 





Boake Carter’s Depot Program 


Lima, Ohio. 

Boake Carter in Chicago on a 
business trip was forced to broad- 
cast his Philco hour from the Broad- 
way Limited enroute back east, 
Arrangements were made to bring 
the crack Pennsy special into Lima, 
O., five minutes ahead of scheduled 
time. This gave engineers plenty 
of time to hook-up observation car 
with the CBS network. 

Carter then went on with his reg- 
ular news flashes. Train remained 
in the station for the entire quarter 
hour period, and then steamed up 
for lost time during the rest of the 
trip eastward. Went on Tuesday 
(18) at 6.45 EST per usual. 

News commentator made a per- 
sonal build-up appearance in Chi tn 
favor of adding specially construct- 
ed radio rooms to the modern Amer- 
ican home, 





Dept. Store Program 
Asheville, N. C. 

Bon Marche, Asheville’s largest 
‘and oldest department store is now 
on the air daily except Sunday for 
fifteen minutes each day. These 
programs come from the store where 
Ezra McIntosh and Ruth Elson g0 
from counter to counter and com- 
ment on the articles for sale. 

Facilities for broadcasting from 
each floor and each department 
have been installed and each morn- 
ing the mike is moved to another 
department. Bon Marche is quite 
pleased with the result of the broad- 
casts and contemplate using this 
program entirely for their radio ad- 
vertising. 





Carols for Shoppers 
Lancaster, Pa. 

Lancastrians can’t escape Christ- 
mas carols while shopping, and 
therefore they can’t lose the Christ- 
mas spirit for a moment. W GAL 
has taken care of that. 

Following a _ practice established 
several years ago, a special cluster 
of amplifiers is rigged in the heart 
of the shopping district and the 
public is treated to programs of 
carols at regular intervals. 

Peak is reached in a special pro- 
gram between 5:30 to 6 each after- 
noon when choir of a local church {s 
drafted to sing the seasonal music. 
Different choir is heard each eve~ 
ning. 

P.A. has unusual volume and can 
be heard for several blocks in each 
direction, 





French Showmanship 
Paris. 

French radio public can now fol- 
low spicy trials in local police courts 
just by tuning in. 

One of most successful stunts re~- 
cently developed by lively Poste 
Parisien is sketches based on actual 
police court scenes. They can’t get 


(Continued on page 88) 
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COMMERCIALS 


WEEK OF JAN. 1-7 





This Department lists sponsored 
arranged alphabetically under the advertiser's name. 
All time is p. m. unless otherwise noted. Where 
has two or more programs they are listed consecutively. 
indicates 


An asterisk before name 
account. 
Abbreviations: Su (Sunday); 


programs on 


advertising 


M (Monday); 


W (Wednesday); Th (Thursday); F (Friday): S. ¢ 


agency handling 


Tu 


both networks, 


one advertiser 


(Tuesday); 
Saturday). 








ACME PAINT 
6:30-Su-WABC 
Smiling McConnell 
*Henri, H. & MeD. 


1 & P 
9-M-WEAF 
Harry Horliek 
Frank Parker 
*paris & Peart 


AMERICAN 
ROLLING MILLS 
6:30-Su- WEAF 
Frank Simon Orc 
Bennett Chapple 

*B. B. D. & O. 


ARMOUR 
9:30-F-WIZ 
Phil Baker 
Gabrielle De Lay 
Harry McNaughton 
Leon Belasco Ore 
*Lord & Thomas 
B. T. BABBITT 
1:30-Su- WEAF 
Mary. Small 
Wm Wirges 
*Peck 
BEECHNUT 
7:30-M-W-F-WJZ 
‘Red Davis’ 
Burgess Meredith 
Jack Rosleigh 
Marion Darney 
Elizabeth Ragge 
Johnny Kane 
Eunice Howard 
Jean Southern 
*McCann-E 
BISODOL ‘ 
8:30-W-WABC 
Everett. Marshall 
Elizabeth Lennox 
Ohman & Arden 
Victor Arden’s Ore 
*Blackett 
BLUE COAL 
6:30-M-W-WABC 
*The Shadow’ 
James La Curto 
Allyn Josslyn 
Wm Johnstone 
Virginia Venable 
Retty Worth 
Julia Noa 
Paul Huber 
Santos Ortego 
Jury Macy 
Wilmer Walter 
Paul Stewart 
Brad'ey Barker 
Rita Vale 
Betty Garde 
Alice Reinhardt 
Milton Herman 
Walter Soderiing 
*Ruthrauff-R 
BORDEN 
9-F-WJIZ 
Beatrice Lillie 
Lee Perrin Orc 
11:45-W-WEAF 
“Magic Recipes’ 
Bill Bradley 
Jane Ellison 
*Young & Rubicam 
BOSCH 
A. S. BOYLE 
(Floor Wax) 
2-Su-WABC 
Irving Kaufman 
*Blackett.S-H 
BREITENBACH 
(Pepto-Mangan) 
2-Su-WJIZ 
Anthony Frome 
Alwyn Bach 
*McCann-Erickson 
BRISTOL-MYERS 
9-W-WEAF 
(Sal Hepatica) 
(lpana) 
Fred Allen 
Portiand Hoffa 
Jack Smart 
Lionel Stander 
Eileen Douglas 
Irwin De!lmore 
Minerva Pious 
James Melton 
Lennie Hayton 
*Benton & Bowles 


CAMPANA 
6:30-Su-WJZ 
Ann Seymour 
Don Ameche 
Phil Lord 
Betty Winkler 
10-F-WEAF 
First Nighter’ 
June Meredith 
Don Ameche 
Carlton Brickert 
Cliff Soubier 
E Sagerquist Ore 
*Aubrey Wallace 
CAMYRBELL 
(Soup) 
9:30-F-WABC 
‘Hollywood Hotel’ 
Dick Powell 
Jane Williams 
Louella Parsons 
Ted Fio-Rito Ore 
Kay Frances 
George Brent 
°F. W. armstrong 
CARBORUNDUM 
10-S-WABC 
Edward PD'Anna 
Francis Rowman 
°“B. B.-D: & ‘O 
CARLSBAD 
(Salts) 
4:30-Su-WIZ 
. 4:15-Ta-WJIZ 
Morton Downey 
Guy Rates Post 
Ray Sinatri Ore 
*Kiesewetter 
CARNAT ww MILK 
10-M-WEAF 
Lullaby Lady 
M i, Fastman 
*Erwin, Wasey 
CITIES SERVICE 
8-F-WEAF 





Rosario Bourdon Or 
Quartet 
*Lord & Thomas 


COCA COLA 
10:30-F-WEAF 
Frank Black Ore 


Chorus 
*D'Arcy 
COLGATE-PALM 
10-Tu-WEAF 
‘Palmolive Soap) 
‘Lady Be Good’ 
Jane Froman 
Jonn Barclay 
Nat Shilkret 
9:30-M-WEAF 
(ColgateTooth paste) 
Al Goodman Ore 
*Benton-B 


CONTINENTAI 
OIL CO. 
10:30-W-WJZ 
Harry Richman 

Jack Denny 

John B. Kennedy 

*Tracv-L-D 
COOK’S TOURS 

5:30-Su-WJZ 

Travelogs 

Malcolm La Prade 

*L. D,. Wertheimer 


CORN PRODUCTS 
8-Th-WABC 
‘Hour of Charm’ 
Phil Spitalny 
Rosalinde Greene 
Maxine 
Evelyn Kaye 
Pat Harrington 
Gypsy Cooper 
Mary Rumrill 
Ann De Marco 
Lilyan Perron 
12:15-Dalily Ex. Sa- 
Su-W ABC 
‘The Gumps’ 
Wilmer Walter 
Agnes Moorehead 
Lester Jay 
George Graham 
Edith Spencer 
*E. W. Hellwig 


CREAM O° WHEAT 
7-Su-WABC 
Alexander Woollcott 
Rk. Armbruster Ore 

*J. W. Thompson 


CRYSTAL CORP. 
(Outdoor Girl) 
7:30-S-WABC 

Gladys Baxter 

Walter Preston 

Victor Arden’s Ore 

Kay Carroll 

Ruth Easton 

Florence Baker 

Lorna Elliott 

Bertha Hampden 

Kenneth Webb 

Bully Faye 

Kirk Ames 


R. D. DAVIS 
(Cocomalt) 
6-M-Tu-W-Th- 
WABC 
‘Buck Rogers’ 
Curtis Arnall 
Adele Ronson 
William Shelley 
Elaine Melchior 
Joseph Granby 
Marion Allen 
Fred Utell 
Walter Tetley 
Louis Hector 
Paul Stewart 
*Ruthrauff & R 
EMERSON 
(Bromo Seltzer) 
8:30-F-WJIZ 
Intimate Revue’ 
Al Goodman Ore 
Jane Froman 
Al Bowly 
*J. M. Mathes 
EX-LAX 
9:30-M-WABC 
Lud Gluskin 
Block & Sully 
Gertrude Niesen 
*Katz 
FIRESTONE 
8:30-M-WEAF 
H. Firestone, Jr. 
Gladys Swarthout 
Vocal Ensemble 
Wm. Daly Orch 
*Sweeny-Jtames 
PITCH 
7:45-Su-W EAF 
Wendell Hall 
*K. W. Ramsey 
FLETCHER’S 
CASTORIA 
8-Sa-WABC 
toxy & Gang 
Kitty Lewis 
Aimee Deloro 
Herbert Kingsley 
Vicki Chase 
Darrell Woodyward 
Darrell Woodyard 
Alfred Seville 
Larry Taylor 
Henrietta Sch’mann 
jillian Morton 
Leon Rosebrook Or 
*Young & R 
FORD MOTOR 
8-Su-WABC 
Katherine Meisle 
Detroit Symphony 


9:30-Th-W ABC 


Fred Waring 
Ted Pearson 
Kay Thompson 
*N. W. Ayer 


GEN, BAKING 
5:30-Su-WABC 
Julia Sanderson 
Frank Crumit 
Art Barnett 





Jessica ‘Bragonette * 


*B., : B.D. & 0. 


GENERAL CIGAR 
(White Owl) 
9:30-W-WABC 

Burns & Allen 


Bobby Dolan Ore 
*Thompson 
GENERAL FOODS 


11:15-Th-WEAF 
frances Lee Barton 
*Young & Rubican 
9-Th-WEAF 
(Maxwell) 


Frank McIntyre 
Lanny Ross 
Conrad Thibault 
Muriel Wilson 
‘Molasses ‘n’ Jan'ry 
Gus Haenschen 
$:30-W-WJIZ 
Cabin Syrup) 
Lanny Koss 
Harry Salter 
*Benton & B 
7-Su-WJZ 
(Jell-O) 
Jack Benny 
Mary Livingston 
Don Bestor Orc 
Frank Parker 
10-W-WABC 
(Grapenuts) 
‘Byra Expedition’ 
Mark Warnow Ore 
*Young & Rubicam 


GENERAL MILLS 
5:30-Dally Ex. Sa- 
Su-WABC 
Jack Armstrong 
All American Boy 
4-Daily-WJZ 

Betty & Bob’ 
setty) Churchill 
Don Ameche 
Betty Winkler 
Art Jacobson 
Carl Brickert 
Louis Roen 
‘Blackett 


GEN. MOTORS 
9:30-Tu-WABC 
(Chevrolet) 
Conrad Thibault 
Isham Jones 
10-Su-W EAF 
(Pontiac) 
Froman 
Modern Choir 
Frank Black Ore 
8-Su-WJZ 
(Institutional) 
V. Goldschman 
Yehude Menuhin 
*Campbell-Ewald 


GROVE LAB 
(Bromo Quinine) 
1:45-Daily Ex. W- 
Sa-WABC 

Pat Kennedy 
Art Kassel Ore 
*Stack-Goble 
GULF 
7:30-Su-WABC 
Will Rogers 
Reed Kennedy 
Oscar Bradley Ore 
*Cecil, W. & C. 
HEALTH PROD. 
6-Su-WABC 
(Feen-A-Mint) 
‘Amateur Night’ 
tay Perkins 
Arnold Johnson Orc 
*Wm. Esty 
HECKER 1-0 
6:15-Daily Ex. Sa- 
Su-WABC 
H-Bar-O Rangers 
Bobby Benson 
Nell O'Malley 
Florence Hallan 
Billy Hallop 
Jonn 3arthe 
*Erwin-Wasey 
HOOVER 
5-Su-WEAF 
Sdward Davies 
(Charles Sears 
Mary Steel 
Schumann-Heink 
Joe Koestner 
*Erwin-Wasey 
EDNA WALLACE 
HOPPER 
2:1 Daily Ex Sa- 
Su-WABC 
‘Romance of Helen 
Trent’ 
Virgina Clark 
Lester Tremayne 
Marie Nelson 
Alice Hill 
Sundra Love 
Gene McMillen 
Jack Doty 
Hazel Dopheide 
*Blackett 
HOUSEHOLD 
FINANCE 
7:30-Tu-WJZ 
Edgar A. Guest 
Jos Koestner’s Ore 
Charles Sears 
Tom, Dick & Harry 
°C. D. Frey 
HUDSON MOTOR 
8 :30-M-WABC 
Kate Smith 
3 Ambassadors 
William Adams 
Jack Miller Ore 
*Brooke-Smtih 
HUMPHREY'S 
(Medicine) 
10:30 a. m.-S-M-W 
F-WEAF 
Peter de Ross 
May Sing! 
Beb Emery 
JERGEN 
9:30-Su-WdZ 


{Log 


Ore 


Jane 


Breen 


JOHNSON & SON 
(Floor Wax) 


5:30-Su-WEAF 


Tony Wons 
Loretta Poynton 
Hazel Dopheide 


Emery Darcy 
Ginna Vanno 
Ronnie & Van 
Anne Campbell] 
*Needham 
KELLOGG 
5:30-Daily Ex. 
Su-WJZ 
‘Singing Lady’ 
Ireene Wicker 
*°N. W. Ayer 
KLEENEX 


12-M to F Inclusive 
-WEAF 
‘Story of Mary 
Marlin’ 

*Lord & Themas 
KOLYNOS 
7:15-Daily Ex Sa- 

. Su-WABC 
‘Just Plain Bill’ 
Arthur Hughes 
Ruth Russell 
James Meighan 
Curtis Arnall 
Jos, Latham 
*Blackett-S-H 
-KRAFT-PHENIS 
10-Th-WEAF 
P. Whiteman Ore 
Peggy Healy 
Jack Fulton 
Yvonne Gall 
Helen‘ Jepson 
*J Walt. Thomp 
LADY ESTHER 
10-Su-M-WABC 
8:30-Tu-W-WEAF 
Wayne King 
*Stack-Goble 
LAMBERT 
PHARMACAL 


(Listerine) 
1:45-Sa-WEAF-WJZ 
Metropolitan Opera 
‘La Traviata’ 
Geraldine Farrar 
Narrator 
Rosa Ponselle 
Lawr,. Tibbett 
Fred. Jagel 
Elda Vettori 
Angelo Bada 
Alfredo Ganfoldi 
Millo Pieco 
Paolo Ananian 
*Lambert-Peas. 

LEHN & FINK 
(Hinds Honey & 
Almond Cream) 
8-Su-WABC 
‘Club Romance’ 
Lois Bennett 
Conrad Thibault 
Lee Patrick 
Ned Wever 
Don Voorhees 
*Biackman 
LIBBY McNEILI 
5-M-W-F-WABC 
‘Adventure Hour’ 
Albert Brown 
Patricia Dunlap 
James Andelin 
Jesse Pugh 
Karl Way 
*J. Walt. Thompson 
LIFE SAVERS 
8-M-W-WABC 
‘Diane & Her Life 
Saver’ 
Rhoda 


Sa- 


Arnold 
Alfred Drake 
Lucille Wall 
John Griggs 


Myer Davis Ore 
*Topping & Lloyd 
LIGGETT 


& MYERS 
9-M-W-S-WABC 
Floyd Sherman 
Gordan Cross 
Hubert Hendrie 
Darrell Woodyard 
4 Kostelanetz Ore 
*Newell-Emmett 
LOUIS PHILLIPPE 
2 Dally Ex. Sa-Su- 
WABC 
‘Marie, Little French 
Princess’ 
Ruth Yorke 
James Meighan 
Allyn Joslyn 
*Blackett 
LUDEN 
8:15-F-WJZ 
Dick Leibert 
Mary Courtlandt 
Robt. Armbuster 
8:45-Sa-WABC 
Mary Courtland 
Robt Armbruster 
Jim Stanley 
Paul Parkes 
Carl Mathieu 
Walter Scanlon 
*J. M. Mathes 
LUx 
2:30-Su-WJZ 
‘Green Goddess’ 
Fay Bainter 
Claude Rains 
Sustace Wyatt 
roft 
] spHango 
’ l Hat aden 
Maurice Barrett 
*J. Walt. Thompson 
LUXOR 
8-Su-WEAF 
‘Sally of Talkies’ 
June Meredith 
fohn Goldsworthy 
fora 
Douglas 
Murray Forbes 
Marjorie Hannan 
*Lord & Thomas 
J. W. MARROW 
(O1l Shampoo) 
1:45-W- F ABC 


Thee 


John Stat 


Guibert 








Walter Winchell 
“J. Walt. Thompson 


Mary Lee 4 


RA 





VARIETY 








adets Male 4 
| *Piaced direct 
MACFADDEN 
8:30-F-WABC 
| (frue Story) 
| Court of Human 
Relations’ 
|; Percy Hemus 
| Arnold Johnson's Or 
| Elsie Hitz 
| Ned Weaver 
Lucille Wall 
Allyn Joslyn 
Paul Stewart 
8:30-Th-WABC 
(Liberty) 
Edwin Cc. Hill 
Edward Nell 
Fulton Oursler 
Kichard H. Grant 
Arnold Johnson Ore 
*Erwin-Wasey 
MALTEX 
1-Su- WEAF 
Dale Carnegie 
Leonard Joy Ore 
*Sam C. Croot 
MAYBELLINE 
3:30-Su-WEAF 


‘Penthouse Seren- 
ade’ 
Chas. Gaylord Orc 
*Cramer Kasselt 
MET. LIFE CO, 
6:15-Dally WEAF 
\rthur Bagley 
*Direct 
DR. MILES LAB’S 
(Alka-Seltzer) 
9:30-Sa-WJZ 
WLS Barn Dance 
Ridge Runners 
Uncle Ezra, 
Lulu Belle 
Maple City 4 
7:45-M-W-F- WEAF 
‘Uncle Ezra,’ Radio 
Station EZRA 
Pat Barrett 
cliff Soubier 
Carleton Guy 
Nora Cunneen 
*Wade 
MOLLE 
7:30-Th-WEAF 
Al Bernard 
Paul Dumont 
Theo. Carle 
Mario Cozzi 
Milt Rettenberg Orc 
*Stack-Goble 
BENJ. MOORE 
(Paints) 


11:30 a. m.-W- 
WABC 


Retty Moore 
Lew White 
*Direct 
JOHN C., 
MORRELL 
2:15-Su-WJIZ 
(Dog Food) 
Don Becker 
Dog Chats 
*Henri, H. & McD. 
MUELLER C., 
10:15 a. m. Daily 
Ex. Sa-Su-WABC 
‘Bill & Ginger’ 
Virginia Baker 
Lyn Murray 
*Hellwig 


NATIONAL 
LISCUIT CO. 
10:30-Sa-WEAF 
Kel Murray Orc 
Navier Cugat Ore 
Benny Goodman Or 

Phil Duey 
Frank Luther 
Carmen Castillla 
Connie Gates 
Helen Ward 
Louis Alvarez 
*McCann-Erick 
N. ¥. MILK 
BUREAU 
6:45-Tu-Th-F-S- 
WABC 
‘Robinson Crusoe,Jr. 
Lester Jay 
Tony Gillman 
Junior O’Day 
Arthur Bruce 
Cal Tinney 
Billy Mauch 
Bobby Mauch 
Jean Sothern 
°N,. W. Ayer 
NORSEC 
(Toothpaste) 
12:30-M-W-F- 
WABC 
W Butterworth 
Milton Rettenberg 
Lou Raderman 
Lucien Schmidt 
*Stack-Goble 
NORTHWESTERN 
YEAST 
8-M-WJZ 
Jan Garber 
Dorothy Page 
Bob White 
Elinor Harriott 
Ed Prentess 
Virginia Lee 
*Hays McFarland 
PACIFIC BORAX 
9-Th-WJZ 
‘Death Vall’'y Days’ 
Tim Frawley 
Joseph Bell 
Edwin W: Whitney 
Lonesome Cowboy 
Joseph Bonime Ore 
*McC.Erick 
PACKARD 
8:30-Tu-WJZ 
Lawrence Tibbett 
Wilfred Pelletier 
*Young & R 
PEPSODENT 
7-Daily Ex Sat Sun- 
WJZ 


Amos ‘n’ Andy 
PINEX CO. 
1:30 Su-W-F-WABC 
Little Jack Little 
*Russell M, Seeds 
PHILCO 
7:45 daily ex. Sa- 
Su-WABC 

Boake Carter 
*Hutchins 
PHILIP MORRIS 
8-Tu-WEAF 
l.eo Reisman’s Ore 
Phil Duey 
"Blow 
PILLSBURY 
10:30-Dally-WJZ 
‘Today's Children 
Irma Phillips 
Walter Wicker 
Bess Johnson 
Irene Wicker 
Lucy Gillman 
Fred Von Amon 
Tean McGregor 


11 a.m.-W-F-WABC | 
‘Cooking Close Ups 
Mary Ellis Ames 
*Hutchinson 
PLOUGH, INC. 
10-W-WEAF 
Guy Lombardo 
Pat Barnes 
*Lake-Spiro-C 


PINAUD 
6-Sa-W ABC 
Arthur Murray 
Earl Oxford 
Leith Stevens 
*Blaker 
PREMIER PABST 


9-Tu-WEAF 
Ben Bernie 
*Matteson-F-J 
P’CT’R & G'MBLE 
1:30 Daily Ex. Sa- 
Su-WJZ 
2:45 Dally Ex. 
Su-WEAF 
(Crisco) 
Vic & Sade’ 
Art Van Harvey 
Billy Idelson 
Bernadine Flynn 
9:30-Sa-WEAF 
(Ivory Soap) 
‘The Gibson Fam’ 
Conrad Thibault 
Jack & L Clemens 
Lois Bennett 
Don Voorhees Ore 
*Blackman 
3-Daily Except 
Sa & Su-WEAF 
(Oxydol) 
‘Ma Perkins’ 
Virginia Dayne 
Margery Hannon 
Karl Hubel 
Will Fornum 
Chas. Eggleston 
*Blackett 
RALSTON 
10:15-W-WJIZ 
Madame Sylvia 
*Gardner 
RCA RADIOTRON 
9-Sa-WJZ 
John B. Kennedy 
Frank. Black Ore 
*Lord & Thomas 


RCA VICTOR 
3-Tu-WIZ 
Efrem Zimbalist 
Giovanni Martinelli 
John B. Kennedy 
*Lord & ‘Thomas 
REAL SILK 
9-Sa-WJIZ 
Chas. Previn Orch 
Olga Albani 
*Erwin-Wasey 
RED STAR YEAST 
11-Tu-Th-S-WEAF 
Edna Odell 
Phil Porterfield 
Irma Glen 


Sa- 


Ear! Lawrence 
R. J. LEYNOLDS 
(Came! Cigarets) 


10-Tu-WABC 

9-Th-WABC 
Casa Loma Band 
Walter O'Keefe 
Annette Hanshaw 
Alice Frost 
Jack O'Keefe 
Louis Sorin 
Kay . Renwick 
Kkozvrnv Sargent 


Pee Wee Hunt 
*Wm. Esty 
RITCHIE CoO, 
$-Tu-WJZ 
Eno Crime Clues 
8-W-WIZ 
‘Penthouse 
Serenade’ 


Ruth Etting 
Mark Hellinger 
Gladys Glad 
Emile Coleman Ore 
“N. W. Ayer 
ROQUEFORT 
ASSOCIATION 
1:30-M-Th-W ABC 
Bob White 
Don Ameche 
Ed Vito 
*Morris, W. & E 
SILVER DUS 
7:30-M-W-F- WABC 
‘The O'Neills’ 
Kate McComb 
Jimmy Tansey 
Aee McAlister 
Jack Rubin 
Jane West 
= &.. BD #& OC 
SINCLAIR 
9-M-WJIZ 
Gene Arnold 
Bill Childs 
Mac McCloud 
Joe Parsons 
Cliff Soubier 
Harry Kogen 
*Federal 
SHELL 
6:30-Sa-WABC 
‘Sports Review’ 
Widdie Dooley 
*J. W. Thompson 
SMITH BKOS. 
9-Sa-WEAF 
Rose Bampton 
Scrappy Lambert 
Billy Hillpot 
Nat Shilkret Ore 
*Homman, T. & F 


SOCONY VACUUM 
7-Sa-W ABC 
‘Soconyland 
Sketches’ 
Chas. Webster 
A. P. Kaye 
Arthur Allen 
Parker Fennelly 
Kate McComb 
Isabel Winlocke 
Robert Strauss 
Edith Spencer 
John Milton 
Ruth Russell 
William Stickles Or 
*J. S. Getche!l 
SPARTON 
6:15-Su-WJZ 
Jolly Coburn 
*Erwin Wasey 
SPRATT 
(Dog Foods) 
§:45-Su-WJZ 
A Payson Terhune 
*Paris & Peart 
STAND. BRANDS 


Opera Tabloids 
‘Tales of Hoffman’ | 
tichard FPoneill 
Jos. Bentonelli 

8-W-WEAF 


8-Su-WEAE job 
(Chase & Sanborn) | characters 





She is 
acts as 


air. 





Radio Versatility 


Dubuque, IJa., Dec. 31, 


Example of radio ver- 
satility and doubling in brass 
is Marianne L. E. Steinbach 
newest addition to staff of 


WKBB, Dubuque, Ia. 

handling continuity, 
reception 
does a book hour daily over the 


clerk and 








Crawford Kent 
James Eagles 
8-Th-WEAF 
(Fleischmann) 
Rudy Vallee and 
His Conn. Yanks 
7:30-Su-WJZ 
Joe Penner 
Stefanni Diamond 
Ozzie Nelson Ore 
Harriet Hilliard 
*J Walt. T’homp. 
STANDARD OIL 
OF NEW JERSEY 
10:30-F-WABC 
‘The O'Flynn’ 
Viola Philo 
Milton Watson 
Ray Collins 
Lucille Wall 
Leigh Lovell 
Jack Smart 
John Gregg 
Nat Shilkret Orch 
*McCenn-Erick 
STERLING PROD. 


8-Tu-WABC 
(Bayer's Aspirin) 
Frank Munn 
Hazel Glenn 
Gus Haenschen Orc 
9:30-Sa-WEAF 
Frank Munn 
Virginia Rea 
Ohman & Arden 
Bert Hirsch 
tus Haenschen Ore 
90-F-WEAF 
(Philips Mag) 
‘Waltz Time 
Abe Lyman Ore 
Frank Munn 
Vivienne Segal 
8:30-To-WABC 
Abe Lyman 
Vivienne Segal 
Oliver Smith 
5:15-Daily Ex. S8a- 
Su-WABC 
‘Skippy’ 
Franklin Adams, Jr 
Francis Smith 
Ray Appleby, Dir. 
*Blackett 
STUDEBAKER 
9:30-Sa-WABC 
8-M-WEAF 
Richard Hlimber 
foey Nash 
*Roche-W-C 
SUN OIL 
6:45-Daily Except 
Sa-Su-WJIZ 
Lowell Thomas 
*“Roche-Williams 
SWIFT 
8-Sa-WEAF 
Sigmund Romberg 
Wm. Lyon Phelps 
*J. Walt Thompson 
TASTYEAST 
1°-S0-WIZ 
Sam Hearn 
Johnny Blue Orch 
Hetty Jane 
George Bueler 
Alice Frost 
Larry Grant 
Peggy Flynn 
*Stack-Goble 
TEXAS CO. 
9:30-Tu-WEAF 


Ed Wynn 
Graham McNamee 
Eddie Duchin Ore 
*Hanff- Metzger 
TIME 
9-F-WABC 
Arthur Pryor Jr Dir 


‘March of Time’ 
Howard Barlow Ore 
s kh, Bo 6.2 
UNION CENTRAT 
(Insurance) 
5-Su-WJZ 


‘Roses & Drums’ 
Helen Claire 
Reed Brown, Jr. 
John Griggs 
Gus Smith 
Wright Kramer. 
J. Spurin-Celleia 
Jorn Carr 

T.e Curtin 
E-Iward Jerome 
Jack Rosiugh 


Morgan Farley 
Porter Hall 


on Bates Pus 
Erwven Mutch 
*J. Walt. Thompson 


UNITED DRUG 
4-Su-WEAF 
Rhythm 
DeWolfe Hopper 
*Street & Finney 
U. Ss. TOBACCO 
(Dill’s Best) 
9:30-F-WEAF 
One Night Stands’ 
Pic Malone 
Pat Padgett 
Josef Ronime 
*McC.-Erick 
VICK 
7:15-M-W-F-WJ2Z 
Willard Robison Or 


rtet 


Symphony 


Qu 
a! i 


less 


With 


the cast 


one 


to pick 
and 
Lipsky for 
up .at the studio 
how come. 





(Royal Gelatine) 
Mary Pickford wit! 
Stock Co 


‘8-Cornered Moon’ 








*Hutchinson 


Theodore 


Usborn 


Now 


tilious names 


tory. 


Fiction Namesake Shows Up 
Rochster, 
Lesser Lipsky in 
of its State 
last week, WHAM would have been 
less embarrassed next morning. It 
is Script Writer Wayne Shoemaker’s 
fictitious ni 
he 
the villain. 
jing Lesser Lipsky in person showed 
wanting 


VHAM is checking all fie 
with the city dire 


9-Tu-WJZ 
Grace Moore 
"Cecil, W. C. 
5-Su-WABC 
Freddy Martin Orc 
Vera Van 
Donald Novis 
Warren 
Elmer Feldkamp 
Terry Shand 
Male 
*Young & R., 


WANDER CO. 
(Ovaitine) 
§:45-Dailly-WJdZ 
‘Little Orphan A’ 

Allan Baruck 
Henrietta Tedro 
Ed Sprague 
Stanley Andrews 
Shirley Pell 
*Blackett 


CHAS, WARNER 
(Sloan’s Linament) 
9-W-WIZ 
Warden Lawes in 
“20,000 yrs, Sing 

Sing’ 

(Vince) 
9:30-W-WJIZ 
John Chas. Thomas 

"Cecil, W. C. 
WASEY PROD'CTS 
8:15-M-W-F- 
WABC 


Edwin C. Hill 
12-Daily Ex. Sa-Su- 
WABC 


6:45-Su-WABC 
Voice of Experience 
*Erwin Wasey 


G. WASHINGTON 
(Coffee) 
4-Su-WJZ 

‘Adventures of Sher- 

lock Holmes’ 

Louis Hector 

Leigh Lovel 

Joseph Bell 

*Cecil, W. C. 

R. L. WATKINS 
9-Su-WEAF 

Pierre Le Kreeun 

Raquel de Carlay 

Jerome Mann 


Men About Town 
Andy Sannella Or 
*Blackett 
WELCH 
(Grape Juice) 
8-F-WIZ 


[rene Rich 


*Kastor 


WESTCLOX 

4:45-Su-WEAF 
‘Big Ben Dream 
Pramas’ 
Arthur Allen 
Parker Fennelly 
*B. B. D. & O. 

WHEATENA 
6:45-Daily except 

Sa-Su-WEAF 
Dramatic Serial 
Billy Batchelor’ 
Ray Knight 


Janet Freeman 
Bobby Jordan 
Emily Vass 


Maurice ‘Ellis 
Clarence Straight 
*MecKee-Albright 
WOODBURY 
9-Tu-WABC 
sing Crosby 
Georgie Stoll Ore 


7:45-M-W-F-WJZ 


‘Dangerous Para- 
dise’ 

Elsie Hitz 

Nick Dawson 


*Lennen & M. 
WM. WRIGLEY 
7-Daily Ex. Sa- 

Su-WABC 

‘Myrt ‘n’ Marge’ 


Myrtle Vail 
Donna Damerel 
Violet McClare 
Elinor Rella 

Ray Hedge 
Dorothy Day 
Vincent Coleman 
Redge Knorr 
Renee Rodier 


tay Appleby 
6:15- Th-F-S-WAB( 
Margeret Brainard 
Connie Gates 
Jerry Cooper 
4:30-Su-WEAF 
Harry Reser 
Ray Heatherton 
Peg La Centra 
*Frances Hooper 


WYETH 
2:30-Su-WABC 





(Hill's Nose Drops) ; 
‘Hammerstein's M | 
sic Halli of the Air’ | 
Ted Hammerstein | 
3:45-W-Tu-W-Th- | 
WABC 

Easy Aces’ 

Jane Ace 

Goodman Ace 

*Blackett-S-H 


Dec. 31. 


Police drama 


imes for 
Lesser 


Next morn- 


chose 


to know 





| 
j 
' 


fany manner. 


Radio Chatter 


New York 


Steve Childs of WBNX did a tune 
for ‘Thumps Up.’ 

ABS to air the annual mummer’s 
parade in Philly over WIP. 

Trudy Thomas added nightly to 
WNEW for warbling. 

Eton Boys continuing on tour for 
a while 





Will Durant over WNEW last 
Sunday. 
George Vigouroux’s Christmas 


card parodied ‘You're the Tep.’ 

George Givot playing more vaude 
dates in Philly. 

Stewart Family, monicker of new 
WBBC program starting Jan. 2. 

Queens Radio Players taking a 
month’s vacash away from WBBC. 

Jim Carter, NBC control room 
engineer, recently had an addition 
to the family—an eight-pound boy. 

William Dewitt Brown, heard for 
several years as staff organist at 
WTAM, Cleveland, has joined the 
ranks of WSYR, Syracuse: 

Ned Lynch, stage, screen and 
radio vet, has located in Syracuse 
and will bring a new radio charac- 
terization to WSYR the first week 
in January. Actor is writing his 
own script. 

Marjorie Plesas and Leona 
Wetje, dancers, are prominent on all 
shows WSYR builds for. public ap- 
pearance. 

With so many stations and par- 
ticularly its opposition jammed with 
kid thrillers late. in the afternoon, 
WSYR is making a direct. play for 


the adult audience at that time. 
Fred Ripley’s Poetry Corner has 


been moved up to the 5:45 spot. 


Nebrashs ? 


Biz heavy at all studios. 

Boss John Gillin of WOW back 
from his trip to N, Y. and the NAB 
directors’ meeting. 

Larry Kemmer into Chi to see the 
Mrs., Harriett Cruise, over the 
Christmas holidays. 

George Givot making three mike 
appearances during ’a visit to the 
home folks, two stands for charity. 

John Henry the recipient of a 
nifty desk lamp, a ‘present from 
the KOIL Omaha staff. 








Bea Baxter has left WOW and 
returned to the. home folks and 
former stamping grounds in Min- 


neapolis. 


Bill Wiseman of the Bee News 
staging a big radio party for the 
benefit of the paper’s free shoe 
fund. 

Paul Luther resting easier now 


that the Mrs. is home from the hose 
pital with the fourth born, a girl. 

Fhontelle Jones of the KOIL stu- 
dio visiting over holidays with pare 
ents in Red Oak, Iowa. 

WKEBB, Dubuque, is devoting its 
monthly test programs on its fre- 
quency check to the Canadian DX 
Relay league, the first being on Jan. 


2, from 2 to 2:20 a.m. Otherwise 
station is on, as a check, every 
Tuesday, 12:30 to 1 o’clock. 





Maryland 


On New Year’s eve WCBM will 
stick on ether till 3 a. m. 


Peggy Randall, WBAL style spiel- 
er, .personally uses no cosmetics 
save a layer of lipstick. 

Lambert Beeuwkes amassing @ 
collection of used _ transcription 
discs. 

Large number of middies at Naval 
Academy are ardent ether fan-mail 
scribblers. 

Stills 
WIBR's 


entered in 
contest 


of models 
antennae-tower 





carried in roto of Sunday Sun, 
marking initial time that medium 
has ever been cracked by radio 
either locally or nationally, or in 


Tennessee 


—_ -——_ 


Two old favorites return to the 
WSM_ staff, Beasley Smith, band 
leader and pianist, and Jack Sheek, 
novelty left-handed guitarist. Team 
of Beasley Smith and Marjorie 
Cooney, the ‘Piano Twins,’ will be 
resumed. 

Rev. Priestly Miller holding down 
announcers’ job on WSM in Nash- 
ville. 





Al Pearce and Gang, vacationing 
at Palm Springs, California, will re- 
mote from that desert resort daily 
for eicht days during their rest 
period before heading east for stage 
and radio. 


Lennie Hayton band -beys pre- 


ented him -with a white gold watch 

| having all names engraved on the 
ick. Roster of ignatures takes 
1}! all available space. 











Te eee ee ee ee oe Sea 








RR lisp, 











Re ang se 


VARIETY 


RADIO 


Tuesday, January 1, 1935 





—— 
— % 





New York Radio Parade 


By Nellie Revell 





Recently CBS cast, staged, dli- 
rected, etc., a new script by Zona 
Gale having to do with early Ameri- 
can life. The cast was changed and 


rechanged and finally two record- 
ings were made and played for a 
sponsor. The client was delighted 
and bought show at once. Now 
CBS can’t provide the time the 
client wants, with the result that 


the show will air from NBC. And 
the cast of the program is jumpy 
—since production men at each web 
have their own ideas of good actors 
and there are not many duplica- 
tions, 





False Teeth Sapolio 

WOR has been trying to sell radio 
time to a certain new prospect for 
some time, but the _ client-to-be 
would have no part of radio. Finally 
they got him ‘. agree to a one-time 
15-minute test broadcast. Show 
culled 1,400 requests for a free give- 
away. Sponsor was delighted and 
immediately wanted to go on air 
with a show, though he is slightly 
puzzled, since his product is a pow- 
der for false teeth. 





Things In Common 

Lately, Barry Halloway of the 
NBC press dept. fractured an ankle 
in a fall. Xmas night Ed Curtin, 
also of NBC press, took a Brodie 
on a flight of stairs in a subway. 
Though not hurt, an ambul_ ce had 
been called and Curtin waited for 
an official okay. Interne went 
through his routine, oka;-ed him and 
then asked for name and address 
for his report. Came to biz ad- 
dress and Curtain replied, ‘NBC.’ 
*You don’t mean National Broad- 
casting Company?’, asked the “oc. 


‘Why, I’m the feller who took care 


of Barry Halloway from that place.’ 





Auditions 

For Half and Half Tobacco at 
NBC! ‘Airing the Sports,’ a 15-min- 
ute show, with Graham McNamee 
doing sport gab highlights and Ken 
Christy’s quartet renamed ‘The 
Sportsmen,’ doing ditties; $100 cash 
for best sportsmanship yarn sub- 
mitted. Intended for thrice weekly 
and used two announcers....Dun- 
can Sisters will audition ‘Topsy and 
Eva’ in half-hour show, with Uncle 
Tom written into script, which calls 
for songs and drama....RCA-Victor 
Hstened to series of dramatized 
headlines of 20 years back....Col- 
gate listened to Floyd Gibbons do- 
ing a dramatization of actual news 
stories of today, titled ‘Today’s 
News.’ 





Short Shots 

Street Singer Arthur Tracy, re- 
turns to air thrice weekly for Dr. 
Scholl’s Foot Preparations over Mu- 
tual Network and will air locally 
over WOR. Placed by Ben Rocke. 
«--Bob Hope will join the Bromo- 
Seltzer show....‘Black Chamber,’ by 
Tom Curtin, is new mystery thriller 
which will air for a toothpaste spon- 
sor next month....Ed Guest has 
been renewed....Herschel Williams, 
of Thompson Agency, flew to Chi- 
cago to stage the Lionel Barrymore 
‘Scrooge’ program last Sunday.... 
Gloria Grafton is doing her ABS 
broadcast from WIP in Phila. She 
is in cast of ‘Kill That Story,’ legit 
drammer, now in Phila....Earl 
Harper, the WINS news and sports 
yarner, was storked and sponsored 
the same day. ’Tis an eight-pound 
babe gal titled Carolyn Earl, and 
a 26-week contract from Edwin 
Cigar Company....Bob Simmons, 
tenor of ‘The Revelers,’ flies to Mis- 
souri, on the 3d, to sing a boyhood 
pal’s wedding....George Levy left 
Friday for drive to Coast....sill 
Rogow of WOR sales to Bermuda 
for one-week vacash . ... Aileen 
Bronson of vaude will start an NBC 
sustaining on Jan. 3d. Jay Victor, 
actor and script writer, has the op- 


posite lead in show....American 
Tobacco Company bought ‘World 
Police’ script for Lucky Strike. 


Yarns about adventures of copper 
deposits all over globe. 





Scrambled Notes 

Sponsors of ‘Hall of Fame’ show 
spend plenty dough creating a title 
that has an audience following and 
then switch it to ‘Club Romance’ 
..--Studebaker spotting recordings 
of Himber ork with Joe Nash vocals 
on foreign stations over globe, Cape- 
town, South Africa; Tampico, Mex- 
fico; Sydney, Australia; Buenos 
Aires, South America; Shanghal, 
China and Manila in Philippine 


Islands... «« John McPherson, ‘Mys- 
tery Chef’ on NBC, for Davis Baking 
Powder, grabbed himself a juicy 
check for Xmas gift from the spon- 
sor, even though he goes off air in 
one month....Tim and Irene will be 
on new Goodrich show, opening 
Feb. 3d....lalsey Miller ork returns 
to air from Evergreen club....Ed 
Powell, WOR production man, died 
last Wed. eve in Rockefeller In- 
stitute. Bad infection which spread. 
Well liked and was trouper with 
late Minnie Maddern Fiske....Roy 
Campbell Swanee Singers make first 
short on Jan. 11. For Warners. 
They air with Kate Smith show at 
CBS....Jan. 25 makes it Don Best- 
or’s 13th year on air....Whisper- 
ping Jack Smith will have his own 
ork when starts new NBC shov ‘2 
Jan, 15....Barry McKinley just r 
ceived his 3d Camay soap renewal, 
but nary a raise in pay....Jack 
Denny guest narrator on WOR next 
Sunday will be Peter Dixon....Kay 
Thompson, ABS singer, has joined 
Fred Waring ork. Replaced by Ray 
Hendricks, who hails from Ted Fio 
Rito ork. Both singers were 
brought East from Coast by ABS. 
.... Walter O’Keefe, in New York, 
Xmas gifted Colonel Stoopnagle, in 
Florida, witr a cocoanut. 





Stand By 


‘Easy Aces’ return to air on Jan. 7 
for a new four-time weekly spot 
over CBS. New time is at 3:45, 
which will cut four of CBS’ one- 
hour shows to 45 minutes. Kate 
Smith Matinee; Cobina Wright 
show; CBS Variety Hour and Road- 
way to Romance will be clipped.... 
NBC ‘Radio Theatre’ is circularizing 
fans for an opinion on a proposed 
revival of early day Comic Opera 
series....Janet Ayers of Columbus, 
Ohio, will vocal for Joe Haymes ork 
from McAlpin over CBS....Joan 
Blaine is new vocalist with Jack 
Denny ork, and Eleanor Talcott 
switched from Henry King ork to 
Dick Bellew, which leaves King 
searching for a vocalist....Danny 
Cahill, elevator operator on night 
duty at CBS, will be one of the 
amateurs on new Feen-A-Mint 
show. Danny has WHN’d and also 
did a stunt on Byrd show... . 
Courtenay Savage, CBS drammar 
emir, is convalescing from grippe, 
which had him out of office last 
week; two ABS v.p.’s are battling 
colds, Burt McMurtrie and Fred 
Weber; Herb Devenes of NBC press 
won a bout with the flu; Nannette 
Kutner of CBS program dept. cut 
up in taxi crash. Showing broken 
nose and black eye....Rosaline 
Green celebrates her 2,000th air 
showing on Friday....Al and Lee 
Reiser closed for Conti Soap on 
Dec. 30, and have signed for an- 
other 13-week show with the same 
sponsor, opening Jan. 6....Socony- 
land Sketches renewed and added 
several stations to the network. This 
program has done eight consecutive 
years on air. 





Postscript 


Next Lux show at NBC will be 
Claude Rains in ‘The Green God- 
dess....Program Xmas gifted the 
studio staff with very fine pres- 
ents. The engineer caught a fine, 
fully-equipped traveling  bag.... 
Martha Mears marks this week the 
first anniversary of her arrival in 
N. Y. from Missouri....Carleton 
Morse, West Coast newspaperman 
and author of ‘One Man’s Family,’ 
heads East in Feb, for huddle with 
studio execs....ABS has new pro- 
gram under way, titled ‘News Be- 
hind The News,’ by and with one, 
George Rosette. Away from mike 
he is editor of mag, ‘Inside Stuff’ 
and also v.p. of Peck Agency.... 
Robinson Caruso, Jr., will run into 
Feb. with additional stations instead 
of folding in Jan....Gabriel Heat- 
ter will do two daily news shots 
from Flemington, N. J., on the 
Lindbergh case. One at noon recess 
and other in eve. - Aired over WOR, 
with sponsors nibbling....Joe Dona- 
hue, ex CBS special events, and now 
of Detroit Sterling Getchell office 
in N. Y., for holidays and auto 
show; Edward Aleshire back at 
ABS from holiday jaunt to Chicago; 
Irna Phillips, authoress and actress, 
in her ‘Today's Children,’ originat- 
ing in Chi, also in town....Sylvia 
in Hollywood show adds WDAY and 
QFYR to network on Jan, 16.... 
Carlsbad adds WMAL and WCKY 
on Jan. 8, wit#h KDKA joining Jan. 
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New York Ad Agencies 


(Radio Production Executives) 
N. W. Ayer & Son, Inc. 
500 Fifth Ave., N. Y. C. 

Douglas Coulter. 





Barton, Durstine & 
Osborne, Inc. 

883 Madison Ave., N. ¥. C. 
Arthur Pryor, Jr 

Herbert Sanford 


Benton & Bowles, inc. 
444 Madison Ave. N. Y¥. C. 
E. M. Ruffner. 


Biow Co., Inc. 
444 Madison Ave., N. Y¥. C. 
Milton Biow. 


Blackett-Sample-Hummert, Ino. 
230 Park Ave., N. Y. C. 
Frank Hummert. 


Batten, 


Blackman Co. 
122 BE. 42d St., N. ¥. C. 
Carlo De Angelis. 


Campbell-Ewald 
1790 Broadway 
Louis Dean 
Cecil, Warwick & Cecil, Ine. 
230 Park Ave., N. Y. C. 
J. H. McKee. 


The Paul Cornel! Co. 
580 Fifth Ave., N. Y. C. 
L. S. Caskin. 


Samuel C. Croot Co. 
28 W. 44th St., N. Y. C. 
Arthur Anderson. 


Erwin, Wasey & Co., Inc. 
420 Lexington Ave., N. Y.C, 
Charles Gannon. 


William Esty & Co., Inc, 
100 E. 42d St.. N. Y. C. 
William Esty. 
Edward Byron. 
Fletcher & Ellis 
500 Fifth Ave., N. Y. C. 
Lawrence Holcomb. 


Gardner Advertising Co. 
330 W. 42d St., N. Y¥. C. 
R. Martini. 


Gotham Co. 
259 Park Ave., N. ¥. C. 
A. A. Kron 


Lawrence C. Gumbinner 
9 East 41st St., N. ¥. C. 
Paul Gumbinner. 


Hanff-Metzger, Inc. 
745 Fifth Ave. 
Louis A. Witten. 


E. W. Hellwig Co. 
9 E. 40th St., N. Y. C. 
George Carhart. 
Joseph Katz Co. 
247 Park Ave., N. Y. C. 
Bennett Larson. 


Lambert. & Feasley, Inc. 
400 Madison Ave., N. Y. C. 
Martin Horrell. 


Lennen & Mitchell, tno. 
17 E. 45th St., N. ¥. C. 

Mann Holiner. 

Marion Parsonnett. 

W. A. Bacher. 

Robert W. Orr. 


Lord & Thomas 

247 Park Ave., N. Y. C. 
Gregory Williamson 
Thos. A. McAvity. 

J. M. Mathes, Inc. 
122 BE. 42nd St., N. Y. C. 
Wilfred King. 

McCann- Erickson, Ine. 
285 Madison Ave., N. Y. C. 
Dorothy Barstow. 

David Brown. 
Newell-Emmett, Inc. 
40 E. 34th St., N. ¥. C. 
William Reydel. 
Paris & Peart 
370 Lexington Ave., N. ¥.C. 
E. J. Cogan. 
Peck Adv. Agency 
444 Madison Ave., N. Y. ©. 
Arthur Sinsheimer 
Pediar & Ryan, Ine. 

250 Park Ave., N. ¥. C. 

David F. Crosier. 


Frank Presbrey Co. 
247 Park Ave., N. Y. ©. 
Fulton Dent. 


Ruthrauff & Ryan, Ino. 
Chrysler Bldg., N. Y¥. C. 
Myron P. Kirk 
F. B. Ryan, Jr. 

Stack-Goble, Inc. 

400 Madison Ave, 
Wallace Butterworth. 
Tracy-Locke-Dawson, Ino. 

22 EB. 40th St., N. Y. C. 
Joe M, Dawson. 


J. Walter Thompson Co. 
420 Lexington Ave., N.Y.C. 
John U. Reber. 

Robert Colwell. 


Young & Rubicam 
285 Madison Ave., N. Y. C. 
Hubbell Robinson. 
W. R. Stuhler, 
Don Stauffer. 
Jack Davidson 
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(Continued from page 86) 


of course, but 
best thing by having 
Geo London, Paris’ most famous 
reporter, put on sketches in| 
he does the explaining of} 
what happened and the parts of 
jude_, lawyers, prisoner and wit- 
nesses are taken by actors. 

So far only small, snappy trials 
in what corresponds to magistrates’ 
courts have been reproduced this 
way, but station, in view of suc- 
cess, is considering expanding to 
cover important criminal cases. 

Another popular innovation of 
this outlet is a bi-weekly meeting 
of boulevard celebrities, i:: which 
they wisecrack and ask each other 
questions. This is done at lunch, 
and recorded, for the celebs conven- 
ience, and broadcast at hours when 
it would be impossible to get a dis- 
tinyuished gathering together, Fea- 
ture is known as ‘Mireille and her 
Friends,’ after compose: Mireille, 
who acts as interlocutor. 

Stunt planned for Christmas eve, 
which may be repeated bi-weekly if 
it goes over, is a cireus hour from 
11-12—French kids often stay up 
that late. Menagerie sounds and 
other typical circus noises will be 
broadcast from disks, intermingled 
with acts. 

Broadcasts of ac.ual drawings of 
national lotteries remain popular on 
Poste Parisien. Other stations, run 
by government, confine themselves 
to kroadcasting results. citing win- 
ning numbers, but Poste Parisien 
installs a mike in the Trocadero, 
where numbers are drawn from big 
spheres by orphan asvlum children, 
and gives complete broadcast of the 
process, 


the mike into court, 


they do next 


which 





Public Likes College 
Duluth. 

WEBC, NBC outlet at Duluth and 
Superior, has inaugurated a noble 
experiment in radio which is pulling 
listeners galore. 

Station wired a classroom in the 
Superior State Teachers’ college 
and is giving the college 45 min- 
utes daily, 10:45-11:15 a.m., Mon- 
day through Friday. Disseminating 
education was at first viewed skep- 
tically by radioites, but before half 
of the six weeks’ course was over, 
program was building at an aston- 
ishing pace. 

Showmanship angle — that the 
program is actually coming from 
a classroom right on the campus 
~—is insuring success of this stunt. 
Not only the profs’ lectures, but 
the students’ discussions come out 
over the ether and to the layman 
it’s more fun than a circus, besides 
which it means education in cap- 
sule form. 

To date Historical Biography, 
Napoleon and the French Revolu- 
tion, Makers of American Liter- 
ature, and Geology of the Head of 
the Lakes Region have been the 
subjects covered. 





Not on Program 
Charlotte, N. C. 

WBT managed to sandwich in on 
a regular Monday night wrestling 
card broadcast the first-hand story 
of a near riot. 

One of the wrestlers disputed the 
referee’s decision and publically in- 
sulted him, with the result that a 
real fight developed—managers, 
seconds and others joining in. 

yrady Cole, ringside newscaster, 
gave a word-picture of the brawl, 
including the occasion when a man 
was thrown against the ropes so 
hard that a corner post snapped 
and he tumbled down within two 
feet of the WBT mike. 

At the close of it all City Council- 
man John F. Boyd came to the mike 
at the invitation of Grady and said: 
‘We will either have clean wrestling 
shows in the future or we won't 
have any.’ 





Flatters Lrsteners 
Dubuque, Ia. 

Sometimes it happens that in the 
daily mailbag program as put on the 
air during the early morning hours 
WKBB is forced to admit that the 
wanted recording, or number is not 
in the studio files, and that a sub- 
stitution is being made. The matter 
does not end there, however, the 
wanted number is secured, or per- 
mission to broadcast it is secured. 
Then the mailbag patron is advised 
that the number has been secured 
and that it will be played on a cer- 
tain day. 

Stunt has proved popular and re- 
turns have more than paid for work 
necessary to please and satisfy those 
asking for certain numbers on the 
early morning broadcast. 





Letting Theatres Share 
Denver. 

Suggestive of how radio may win 
the good will of local theatre owners 
is the situation in Denver. Free 
shows by radio haven't bothered 
Harry Huffman, who controls eight 
theatres here, including four first 
runs. He made money out of the 
two big free shows KOA has put on 
in the past few months. 

First was in the Spring when 
KOA dedicated its new 50,000 watt 
transmitter with an all-night show 
which started at the Cosmopolitan 


|} was 





hotel, but switched to the Denver 


theatre at 11P.M. The same thing 
was done when KOA opened its 
new downtown studios recently ex- 
cept the program started at the 
studios. 

Those who bought tickets for the 
last show were permitted to remain 
in their seats for the broadcast, 
and as a result the Denver theatre 
packed to the ceiling. The 
theatre was still full when the 
broadcast stopped at 4:20 A. M. 





Foreign Consul’s Kids 


Philadelphia. 

WIP is preparing one o° the most 
novel New Year's ballyhoo shows 
locally by gathering together child- 
ren of the various foreign consuls 
situated in the Philly district, for a 
midnite aircast. 

Broadcast will consist of short 
dramatizations of New Year's cele- 
brations in the various overseas 
nations, with the children and their 
diplomatic parents participating in 
representative languages. Show 
should snare a goodly share of space 
in the local dailies on the strength 
of its novelty alone. 

Theatre-Station Hook-Up 
Madison, Wis. 

WIBA has early morning theatre 
promotion program for the Capitol. 
With Mack Bidwell at the conso'e 
and music stressing picture slant 
breaks occur often enough to give 
the announcer a chance to do an 
abbreviated pen sketch of acts and 
the picture on the bill. Interest 
from listeners is secured throucvh 
reading of names and addresses 
gleaned from the telephone book and 
the University of Wisconsin roster, 
those being pegged being given 
tickets by calling at the studio, or 
theatre box office. 

One instance of a real hookup as 
between the theatre and_ radio 
station. 








Vegetables as Personalities 
Philadelphia. 


Phillips canned food products, 
sponsoring Uncle Wip's children’s 
show via WIP, uses the idea of 


bringing to life the various vege- 
tables which are ingredients in the 
canned preparations. 

Fancy suggests succotash as the 
ingenue, tomato as the hero and 
spinach as the menace. 





Mumps in lowa 
Dubuque, Ia. 

‘WKBB has invited the city 
health physician to appear over the 
air tonight at 7 p. m. to discuss the 
present mump epidemic,’ was the 
way the station performed a public 
health service and conformed to 
medico ethical requirements. 

Station had secured the health die 
rector for an address and wanted the 
largest number to listen in, but was 
nonplussed until the above plug was 
hit upon to invite listeners to tune 
in at night on the daylight hour 
programs. 





Including the Printers 
Syracuse, 
‘People of the Press,’ new . eekly 


seri... will bring local scribes bee 
fore the WFBL ‘mike’ for inter- 
views. Printers, stereotypers and 


pressmen will have their say, too, 
as the programs progress. 





Mince Pie a La Barnum 
. Syracuse. 

As a merchandising tie-up with 
Borden's ‘45 Minutes in Hollywood’ 
program, WEFBL placed a_ giant 
mince pie in the station display wine 
dow and invited its air audience to 
guess the weight. 

Special mince pies went to the 23 
closest answers. 





Vacuum Sounds Like Lift 
Syracuse, 
Add sou..d effects discoverics: 
vacuum cleaner provides the sound 
of an elevator. Credit that to Role 
l. d Fitzgerald of WSYPR. 


Olin Dutra-Frank Lamb 
Writing, Airing Golf 


Philadelphia, Dee. 31. 

Franklin Lamb, WIP exec, is col- 
laborating with Olin Dutra, golfer, 
on a book anent the fair. and 
greens to be published next spring. 

Tieing up with the tome, Lamb ‘8s 
also preparing a series of broade 
casts for a net commercial simule 
tar .us with the publication re- 
lease. B., B., D. and O. will handle 
the air rights on the broadcasts. Be- 
side scripting, the WIP vice-prexy 
will also narrate. 





Dorothy Cocks, advertising mana- 
ser of Lehn & Fink, deprecates 
story of friction with the Lennen & 
Mitchell agency leading to the 
switching of the Lehn & Fink radio 
account to Blackman agency, which 
office has the rest of account. 





Frank Novak to sing on Metro- 
politan Life Insurance hour on 
NBC, 
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Dec. 1—Well, diary, I have made 
up my mind. I am gettin’ out of 
this vaudeville racket before it’s too 
late. The only call I had all day 
yesterday was from a guy who's 
tossin’ a birthday party for his wife. 
He wants a single who can play a 
butler, wash the dishes and sing a 


couple of songs on the side, I also 
have plenty of spots for Santy 
Clauses in dept. stores. But if a 


regular theatre ever sends out word 
it wants a No. 2 act, four thousand 
agents'll be killed in the rush. I 
can hear my exit music, diary, so I 
am scramming. It’s the radio busi- 
ness for me. 

Dec. 2—Started to reorganize for 
radio today. My office needs class 
under the new deal. Made an offer 
to Milfred and Lovely for the furni- 
ture in their office sketch as mine 
has footprints all over it. Am 
lining up my staff, too. Decided to 
keep my secretary, Sadie Smirk. 
She makes more errors than a 
Three-Eye League first baseman, 
an’ acrobats always step on her 
feet because they look so much like 
resin boxes, but she has plenty of 
s.a. (summer asthma) an’ is a nice 
kid. The only part of my staff that 
worries me is the sheriff, who sits 
outside the door. Nice fella an’ I 
don’t want to hurt his feelings. 


Dec. 3—Staff all set. I am presi- 
dent an’ treasurer an’ Sadie is the 
rest of the works. Sheriff took the 
news like a major. Milfred and 
Lovely just called. They got a last 
half in New Brunswick an’ can’t let 
go of their props. So I am keepin’ 
my old furniture. The boy who 
used to wipe the slate for Kajiyai..a 
is comin’ over to polish it up. 
Would like to move over to Park 
avenue, but the landlord in Loew’s 
annex bldg. says he couldn't stand 
to see me leave, besides which I 
owe four months’ rent. 


Dec. 4—Sent out letters to the 
whole radio trade today, lettin’ ’em 
know a real showman is joinin’ 
their ranks. Used my RKO fran- 
chise to wrap up a pair of rubbers. 
It was only a license to lay off any- 
way. Got a date tomorrow mornin’ 
with Danny Nipup. He’s in charge 
of the artist bureau over at the 
Nonpareil Broadcasting System. 
Used to be a hoofer—Nipup and 
Fawdown. Nice act when I handled 
it. Imagine meetin’ an old pal in 
a top radio spot. Some luck. 

Dec. 5—Saw Danny this a.m. He’s 
a big man with the network. From 
what he tells me this radio thing 
ain’t so soft. He’s havin’ his 
troubles. They want to make him 
a vice-president. He don’t want it; 
says he’d lose his individuality. 
There’s 38 vice-presidents over 
there already, an’ Danny don’t want 
to be just another number. Didn't 
get a chance to talk business, but 
laid the groundwork for the future. 

Dec. 6—Had a long spiel with 
Danny. He opened up an’ told me 
all his troubles an’ how he got 
started in radio. His first inkling 
that there was such a thing as 
radio came when his mother-in-law 
hit him over the head with a loud 
speaker. . At that time he still 
thought a crystal set was a mind 
reader’s equipment. He was doin’ 
the act with his wife, Estelle Faw- 
down, an’ they used to bring their 
kid on for bows, but the kid grew 
so fast he was only good for two 
bends, whereas he formerly was a 
cinch for six or eight. At the rate 
of two bows per show they figured 
the kid wasn’t worth payin’ half 
fare on the jumps, so they broke up 
the act. Estelle went home with 
the kid and Danny went out on his 


own. His first real job in radio 
Was stowaway on the Maxwell 
House Showboat. He spent all 


afternoon gassin’ about himself, so 
I didn’t get a chance to talk shop, 
but it looks like I’m in. 

Dec.  7—I’m_ concentratin’ on 
Danny Nipup and lettin’ the rest of 
radio go by the board for the time 
bein’. I can attend to it later. 
Meanwhile it looks like I’m set for 
Plenty of action with this Nipup 
connection. He set four auditions 
for my acts tomorrow an’ the net- 
work big shots are goin’ to listen 
in. I am goin’ to give ‘em Mme. 
Wida, soprano who will make the 
Ponselle Sisters go back for more 
music lessons; Claude Boff, come- 
dian who n.akes Ed Wynn sound 
like a character woman; Brother 
McCree, Irish tenor who sings so 
high Morton Downey couldn't reach 
him with a stepladder, an’ Yascha 
Kelly, concert violinist who makes 
Rubinoff sound like a guy scrapin’ 
Paint off a battleship. If I 
Suessin’ correct, they’ll all be on 
commercials before you can 
Batten, Barton, Durstine & Osborn. 


say 


|A Vaudeville Agent in Radio 


(Or ‘Snake Snatchberg Finds Out’) 
By Joe Bigelow 





Dec. 8—After the audition Danny 
had to go into a conference, but 
said he'd see .ne later. The con- 
ference must’ve lasted all day. I'm 
still waitin’, but I don’t see how 
those acts can miss. The audition 
was a success a'l right. The presi- 
dent of the network couldn’t make 
it, but he sent his office boy who 
is known as the David Belasco of 
radio as judging talent gees. He 
was matchin’ pennies with the con- 
trol man during the auditions, but 
they say he concentrates better 
that way. 

Dec. 9—No word from Danny : 
Phoned his secretary six timex 
today but she said he’s still in con- 
ference. Once I heard him yell out, 
‘Put two dollars on Nellie M. in the 
fourth at Miami for me.’ I'll keep 


after him tomorrow. 
Dec. 10—Still no word from 
Danny. Have been turnin’ down 


vaudeville propositions right and 
left for my acts, but I’m no sucker. 
It’s radio or nothin’ for an artist 
representative of my class and abil- 
ity. Danny is surefire to come 
through for me. 

Dec. 11—Well, diary, I got the 
brush. He never called me, but I 
heard about it in a roundabout way 
[ should of k. s5wn better. Nipup 
never was any good. Anybody that 
did a lousy act like him, I should of 
steered clear of in the first place. 
He didn’t know the difference be- 
tween a wingstep and a centerpiece 
fancy. I never told a soul till now 
but I know he had to quit dancing 
on account of varicose veins which 
he inherited from his grandmother, 
who was a chorus girl in burlesque 
What do you think Happened? 
Nipup an’ those other off-to-Buffa- 
loes at the network used my acts 
just to test out a new sound room. 

Dec. 12—The more I think of what 
Nipup did to me the more I burn. 
He reminds me of the manager in 
Red Ink, N. J., who gives his audi- 
ence the double feature and his 
friends the double cross. But Nipup 
or no Nipup, I am goin’ places in 
this radio racket. 

Dec. 13—Who said the 18th is a 
hard luck day? Not for me. What 
a break! I am sittin’ in my office 
this a.m. openin’ the mail and shak- 
in’ the envelopes for money orders 
when a guy starts singin’ in the 
street. What a pair of pipes. I run 
downstairs quick an” there is a 
great big, good lookin’ guy war- 
blin’ in the gutter for handouts. He 
Sings better than Jolson without 
usin’ his knees and has some physic. 
A real he-man, too. Used to be an 
m.c. in Max’s Busy Bee. He’s a radio 


natural, 
Dec. 14—Workin’ on my new 
Caruso. Shouldn't have any trouble 


gettin’ $1,500 for him right away. 
He can croon through either end of 
the megaphone. A genius in the 
rough. Enrique Madaginsberg’s the 
name, which is plenty Spanish for 
my money. With me doin’ the 


steerin’ he'll tear this radio busi- 
ness wide open. 

Dec, 15—-Took my boy Ginzy over 
to Paterson for a break-in just to 
set an idea how he shapes up. 
When he finished the act the old 
urge crept up on him and he walked 
down through the audience passin’ 
the hat. I'll have to break him of 
that. If he ever passes his hat at 
a network audition, he'll bose it. 

Dec. 16—Enrique is ripe for radio. 
Had him up all night = singin’ 
through a mike in a rehearsal hall. 
Told him he can’t work without 
mike technique. He says if it’s just 
the same to me, he’d rather do a 
single. Just hope he don’t make any 
dumb cracks like that around a 
broadcasting studio. So I told him 
he'll be safe if he just keeps his 
mouth shut and sings. Then he 
says the only kind of singin’ he can 
do with his mouth shut is humming. 

Dec. 17—I am not takin’ any 
chances on my new boy with them 
networks. I hear they don’t stand 
so good with the advertisin’ guys 
anyway. I was tipped off that the 
only way to get action in radio is 
to go direct to the advertisin’ 
agency. Iam takin’ my new boy up 
for an audition at Docket, Simple. 
Moxie & Survey tomorrow. 

Dec. 18—Was up to Docket, Sim- 
ple, Moxie & Survey’s this a.im. 
Boy, is that class. Nine floors in the 
IkXmpire State building an’ this is 
only a branch office. Diary, if I 
ever get tired of peddlin’ actors, this 
is the racket for me. You don’t do 
nothin’ all day but think up ideas. 
A pretty girl goin’ 60 miles an hour 
in an automobile is an ad for 
cigarets. I don’t get the connec- 
tion, but it sounds like a sweet 
touch to me. Well, I walks into a 
reception room that must of been 
the model for Grand Central Station 
and a girl at the receiving desk asks 
me so many questions I think I am 
applyin’ for a life insurance policy. 
Then she tells me to wait. I wait 
two hours in a big arm chair that’s 
so soft when I get up my elbows are 
pointin’ out, an’ then she tells me I 
can have an appointment for to- 
morrow. 


Dec. 19—Took my boy Ginzy back 
to B. S. M. & S. an’ they listened 
to him sing. One guy wanted to 
know if singin’ is all he can do. 1 
says yes, but that’s all John McCor- 
mick can do, poor feller, an’ I never 
heard of McCormick takin’ a pratt 
fall for a finish. The other guys 
didn’t seem to have the Ziegfeld in- 
stinct either, but all you need is 
ears to see that Ginzy can plug a 
song. They said they’ll arrange an 
audition with a sponsor and leave 
me know. 

Dec. 29—No word from. the 
agency for over a week, an’ I was 
on the verge of goin’ over to Arthur 
Fisher’s to see what’s doin’ when 
the phone rings yesterday an’ it’s 
them. They fixed up an audition 
for Ginzy with a sponsor. Wouldn’t 
tell me who the sponsor is. It’s a 


secret. I hope the sponsor knows 
about {t. Audish is for tomorrow 
a.m. 

Dec, 80—We had the audition. 


The sponsor is a guy that makes 
soda crackers which taste like any 








150 Film Stars Broadcast 





By Fred Stanley 
Hollywood, Dec. $1. 

A year ago Hollywood was a | 
small dot on the radio map. Now a 
heavy increase in the number of| 
transcontinentals emanating from) 
the film colony, due to the desire of | 
national advertisers to get film | 
names on their programs has | 
brought Hollywood front and center. | 

While CBS has had its share in 
the increase of picture players on | 


programs, the biggest jump has | 
come over NBC. Facilities of the, 


NBC studio on the RKO lot have) 
proved i.adecuate and plans are | 
now under way for a doubling of | 
the capacity. Also adding to the} 
Hollywood importance in radio is| 
the decision of the network t. even- 
tually switch its Coast headquar- | 
ters from San Francisco here, the 
transfer to be made gradually. 
The impetus given radio from 
films could ot have been accom- | 
plished but for the removal of those 
former inhibitions and bitter op- 
position on th» part of most of the 
picture companies to their players 
appearing on the air. The year past 
removed the view- 


appearances 


seems to have 
that radio 
stroy a part of a film name's 
office value. Now the 


de- 
box 
opposite 


point 





am | 
ifeeling now that 


seems to be sentiment with the 
! airing helps in 
further popularizing a film player's 
at the theatre ticket window. ! 


the 


wort} 


jexception of New York. 


More than 150 film names have 
appeared at some time or another 
during the past year on chain pro- 
grams out of Los Angeles, either on 
transcontinentals or on the Coast 
NBC and CBS networks. 


May Start Second Net 

NBC is expected by midsummer 
to open its second west coast chain. 
This means the network will center 
its production for both the orange 
and gold west coast chains in Los 
Angeles and produce here for both 
the red anu blue east-going trans- 
continentals. All this is based on 
the future desire of advertisers for 
film names and for the other talent, 
now located her. and is a certainty 
if the call for Hollywood talent} 
keeps up with ‘ke dem nds of the} 
past few months. 

Chain execs are of the opinion) 
that currently more available and | 
prospective radio talent is concen- 
trated in Hollywood than in any| 
other spot in the country, with the| 
Adding to| 
this situation is the constant draw- | 
ing of eastern radio names here for | 
pictures, either permanently or 
temporarily, making it necessary to | 
emanate programs here that other- } 
wise would be strictly eastern. 

The prop -ed re-opening of the! 

cond west coa 


st NBC chain brings |} 


culation as to which local will 
release these programs in Los 
(Continued on page 104) 





others, but don’t crackle when you 
chew ’em. They're a new invention 
an’ bound to go down in history 
with the rintin’ press, the airplane 
and Mae West, he says. Before 
the audition starts my boy Ginzy 
says to the agency's radio manager, 
‘That’s a pretty Chriatmas tree you 
got over in that corner.’ ‘Hush, 
says the radio mer., ‘that’s no 
Christmas tree. It’s the sponsor's 
wife.’ Besides his wife the sponsor 
had along his 10-year-old son and 
an old gaffer that he calls his re- 
action man. Said reaction man has 
perfect control like Carl Hubbel, 
only instead of a baseball he works 
with a mustache. !'. he lets the 
left side droop it means he likes the 
act, which shows the sponsor that 
the act is no good. I am dyin’ 
throughout the audition tryin’ to 
listen to Ginzy sell the sponsor on 
his fine points an’ keep my eye on 
the reaction man’s mustache at the 
same time. It happens that the re- 
action man has had a tough night 
an’ he falls asleep, so the mustache 
don’t work an’ the sponsor has to 
use his own judgment. The spon- 
sor’s wife wants to. :now if Ginzy 
can sing somethin’ about birds, an’ 
I call on my sense of humor to 
crack that he’s got ‘’em often 
enough so he ought to be able to 
sing about ’em. Then the spon- 
sor’s fresh kid yelps, ‘Aw, pop, that 
guy’s lousy. Why doncha grab off 
The Shadow? Anyway, they said 
they'll leave me know. 

Jan, 8—Advertisin’ agency called 
up today. Said the sponsor hasn’t 
made up his mind yet, but how 
much do I want for my singer. Il 
said $1,500 per. The agency guy 
started to beef, so . « mpromised 
for $175. What’s the diff, the real 
gravy comes from personal appear- 
ances anyway. Then the agency 
guy says, ‘You understand, Mr. 
Snatchbere, that - 15% agency fee 
is customary.’ I says okay by me 
as the customary is always right. 
Then he says, ‘And as the booking 
must go through a member of the 
agency to make it offic.al, that will 
be an additional 10%.’ I told him 
to go ahead an’ close the deal so 
long as we at least wind up with 
a box of soda crackers. 1 thought 
the indie vaudeville boys knew how 
to chisel. Compared to them these 
high-class radio guys are Michael 
Angelos. 

Jan. 4—Agency called. Said the 
sponsor is changing his product. 
Instead of soda crackers that don’t 
crackle, which didn’t sell, he’s goin’ 
to make soda crackers that crackle 
twice as loud as any others on the 
market, and seein’ as how he’s 
startin’ all over again from scratch 
it’s only cricket that my boy Ginzy 
do likewise an’ give another audi- 
tion. It’s set for tomorrow. 

Jan. 5—My boy gave another 
audition. This time the sponsor 
left his kid home, but brought along 
his uncle. The uncle is an idea 
man. Said he’s got a great idea 
for a jungle series and wanted to 
know if Ginzy could make a noise 
like Tarzan calling to his mate. 
Said they’d leave me know. 

Jan. 6—No word from the agency. 
Looks like the silent treatment to 
beat the price down. 

Jan, 12—Still no word from the 





Barriers To Television 





By Leon Litt 
Television Research Writer, Member 
New York Electrical Society 


Television, according to one atte 
thority, really dates back to 1913, ale 
though it was the accidental discove 
ery 40 years previously by a cable 
operator, May br name, at a sta- 
tion located in Valencia, Ireland, of 
the effect of light upon the metal 
selenium that was the stimuli for 
experimenters to delve into the 
mysteries of transmitting and ree 
ceiving images over wires and by 
means of wireless. 


Successive experiments of Ayrton 
and Perry and others to transmit 
images over the air using separate 
wires’ for each element (light or 
shade) were deemed impractical and 
led to the construction of the scan- 
ning disk by the German Nepkow in 
1884, with the purpose of sending 
images over a single communica- 
tion channel. Subsequent investi- 
gations and experiments by Frances 
Jenkins, Rignoux and Fournier and 
many others, the utilizing of the 
scanning disk of Nepkow, plus the 
invention of other necessary addi- 
tions, such as the photoelectric cell, 
vacuum and neon tubes completed 
all that was needed for the Scotch- 
man John Logre Baird to achieve 
the successful transmission of 
images by wireless at London, Eng- 
land, on Jan. 27, 1926, with light, 
shade and detail. 

Subsequent to the success of 
Baird, the American Telephone and 
Telegraph Co. sent images over 
wires between New York and 
Washington, the General Electric 
Company at Schenectady, N. Y,, 
with the inventor Alexanderson at 


(Continued on page 106) 





agency. Almost took an emergence 
spot on sustaining for my bo 
Ginzy, until I found out they pay 
you off in good will an’ box tops. , 

Jan. 13—No word from the 
agency. Always said the 13th ig 
my unlucky day. 

Jan. 18—Agency finally called, 
The sponsor has gone back to silent 
soda crackers an’ wants another 
audition. Set for tomorrow. 

Jan. 19—Gave another audition, 
This time the sponsor brought his 
whole family. They ate peanuts 
all during Ginzy’s singin’. They 
were just there to be entertained, 
After the audition was over one of 
them piped, ‘When does the picture 
go on?’ When I told him this was 
a straight stage policy he squawked 
that he wished he went to the Roxy 


instead. Sponsor said he’d leave 
me know. 

Jan. 21—No word from the 
agency. 

Jan. 24—Still no word from the 
agency. 


Jan, 25—Agency called. Said the 
sponsor has switched from soda 
crackers that don’t crackle to alarm 
clocks that don’t ring. Wants ane 
other audition. I said nuts. 

Jan. 26—I want to quit. Sadie 
says not to be a sa_ as television 
is just around the corner. I says 
so is the bookin office, an’ that’s 
just where I’m goin’. 





Inside Stufl—Radio 


a 





issue observes. 


and Alfred Gregg spoke for RKO. 





anti-administration. 


WGAR, Cleveland, on Dec. 26, from 6-6:30 p. m., broadcast a program 
commemorating VARIETY’s 29th anniversary, the same birthday which this 
Idea originated with John Patt and Leslie Fox of WGAR 
and was in the nature of a salute to the entertainment world through 
VARIETY as its newspaper and mouthpiece, 

Carl George acted as WGAR announcer. 
spoke for Warner Brothers theatres, Milton Harris represented Loew’s, 
Legitimate theatre was represented 
by Mrs. William Faversham appearing with ‘Roberta’ in Cleveland. 


Nat Wolf, division manager, 


With Farmer-Labor Leader, newspaper organ of Minnesota’s party in 
power, going weekly instead of semi-monthly, radio-newspaper picture in 
state assumes further complex angles. 
St. Paul Pioneer Press-Dispatch and Minneapolis Tribune, both rabid 
WCCO has a regular tie-up with the Minneapolis 


WTCN is newspaper owned, by 


Star, and the Minneapolis Journal sponsors a daily stanza patterned after 


Edwin C. Hill, over this station, 


KSTP up to now is the only major Minnesota radio station which pure 
veys ‘News of the world, unbiased, unrestricted by any agreements, fresh 
from the scenes where it has been gathered by exclusive correspondents’ 
—according to the station’s own announcements. 

Now, with Farmer-Labor Leader (circulation 60,000 and goal 150,000) 
coming into the big-time Minnesota newspaper scene, a KSTP-Farmere 


szabor tie-up is not unlikely, 





None of the three 


CBS Coast emanating trans: 
produced currently at KHJ, the Los Angeles outlet 


ontinentals is being 


of the chain. George 


McGarrett, in charge of CBS production at Los Angeles, has shifted the 
three to outside locales in order to give more room for the broadcasts, 
although only one of them, the Camptell Soup ‘Hollywood Hotel,’ callg 
for audiences. This is staged at the Figueroa Playhouse, as is also the 
Burns and Allen-White Owl program. Bing Crosby’s program is put on 
lat the stage of Recordings, Incorporated, and piped to KHJ for trange 
mission east, 


all 
~~ 














—— 


a 8 SPR nn TS ee) ae 





fr i rn Re Bae 


i 
t 
if 























VARIETY 


* ; 


RADIO 


Tuesday, January 1, 1935 











— ———e 
—— 
tT Y SLEUT 
ASH XMAS MATINEE KATE SMITH’S NEW STAR BLACK MOON MYSTERY GILBERT SELDES wy elo le 
ith Beatrice Lillie, Alexander} REVUE | Script Show ees 15 Mins 
Woollcott, Lionel Barrymore, Er-| Three Ambassadors, Jack Miller’s | 30 Mins. a. ee lente 
nestine Schumann-Heinck, Kath- Orchestra, James Meiton, Mo- conan WHN. No York WHN, New York 
ryn Witwer, George Olsen-Etta lasses 'n’ January WFBR, Baltimore TN, WOW Vor ‘ y 
Shutta, Don Cossack Choir, Apollo| 30 Mins Most ambitious and one of the Cilbert Seldes, columnist on the A well-modulated voice and un- 
Club cf Chicago COMMERCIAL best things of type Balto radio lis-| Journal, makes a nightly trip to] affected manner offsets any sappy 
OMMERCIAL . WABC, New York teners have ever been accorded from] this station after giving the new |angle which might waylay this mys- 
ABC, New York So mina W stored up in Kate|® local broadcasting source. Aired| shows the once-over. A smart idea | tery gossiper. True identity of the 
s v hin: halite nA n pias Phvene pes her sein oo once weekly (Monday nights), each which should be of interest to most] voice is withheld from the air, 
A provram hooking up ; olu - s n ré ag: - a " iff male oe ‘ane mystery yarn is complete in itself] persons, especially those removed | though there is a gentle hint now 
bia stations, de ape 9 tp a sien feat Sener one # ther leaeelrene can | 2nd, judging the initial story, the/ from the immediate Times square] and then that ‘most of the tips 
45 mint tes without lait and € just how the ey eran ere dramas will show rather a high-/ sector. Impressions of the evening's | might originate from one of the 
bracing a roster of names cannot be} maintain the clip throughout the A ing ity art of the] offerings ar +; aaa : 7 — ; 4 
Nenificant, Because.| seri B , the real Hudson grade of ingenuity on part o €/ offerings are still fresh in the! dailies. All of the new places are 
et sng talaga, memeber eceally content | na han gates selec dt ag Ponjrens author, Margaret Sanger, an exper-| critic's mind when he approaches | yjsited regularly and the sleuth i 
obviously, it is a departure fromthe] Terraplane program with its coun- |; =r x “rivener. One eet 1 . Buiarly ¢ ‘ 1 is 
y, 4 I ienced Crime-Club scrivener. ne} the microphone. Then the timeli- | annparently a member of the inne 
Ordinary in broadcasting. Only 4] try-wide contest does not get un-|], TeV I ay “ove ‘ . ae “eet ‘ ‘ app m9 16 inner 
— = tn 0 ara’ tinbaey Ot . : , : k Thi 41 angle, however, that may prov ness of the airing is a jump ahead | gjrele. His reports at least sound 
few sponsors In FOSS Saws der way until next week. inis WM! |. pit cloying as series progresses,| of the morning papers with their ] jie this 
radio have undertaken far-flung,/ then give the star something defi- is fact that the brainy unraveler Of | , erdicts 2 nae 
— eee ro tid eget Eve, each knotty bugbear will (it is un« On Christmas night, Seldes was hich Mra. Gi 1 nade Vs th 
uses. ing off as id on Christmas Eve, — , »porter y _ we, : y which Mrs, Graham Fair Vander- 
, . — , aes on = aa c “ite | derstood) be a newspaper ré port busy with two shows on his hands : ps : . : a 
‘Oldsmobile Goes Calling’ on Jan.| the program made the most of itS| whose mental deductions were at coat tein Saks in eens, Goer ane bilt gave. Later he took in the 
1932, was one such program.| possibilities on this night to bring | times, on first program, just a trifle p a soe held ed at ty Poet ante opening of the French Casino and 
ive years ago or thereabouts] the broadcast in with a punch. It/to9 uncanny; he was too super- nae His breathioas account of raved over the Folies Bergere. Vari- 
Lucky Strike did_a lunar orbit and | did. Sherlock. Fact that he was privy] ov cont on Youth’ was jerky due to | US social lights picked out for 
more recently General Mills has) mpere was steady entertainment |to police secrets, bank presidents.| i.” purried run to the station, | mention along the way. Dwight 
jammed clusters of celebrities into} interest from the lively ‘Conti- | and everything else in town doesn't! oof nis comments were mud. |Fiske’s songs were noticeably 
single super-programs, Sort of thing nental,’ which was the real high | particularly matter; public has be- iad ‘aed ne quite direct enounh panned while making the rounds. 
Nash has done apart from certain spot, to the calm appeal of ‘Silent | come accustomed to” such hyper- ws : ; : Anne Gould's elopement and the 
details of scope and size that MAY| Viot) Miss Smith did both of }mewshawks and romantically be- Fools Rush In,’ a new intimate | party at Sherry's for two long-serv- 
: 7 .% ‘ °aRo : aN ae tht. - ah x : benny * - aie ~ . "as — - n+? ; A * 5 
be radio ‘first times’ has precedents | jy oo. .umbers well. Little of the | lieves ‘em to really and numerously | revue, was the second production | icg employes included in the cur- 
but has not achieved general accept- exist. discussed. Here he settled down to 


ance among sponsors. Nor is it 
likely that the networks apart from 
Christmas or New Year’s care much 
for such monopolies or would en- 
Courage them. 

As a novelty and big splurge 

roposition the advantage of such 

program is inherent in the pub- 
licity or fan word-of-mouth occa- 
sioned by the very bigness and 
uniqueness of the program, It 
geems hard to believe that many 
will sit down before a loudspeaker 
and devote nearly three hours of 
ear-oil to one sponsor. Even if a 
turn-off is avoided, divided and in- 
termittent attention would seem the 
best the sponsor can expect. Espe- 
Clally on Christmas, with kids play- 
ing with new toys, with dinners 
echeduled for odd hours, with ama- 
teurish bartenders in fine form, with 
bridge games in all-day session, and 
with callers popping in throughout 
the afternoon, 

During the unfoldment of the 
Nash matinee Christmas day 
(there'll be another 2:30-5:15 ses- 
sion New Year’s Day) there were 
several points which conspicuously 


~invited either a turn-off or an in- 


terest in other household goings-on. 
There was the Don Cossack Choir 
which, despite the windy praise of 
Alexander Woolleott or possibly 
somewhat because of that overly- 
pungent bouquet, was certainly dull 
stuff for the rank-and-filers. Relig- 
fous element of course might fancy 
melancholy dirge-like singing. This 
is not a question of quality but of 
probable likes and dislikes. It's 
not too daring to estimate that 
most Americans will yawn when 
their radios go Don Cossack or 
Apollo Club. Latter was a second 
session of choral work and another 
long spasm of ennui. At least even 
in an argument over the veracity or 
fairness of this generalization it can 
scarcely be controverted that Cos- 
sacks and Apolloites constitute 
danger zones for any radio program 
and only Christmas would encour- 
age a sponsor to include items of 
such questionable mass appeal. 
Indubitably the Nash matinee be- 
came most insufferable every time 
(and quite often) those three an- 
nouncers went to bat for 120-second 
shouting contests anent the claimed 
virtues of the new 1935 automobiles. 
Even the usually romantic-voiced 
Phil Stewart (if correctly identified) 
turned into a train-dispatcher. Of 
course there is a school of adver- 
tising that does genuflection before 
the altar of repetitiousness. if 
sheer lung strength and hammering 
of the word Nash is effective sales 
copy, then those three mountain 
yodelers did a swell job. It seemed 
pretty provincial and Racine-ish. 
There was too much Woollcott on 
the program. His stylized, affected 
raconteuring is deservedly popular 
on his own Cream of Wheat ses- 
sion, but an entire afternoon all in 
one key was too much pastry. A 
very windy story which he told as 
gospel truth naming Dorothy Dick- 
son and Carl Tyson as the princi- 
pals is a twist on a similar legend 
told about nobody in particular and 
a transatlantic liner. Woollcott fic- 
tlonized the Algonquin hotel as the 
locale of this story and incidentally 


gave that tavern a break that 
should at least cuffo him from now 
on. It was an odd program that 
way. Horlick’ Malted Milk also 
got a plug by name at one point. 
Beatrice Lillie was the afternoon's 
big brightness. She sang a variety 


of numbers, including Cole Porter's 
‘Thank you, Mrs, Lousberry—Good- 


by’, the classic comedy song in- 
tended for ‘Anything Goes,’ but 
omitted, It's a gem, although pos- 
sibly a wee bit too sophisticated. 
Week-ending is not universally a 
custom over here. Miss Lillie sang 


‘World Weary,’ with, of course, the 
cussing punch-line omitted on the 
air. 

Lionel Barrymore from Hollywood 
offered Dickens’ ‘Old Scrooge,’ with 
customary slowness of 
But withal appropriate to 
the occasion and nicely done. Most 
of the program originated in Chi- 
caso. There were pickups in L, A. 
and N. Y. 

Columbia may have taken a loss 
on the time for the Nash hook-up 


all his 
ten po 


but cot an afternoon of talent that 
would otherwise have been @ sus- 
taining burden. It probably was 
deemed a premium for the stations 


and a good deal all around, Land, 


_& 2S) Sah BREE SES 
Vr ne oe 


moon song or ‘Time to Dream’ used 
in the musical score. Fragments 
did manage to creep through now 
and then though reminding one that 
it was Kate Smith back on the air. 

Excitement was apparently run- 
ning high in the studio, as it was 
easily noticed over the air. There 
was a tendency to hurry at first, 
but after this passe the program 
struck its real pace. Company’s 
plugging threaded through in regu- 
lation style, making mention of the 
new 1935 electric hand feature. Also 
the new star contest was given at- 
tention constantly. 

An assisting trio came on with 
‘Stand Up and Cheer,’ and it sound- 
ed as if some new lyrics had been 
drafted into service for the occa- 
sion. James Melton, filling the gap 
until the contest winners’ begin 
flowing in, was announced as an 
example of one who had come up 
solely through the radio airways. 
This again lent prestige to the 
sponsor's contest, which is being 
pushed heavily. Melton’s song was 
‘Come Love with Me.’ Molasses ’n’ 


January ad libbed for a comedy 
stretch with their sponsors given 
free spieling. 

Miss Smith sang ‘Home’ first, 


saying beforehand that it wag her 
most popular request, which could 
not be overlooked. On this particu- 
lar evening it fitted in oke. Later 
she joined the threesome for a lively 
patter of ‘I Haven't Got a Hat,’ 


which is a collegiate rah-rah 
rhythm. 
Some short descriptive phrases 


preceded the singing of the Yuletide 
hymn. But it was the ‘Continental’ 
which brought out the most pro- 
nounced response. The main melody 
carried expertly by the = full- 
throated warbling of the leading 
voice. All fear of a shaky perform- 
ance due to a winter cold was over- 
come when this arrived for Miss 


Smith. 
Search for amateur talent begins 
next week in Washington. Other 


towns in order to get a personal 
visit from the Hudson radio enter- 
tainer will be Philadelphia, Boston 
and Albany. The local car dealer 
also puts up for a special Friday 
night broadcast which will garner 
further exploitation for the firm. 

A quiet goodby was the signing- 
off gesture here, and while it came 
as a surprise, it gave a convincing 
and distinctive touch to the half- 
hour session. 


DAYTON’S MUSICAL CLOCK 
With Belle Bennett and Ted 
Hediger 

One Hour 

COMMERCIAL 

WCCO, Minneapolis-St. Paul 
Daily except Sunday this hour's 

entertainment comes on at 7:30 a.m. 

and instead of being a solid hour of 

sales talks interspersed with pop 
music and weather and time reports, 
it’s almost the reverse, with the 
stress on entertainment and the soft 
pedal on the sales chat. Result has 


the stanza building tremendously, 
although it’s been on only two 
montiis, 

Belle 3ennett, Dayton buyer, 


handles the principal chatter, with 
Ted Hediger of WCCO as foil. Mis 
Bennett shops Dayton’s, one of 
Minneapolis’ leading department 
stores, during the day and gives her 
findings to the listeners in friendly 
shopping suggestions and comments 
to Ted, on next morning’s program. 


Ken MacKenzie, on WCCO's staff, 
is responsible for the continuities, 
and makes sales chatter bright and 
without becoming tiresome or over- 
long 

Contact ts significant in that Day- 
ton’s first went on the air in the 
crystal set days, but after a while 
gave up radio advertising as ‘a 
passing fad.’ This, their first radio 
ballying since radio's pioneer days, 


is a 52-week contract with this CBS 
outlet and represents the biggest 
single binder ever signed by a de- 
partment store hereabouts. 

Stanza is well regards 
time and temperature reports. So 
well, in fact, that it’s getting to be 
looked upon as a practical, public 
service hour, which, the 
listeners fall for the sales gab or 
not, is automatically a good will 


paced as 


whether 





builder for the sponsor. Raschich, 


Each yarn in the series will open 
with the crack crime-tracking re- 
porter seated before a stein of Gun- 
ther’s (the sponsor) beer; that 
works in appropriate plugs fore and 
aft core of programs. Reporter 
starts out describing an experience, 
voice fades and action is picked up 
by actors enacting scenes. In the 
suaver, speedier manner of radioing 
a story, and production effects are 
as near the peak as this town has 
ever achieved. 


Cast composed of members of The 
Vagabonds, local outfit of little the- 
atricians who form oldest group of 
kind in the country. Impressed as 
right enough, though in script the 
leading character (the reporter) is 
called upon to whistle at times and 
he’s pretty poor at it; another lad 
might supply the caroling for him. 
Cast totally unbilled. An ork sup- 
plies occasional background music. 

Programs, originating in studios 
of WFBR, are pumped over NBC 
facilities to WRC, Washington, and 
carried there. The sponsor's brew 
is sold in both towns. 

I. A. Goldman agency placed ac- 
count, 





INDUSTRY ON PARADE 
Foreman’s Club 

30 Mins. 

Sustaining 

WGAL, Lancaster, Pa. 

This program was a last resort 
on the part of the Foreman’'s Club 
here for it ended a controversy as 
to whether the group would or 
would not air activities. One group 


recognized importance of airings 
but the other recognized that at- 


tendance at meeting was clipped 
no little by radio inclined brethern. 


Result was this spot in which a 
local industry is discussed each 
week by a leader selected by club. 
Club provides a master of cere- 
monies who directs each program, 
usually a foreman from the indus- 
try in discussion. In addition to a 
brief talk on the industry there's 
plenty of music, either vocal or in- 
strumental. 


Unusual is the manner in which it 
is publicized. Cards are mailed to 
every shop and factory foreman so 
he receives them the day of the bi- 
monthly broadcast. He in turn noti- 
fies personally all men under his 
supervision and requests them to 
—- Has been getting big re- 
sults. 


Such {industries as Armstrong 
Cork Company, Hamilton Watch, 
Mack-It parts and other important 
industries have been represented 
during the period. Talks are au- 
thoritative in every instance but in- 
clined to be technical for the lay 
listener, 





WILLIE BRYANT’S ORCHESTRA 
Dance Music 

15 Mins. 

Sustaining 

WEAF, New York 

Typical Harlem music with bells 
ringing, back-stage shouts 9 and 
tricky instrumentations. Willie 
Gryant’s noise little different from 
the average Lenox avenue outlay 
though the dinner hour clocking 
here may build it up to some posi- 
tion. 

A camp-meeting heat wave was 
the big dish with the leader invok- 
ing all sorts of promises and pray- 
ers out of the contingent. Only 
one song offered, and that by a shrill 
femme voice singing Duke Elling- 
ton’s new lament, ‘Solitude.” De- 
votees of hi de ho will probably 
fancy this group. 


GLENN LEE ORCHESTRA 
30 Mins. 
COMMERCIAL 
KONO, San Antonio 

Combo of 10 men has worked al- 
most intact for several years to de- 
velop a fine style of dansapation 
that’s good to listen to as well. It 
can switch from sweet to hot with 
ease. Lee knows how to show off 
the band and has the bunch dou- 
bling to form string, brass and 
other groups to lend a spontaneous 
versatility to his stuff. Lee him- 
self warbles. Aided by Ray Schultis. 





Recently in Denver the combo 
had a KOA and NBC outlet. Could 
stand a build-up. Keys. 


more distinct criticism, and gave a 
clear idea of what had gone on be- 
fore the footlights. Various princi- 
pals were named and given fair 
judgment in that they appeared 
good novices but needed stronger 
material. Seldes had caught his 
breath by this time and was in full 
command of his program jottings. 


MINERS QUARTET 
Songs 
COMMERCIAL 

15 Mins. 

WGY, Schenectady 

Quartet brings a load of smooth- 
harmonied old numbers to the radio 
surface on Wednesday and Sunday 
at 7:15 p.m., for the Hudson Coal 
Company of Pennsylvania, miners 
and wholesalers of the ‘D. & H.’ 
grade. The boys are presented as 
pit workers who warble at the cal) 
of the ‘Mine Boss,’ a deep-voiced 
chap playing the combined role of 
m.c. and a superintendent-lecturer, 
That polite bit of fiction will not 
fool many, if any, listeners, for the 
voices swung out on the ether lanes 
are those of trained singers, obvi- 
ously “accustomed to microphoning. 
As a matter of fact, the foursome 
for sometime did a program of fa- 
miliars on the same Wednesday 
evening slot for a Massachusetts 
stove-oil burner concern. 

Tenor lead of Roger Sweet im- 
mediately identifies the group to 
regular dialers of the 790 kilocycle 
channel. Sweet is a standout at all 
times, his high, honey-toned voice 
rising above the others in the en- 
semble parts and ringing clear in 
incidental solos. Chester D. Ved- 
der’s bass is likewise to the fore. 
It booms with a force unusual for 
a young man weighing only 130 
pounds. The second tenor and bari- 
tone hold up their end well. 

Four voices blend smoothly in 
straight harmony—trick stuff is out. 
Inasmuch as the miners feature 
long-time favorites, it is reasonable 
to suppose that the broadcasts 
carry the strongest appeal for adult 
listeners, the class most likely to 
be purchasers of ‘black gold.’ The 
‘Mine Boss’ handles his assignment 
in a capable manner, his voice be- 
ing well suited to the character he 
portrays, Doubtful, however, if 
tuners-in will accept his invitation, 
at this time of year, to visit the 
company’s mines. 

A slogan contest, conducted here, 
has a new angle, for a local shot. 
Sponsor does not depend solely upon 
the spoken word to get the sales 
message across to entrants; rather 
it sends them hunting for printed 
ads of ‘D. & H.’ coal. Accompany- 
ing the slogan, of 12 words or less, 
must be a clipping of company’s 
trademark, which appears in news- 
paper and magazine copy and in 
literature the contestants may ob- 
tain from local dealers. Under this 
plan, the sponsor definitely ties in 
its printed advertising with the 
radio spieling, and has some check 
on the pulling power of both media. 
A ton of coal, delivered, is the prize 
offered on each broadcast. 

Plugging of contest, just 
the sign-off, is too long, with 
result that quartet does not 
sufficient time to theme and 
program loses some of its 
snap. 


before 
the 
have 
the 
earlier 
Jaco, 
RENE TRAVERS, HERBERT 

STEINER 
Songs, Piano 
15 Mins. 

Sustaining 
WOV, New York 

A reversal of the running order 
here would bring the program out 
better. Instead of giving so much 
time to the 11-year-old singer Rene 
Travers, Who treks over from 
Scranton weekly for this spot, Her- 
bert Steiner could just as well take 
the first step. His piano is too dis- 
tinctive to be incidental, as it is 
nere, 

He is doing the Gershwin take-off 
in ‘Merrily We Roll Along’ now cur- 
rent at the Music Box which is good 
comparison as to his With 
the warbling as a casual part of 
the program, the presentation would 
be smoother and snappier. Juve gal 
has the volume but is frequently 
wobbly, which is not good. Noth- 
ing too precocious in her selection 
of songs however. ‘Dinah’ the hest 
of the numbers on this hearing. 


style. 





rent squibs. 


REMINISCENCES OF THE OLD 
WEST 


With Roscoe Stockton, Harker Col- 
lins, Fred Hile, Earle Shaw, Hor- 
ace Lee, Roy Young, Frank Weick 

Western History 

30 Mins. 

Sustaining 

KOA, Denver 
This series ran for three years 

over KOA as a commercial and 
ranked second in popularity on that 
station. Kuner-Empson sponsored 
but dropped it when times got 
tough. 


Meat of the half-hour is furnished 
by authentic western history, hours 
of research being put in on many of 
the episodes. They are not con- 
nected, but each is complete in 
itself. Craig Davidson, now of L. A,, 
formerly head of the Ball-Davidson 


Adv. Agency in Denver, was re- 
sponsible for the success and au- 
thenticity of the broadcasts. Many 


of them were used in classrooms as 
history lessons during the entire 
three years. 

One picked for the dedicatory pro- 
gram of the opening of the new 
KOA studios was ‘The Ghost of 
Dead Man's Canyon.’ Concerned the 
ghost of a man, horse and dog 
claimed to have been seen by many 
in what is now known as Phantom 
canyon. Roscoe Stockton takes the 
part of the narrator, and listeners 
were always anxious for him to 
start the tale with ‘Wait ’til I light 
my pipe, Buddy’—Buddy being 
played by Master Harker Collins, a 
red-headed chap of about 10 years, 
who, with the curiosity that only 
lads of that age can have, urges 
‘Gramps’ to tell him the story. 
Stockton has carried the part of 
‘Gramps’ through the entire series, 
and is now with KOA as assistant 
production manager. Frederick 
Hile takes the part of Capt. Felsh, 
who tells of seeing the ghost. Earle 
Shaw is Red Shoreman; Horace 
Lee is Dave Griffin; Roy Young 
is Rooster Black and Frank Weick 
is Rufe Parsons. 

Most of the episodes are dramatis 
and are well built. Climax and run- 
ning story are stimulated by sound 
effects. The stage coach sound ef- 
fect machine is made with wheels 
on each side of a small box, turned 
in another box, with some sand and 
small rocks in it. When this is 
turned it is no trouble for the listen- 
ers to picture the scene. The run- 
ning water effect was not the best, 
however. 

Students of history, as well as 
pupils in public schools, listened to 
this series and tried to find flaws. 
After the broadcast of ‘he Indian 
side of the massacre of Custer’s 
army, many wrote in claiming some 
of the facts were misstated. Rose. 


GLUEK TETTE BEER 
Male quartet, with organ 

15 Mins. 

COMMERCIAL 

KSTP, St. Paul-Minneapolis 

From 6:45 to 7:00 on Mondays, 
Wednesdays and Fridays you can 
have Gluek's (pronounced ‘Glicks’) 
quartet with your dinner, while the 
announcer glibly suggests the ac- 
ccmpaniment of ‘the beer with the 
real beer flavor.’ 

Introduction is the pouring of @ 
bottle of beer, souding ‘glick, glick, 
slick,’ and making for the perfect 
name tie-in. 

Quartet, composed of Nels Swene 
son, Leo Heminghaus, Norman Bare 
linghaug and Louis Keymer, are 
accompanied on the piano and or- 
gan by Thure W. Frederickson, 
munie opera director. Boys have 
nifty larynxes and can warble any- 
thing, from ‘rousing beery ballads 
to operatic stuff. 

EF November, 


rrom 


1933, till Sep- 


tember, 1924, this account aired a 
duet called Sham and Rock. From 
September through November, this 
year, it was a variety air show. 
Present Gluek tette is signed cn @ 
5U-week contract. Hutchinson Ad- 
vertising Co. of Mpls. agented. 


Raschick. 
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SEASON'S GREETINGS 





Expressing grateful appreciation to Kraft-Phenix, to John U. Reber 
and Herbert Polesie of the J. Walter Thompson Company, to John 
Royal and the personnel of the National Broadcasting Company for 
their courtesies and kind co-operation. 





THE KRAFT MUSIC HALL 


EachThursday,10P.M.to11 P.M., Eastern Time WEAF andtheRed Network 
Sponsored by Kraft Phenix Cheese Corporation 
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Park Central Hotel, New York 
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eg MARKETS DRAGONETTE 
Miss Dragonette is now in 
her Primg a before the 
een NBC microphone, appearing 
| every Friday evening over 
WCAE ee et a WEAF-NBC network at 
Pittsburgh 8 p.m. EST. 
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cane eS “Voice of the Tri-States” 
einige oice of the Iri-States 
Ath at All under Now Covering a Former 
, "Dead Spot" 
HEARST NE, lowa } 
MANAGEMENT al f 
INCREASED POWER 
FULL TIME 
Rates on Application 
WKBB, Hotel Julien 
Dubuque, lowa 
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32.3: 2 = 
Presents 


| LITTLE 
JACK 
LITTLE 


AND HIS ORCHESTRA 


APPEARING NIGHTLY IN THE 
SILVER GRILL, HOTEL LEXING- 
TON, NEW YORK CITY 
And on Columbia Records 


C.B.S. —— to-Coast Network 




















SALUTE 
To VARIETY From 
Radio’s Youngest. Chain! 


See pages 94-96-98-102-105 ja! 
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LYMAN 


AND HIS 
CALIFORNIA ORCHESTRA 


COAST-TO-COAST 


WABC—Tuesday, 8:30 to 9 P.M., 
(Phillips Dental) 


DST 


WEAF—Friday, 9 to 9:30 P.M., DST 


(Phillips Milk) 





ast Sescen Leading Baritone at 
Reaie City Music Hall, Capitol 
Theat re and Casino De Paree 


Now Teaching 
VOICE - POISE - DICTION 
for RADIO, STAGE, SCREEN 
“NON-OPERATIC” 
Let Me Help You Develop Your Talent 
Terms Reasonable 


224 West 49th Street, New York 
CH, 4-7070 
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EMERSON GILL 


4NP ORCHESTRA 


HOTEL WEBSTER HALL 
DETROIT 
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and MAY YOU HAVE 


“TWINS” 


During 1935! 


We mean, of course, 


may you have the “TWINS,” 


Minneapolis and St. Paul, on your schedule during 1935! 


For the Twin Cities’ 


Trade Area—where 74.3c. out 


of every dollar in Minnesota are spent—is in the very 


heart of the 9TH U. 


S. RETAIL 


MARKET, and is 


certain to remain one of the richest markets in America. 
And remember, please, that in this market the recent 
ERNST & ERNST SURVEY revealed these significant 


percentages of listener preference: 


KSTP 
Station B - - - 
Station C- - - 
Station D- - - 
Other Stations 


2.9 


W-H-E-R-E and W-H-E-N Minneapolis 
and St. Paul L-I-S-T-E-N is where and 


when they B-U-Y! 


Ask to see the Certified Copy of this Survey at an 


of our branch offices. And for other proved facts 
commu aay ite with FORD BILL sicagag General Sales 
Manager, KSTP, Minneapolis, Minn., or our Nation: 

te tives: New beaten il H. Raymer Com- 
pany; Chicago, Detroit, San Fr Greig, Blair & 


Spight, Inc. 


KSTP 


MINNEAPOLIS, ST. PAUL 
Dominates the 9th U. S. Retail Market 
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WIP 


PHILADELPHIA'S PIONEER VOICE 


WIP, Philadelphia, as one pioneer 
voice to another, congratulates 
VARIETY on its 29th anniversary 
and takes this opportunity to thank 
the many new accounts who have 
helped to make this the most suc- 
cessful year in its existence. 

WIP wishes them A Happy and 


Prosperous 


NEW YEAR 


Exclusive esses GREIG, BLAIR & aber 
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KANSAS city’s 
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ns POPULARITY proved by 
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Popularity ballots published on the radio 
pages of the Kansas City Star and the 
Kansas City Journal-Post invited readers 
to answer this question: ‘““To which Kan- 
sas City station do you listen most often 
in the daytime?’’ Readers paid their own 
postage to mail replies: but received 
nothing for takin of the trouble to vote. 
a of ae v antory ballot: WHB 
1.7% ...WDAF 10.2% 
A VREN A ad att other stations 0, 8%, 


©@ SHOWMANSHIP proved by Variety’s 
Community Ratings . . . 


WHB, which was ranked second by Variety last April, 
was advanced to first place in the October Variety rating. 


© COVERAGE proved by United States 
Dept. of Agriculture Survey .. . 


WHB broadcasts the department's Ottawa and Lawrence, Kansas; 
official livestock market reports.A and in St. Joseph, Joplin, Spring- 
coverage map prepared by depart- __field, Sedalia, Carthage, Nevada, 
ment officials shows that listeners Warrensburg, Independence, 
hearWHBregularlyintheprimary Columbia, Jefferson City, Mo- 
area around Greater KansasCity, berly, Booneville, Excelsior 
and in such excellent markets as Springs, Marshail, Cam- 
Topeka, Leavenworth, Parsons, ron, Lexington, Tren- 
Pittsburg, Salina, Arkansas City, ton, Chillicothe and 
Atchison, Chanute, Emporia, Ft. Clinton Mis- 
Scott, Independence, Manhattan,  souri. 
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Write for copy of 64- Rf @ booklet — 

**Dawn-to-Dusk with W including 
data on popularity poll, showmanship 
ratings and coverage survey. 


DON DAVIS, President 
JOHN T. SCHILLING, Gen.Mer. 
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To Our Stations ~ 
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SEASON'S GREETINGS 


FROM 


Kenn Sisson 


To my many friends of radio, screen and stage and to the 

executives, stars, announcers and musicians of the following 

radio programs with whom I have been associated during 
the past year. 


NATIONAL BISCUIT—CHESTERFIELD 
COLGATE HOUSE PARTY i 
6 





BROMO SELTZER—ARMOUR 
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BREE 


(RADIO QUEEN) 


SAAS SA SESS 3S SE PEPER CLS GE OEDE CE OEE GE DE DE OEE GE DE GEGEGE DE DEDEDE GEE DED: EX 
"MAY | COME IN? —"To Wish You The Very Happiest of Holidays 


IRENE ee» BEASLEY 


Press Representatives: TOM FIZDALE — PHIL ANDREWS, 32 W. Randolph Street, Chicago 
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15 Artists—Versatile Musicians—Singers 


HOLIDAY GREETINGS FROM Re SPECHT fully yours, “AMERICA’S FIRST MAESTRO OF THE AIR” 


PAUL SPECHT 


and HIS WORLD-FAMOUS ORCHESTRA 29 WEST 57TH ST., NEW YORK CITY 
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SSS 
NEW ENGLAND 


Member 
Basic Network 


AMERICAN 
BROADCASTING 
SYSTEM 














5 
MICROVOLTS | 














Spaeera MICROVOLTS 








THE ONLY 


COMPLETE COVERAGE 
OF NEW ENGLAND’S SECOND 


LARGEST MARKET 


WPRO delivers to advertisers today’s outstanding radio 
value—the most effective, most economical coverage of this, 
market of 





1,225,578 CONSUMERS 

WHO SPEND $284,082,000 
a in retail outlets. The rich trading areas of Providence, 
all River, and New Bedford all lie within the 500 micro- 


volt area. 


The new WPRO booklet includes up-to-date facts and 
figures of vital interest to anyone selling this rich Southern 
New England market. Write for a copy. 


W PRO 630 kc 


Cherry & Webb Broadcasting Co. 
Providence, R. I. 





Represented Nationally bys 
HIBBARD AYER—New York, Chicago, Boston 
WALTER BIDDICK & CO.—Pacific Coast 
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JOHNNY GREEN 


COLUMBIA BROADCASTING SYSTEM 
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GREETINGS 


ART KASSEL 


GROVE’S BROMO QUININE 
6 TIMES A WEEK—CBS 


4TH YEAR BISMARCK HOTEL 


CHICAGO 
Direction—MUSIO CORP. OF AMERICA 


i See eS 


SBS 
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* 
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Bf SHOWMANSHIP! 
ARIET 


WNAC, owned by Shepard 
SAYS: Broadcasting Service, leads in 
local showmanship plus the regional Yankee Net- 
work and Columbia programs. WEAN leads in 


Providence because of its Yankee Network owner- 
ship. 











Recent Examples of 
YANKEE NETWORK Showmanship 


Yankee Network New Service successfully established as an 
independent news gathering organization. Beats Bos- 
ton newspaper broadcasts in speed and completeness of 
Massachusetts election returns. 


Kentucky Club Tobacco tops sales of competing products in 
New England as a result of Fred Hoey's play-by-play 
baseball broadcasts over eight stations. 


Lin-x renews for third consecutive year. Buys the Merry-Go- 


Round, a Yankee feature. 


Borden's renews for second year, taking the Melody Sweet- 
hearts, a Yankee feature. 


The Yankee Network maintains the largest radio talent bureau 
in New England. Audition transcriptions of Yankee Network 
ready-made features are available to agencies. 


THE YANKEE NETWORK, Inc. 


21 Brookline Avenue, Boston 


EDWARD PETRY & CO., ING., Exclusive National Sales Representative 


New York—I7 East 42nd St. MUrray Hill 2-3350, 
Chicago—Wrigley Bidg. Superior 7742 


' Detroit—General Motors Bidg. Madison 1035. 
San Franclsco—865 Mission St. Sutter 6400. 
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TO CASES ABOUT ABS 
DO YOU KNOW THAT— 








SEASON'S GREETINGS 


FROM 


GALE PAGE 


CLIMALENE CARNIVAL 
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TASTYEAST STARRING 


SAM 


HEARN 


Every Sunday at Noon for 30 
Minutes WJZ 
Management ROCKE PRODUCTIONS 

















Boston on the strength of | 


Season's Greetings 


DON BECKER 


Author, “THE LIFE OF - 
MARY SOTHERN” 
FEATURE WRITER 
STATION WLW 











Greetings! 


HENRY THIES 


and His 


Pure Oil Pepsters 


WLW 


CINCINNATI 











Season's Greetings 


WILLIAM 
STOESS 


General Musical Director 


WLW ™ wa tet WLW 














The Jackson Family 
“Two Men with T'wo Dozen Voices’ 


Bob Drake and Jimmy Scribner 
WLW 














Greetings 


REX GRIFFITHS 


formerly with Henry Busse and Ted 
Lewis; now singing with Henry Thies 
and his Pure Oil Pepsters, over 


WLW—tThe Nation’s Station 











JEANNINE MACY 


With Henry Thies and His Pure Oil 
Pepsters—Formerly at WIR 


WLW—Cincinnati 











Season’s Greetings 


JOE BRATTAIN 
WLW 


Condactor 
‘FRENCH LICK MELODY PARADE’ 
DREARY BLUES’ 














GREETINGS 


Charlie (Wayne)Dameron 


W-L-W ARTIST 

UBIKO FEEDS - - - FASHION FROCKS 
PERUNA - - «= « «= « « ALKA-SELTZER 
~ 2 DODGE - ° 














NBC CHICAGO 








GREETINGS 


PHIL DAVIS 


Director 
YRENCH LICK MELODY PARADE 


WLW—The Nation’s Station—WLW 
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LEO REISMAN 


AND HIS CHESTRA 
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RETURNS TO THE 


CENTRAL PARK CASINO 


NEW YORK 


FASE LOLOPOPO eet 


January 14, 1935 











GREETINGS FROM 





“The Fire Chief” 
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GREETINGS rs 


HARRY W. CONN 


Writer of First-Run Material 


All of JACK BENNY'S Broadcasts—1!60 Programs to Date 
HARRY W. CONN, Park Central Hotel, New York City 


Personal Direction Management Parisian Representative 


Mr. HARRY W. CONN HARRY W. CONN Mons. HARRY W. CONN 
London Office: Park Central Hotel, New York City 
All of viele W. Conn’s Material by heavy ¥. Conn 
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THANKS 


ED SCHEUING no 
BILLY CERNANNT 


FOR A 


Tuesday, January 1, 1935 
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MOST 


SUCCESSFUL YEAR 


and a happy season's 


greetings 


frien 


pate x 
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to all our 
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LEE SIMS ana ILOMAY BAILEY "i 
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THE CHICAGO TRIBUNE STATION 


TO OUR NEW 
$500,000 


STUDIO BUILDING 


IN 1935 


WH 

















ROY FOX 


AND HIS 


BAND 
ON TOUR 


B.B.C. NETWORK 
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SEALER 


BARITONE 


Featured Soloist with Tastyeast 
Every Sunday, 12-12:30 P.M., WJZ 





1. ABS Gives Advertisers 
Lowest Cost Per Listener! , 


2. ABS Covers Half the ¢ 


Radio Sets in the U. S.!! ° 
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“THIS IS THE AMERICAN BROADCASTING SYSTEM” 








Representative 
ROCKE PRODUCTIONS 
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WGN, DRAKE HOTEL, CHICAGO 


and 


HAROLD STOKES } 


Director of Dance Orchestra 
WGN, DRAKE HOTEL, CHICAGO 


‘Sessases 


SEASON'S GREETINGS FROM 


HENRY WEBER 


Musical Director 
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| GEORGE 
GIVOT 


THE GREEK AMBASSADOR 
OF GOOD WILL 


TOURING 
DELUXE THEATRES 


HERMAN BERNIE 
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(619 Breadway, New York 











fred allen’s * 


“TOWN HALL...TONIGHT!” Ll) 


an 
HOUR OF SMILES 
with 


PORTLAND HOFFA 
LIONEL STANDER 
MINERVA PIOUS 


ELLEEN DOUGLAS 
Material by Fred Allen and 0 


Harry Tugend 
Manageme nt, Walter Batchelo~ il 


Wedn 
9-10 P.M., 3.1. WEAF 


cro 
—) 
. 
a 
@ 
Ze 
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or 10 S0ri0 


=LEO 


= 


ARMOUR HOUR 
FRIDAY—WJZ—9:30-10 P.M. 


NIGHTLY, CASINO DE PAREE 
Broadcasting—Coast-to-Coast—CBS 


Direction, HERMAN BEBNIS 
1619 Broadway, New Yerk 





{SEER 
‘ NEW YEAR'S GREETINGS 


x FROM 


. 
‘ ; LITTLE JACKIE HELLER | 


NBC NETWORK 


: a | | 


Personal Management 


HERMAN BERNIE 
1619 Broadway, New York 


Rt SA AS RS REE nS a a a Sam Sa 


ALBERT oT MAVELE, 


| Are Highly Appreciative of "Variety's" | 
Varied Courtesies 


—_—_ee, 
| eee 














| Played at: Central Park Casino; Lexington Hotel}; 
| Book-Cadillac; Tavern on the Green in Central Park, 
| and Again at the Lexington. ..On National CBS Hook- | 
| Up. Under CBS Management. 





Columbia Records. | 














SEASON’S GREETINGS FROM 


NOSLE CAIN 


CHICAGO A. CAPPELLA CHOIR 
CHIOAGO 
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Is an increase of 186% NEWS? 





N 1934, Young & Rubicam’s radio 
business was 186% greater than it 
was in 1933! 


We now have 67 programs hard at 
work each week making listeners more 
willing to dig down for the products of 
our clients. 


And that, we think, is news/ News 
that indicates to readers-between-the 
lines that our clients have been shown 
results... 


... that our radio department knows 
not only how to pick stars but how to 
give them material to work with... 


. +». and how to prepare commercial 
announcements that turn listeners 
into buyers. 


We take this occasion to thank these 
artists who have helped make this 
record possible—who appear, each 
week, on programs parented and pro 
duced by Young & Rubicam 


Young & Rubicam, Inc., advertising 


NEW YORK 


CHICAGO 


DETROIT 
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CONDUCTOR, 


mK 


MUSICAL DIRECTOR 
NBC, CHICAGO 





CARNATION PROGRAM 





NBC CONDUCTOR 





NBC CONDUCTOR 





NBC CONDUCTOR 


ROY SHIELD 
MORGAN L. EASTMAN 


EDISON SYMPHONY 


JOSEPH GALLICCHIO 
HARRY KOGEN 
WALTER BLAUFUSS 


GREETINGS 



























































KOMA 


“aaa eo 
OKLA. CITY 


DALLAS \SHREVEPO 





KGKO 
“ont 


KTAT 
FLWORT 


WACO ° 
WACO TEMPLE 





TEXAS 


“ LOUISIANA 


SOUTHWEST BROADCASTING SYSTEM 


LEE H. ARMER, PRESIDENT....FORT WORTH, TEXAS 


GREIG, BLAIR & SPIGHT, INC. 


New York...Chicago...Detroit...San Francisco.. Los Angeles 





Jack and Loretta 


Clemens 


WEAF 


9:30-10:30 P.M. 
Saturdays 


IVORY SOAP 





Direction 
NBC Artist Bureas 
Ben Rocke Productions 



































i;FREDDY MARTIN | 
and HIS ORCHESTRA | 


Exclusive Brunswick Record- 
ing Artist. Plays nightly at 
St. Regis Hotel, New York 
City. 
Three times weekly, NBC Net- | 


work. “Vick’s” Program, Sun- | 
day, WABC, 5-5:30 P.M. 


Management: 
Frederick Mayer, 
St. Regis Hotel, New York City 


~ LEITH 
STEVENS 


CONDUCTOR 


PINAUD PROGRAM 


Every Saturday Evening at 6 
WABC 


Exclusive Management Columbia 
Broadcasting System 















JOSEF 


<4 CHERNIAVSKY 


Re-engaged as Feature 
Conductor 


Chicago Theatre 


Also Appearing at 


CONGRESS HOTEL 


With His Sympho-Syncopators 


Daily, WMAQ, 11 P.M. 
Sunday, WMAQ, 10:30 P.M. 


La uesdays, W M AQ, 11 P.M., Chain 
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, PAULINE COOKE § 


1674 Broadway, New York 
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* TO THE ARTIST— 


Who Gives Radio 
Its Audience * 


THE JOSEPH KATZ COMPANY 
Advertising 


247 Park Ave., New York 
16 E. Mt. Vernon Place, Baltimore 


G. BENNETT LARSON, Director of Radio 
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GREETINGS 


PAT KENNEDY 


5 Times Weekly—CBS 
Thanks to 


GROVES BROMO QUININE 


Stack-Goble Agency. Through M.C.A.—HERMAN BERNIE 
RPAPAPAIA IATA TASA SATA TATA PATA RA: 
holiday greetings | 
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radio feature service, inc. 


72 fifth avenue, 


new york , 
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NATIONAL BROADCASTING COMPANY 


Presents 


RICHARD 
HIMBER 


AND HIS 


STUDEBAKER 
CHAMPIONS 


with JOEY NASH 


WEAF—MONDAY, 8:00 EST 
*NBC—FRIDAY, 12:15 EST 
WABC—SATURDAY, 9:30 EST 
* CBS—SATURDAY, 11:00 EST 


*Coast Broadcasts 


— APPEARING DAILY — 


RITZ CARLTON HOTEL, NEW YORK 


BROADCASTING 


WEAF—THURSDAY, 7:00, Coast to Coast 
Wed., Jan. 9, Victor Hour, WABC, 2 to 3, EST 


Management, HAROLD KEMP 


EDDIE CANTOR 





Season’s Greetings 
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Fa Ill 
“WARNOW 


MUSICAL PIRECTO 8 fr 








45 MINUTES: 
HOLLYWOoOP 


BORDEN 





Thureday Nights 
at Ten, EST 


C&S NETWORK 
Maanaged Bec lus ely by 














COLOAABIA ARTIST BUREAU 
































PAT BARRETT 


Uncle Ezra of Station E-Z-R-A 


— Bowesses Little 6- Watte 
in edale. Heard Thrice we 
a on., Tuesday and Wedne ron 











— de n 


7:45 P.M. EST, NBC Red Network 
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* 


Complete 
Production Facilities 


New Auditorium-Studio, Seating 500, 
Just Completed 


* *« 


250 ARTISTS * 
TWO ANNOUNCER SYSTEM 


* * * 


Write for Rates and Complete 
Information 








WSM 











| ALEXANDER McQUEEN 


WBBM—CHICAGO—CBS , 


KONJOLA and : 


be -h You Health and Ha ess— 
nd That’s Nothing But the “Pruth 











50,000 WATTS 


CLEARED CHANNEL 
650 KILOCYCLES 
NBC AFFILIATE 


Owned and Operated by 


The National Life & Accident Insurance Co., Inc. 
NASHVILLE, TENN. 


Edward Petry & Co., Exclusive National Representatives 
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EXTENDING SEASON’S GREETINGS TO ALL 
OUR FRIBADS ANP Wise .A PF Pe Se 
CIATION TO THA -FVULLewinec. FOR 

THEIR SPLENDID COOPERATION—MY ADVERTISING 
AGENCY—-YOUNG AND RUBICAM-MY 
SPONSOR-GENERAL FOODS (“JELLO”)— 

BRUNSWICK RECORDING CO.-MY 
IMMEDIATE ASSOVIATES-JACK BENNY— 
MARGARET LIVINGSTONE—-FRANK 
PARKER AND DON WILSON- 
OUR NETWORK -NBC- 
M Y MANAGER 
= Ta &S ees Be Se 





























DON BESTOR 


AND HIS ORCHESTRA 


——- 
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CHARLES, PREVIN ‘ BARRIE fecal 

ieee §=6to Tell You All 


REALSILK’S SILKEN STRING CONCERT 
We Have to Say- 
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Personal Representative, W. BIGGIE LEVIN 


1300 North State Parkway, CHICAGO 


N.B.C.—_SUNDAYS 
8-8:30 P.M., CST; 9-9:30 P.M., PCT; 10-10:30 P.M. MT 
HERMAN BERNIE 
1619 Broadway, New York 
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: ee eK Season's Greetings Ny 
SEASON'S GREETINGS j ere re WRITE - 1697 BROADWAY, NEW YORK 
TO YOU ALL i on 
If You Like My Songs You fi ¥ 1674 Broadway, New _Vork : 
Make Me Very, Very Happy ; 
TITO GUIZAR al 
Season's Greetings « 
KOMO—KJR 





Seattle ———— 
NBC Affiliated Stations $ 














BEST WISHES F 
GREETINGS FROM - OR THE HOLIDAYS 





SEASON’S GREETINGS 
FROM 


= JACK (Screwy) DC DOUGLAS § : 
—SSS[=—_ —_—=E== a> eee aS Se REESE 


VIRGINIA CLARK 


(HELEN TRENT) 
WGN CHICAGO 


CAROL LORING 


Across the Continent 
Scottish Musical Players 
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7 NEW YEAR'S GREETINGS BEST WISHES TO HOLIDAY caetins teal FROM 
And DON ROSS EDDIE and FANNIE 
DON AMECHE ALEXANDER CAVANAUGH 
x -XANDER McQUEEN AN THE ORIGINAL RADIO GOSSIP CLUB 
CHICAGO “Nothing But The Truth” WBBM—C CHICAGO 
NBO A | WBBM—Chicago—CBS OF GEO: rose org: rz: . Ft ¥ 
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EDUARD WERNER 


MUSICAL DIRECTOR 


& SPECIAL FEATURE PROGRAMS ON KUNSKY-TRENDLE BROADCASTING CORP. DETROIT 5, 
MICHIGAN RADIO NETWORK MICHIGAN THEATRE 3% 
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THE 
PRAIRIE FARMER 


STATION 
CHICAGO 





The Prairie Farmer Station 50,000 Watts, 870 Ke. 


BURRIDGE D. BUTLER, President 1230 W. Washington Blyd., CHICAGO 
GLENN SNYDER, - -. Manager NEW YORK OFFICE- Graham A. Robertson, 250 Park-Ave.. 


Exclusive WLS Artists Booking W/LS Artists, Inc. Earl W. Kurtze, George R. Ferguson 
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Season’s Greetings | 


MR. and MRS. JACK BENNY 
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ACKNOWLEDGING WITH THANKS 
1935S HERITAGE FROM 1934 


MARY SMALL 


Radio’s Brighest Little Star 
B. T. Babbitt’s “Little Miss Bab-O” 


_WEAF and Network, Sundays, 1:30-2 P.M. 


MOLASSES ‘N’ JANUARY 


Radio’s Leading Blackface Comedians 
Laugh Stars of Maxwell House Show Boat 


Thursdays, 9 to 10 P.M. 


THREE X SISTERS 


Radio’s Foremost Novelty-Harmony Trio 
Former Features of Tydol, Ford, Hellmann's Mayonnaise, 
Eddie Cantor's Hour and Other Big Shows 


Availabe for New Program 


PICK AND PAT 


Headlining on Dill’s Best and Model Smoking Tobacco 
“One Night Stands” 


WEAF and Network, Fridays, 9:30-10 P.M. 


POET PRINCE 


Radio’s Romantic Tenor-Star of Gude’s Pepto-Mangan 
WJZ and Network, Sundays, 2-2:15 P.M. 


TEDDY BERGMAN 


Radio's Most Versatile Character Comedian. Formerly “Rubi- 
noff’”’ on Cantor Hour, Joe Palooka, Henry and George Hour, & 
Van Heusen Hour and Many Others 


Available for New Program 









(Continued from page 89) 
Angeles. “he KFI-NBC contract 
expires this year, leaving the chain 
free to negotiate elsewhere for a 
second outlet. Radio insiders’ view- 
point is that in addition to KFI’s 
50,000 outlet and its 1,000 watt sluff 
station, KECA, utilizing chiefly 
NBC sustainers, the chain will ac- 
quire one other local station, either 
by an outright buy or through a 
long-term leasing arrangement. 
Mentioned as possible grabs by 
NBC are the 50,000 watt KNX, and 
the Warner station, KFWB, now 
2,500 watts but with an application 
tiled for 5,000. 

Currently KFI and KNX are 
sharing the largest volume of spon- 
sored time among the Los Angeles 
major stations, with KHJ, the CBS 
outlet, third, and KFWB fourth. On 
basis of present contracts it is es- 
timated that KNX will gross around 
$700,000 in 1985; KFI, $600,000; 
» | KHJ, $400,000, and KFWB, $250,000. 

Following are the picture names 
who, during the year, have been on 
chain radio stations from here, 
either transcontinental or Coast: 

Katharine Hepburn, Polly Moran, 
Irene Dunne, Joe E. Brown, Bing 
Crosby, Richard Dix, Charles Rug- 
gles, Mary - Boland, Johnny Mack 
,i Brown, Lionel Barrymore, John 
Barrymore, Carole Lombard, Leslie 
Howard, Margaret Sullavan, Russ 
Columbo, Walter Huston, Rudy 
Vallee, Benay Rubin, Constance 
Cummings, Constance Bennett, Don- | —— ‘ Snail atta acialea ale 
ald Ogden Stewart, Joan Bennett, 

Francis Lederer, Al Jolson, Ruby 
Keeler, Joel McCrea, Jimmy Du- 
rante, Marx Brothers, Ginger Rog- 
ers, Jean Harlow, Joan Crawford, 
Franchot Tone, Bebe Daniels, Ben 
Lyon, Ruth Etting, Ben Bernie, 
Lanny Ross, Jack Benny, Dorothy 
Lee, William Gargan, Cary Grant, 
Wynne Gibson, Dorothy Burgess, 
Minna Gombell, Helen Mack, 
George Bancroft, Judith Allen, 
James Gleason, Lucille Gleason, 
Robert Armstrong, Mae Clarke, 
Claudette Colbert, Norman Foster, 
Frances Dee, Leon Errol, Reginald 
Denny, Ann Dvorak, Wallace Ford, 
Rosco Ates, Maxine Doyle, Colleen 
Moore, Cliff Edwards, Mitzi Green, 
+ | Stuart Erwin, Eddie Quillan, 

Skeets Gallagher, Sam Hardy, Allan 
} Jenkins, Nelson Eddy, Paul Muni, 
Marian Nixon, Estelle Taylor, 
Wheeler & Woolsey, Jimmy Cagney, 
-|Ralph Bellamy, Edward Everett 
Horton, Joan Blondell, Bette Davis, 
fi|Fay Wray, Andy Devine, Richard 
Arlen, May Robson, John Boles, 
Louise Dresser, Edmund Lowe, 
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PRIMARY COVERAGE FOR SPOT 
BROADCASTING in one of the country’s 
richest industrial and agricultural sec- 
tions covering portions of four states is 
available through the facilities of the 
MASON DIXON GROUP. 


For specific market or merchandising 
information address inquiries to MASON 
DIXON RADIO GROUP, INC., Clair R. 
McCollough, Gen. Mgr., Lancaster, Pa. 
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Radio’s Newest Script Success 


THE O'NEILLS 


A Drama of Home Life 
WABC and Network, Mon., Wed., Fri., 7:30-7:45 P.M. 











In Production 


UNIVERSITY of X 
Happy N CW Y ear Victor McLaglea, Barbara Stan- 


»|wyck, Ralph Forbes, Heather Angel, 
ED WOLF 1450 Broadway, New York City Adolphe Menjou, Veree Teasdale, 
Bruce Cabot, Adrienne Ames, Gary 
; SES. © PF G18 XG Gi TS ee; GEDE CE GE EY Cooper, James Dunn, Dolores del 
’ g D Rio, Gloria Stuart, Ann Harding, 
— Boris Karloff, Clive Brook, Clark AND HiS ORCHESTRA 
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a pe INGce EeBam” *% |Gable, Myrna Loy, Ronald Colman, . Nd 
i GREETINGS PROM Jack Oakie, Charles Bickford, Dick Pennsylvania Hotel, New York 
Res MAY SINGHI BREEN, The Ukulele Lad : 
ve y Powell, Stan Laurel, Oliver Hardy, BROADCASTING: RECORDS 
, ad Miriam Hopkins, Hert shall, ae | : ; 
Va PETER DE ROSE, Composer-Pianist ;| Chester Morris, Charlie Chase, Mary Ge Ferwonx BRUNSWICK 
: , t ‘ , “Ss ” : -' » *e ade, i JN IC 
He Jotesing Thate eo Swe Sort op Frida. ee oe Pickford, Tom Mix, William S. Hart, | 38 won RECORDING i) 
tt i S SPONSORED BY HUMPHREY’S REMEDIES Ken Maynard, Tim McCoy, Tom| ¥M, ; I rN ear <4 
ae Tyler. MSS SSS ESE ESE ECE GE GEE OL GE 
DOUGLAS F . | 
" r olo , 
eatured Soloist WEAF—Coast-to-Coast Network 
SUNDAYS—8 to 9 P.M. EST 
Exclusive Management 
GEORGE E. DILWORTH 
—BARITONE OF CHICAGO OPERA CO. ) co wens Wah Geese Milessets e-o0es 
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After ten years of European engagements, the warm reception accorded me 
upon returning to my native land was so sincere that it is with heartfelt 


gratitude | extend to my compatriots and colleagues 


The Season’s Greetings 


LUD GLUSKIN 





An especial acknowledgment to my _ sponsor, 
To the Joseph Katz Advertising Agency 
To the CBS and NBC Radio Systems 
And to Columbia Records 


LUD GLUSKIN AND HIS CONTINENTAL ORCHESTRA 


with their 


Subtle and Distinctive Dance Music 


COLUMBIA NETWORK, MONDAY NIGHT, 9:30 to 10:00 E.S.T. 
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WHAT PRICE WATTAGE 


omen unre tile 7** ~=Why pay more when you can 
carry your sales message to the 
Ese homes of the metropolitan popu- 
sum ao vras menue ove lation at a cost of less than one 


es 8 dollar per hour, per 46,164 per- 


moro 9 = 800 FO ROO TO mo on © on 









Circles represent distances from 
New York City Hall 


BOUNDARIES sons? 
ON ppl sgl ok , 
TOWNSHIP, CITY, ETC, ---- ! “ Let's get at the 


bottom of this wat- 


gui far as it on Mie to 
‘7s @ buying market. 
If less wattage will 
do it—so much the 
better. 


This map shows 
that WBNX actu- 
ally covers the 
heart of the world’s 
densest and richest 
market... and does 

nll so at a FRACTION 
OF THE COST OF STATIONS WITH GREATER WATTAGE! 


AUTHORITIES WENX 1 
Field Strength Survey by 
Density of Population , Sterbert L. Wilson 
Regional Plan Ass’n Consulting Engineer 
1930 Census October 1934 


Write f N 
Details to WwW ab N x York 
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Puts BANJO 


HARVEY 


Dorchester House, London 
Indefinitely 
Also—Doubling. London Palladium. 
Four weeks, beginning December 24. 


Also—Back at the Mayfair Hotel for 
two weeks on December 24, 
Direction 
Radio Cafe 
Phil Ponce Henry Herrman 























HOTEL BILTMORE NIGHTLY 


JACK 
=DENNY|.. 


AND HIS ORCHESTRA 


wiz WEAF WOR 
Mon., it P.M. Friday Sat.-Sun. 
Tues., 11.30 P.M, 12 P.M. 8.30 P.M. 


CONOCO OIL 
Wednesday, 10:30 P.M., WJZ 
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Where Showmanshif Excels \ 

















EDDIE 
PEABODY 


The Instrumental Stylist 
NOW PLAYING 

| SHOREHAM HOTEL 
WASHINGTON, D. C. 


A New Musical Thrill 


EDDIE PEABODY 








SASS. SSE SE SESE SESE Zi = BRB 
GREETINGS 


KEITH BEECHER 


& AND HIS STRING ENSEMBLE 4 
b CURRENTLY 


New Continental Room—Stevens Hotel World’s Largest Hotel—Chicago 


NIGHTLY WBBM—CBS 
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MY FEATURING 
‘A DISTINGUISHED SWEET RHYTHM 


RARE RA RARE SA PERE SE REE TA PEPE RA PEE | 


i 


And His —— 


Personal Direction 
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| CONGRATULATIONS 








> NEW YORK CITY 











ADIA 


KUZNETZOFF 


WMCA—10 P. M. EVERY TUES. 
“JOLLY RUSSIANS” 
Russian Kretchma Nightly 


Bole Direction 
Herman Bernle, 1619 B’way, N. Y. C. 











Orchestra Corp. of America 
1619 Broadway 
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To the Radio Industry.» iM 
on a Wow Year! 


AND REMEMBER—THERE’S PLENTY 
fo) an: a <a 20) Wl a77 47:16) a 


“THIS IS THE AMERICAN BROADCASTING SYSTEM! 
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FRED WARING 
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(Continued from page 89) 


the transmitter staged demonstra- 
tions by television by wireless, as 
did the pioneer Frances Jenkins, 
who shared with Baird the honors 
of first transmitting silhouettes and 
outlines by wireless. 

In 1931 actual programs were 
broadcast from various Jenkins Tel- 
evision Co. owned visual broadcast- 
ing stations by the engineer Re- 
plogle, with the purpose of estab- 
lishing commercial television. 

This ambitious project was 
doomed to failure due primarily to 





lack of public acceptance of the in- 
ferior quality of pictures. Colum- 
bia Broadcasting System vied with 
the Jenkins Company in transmit- 
ting programs for over a year from 
their New York city station to a 
curious public. It soon became ap- 
parent to all that a superior quality 
of moving picture must be devel- 
oped in the laboratory to be later 
introduced to the public. 


Television im the East lay dormant 
during the next two years. Farns- 
worth, the inventor, through the ef- 
forts of the engineer Lubke, contin- 
ued to serve visual programs to the 
public from a Los Angeles station, 
utilizing for first time in the U. S., 

















“MANHATTAN 
MERRY-GO-ROUND” 
NBC 


EGE GE DEDEDE GER 


PHILIP MORRIS 
PROGRAM 
NBC 


DUEY 


“LET'S 
DANCE” 
NBC 
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if not in the world, the electrical 
method of cathode ray scanning. 

Meanwhile the research labora- 
tories of the world were busy. Ra- 
dio Corporation of America, Victor 
Laboratories, Camden, N. J., Philco 
Radio and Television Co., Philadel- 
phia, Manfred Von Ardenne of Ger- 
many were all experimenting with 
the cathode ray and it is under- 
stood that Baird was doing like- 
wise. 

Two schools of thought developed. 
Those favoring the mechanical or 
scanning disk system and others 
more numerous espousing the cause 
of the electrical cathode ray 
method. Meanwhile Peck had per- 
fected his mechanical system em- 
ploying the scanning disk, eliminat- 
ing as much as possible the motor 
vibration. McKay of the National 
Television Co. was improving his 
new mechanical system. 


As Good as 16 mm. 

In the late spring of 1934, a few 
well-informed individuals started 
to acquaint the public with the fact 
that high quality television was be- 
ing demonstrated in the laborator- 
ies. The detail of the picture was 
equal in quality to that of home 
16mm. films. 

Instead of the experimenters con- 
fining themselves to close-ups, 
scenes were photographed regularly. 
One radio company transmitted 





images over 90 miles with but one 
booster or relay station intervening 
60 miles from the transmitter. 


In June, 1934, Vice-President 
Baker, RCA Victor Co., made an ex- 
temporaneous address at the Insti- 
tute of Radio Engineers’ convention 
in Philadelphia. Enormous expense, 
according to Mr. Baker, would be 
entailed in launching television... 
Great sums of money were necessary 
for the building of stations, cost and 
installation of transmitters, linking 
of interconnecting network, and up- 
keep of the chain...The program 
situation was a_ serious problem. 
There is a dearth of material, said 
Mr. Baker, and an estimated 2,000 
hours of films, plays, shorts and 
newsreels, the present capacity of 
the amusement world would fall 
short of requirements. Technical 
problems still must be solved before 
television would graduate from the 
laboratory, and a satisfactory pro- 
gram must first be shown to the ad- 
vertisers, who will pay for the scen- 
ery and the high cost of performers. 
System of government control of 
radio in foreign countries made it 
easier to launch television. The 
United States would have to be sat- 
isfled to lag behind other nations, 

Objections laid down by Mr. 
Baker were all that was necessary 
for many individuals to be galvan- 
ized into action, to find a solution. 
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Surveys were made of advertisers, 
the public, broadcasting executives, 
by an independent investigator, and 
a complete technical survey made 
by O. H. Caldwell, editor of Elec- 
tronics and former Radio Commis- 
sioner of the United States. 
English Survey 

In November, 1934, an English 
commission arrived in the United 
States for the purpose of investigat- 
ing television progress in the United 
States. Vladimir Zworykin's Icono- 
scope (RCA-Victor) was inspected, 
as was the systems of Farrisworth 
and Peck. 

It is particularly unfortunate that 
an adjustment with the present ap- 
paratus in radio stations cannot ba 
made by the addition of television 
equipment. This would reduce the 
expense materially. This cannot be 
accomplished. Alfred McCosker, 
former National Association of 
Broadcasters’ head, is authority for 
this statement. 

Summing up the television situa- 
tion, we find these needs: a further 
refinement of the pictures; experl- 
ments to enable pictures to be trans- 
mitted nationally by the means of 
booster stations; the securing of 
sufficient money to cover the cost of 
building 80 to 100 television stations 
and transmitters; arranging with 
the film and theatrical interests for 
the use of films and plays. 
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RAY PERKINS 


ON THE AIR WITH 


FEEN-A-MINT NATIONAL AMATEUR NIGHT 
Sundays, 6 P.M., EST—WABC, Columbia Broadcasting System 


SEDLEY BROWN, Bus. Rep., Rockefeller Centre, New York 
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SEASON'S GREETINGS! 
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WGAR ARTISTS APPEARING AT STATLER'S ROYAL POMPEIAN ROOM IN CLEVELAND 


SEND SEASON’S GREETINGS TO VARIETY 


LE LEGEGEDS 


Pez 





ae allies ee , 


Steg 











PN 
; 


*, 4 °2 
* ee 


3 
« 
. 


~ <= @® 
ee | 
a FZ 


ade 


2 
‘ 


R ) 
‘ 


1 


lish 
ited 
ate 

ted 
no- 
fed, 
rth 


hat 
ip- 
be 
fon 
the 
be 
rer, 
of 
for 


1a- 
ner 
ri- 
ns- 

of 

of 
of 
ns 
‘ith 
for 


| We See ee eee | 


in-ear ees | Iseame rere ce mel 





res i aan 


»_ 





Tuesday, January 1, 1935 


=—_— 








Highlighting 1934 in Tin Pan Alley were a number of 
marked intra-trade angles and many influences on the 
world’s popular music tastes. 

As regards the boys who make the populace of this 
country and other nations hum, whistle and dance, the 
highlights were: 

1—Rumba craze, 

2—Filmusicals. 

g3—Attempts to bring back the waltz. 

4—Odd-rhythmed dance tunes (‘Carioca,’ ‘Continental,’ 
etc. 

5—Better grade of popular ballads, 

On the trade angle: 

1—The government’s dissolution, anti-trust and antl- 
monopoly, suit against the American Society of Com- 
posers, Authors and Publishers, the Music Publishers’ 
Protective Association, the Music Dealers’ Service, Inc., 
and its respective members and officers. No secret that 
the National Association of Broadcasters had ‘inspired’ 
this action, which is still pending, but not worrying 
the music men particularly. 

2—The Music Dealers’ Service dissolution (prior to the 
U. S. vs. ASCAP, MPPA, MDS, et al. litigation), with a 
signal victory for Max Mayer vs. MDS organization, 
which his former jobbing-partner, Maurice Richmond (in 
the Richmond-Mayer company), headed as general man- 
ager. While the court ruled that this central shipping 
plant was not in restraint of trade, Mayer won a sweep- 
ing victory when during trial of the action nine major 
publishers made settlement agreements with him, Rich- 
mond subsequently took over MDS as an individual and 
private enterprise. 

3—Third trade highlight was the continued fruitless 
effort by the industry to self-purge itself of its great- 
est intra-exploitation evil—that of paying for plugs, or- 
chestrations and general subsidizations and bribes to 
insure choice popularization spots on the major radio 
broadcasts, hotel programs, and the like. 

The Song Plug Angles 

The song pluggers themselves took the most drastic 
means for self-governing, realizing that if the publishers 
can send down an orchestration and a check for $50 
for any given plug their jobs are basically threatened 
and the need for songpluggers no longer necessary. 

So the MPPA ordained a $1,000 penalty for the first 
offense, $2,000 for the second and every violation there- 
after, with a power of attorney to John G. Paine, head 
of the MPPA, to levy these sums on the incomes due the 
publishers from ASCAP, That left no jokers. For once 
there was real teeth in the law. Hence, the pubs are 
still squawking that (1) it’s allegedly an NRA violation 
in restraint of trade; (2) that the Code makes no provi- 
sion for any of this as a trade practice; and (3) not all 
had signed and were willing to live up to these penalties 
in letter or spirit. 

Paramount, through Lou Diamond, head of its Famous 
Music subsid, even went so far as to threaten a $100,000 
subsidization campaign to out-bribe any other competi- 
tor. Perhaps that would scare 'em away from trying to 
subsidize plugs. And the jury’s still out. 

There were other sporadic little things cropping up to 
worry the music men. The swank hotels, for instance, 
don’t welcome pluggers as pseudo-guests, no matter how 
often they come and how many checks they grab; the 
anooty Hotel Pierre even hinted bodily harm to an 
orchestration-toter who came to visit Jack Denny. 

Bing Crosby was the No. 1 song hit maker. Dick 
Powell runner-up with his Warner Bros. series of filmu- 
sicals. Rudy Vallee tops on the air. 

The Ray ‘Noble craze. The Alley nerts about Noble's 
arrangements, records, tunes, etc. But the A.F.M. didn’t 
want Noble nor Jack Hylton nor any of the other Lon- 
don name maestros invading America. 

Ed Marks’ autobiog, ‘They All Sang,’ perhaps the 
best authority on Tin Pan Alley. Covers 40 years. 

Company Changes 

Keit-Engel split. Harry Engel, Inc., continues. Joe 
Keit tries it and folds. Harry Link, professional main- 
atay of the combo, shifts to Donaldson-Douglas-Gumble 
putting that firm on the map for a chunk of biz. 

Walter Donaldson, out of the D-D-G combo (Mose 
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. TIN PAN 


By Abel Green 


Gumble and Walter Douglas comprise the firm, with 
Link) has been writing filmusicals, chiefly for 
publications and Metro-United Artists. 





tobbins 


Jerry Vogel leaves Plaza Music (jobbers) after 25 years 
when Plaza folds. Starts Frank Crumit Songs, Inc.; 
drops Crumit name and takes over the F. B. Haviland 
biz as well under own name. Scoop for Vogel is his 


good friend, George M. Cohan, ceding his catalog to 
Vogel above many more prominent bidders. 

Bob Miller lost his case against Witmark. In biz for 
himself. Ira Schuster, another ex-Witmark exploiter, 
also sued, but also in biz with Kornheiser-Schuster and 
doing fairly well. Like Kornheiser, Feist alumnus Solly 
Cohn eased out after many years and now prof. mer. 
for Isham Jones’ indie pub outfit. 

Rocco Vocco joins the Feist exodus to become v.p. and 
g.m. of DeSylva, now Crawford Music. Johnny White 
now head man at Feist’s. Local Yonkers boy makes 
good—Johnny White was orchestration-toter and chauf- 
feur for Phil Kornheiser! now succeeded both Korn- 
heiser, Vocco and veteran Solly Cohn. 

Bobby Crawford dropped DeSylva, Brown & Hender- 
son, Inc., as a firm name in favor of Crawford Music 
Corp., to embrace everything, in that Buddy DeSylva, 
Lew Brown and Ray Henderson had gone their separate 
ways after having feuded amongst themselves. 

Writers 

Other notable songwriters split-ups were Ted Koehler 
and Harold Arlen with Arlen going production in collab- 
oration with E. Y. (Yip) Harburg and Ira Gershwin 
(‘Life Begins at 8:40’) and Koehler teaming with Ray 
Henderson (‘Say When’). Lew Brown writing with 
Harry Akst (‘Calling All Stars’ and the Manhattan Music 
Hall revues). DeSylva content to film-produce. Sam M. 
Lewis and Joe Young, long since apart, doing well with 
freelance tunesmiths. 

Filmusicals created an improved general standard in 
songs. ‘Love in Bloom,’ ‘Beat of My Heart,’ ‘Cocktails 
for Two,’ ‘Thousand Goodnights,’ ‘Dream Walking,’ ‘Love 
Thy Neighbor,’ ‘Eyes Wide Open,’ ‘Very Thought of You,’ 
‘Never Had a Chance.’ 

It was a big year for Gordon and Revel. But Dubin 
and Warren, Coslow and Johnson, Rainger and Robin 
didn’t do badly, either, with filmusicals. Necessity for 
production values in celluloid placed a new valuation 
on the ‘idea’ songwriter who was capable of writing sit- 
uation numbers. 

Hillbillies 

The hillbilly mania of last year spilled over into ’34. 
‘Last Roundup,’ ‘Old Spinning Wheel,’ ‘Night on the 
Desert,’ ‘Wagon Wheels’—Shapiro-Bernstein’s comeback. 

Billy Hill's 1934 hillbilly, ‘Spinning Wheel,’ given a 
$1,200 extra prize by the special ASCAP fund. Pubs still 
battling for old Hill numbers, which he sold for $25 apiece 
before he clicked with the sensational ‘Last Roundup’ 
last year. The special $12,500 splitup by ASCAP among 
writers meant $1,250 as one bonus to Gordon and Revel 
for ‘Dream Walking’; $1,300 to Arlen and Koehler for 
‘Let’s Fall in Love ”’ 

Maestro Meyer Davis into film shorts’ production; 
drops it. Leading his own band at hotels; drops that. 

Rating Squabbles 

Usual rating squabbles by ASCAP members. Old stuff 
about the perpetual board, etc., but Marks, Fox, Robbins, 
Morris suing for reclassification and claiming higher 
ratings. 

ASCAP created the AA classification, then AAA; then 
decided on a point pay-off system. This had all pubs 
scrambling for multiplicity of air plugs, regardless of the 
old bugaboo it was hurting sheet music sales. It then 
renewed the lesser pub’s squawks that it was worth 
subsidizing some star plugs just for the value it yields 
on the ASCAP ratings. Topnotch pub income growing 
into around $50,000 per year from ASCAP. The mil- 
lennium is $100,000 to $200,000 from the performing rights 
which, say the top bracket pubs, will underwrite their 
biz and the rest would be gravy. 

ASCAP’s $4,000,000 annual revenue tilt excited the 
theatre exhibs who threatened the usual music trust 
charges. The late Ivy Lee was trying to do a propaganda 
job for ASCAP, and while not particularly distinguished 
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it was the first time the Society essayed fighting fire 
with fire. This came after the theatre owners, circuits, 
radio interests, et al. had been bombarding their local 
and national legislators to legislate ASCAP out of busi- 


ness, 


U. S. Postal Dept. was joined by the society and MPPA 


in a war on the song sharks who reap $2,000,000 annually 
from gulls who aspired to writing song hits. 

MPPA allied with another official body, the NRA, in 
the hope of ending the song plugging graft evil. 


Song folios, The gyp 5c song-sheet swindlers have 
been such an elusive bane that Engel-Van Wiseman 
and the MPPA make a deal for ‘authorized’ lyric sheets. 
Now everybody’s squawking. 

Some pubs slow on the draw as to royalty payoffs. 
Songwriters’ Protective Ass’n threatens boycotting these 
firms and that speeds ’em up. SPA promised full co- 
operation; suitable song material, for once, bringing the 
writer into his own. 

Last spring the biggest ASCAP royalty melon, $650,000, 
split up. Due to theatres (cinemas) reopening; the re- 
peal prosperity for the hotels, niteries, etc., creating more 
music license fees. 

Japan finds Beethoven symphs best sellers; next, the 
geisha girls’ doggerels on the platters; Jap jazz third. 


Disks 


Jack Kapp left Brunswick as general recording facto- 
tum to become prez of Decca Record, Inc., American 
branch of that British brand. Brunswick absorbed Co- 
lumbia, but releasing on separate labels. Decca’s 85c. 
disk with top names (Crosby, Lombardo, Ted Lewis, 
Casa Loma, Isham Jones, Mills Bros., Kate Smith, et al.) 
hypoing the disk biz. Opening new outlets for disk sales 
and reviving interest in wax. 

Some radio commercial artists still opposed to any 
and all recording claiming the one-lung stations ruin 'em 
by playing marathon programs of ‘you will now hear Ben 
Bernie,’ etc., while Bernie may either be playing in 
person, on the air for Blue Ribbon Malt or in a film in 
direct competish. 

Air plug value hitting London. Maestros there realize 
that hotels with BBC outlets are worth plenty for future 
value and taking cut-rate salaries tc get the BBC wire. 

George Gershwin now on air; concert-toured with 40 
men 28 days and grossed $66,600 in 28 stands at $2.75 
top. James Melton, soloist, received $1,000 a week; nut 
for the 40, musikers was $5,000. Gershwin goes com- 
mercial on the air. 

Wally Downey, vet music man, believes South America 
song market unplumbed. Goes down to jazz up Argen- 
tina with contracts to rep a flock of U. S. pubs. 

Robbins, non-MPPPA member, violates 15-year-old 
embargo on demonstrations and goes to songplugging be- 
hind the counters in the McCrory store in Atlantic City. 
Threatens more, 

Some firms take on aspect of stooging for Hollywood 
100%. Famous Music, as Par’s subsid, concerns itself 
chiefly with plugging the Par filmusicals to the degree 
that it dropped cold ‘Champagne Waltz,’ a likely ron- 
picture song, in order to tackle a new Par screen musle 
cal. 

‘Merry Widow’ on screen; ‘Great Waltz,’ at one Radio 
City theatre, hoped to bring the waltz back positively. 
Still hoping. 

Radio City lets down its hair. Music pubs permitted 
to move in for office space. Marty Bloom was the first 
one in, but with the unique distinction of being the only 
music pub in the business without a piano, because the 
Rockefellers wanted no tinkling within their sacrosanct 
confines. Now Remick and Witmarks are in there with 
a flock of pianos. Bloom stated he didn’t miss the key- 
boards—as the plugs are all around the radio stations 
anyway. 

Biz pretty good all year, everything considered. MDS 
uncertainty of jobbers’ outlets skunked biz one month; 
but during another month it was so bullish that even 
pianos sold weil. 

That's the t.p.a, ideal—if the public stops buying radios 
and automatic machines, and families acquire new 
pianos, they’ll start buying more sheet music, 
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BIG HOLIDAY 


LAW THIS WEEK 


P. A. Murkland, NRA deputy ad- 
ministrator, advised John G. Paine, 
chairman of the Music Publishers 
Protective association, last week 
that the music code will be ap- 
proved by the NRA executive com- 
mittee and become the law of the 
industry by the end of the current 
week. Fact that the publishing in- 
dustry employs less than 50,000 per- 
sons makes it unnecessary for the 
music code to receive President 
Roosevelt's signature. 


Machinery for electing a code 
committee is already set tp. The 
ballots will go out immediately after 
word has been received from Wash- 
ington that the covenant has been 
Passed on by the NRA executive 
committee. Of the 10 code author- 
ities elected from the popular and 
standard factions of the industry 
two each may come from the NPPA 
and the Music Publishers’ Associa- 
tion of the United States. 








Diana Ward closed 12 weeks at 
Mon Paris, N. Y. and gailed Dee. 
89 for the new Dorchester House re- 
vue, London. 





Casino de Paree Bringing In Elsa 
Maxwell to Write 





Yermie Stern’s Casino de Paree 
will mate Lew Brown’s showman- 
ship with Elsa Maxwell’s social flair 
in the next revue at the spot. 


Miss Maxwell, who stages society 
shindigs, also writes songs and 
sketches and she'll create most of 
the original material in collabora- 
tion with Brown for the new frolic. 


In the nitery social Hne, another 
deb, Virginia Uppercu of the Up- 
percu-Cadillac family, is doing pop 
songs at the Hotel Weylin’s Caprice 
room (N. Y.), where she has opened 
along with the Enric Madriguera 
orchestra, Raoul and Eve Reyes, 
Vivien Faye, Grace and Charlie 
Herbert, Milton Douglas and Her- 
nandez Bros. 


S. P. A. to R. C. 


Songwriters’ Protective Associa- 
tion is following the American So- 
clety of Composers, Authors and 
Publishers into Radio City. SPA 
will move its effects from the Para- 
mount building to the RCA building 
the middle of January. 

Association’s new landlord is 
assuming the remaining obligation 
under the present lease. 











DIVVY AT PAR 


Royalty distribution for the final 
quarter of 1934, which the American 
Society of Composers, Authors and 
Publishers made to its members last 
week was practically the same as 
for the previous three months. 
Divvy was aisu about equal to what 
the writers and publishers got for 
the last period of 1933. 

Plum sliced up last week was not 
based on what the society has col- 
lected for the October-December 
stretch, but what the directors in 
meeting two weeks ago estimated 
the takings would be. It was de- 
cided to make the sum designated 
for distribution at least large 
enough to give the members about 
what they received the first week 
in October. 

Officers and employees of ASCAP 
have been returned to a full salary 
basis. E. C. Mills, gen. mgr., who 
was cut to $40,000 a year, is now 
back to $50,000, while President 
Gene Buck has been nudged from 
$25,000 to $35,000. 








Car! Brisson will do 16 numbers 


In Rose Tournament 


Los Angeles, Dec. 31. 

Failure of the Pasadena city 
council to appropriate funds with 
which to pay for bands participating 
in the annual Tournament of 
Roses parade and festivities to- 
morrow (New Year’s Day), and de- 
pending almost entirely on amateur 
organizations whose services are 
donated gratis, has Musicians Local 
47 doing a burnup. 

Contention is that the Rose tour- 
ney, with its attendant football 
game in the Rose Bowl, is more or 
less commercial, and that Pasadena 
and its business interests draw the 
heavy profits, so that organized 
bands, affiliated with the American 
Federation of Musicians, should be 
given some recognition. 

Only unlonized outfit participating 
is the Long Beach Municipal band, 
which, union execs point out, could 
be ordered out of the parade for 
playing with non-union organiza- 
tions. Local, however, will take no 
action, 


‘DRUNKARD’ IN N. 0. 


New Orleans, Dec. 31. 
Dauphine theatre, former bur- 
lesque and legit house, is being 
transformed into the Eagle Music 








DEMAND FOR 
TALENT 


More calls for dance bands this 
month than WOR artists’ bureau 
could handle due to the holiday hyse 
teria. Over 20 bands booked for 
parties and hotels quite early, so 
the department had to say thumbs 
down on any more requests in this 
line, 

However, the inquirles kept com- 
ing in, so activities were shifted to 
soloists and dancers. Last-minute 
rush for New Year’s Eve talent also 
zoomed biz at Macy’s new enter- 
tainment department on the fifth 
floor. For a while bookings were 
signed up at the rate of one an hour, 

Nat Abramson left on the Aqui- 
tania to watch over his large talent 
outlay which is on board for the 
New Year festivities. Sally Arnold 











next year in an exolusive tieup 
with Brunswick. 


Hall, opening New Year’s day 
(Tuesday) with ‘The Drunkard.’ 


left in charge and busy on the tele- 
phone. 
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British Music 





London, Dec, 21. 

Surveying the English popular 
music business over a year brings 
the comforting reflection that per- 
haps it isn’t quite such a dying in- 
dustry after all; in any case it still 
has a few healthy kicks in it, and it 
has been demonstrated that a ‘natu- 
ral’ can still sell a surprising num- 
ber of copies and a few phonograph 
records. Although the percentage 
of Continental successes is not usu- 
ally high, yet two out of three of 
the biggest sellers this year come 
from across the Channel. 

First, ‘Play to Me Gypsy’ and 
later ‘Isle of Capri,’ the only big 
American success to compare being 
‘Little Man, You’ve Had a Busy 
Day. No British song climbed into 
big figures here, although Ray No- 
ble’s ‘Very Thought of You’ held a 
place among the best sellers in 
America for quite some time. 

Although the ‘natural’ still enjoys 
a fairly good sale, the publisher's 
toughest problem is getting over 
some of the not quite so good things 
which in former days gave him a 
steady catalog, and unless he has 
the one big winner or some steady 
selling standard material. he hasn't 
much of the love ballad fox-trot. 
Tin Pan Alley, which has been get- 
ting by in the past with the ‘I'm blue 
and tired of you’ kind of lyric, must 
think up some new ideas if it is to 
keep the Big Bad Wolf from the 
door. 

The skid in the sales of phono- 
graph records has further added to 
the publisher's troubles. Once upon 
a time if he stood in well with the 
dise manufacturer he could usually 
reckon to get not only his biz hits 
recorded, but a few ‘dogs’ as well— 
sometimes coupled up with the sell- 
ers; but today, with a limited out- 


put, the recording managers won't 


take a chance with anything but a 
certainty. 

It's getting to be an old story, but 
radio is still blamed, and is un- 
doubtedly responsible for this con- 
dition of affairs, and it is becoming 
more than ever apparent that if the 
creators of popular music are to be 
kept alive there must be a much 
more generous contribution from 
broadcasting, which, after all, de- 
pends almost entirely upon a con- 
stant supply of new music for its 
patrons, 

The British Government collects 
from over 6,000,000 honest users of 
radio sets something in excess of 
$15,000,000. The average licensee 
innocently thinks that most of this 
finds it way to the British ®Broad- 
casting Co. and expects full value 
for it. As a matter of Zact, about 
50% is retained for handing out the 
license, use of land wires, income 
tax, etc. From the balance paid to 
the B. B. C. for the maintenance of 
staff, artists, copyright fees, etc., 
about $500,000 is paid to the Per- 
forming Rights Society, Ltd., for the 
right to use the repertoire of copy- 
right music of the world. In other 
words, the amount received by copy- 
right owners is less than 7% of the 
amount retained by the government 
for merely handing out a license and 
rendering a few other services, This 
is felt to be illogical and cannot be 
defended. 

The writer formerly received his 
reward in the shape of royalties 
from the sale of sheet music and 
phonograph records. Today his 
product is taken into 6,000,000 homes 
over the ether, and he feels he is 
still entitled to an equally adequate 
return. 

The policy of the B. B. C. in re- 
stricting broadcasting to a few 
bands is also partly responsible for 
the limited number of hits, because 
if only three leaders turn a number 
down, the publisher might Just as 
well make up his mind to scrap it. 
In America there are plenty of 
others to try it on. At about 10:30 
or 11 p. m. the announcer informs 
the listening world that from then 
until midnight there will be dance 
music played by Joe Doe’s Orchestra 
from the Blank hotel, says ‘Good- 
night, everyone,’ and leaves it at 
that; and if you don’t like Joe Doe’s 
big doses there is nothing left but 
to wind up the alarm, put out the 
eat and go to bed, which the aver- 


age good citizen, being an early 
riser, usually does after about 10 
minutes. Thus, when the leader 


fades out on his ‘signature tune’ at 
midnight, he is probably playing to 
“a few dance music fans, some night 
owls and rival band leaders, because 
no matter how good Joe Doe is, a 
solid hour, or an hour and a half of 
him and his band playing dance 
music, interspersed with ‘You are 
now listening to’ Is likely to cause 
musical indigestion. 

There are plenty of other good 
bands anxious and willing to go on 


the air, and only by the B. B. C. 
experimenting will it be able to dis- 
cover new talent. In America the 
time allotted to a sustaining band is 
usually 15 or 30 minutes, so, with a 
double network and independent 
stations, radio listeners have plenty 
of variety. One great evil is that, 
with the limited number of bands, 
too much power is placed in the 
hands of a few people, amounting to 
a monopoly. Some—not all—do not 
hesitate to use this power to their 
own advantage. A wider range of 
bands and artists would help to keep 
program from becoming monotonous 
and curb monopoly. 


Light operetta and musical com- 
edy has not produced anything this 
vear that will make history, judged 
from the musical standpoint. Had 
‘Roberta’ been produced here ‘Smoke 
Gets in Your Eyes’ would probably 
have been the biggest song of the 
year, as it’s a perfect English mu- 
sical comedy type of song. 





Klemperer Starts a 
Three-Year Contract 
In L. A. Next Spring 


Los Angeles, Dec. 31. 


Otto Klemperer, en route east for 
a two-day stay as guest conductor 
of the Philadelphia Symphony, be- 
comes official conductor of the Los 
Angeles Philharmonic’ orchestra 
next spring. Prior to returning 
here, however, he will play a season 
in Milan, in addition to the Phila- 
delphia engagement. 

Contract with Klemperer, signed 
here at the conclusion of his local 
season with the Philharmonic late 
last week, is for three years. It 
provides that he must spend at least 
four months here each year. South- 
ern California Symphony Ass’n is 
the engaging outfit. 


STORES SET FEB. 1 
COUNTER DEADLINE 


Syndicate stores have agreed to 
refrain from shutting down more 
sheet music counters pending the 
working out by the publishing trade 
of ways and means of giving the 
chains the. central. distributing 
channel they have demanded. Stipu- 
lation made by the syndicates is 
that they will wait until Feb. 1, and 
if by that time there is evidence of 
the publishers getting together on a 
solution the period of grace will be 
extended another month, 

Of the major publishing firms the 
only ones which have not committed 
themselves as favoring a central 
shipping channel for chain stores 
are those in the Warner Bros. 
group. Warner Bros. prefers to 
postpone making a decision until 
Edwin Morris, gen. mgr. of Remick 
and Witmark, has returned from 
Europe. 

Still an important argle in the 
problem facing the trade is the 
agreement obtained by Max Mayer 
from nine major publishers during 
trial of his anti-trust action which 
bars these publishers from entering 
into any distributing combines for 
five years. 














Greenbaum Elected 
Frisco Union Head 





San Francisco, Dec. 31. 


Albert Greenbaum was last week 
elected president of Musicians Local 
6, A. F. of M., defeating the incum- 
bent, Wallace A. Weber by 15 votes. 
Unemployed vote nosed in Green- 
baum, who has been secretary for 
years. 

Reported that Greenbaum will 
work for radical new policy for 
union, with possibility of pay cuts 
and less stringent demands on num- 
bers of mcn required for theatre 
and legit-house orks. 





Hoofers Replace Gypsies 


Nate Kramer has dropped the Jo- 


seph Szigeti gypsy band from the 
Green room of his Edison hotel, 
New York, and added a straight 
dance combo. 

Also Jerry Blanchard and Hal 





and Murray Kane, 





Most Played on Air 


To familiarize the trade with 
the tunes most on the air cround 
New York, the following is the 
listing of the songs most played 
on the cross-country networks 
last week, in relative standing, 
according to the number of 
combined plugs on WEAF, 
WJZ, WABCO and WMCA, 
Winter Wonderland 
Object of My Affection 
Santa’s Coming to Town 
An Earful of Music 
Dancing with My Shadow 
Stay Sweet As You Are 
Continental 
Invitation to a Dance 
Hands 
It’s June in January 
Flirtation Walk 
Be Still My Heart 
Love Is Just Around Corner 
Take Number One to Ten 
You and Night and Music 
Am | to Blame? 

Blue Moon 

Because Once Upon Time 
With Every Breath | Take 
P.S.—I Love You 

Where’s Smoke, There’s Fire 
ll Follow My Secret Heart 
Pop Goes Your. Heart 
You're the Top 

Believe It, Beloved 

What Difference a Day Made 





~ Inside Stuff—Music 


Leo Reisman orchestra, signing for the Central Park Casino, New 
York, on a new three-year contract, ran into complications with Al 
Howard's Embassy club, Miami, where Reisman was all set for the 
winter, but that has been adjusted, and Reisman starts at the Casino, 
Jan, 15. 

Sid Solomon, who runs the Casino, wants Reisman for the big sea- 
son's business, giving him time out, when requested, for barnstorming 
and other dance dates which Reisman prefers to fulfill. Thus he re- 
mains from Jan. 15 to April 15, for the winter-spring run, and then 
returns, May 15 until Oct, 15, for the peak summer patronage as the 
park retreat gets a heavy midsummer play. 

Eddy Duchin, who followed Reisman into the Casino, may come in 
for the intermediary periods, but has now started on his dance tour, 

Timely note is given the Victor reissues as the filmusical versions of 
stage shows, such as ‘Gay Divorcee,’ ‘Sweet Adeline,’ ‘Music in the Air,’ 
et al., have been released on the screen, 

Although Leo Reisman is now an exclusive Brunswick recording 
artist, Victor regularly has been releasing reissues of tunes which Reis- 














Music Notes 


Cornelius Codolban and his Gypsy 
orchestra doing the luncheon music 
in the Terrace Room of the Hotel 
New Yorker, 











Ray Noble has departed from 
Paramount after spending three 
months at the studio composing and 
arranging, 





Sammy Fain and Irving Kahal 
will write the tunes for the next 
Mae West pic, ‘Now I'm a Lady.’ 





Margaret Blackmar is with the 
Edwin W. Scheuing office. 





Saul Kushner, Don Bestor’s man- 
ager, has quit the silk business al- 
together. 





Harold Stern orchestra signed for 
Earl Carroll’s Palm Island Casino, 
Palm Island, Florida, commencing 
Dec. 27, by Ferd Simon, 





Arthur Johnson goes to Fox from 
Paramount to write the score for 
‘Private Beach.’ 





Harold Nagel’s band has suc- 
ceeded Herb Gordon at the Ten 
Eyck hotel, Albany. 





Art Ralston added to the Casa 
Loma band at the Colonnades, N. Y. 





Oliver Wallace wrote the score 
and Cliff Vaughan did the arrang- 
ing for U’s ‘Straight from the 
Heart.’ 





Paul Specht has opened at the 
Skerman House, Chicago, 





Red Tompkins unit in for a run 
at the Roseland ballroom, Brooklyn. 





Mort Dixon and Allie Wrubel 
dishing up the tunes for ‘Caliente’ 
at Warners. 





Lew Pollack and Paul Francis 
Webster given a termer by Fox. 
Pair are due on the Hollywood lot 
on Jan. 15, 





Al K. Hall : operating his own 
‘Chateau’ in Baldwin, L. I, 





Tunes for Evelyn Laye’s picture, 
‘Love While You May,’ at MGM, 
will be written by Nacio Herb 
Brown and Arthur Freed. 





Cole Porter, writing music in New 
York for Fox’s ‘Nymph Errant’ and 
‘Adios Argentina,’ will drop off at 
Hollywood on a trip round the 
world late in January. 





Ray Henderson is writing music 
for a Fox musical, which will co- 


feature Shirley Temple and John 
Boles. He is also doing tunes for 
‘Song and Dance Man,’ in which 


Fox will spot Alice Faye and James 
Dunn. 


KENIN MMA PRES. 

Portland, 

Herman Kenin was elected presi- 

dent of the Musicians’ Mutual Asso- 
ciation. 

Kenin was for several years leader 

of his own orchestra. He is now a 


Ore., Dec. 31. 





member of a Portland law firm, 





man made for Vic some seasons ago, 





Melrose Music Company and Shapiro-Bernstein are feuding over the 
‘The Princeton Cannon 
which recently acquired the copyright renewal of the college tune, has 


orchestration rights to 


Scng.’ 


cautioned Melrose against continuing to publish arrangements, 


Melrose contends that it has a valid right to do so and cites the 
contract it made with the Theodcre Presser firm. 


retort is that the right acquired from the Presser Company was cir- 


cumscribed by the duration of the original grant of copyright. 


first grant, avers the Shapiro firm, expired in October, 1934, 





Dise Reviews 
By Abel Green 





Cole Porter 


This is the Cole Porter year. Al- 


most every platter, chanter and 
radio gives out something by 
Porter. And when that doesn’t 


happen Poter makes sure by doing 
it himself on Victor No. 24825, for 
example, coupling ‘Anything Goes’ 
from his smash musical of that 
name and the saucy ‘Two Little 
Babes in the Wood,’ which was 
originally in the show in Boston, 
but elided when an embarrassment 
of song riches eventuated. Per 
usual it’s not so much how Porter 
does it, but what he does, i.e, the 
song material in hand which, lyric- 
ally, is usually more than adequate 
to offset his vocal shortcomings. 





‘Anything Goes’ Foursome 

This male quartet has been 
‘canned’ on Victor 24817 doing their 
‘Lady Fair’ sailor’s chanty in the 
same novel manner as in their olio 
specialty in the production, back- 
ing it with ‘Gypsy in Me,’ another 
Porter ditty. 





Enric Madriguera 

With his Hotel Weylin (N. Y.) 
orchestra Enric Madriguera com- 
pletes the ‘Anything Goes’ mara- 
thon by digging up ‘Blow, Gabriel, 
Blow,’ Ethel Merman’s novelty 
ditty, which Tonny Sacco and a 
trio do in a manner not quite Mer- 
man but plenty okay. Same goes 
for the Weylin maestro’s captiv- 
ating dance style in the backer- 
upper, ‘Where There's Smoke 
There's Fire,’ a smooth foxtrot bal- 





lad, again featuring Sacco. Victor 
24818. 
Richard Tauber 
For a change of pace, Eu- 
rope’s foremost tenor, Richard 


Tauber, handles Ganne’s ‘Extasse’ 
(‘Ecstasy’) in German with a cork- 
ing orchestral accompaniment by 
Dr. Frederick Weissman, 

‘Madchen und Traume’ (‘Damsels 
and Dreams’) by Hollander, this 
time with the Dajos Bela orchestra 
for musical background, rounds out 
this exceptionally worthy imported 
disk on Columbia No. 4096. 





Lucienne Boyer 

The French diseuse’s catalog of 
French faves, some of which al- 
ready are asserting themselves In- 
ternationally, is generously rep- 
resented on the Columbia lists. No. 
228 couples ‘Si Petite’ and ‘Sans 
Toi’; ‘J’ai Laisse Mon Coeur’ and 
‘Parle Moi d’Autre Chose’ on No. 
230; ‘Moi J’Crache dans l’Eau’ with 
‘Tourne et Vire’ on Col. No. 229, 
all in Mile. Boyer’s superb manner 
of song interpretation which brooks 
little linguistic handicaps, such is 
the appealing, melodic style. © 





Ruth Etting 

T've Got an Invitation to a 
Dance’ and ‘Am I to Blame?’ com- 
prise Miss Etting’s song burthens 
and a pip pair of torchers they are, 
too, especially as this songstress 
sells "em on Columbia 2985, 

Brunswick has been keeping the 
Hotel Pennsylvania (N. Y.) dance 
maestro very busy, judging by the 
following: No. 7323 offers ‘One 
Little Kiss’ from ‘Kentucky Ker- 
nels’ and ‘Invitation to a Dance’; 
‘All Through the Night’ and ‘You're 
the Top’ from ‘Anything Goes’ (No. 
7322); ‘Flirtation Walk’, from that 
WB picture, coupled with ‘Hands’ 
from ‘Continental Varieties’ on No. 
7317; and the odd ‘Serenade for a 
Wealthy Widow’ (by Reginald Fore- 
sythe) coupled with ‘Got a Date 
With an Angel’ on Brunswick No, 


Pe ere. 








7319. John Trotter at the ivories 
stands out in the novelty ‘Widow’ 
jazzique which comes to America 
by way of Britain although it’s in 
the ultra-modern native idiom of 
jazz composition. Skinny Ennis and 
Bob Allan are Kemp’s very busy 
vocal interluders, 


Little Jack Little 


Little’s unique whispering style in 
the vocals which are more than 
averagely adequate distinguishes 
the Little brand «f dansapation, It’s 
well exemplified on Columbia 2978 
with ‘June in January’ and ‘With 
Every Breath I Take’, both by 
Robin-Rainger from the Crosby pic- 
ture, ‘Here Is My Heart’. Also from 
the same filmusical, ‘Love Is Just 
Around the Corner’ and ‘I’m Just a 
Little Boy Blue’ (Col. 2984) consti- 
tute ultra brands of foxtrotology, 
not the least charm of which is 
Little’s own brand of vocalizing. 
This alone makes this dance com- 
bination one of the true novelties 
in the field. 








Harry Rosenthal 


From the snooty Place Piqualle, 
N. Y. nitery, comes Harry Rosen- 
thal’s pip dance orchestra, a vet of 
long standing, which shows its real 
form by the manner in which it 
records ‘All Through the Night’ and 
‘You're the Top’ from ‘Anything 
Goes’ on Columbia 2986, Helen 
Ward vocalizes, 


Lud Gluskin 

This continental-vintaged maes- 
tro does his stuff with ‘Sweet Music’ 
from the WB film (Warren-Dubin) 
of the same name, Reverse is ‘Just 
Mention Joe’ one of the Lew Brown- 
Harry Akst song hits from ‘Calling 
All Stars’. It’s a foxtrot in the 
rumba idiom, Buddy Clark interpo- 
lating vocally, 








Leo Reisman 

Reisman goes to two Broadway 
musicals, and a WB filmusical for 
his Brunwick and Victor’ terp 
chores. From the inevitable ‘Any- 
thing Goes’ come the title song, and 
‘Kick ‘Out of You’ (Cole Porter), 
and from ‘Revenge With Music’ 
(Howard Jietz-Arthur Schwartz) 
are culled the melodic ‘You and the 
Night and the Music’ coupled with 
“When You Love Only One’. Phil 
Duey and Sally Singer do their 
stuff vocally. 

From ‘Sweet Adeline’ (Kern- 
Hammerstein 2d) is revived ‘Why 
Was I Born?’ and ‘Here Am TI’, lat- 
ter a new number for the WB film 
version, It’s Victor No. 24803. 

Jack Jackson 

More ‘Sweet Adeline’ music, this 
time by the Dorchester hotel, Lon- 
don, maestro who has the American 
style down pat. ‘Lonely Feet’ is 
backed with ‘Don’t Ever Leave Me’, 
also from the same _filmusical, 
which The High Hatters, American 
combo, featuring Harold Lambert, 
handle very capably. Victor 24802, 

Jackson again, introducing ‘Old 
Faithful’ to America. This is Brit- 
ain’s current version of ‘The Last 
Round Up’ and Jackson knows how 
to handle it on Victor 24828. Backup 
is Enric Madriguera’s ‘A Little 








Angel Told Me So’ (Coslow) from 
‘One Hour Late’. Okay too, 
Rubini in Ariz 


Los Angeles, Dec. $1. 

Jan Rubini and a locally recruited 
dance combo opened over the wee K- 
end at the Westward Ho, Phoenix, 
Ariz., night spot. 

Bunny Norton’s band went into 
the 833 club which opened Christ- 
mas night. 


Latter firm, 


Shapiro-Bernstein’s 


The 
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NIGHT CLUB REVIEWS 





FRENCH CASINO 


(NEW YORK) 
(‘Folies Bergeres’) 

French Casino (the old Earl Car- 
roll, later the Casino theatre) on 
g0th and 7th avenue, New York, 
is the latest in cabaret-theatres, and 
likewise the last word in smart en- 
yironment and nocturnal divertisse- 
ment. It should do a landoffice 
business. 

‘Revue Folies Bergeres’ and the 
French Casino constitute a natural 
affinity for billing purposes. In the 
lavishly done-over theatre, the show 
which Clifford C. Fischer (and J. C, 

. Stein of the Music Corp. of Amer- 
ica, as silent partner) brought in, 
they have an attraction geared to 
do well at between $20,000 and $30,- 
000 and at 40 G’s the attraction is 
good for $15,000 for its end alone. 
It’s guaranteed $7.500. Fischer and 
Stein put up nothing, just the show, 
while Jack Shapiro and the Haring 
& Blumenthal people, controlling 

9 the theatre, have invested $125,000 
' to completely renovate the house. 

It looks it. 

Show is a gasp on artistry, tal- 
ent, color, flash, dash and daring. 
Nudity is as Frenchy as vintage 
champagne, and some of it should 
have ‘em talking by the time this 
sees print. That sensational dance 
by Jean and Jeanette—satyr and 
nude—is a wow. The apple dancer 
is another panic. Ditto the neon- 
light effect on the anatomy in an- 
other portion. Likewise Harold and 
Lola’s sinuous snake dance. 

As nude and daring as it is, it’s 

3 not blatant or offensive. It’s all 
done with taste in costumes, scen- 
ery and production effects. Some 
of the costuming is new to the de- 
gree that it covers more than in 
Chicago, from where the revue 
comes after a lengthy run at the 
Chicago French Casino (nee Rainbo 
Gardens), where it has been suc- 
ceeded in turn by another show 
headed by Johann Strauss 3d. 

Jacques Charles, who produced at 
the Moulin Rouge, Paris, and also 

; for the Paramount and other pres- 

: e:.tation houses in the French capi- 

; tal, put on this show under Fischer's 

; supervision. Dances are by Mme. 
Komarova of the Folies Bergere, 


1 Paris; musical arrangements. by 

t Komaroff; scenery, Pellegry; cos- 
tumes, Gaston Zanel, all Paris. 
Other credits read like a Broadway 
production. 


Talent is all new and imported, 

with the exception of Emile Boreo 

- as conferencier (who has_ been 

around and is ideally suited for this 

show), and Gloria Gilbert, whirl- 

wind American steppeuse who, how- 

ever, came to important attention 
in the Folies Bergeres, Paris. 

Rest of the cast is recruited from 
the sundry French revues, music 
halls and boites, including the Ca- 
sino de Paris, Les Ambassadeurs, 
Cabaret Montmartre, Bal Tabarin 
and Moulin Rouge. Personnel is not 
100% French, including recruits 
from other European countries. 

There are three bands. Noble 
Sissle’s Harlemites give out snappy 
dansapation, mixing in a tango or 
two in nice style; Carl Hoff maes- 
tros for the show, and does exceed- 
ingly well, considering that an en- 
tirely new New York combo had to 
be recruited for the local engage- 
ment, and Jean Drena, who partici- 
pates in the Rue Delappe number 
(Apache quarter), and_ registers 
with his apache combination. 

Maria Desty, Harald and Lola, 
Olympe Bradna, Les Mangini, Lime 
Trio, Drena, Roxanne, Ballet Ko- 
marova, Nina Chatalova, Elsie Guit- 
tar, Desty, Deslo and Juan, Katja, 
Freddy Roberts, Hella Slavinska, 
#ix Mannequins, four can-can danc- 
ers, 13 showgirls, and a ballet and 
chorus line comprise the personnel, 
which totals about 100 people alto- 
gether. 

Girls are lookers on the whole and 
if some pulchritudinously are lack- 
ing the French flavor more than 
compensates. 

For Broadway consumption al- 
most all the superlatives about the 
revue in Chicago can stand. It was 
the wow of Chi nite life and should 
worry some of the competitive 
e Broadway niteries not a little. 

Theatre itself is not the least of 
the attractions. Unlike the other 
cabaret theatres, where balcony 
diners must walk down through the 
rear to reach the dance floor, the 
French Casino is so built that by a 
series of ramps everybody at any of 
the tables can descend the inclines 

e flanking both sides of the audi- 
torium to the dance floor. For one 
thing it’s an extremely artistic ef- 
ect, approximating the Radio City 
fusic Hall architecture, which has 
side-of-the-auditorium ramps _ uti- 
lized in some of the production 
Numbers. At the Casino the public 
can ascend and descend in the the- 
atre proper; not by going out into 
the lobby. For another thing, it 
Sives the effect of a grand staircase 
two of ’em, in fact. This ready 
accessibility to the dance floor 
e€ans a lot, and the women will 

ke {it because it gives them a 
Chance to be seen. 

The seating is pyramided nicely 
so that there isn’t a bad perch in 
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ferred to the absolute ringside, 
which strains the neck a bit. Ca- 
pacity is 900 on the lower floor and 


500 flanking the sides and on the 
mezz and upper balcony. 
Mezzanine has been ripped out 


and made shallow so that those at 
the big bar—which, incidentally, did 
a bull market biz the opening night 
—can see the stage and the show 
from where they're standing. Rus- 
sell Patterson's marionettes on the 
mezz bar further encourage linger- 
ing in that spot at 75c a shot. 

Show performs on an extended 
circular platform which comes out 
generously from the stage proper so 
that a neat ringside effect is fur- 
thermore created. 

Show opens conventionally 
a tour of Paris and a femme dis- 
play. Mile. Karene’s jockey toe 
dance precedes the Rue de la Paix 
frivolity number. Desty, Delso and 
Juan click with a tango specialty 
followed by the Manginis, a couple 
of Grecian athletes who, besides 
their gymnastic hand-to-hands, are 
very Barrymore on profile. 

A Montmartre fete introduces the 
can-can specialty, in which Olympe 
Bradna stands out with her splits. 
Then the Apache number, featuring 
Drena, Katja, Freddy Roberts, Wit- 
man and the Rue Delappe charac- 


with 


ters. All very well executed. 
For a change of pace, Caveau 
Caucasien introes Hella _ Slavin- 


ska and the Komarova ballet. Cos- 
tumes here are tricky and novel. 
Follows Boreo’s second specialty do- 
ing ‘Dark Eyes’ in several dia- 
lects, all hoke, but a show-stopper 
opening night. Cabaret ‘Hell’ from 
the Place Blanche is the finale. 

Second half is even stronger. A 
novelty ‘beauty spot’ idea which, by 
means of the black dots, emphasizes 
the most distinguished features of 
the anatomy in the ballet parade, 
stands out. Here is where the neon- 
light sauciness gets a play. 

Then Jean and Jeanette’s sensa- 
tional faun and nude number. She 
wearing a skini.y leopard skin and a 
smile. 

Follows the Lime Trio’s novelty 
contortive number. Three-man com- 
bo, two are baggage men and the 
trunk contains a gollywog in black- 
face mask. The contortionist makes 


the act. It’s “4.40 production tim- 
bre. . 
Olympe Bradna’s_ ballet taps, 


Gloria Gilbert’s wow whirlwind bal- 
let spinner; Boreo again; a ballet 
number at the opera; Desty, Delso 
and Juan Valse in a terp specialty; 
Lolita Benavente and a Place de la 
Concorde flash for the finale. 

No couvert or minimum; dinner, 
$2.50, which is a bit more than the 
advertised $1.50 and $2 table d’hote 
of the other big Broadway niteries, 
but the difference is plenty worth 
it. Abel 


RED LION INN 


(CHICAGO) 
Chicago, Dec. 17. 

Occupying one of Chicago’s nite 
life corners of former years, this 
attempt to revive the State-Monroe 
basement spot looks doubtful. 
Formerly was know as the North 
American restaurant and had a 
long and successful life until a 
couple of years ago when it be- 
came a straight eatery. 

This venture is an effort to carry 
over a World's Fair idea, the Red 
Lion Inn having been a pretty suc- 
cessful spot in Merrie England Vil- 
lage during the 1934 Fair. Spot 
now operated by Ernest J. Stevens 
and son, former hotel and insurance 
magnates, 

Everything 
Charley Agnew 


seems out of place. 
orchestra means 


little. Has one singer, Emry Ann 
Lincoln, squeaky falsetto. Ruth 


Pryor is a capable danseuse and a 
hold-over from the Fair spot. 

Entire show and music lagged 
and ran without life or vivacity. 
Show was intended strictly for the 
intimate, sure - seater theatres. 
When placed in competition with 
shows such as displayed at the Col- 
lege Inn, Empire Room and other 
spots the Red Lion concoction 
doesn’t stand a chance. 

Striving for atmosphere is badly 
overdone. 


Tariff on the general food and 
entertainment display is high. 
Loop. 


FLYING TRAPEZE 


(NEW YORK) 

1,200 capacity restaurant 
Flying Trapeze at 57th 
Broadway debuts with 
food (sea and poultrs 
the accompaniment 
orchestra maestroed 
the future is 


When a 
like the 
street off 
nothing but 
specialties) to 
of a 25-piece 
by Freddy Berrens, 
much of a guess. 

Superficially this would indicate 
a return to the restaurant glory ot 
yesteryear, but it also strikes an 
historical note in that, while ! 
spells a comeback to leisurely cu 
inary appreciation of pre-war days 
it may also have its influence on 
show business. It may bo a boon, 
in that it brings the diners down- 
town, adjacent to theatres and 
cinemas, and then again it may be 


1 hane it it satiates and sur- 
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Repeal spelled bonanza for a new 
night life. It also spelled the kneli) 
of the post-prohibition hot spots. 

It turned the New York nitery 


map, with the influence extending 
into every other key city, topsy- 
turvy. The paying public seeming!) 


manifested a preference to patron- 
ize legitimate enterprises and dis- 
ported itself in saner environments 
than the hectic hotchaism of the 
decade following Volstead. 


Repeal most significantly meant 
the resuscitation of the hotels. It 
saw them come back, starting with 
the cocktail hour as the fulcrum to 
focus public interest in the smarter 
hostelries, 


In New York, hotels like the Wey- 
lin, Madison, Park Lane, Pierre's, 
Ambassador, Tuscany, Berkshire, 
Elysee and others, heretofore given 
to conservative residential patron- 
age, became the centre of a social 
life that started at luncheon and 
carried through the cocktail, dinner 
and supper hours. Repeal unques- 
tionably re-established the Waldorf- 
Astoria. The management brags 
that where formerly the Waldorf 
was forced to shut off a number of 
floors at a time to trim the over- 
head they are now 85% rented, plus 
the sundry bars, cocktaileries and 
other ‘rooms’ doing extra biz. 

The femmes beating a path to 
the more refined atmospheres of 
the fashionable east side spots nat- 
urally brought their escorts for din- 
ner and supper. Latter apparently 
saw in the hotel environment a cer- 
tainty of safety as to vintages and 
viands. As biz boomed, the hotels 
responded accordingly by adding 
attractions, name bands, etc., and 
in general re-establishing the at- 
mosphere of the last days of the 
prohibition era. . 

The class speakeasy influence on 
the sundry cocktail bars is well evi- 
denced. The ‘drinking restaurant’ 
of '29 to °33, especially in the last 
couple of years, with Urbanesque 
rooms and artistic decorations, has 
been recreated by the 1934 hotel! in 
its various retreats for the social 
sessions, 

That’s one phase of nite life. 

Pop Price Places 

The popular aspect, for mass at- 
tendance, revolves in Manhattan 
about the Hollywood, Paradise, Ca- 
sino de Paree, Manhattan (nee Billy 
Rose's) Music Hall, Palais Royale, 


the very latest French Casino 
(‘Folies Bergeres’ revue), anid 
kindred type of elaborate floor 


shows at no-couvert and pop prices. 
Of this group the Casino de Paree 
set a vogue, with the cabaret-the- 
atre idea, when it ripped out the 
seats of the New Yorker (nee Gallo) 
theatre, installed tables on a ter- 
raced floor, utilized the stage and 
its lighting system for an elaborate 
show presentation, placed two bands 
in the stage boxes, and made the 
audience go up on the stage to 
dance—and like it. 

That was the sole hitch, accord- 
ing to the wise bunch. The theory 
was (1) that none wanted to make 
a show of her or himself dancing 





of a sort and keeps ’em away from 
the boxoffices. 

Anybody putting $100,000 into a 
Straight restaurant, of course, rates 
some sort of a salvo. Jack Solomon 
and Helen Gallagher (Mrs. Solomon) 
who put over the steak restaurant 
bearing the Gallagher name now 
are concentrating on an eatery with 
a predominately crustacean flavor 
Flying Trapeze is an arbitrary namé¢ 
excepting that it features ai few 
such athletic hanging in the huge 
barn-like interior. Motif otherwise 
is mid-European with huge hogs- 
heads and burnished kettles as the 
architectural motif against which t 
set off the piscatorial specialties of 


the kitchen. 

The Berrens orchestra, sans brass 
playing strictly concert musi in- 
cluding a cymballum player of the 
Hungarian motif, 1s perched aloft 
an exaggerated cask, It’s the ne: 
est thing te hiding the mus 
behind the palms that New Yor!) 
has seen since before Volstead 
brought out the jazz-beau into the 
open. However, it’s a very satist 


ing concert orchestra equipped als 
to play for dance. 

A huge bar flanks one side of ths 
interior (it was the 


enormous 

former August Belmont stable ar 
lis built Hke an armory) which fe: 
tures what Solomon states is ! 
own patented ‘bagatelle bar.’ Thi 
glass bar is built over a series of 
some 25 bagatelle (pin) game: 
i which from the nickle revenus 
alone, would prove no small source 
of income. The intention of en- 


} 


couraging lingering at the bar for 


liquid indulging purposes is obvious 
It's a nushover for the femmes whr 





By Abel Green 


POST-REPEAL NITERIES 


on a rostrum, and that (2) the ring- | pseudo-exclusive spots probably 
side table equation—where every- |learm more about the snobbish- 
| body waved to everybody else—had | ness New Yorkers in that period 
| too strong a grip on the nitery pub-/than they ever dreamed existed. 
llic to make them content to sit] Th y were quick to seize the op- 
| away from all the action, as in @/portunity. They made exclusive- 
| theatre, and view a cabaret enter- ness pay. Membership gags cropped 
tainment on &a stage. jup, ranging from $25 to $150, for 
These and all other theories went | ‘club’ cards which gave you the 
| by the boards. The Casino grossed | privilege of patronizing the prem- 
as high as $40,000 a week, which is/ises and spending money there. 
plenty of food and drinks for a less- |The known spenders received cuffo 
than-1,000-capacity place, and con-/|cards, just to keep ‘em coming. In 


sees around $20,000 with- 
out much of a struggle. The new- 
jest and most elaborate of these 
spots, the French Casino, opened to 
an $8,000 take, did $3,000 the 
ond night, and 
$6,000 the third night. 

Where the 
to dance on 
scrim curtain, 


sistently 


sec- 


audience was wooed 
the stage behind a 
and further camou- 
flaged in cellophaneous woodland 
setting, all that’s been stripped. 
They now like the idea of mounting 
the rostrum and hoofing to the 
bands, sheltered only by the sub- 
dued (usually purple) lighting sys- 
tem. Where the dope was that the 
spenders battled for ringside choice 
tables, the same thing still goes (the 


down front locations are the most 
ultra), but now all the peasants 
coming into the establishment can 


see the show, due to the well ter- 
raced seating arrangement. 

Then followed the Billy Rose Mu- 
sic Hall with a No. 2 plan of the 
same calibre. 


Meantime Joe Moss and Jacob 
Amron’s Hollywood Restaurant, 
with a cabaret-show entertainment 
of ultra proportions, and the NTG- 
Nicky Blair policy at the Paradise, 
Ben Marden at the Palais (also at 
his Riviera roadhouse), et al., like- 
wise found that it paid heavy divi- 
dends to give ’em a big money’s 
worth. 

For the public, while it all was 
an advertised $1.50 table d’hote din- 
ner, it meant an average $3 check 
per person for which a boy could 
take his inspiration and stay many 


hours—from dinner until going- 
home time, The elaborate shows 
run beyond the normal legit the- 


atre time—purposely. The best the 
couple can do is take in a downtown 
film later on. But from 7 to 10 p.m. 
they're dining, dancing and seeing 
an hour and a half show of Zieg- 
feldian proportions. And that’s no 


trite phrase— Zieggy never had 
more beautiful lookers than these 


cabaret - restaurants garner, 
more accomplished talent. 

For once the public was getting 
an even break, and better. For the 
performer these were assured mara- 
‘thon engagements, in a midtown 
location, and only two frolics night- 
ly—dinner and supper. 

The customer, attracted by the 
$1.50 table d’ hote legend, found 
that there was a much better dinner 


nor 


on the menu for $2, and that a 
$2.50 minimum check assured a 


ringside location. Furthermore the 
longer the show the longer they 
sat and the more they ordered. At 
75c a drink the house did pretty 
well by itself. 
Cold Figures 

An example of mathematics at 
Joe Moss’ Hollywood was the big 
draw of Rudy Vallee. ‘The band 
was guaranteed $3,500 and Vallee 
split 50-50 above a $17,500 gross. 
Vallee’s share averaged $6,000 a 
week all winter and spring. That 
gives the idea. Vallee is now back 
at a $5,000 weekly guarantee, san 
| percentage. 
The no-couvert thing became a 
post-Wall Street-lays-an-egg neces- 





} 
| 
j 
| 


between $5,500 and | 


a measure it served 
restricting an 


its purpose of 
undesirable element 


which, while possessed of an elas- 
the b.r. was trankly barred be- 
cause the calibre of the welcomed 


patronage might be jeopardized. 

As it eventuated this proved the 
undoing of many a so-called exclu- 
sive boite-de-nuite. With the ar- 
rival of the hotel-repeal era, the 
class speaks especially should have 
known how fickle is the drinking 
public, the regulars whom the joints 
protected more or less deserted ’em. 
Too many interesting rooms popped 
up among the class hotels. And the 
tottering speaks (and this takes in 
the best known of ’em) couldn't get 
the other type of patronage. 

Many a pre-repeal spea!.easy is 
bemoaning those good ole Volstead 
days. Even with the headaches of 
protection and the mobs there was 
allure, adventure, and good grosses. 
Now the door is open, but while no 
peephole opens to the muggs who 
used to say ‘Joe sent me,’ they just 
don’t come, 


The restaurateurs, on the other 
hand, are frank in their grateful- 
ness to legalization of open drink- 
ing. It saved most of ’em. 

It is also already manifesting a 
reversal of form back to ultra qual- 
ity. With it may crop up again 
(1) the couvert charge of yester- 
year, and (2) the exclusiveness of 
atmosphere which may bring more 
membership dining clubs into being. 

The finer appreciation of living, 

in the form of authentic vintages 
and epicurean cuisine, is setting up 
a renewed inner circle of catering 
to which a certain discriminating 
public js flocking. 
. There are also instances of dis- 
crimination in clientele paying good 
dividends, but that’s now rather re- 
stricted. John Perona at a place 
like the El Morocco, in its reformed 
open-door policy, still makes it evi- 
dent that certain prejudices exist, 
and hence those who seek out ‘nice’ 
people for surroundings are keeping 
that spot going, 

There a couvert still exists, as it 
does at such places as the Place 
Piqualle ($2 and $3 on Saturdays), 
Chapeau Rouge, Central Park Ca- 
sino (which has brought its dinner 
down to $3 and no couvert if lin- 
gering beyond the 10 p. m. dead- 
line), the Rockefellers’ Rainbow 
Room (but it’s only $1.50 and $2 on 
Saturdays, with dinner $3.50 and 
$4 on Sat., no couvert for the din- 


ner stayer-overs), and _ kindred 
other establishments, 
Social Entertainers 


The socialite equation in New 
York’s nite life, now that the Rocke- 
fellers made it 100% with their 
Radio City spot on the 65th floor, 
also evolved another curious mani- 





festation in the form of blueblood 
blues’ singers. Eve Symington, 
| Senator Wadsworth's daughter, 


| warbles in the Piqualle and started 
another cycle of social Reg 
gsoing couvert charge. These now 
include Elliman at the New 
warbler at the 


isteries 


Lois 


Yorker, a socialite 


| 
| 


ity. Before 1929 the Club Lido,|Surf Club, ditto at the Hotel Wey- 
ifor example, was knocking ‘em off |ljin's Caprice Room, topped by so- 
lfor $4 and $5 a cover. Texas Gui-/cialite backers of the new Chez 
nan’s $20-$35 for pseud i pagne | Marianne, capping it all with the 
und $10 a pint for rye were all| plans of the Casino de Paree to put 
ipart of that he mad whirl of|in an Elsa Maxwell revue 
‘ coir | The hotels, besides essaying their 
Phen ed up. The | usual name bands, also pepped 
br. Was | The joints had to|things up by adding floor show at- 
sail ana hola forth much ex-}tractions, and afew of.the popular 
allure Couverts became some- /hostelries, like the New Yorker and 
the history books. Gala , Roosevelt, even put in cabaret floor 
divertissement, popular prices, and |shows, an altogether new departure 
ts of other little comforts camej|for hotels. From that also has 
their stead Thus the bigger|cropped up the idea of booking ro- 
abaret-restaurants could flourish/tating cabaret units among the key 
through mass turnover at pop-|cities by the chain hotels 
prices 1 Among other evolutions is the 
& « speaks, being by their! passing of MHarl Instead, the 
nature gaited for class patronage, | hotc} hid \ f r 
meantime built up an aristocracy of i ‘ } 
exclusivity which in the 1931-33 pe- |jazz patrs f { i Inn 
iriod, before Dec. 6, 1933, made it|type of place has passe S now 
jall legal, enjoyed a vogue and ajt Ul ri ) while e Cotton 
still prosperous business because f | } elf s ads = 
ithe snobbery allure. The Latin and|‘the a tocrat of Harle has been 
Gallic (and not a few Hell’s Kitchen | for to drop its $2.5 IV nd 
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Season's Greetings 
IRVING BERLIN, Inc. 
Music Publishers 
799 7th Ave., New York 
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JULIAN T. ABELES 


22 East 40th Street, New York 
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SEASON'S GREETINGS 


EARL HOFFMAN 


And HIS ORCHESTRA 
Management—MUSIC CORP. OF AMERICA, CHICAGO 
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SEASON'S GREETINGS 


CHICAGO 
FEDERATION 
‘OF MUSICIANS 


I Local No..10, A. F. of M. 
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President 
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A Badge of Distinction 
for “oye ical Merit 


HARRY SOSNIK 


nd his orchestra rates pe its 
spler — music Comma Denver's 


ope — n Hotel and via “the 
XN 3 
=, “¥ Robi oe sili Creator and Delineator of the Modern Dance 
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Selected for the Premier and Held Over 


NEW CONTINENTAL ROOM 
STEVENS HOTEL, CHICAGO 
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Ray Stillwell 


AND HIS 
“HOLLYWOOD ARTISTS” 


Extend Season’s Greetings 
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EDGEWATER 
BEACH HOTEL 
p| The Crowds Cheer 


Tri waite Return 
by Populi 4 Request 












Persona 1 Representative 
JAMES LETIZIA 
e/o Variety, New York 
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In the Spirit of the Season— 
We Extend a Word of Warm Friendliness and Good Fellowship 


Salutations— 


To the Music Industry and the Profession and Cordial Seasonal 
Greetings to Our Faithful Associates and Our Staunch Friends 
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ROBBINS MUSIC CORPORATION 


799 Seventh 


Avenue 


New York 
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Paris and London Nights 


Paris, Dec, 23. 
Nite clubs, always one of the 
biggest features of the Paris amuse- 
ment world, started 1934 in the sub- 
cellar and :inished the year in pretty 
tolerable shape. 
The same thing put them on the 
blink at the beginning of the year 
that queered all the rest of show 
business in Paris; the six-week taxi 
strike. No one can go to a nitery 
during a taxi strike unless he has 
his own car. Buses and subways 
stop around midnight in France and 
the French don’t own as many cars 
as Americans, 


Result was that by the end of the 
strike the weaker niteries were all 
through, and most of them just 
closed up. Business did not pick 
up until after the summer was 
over, 

Then a drastic cut in the taxes 
on nite clubs put new life into the 
business. In October and Novem- 
ber new ones opened all over the 
town, and most of them seemed to 
get by. Normally along toward De- 
cember a lot of shoestring places 
étart folding, even in a good season, 
but this year the number of flops 
is relatively small. Most noteworthy 
shutdown is that of Montmartre’s 
big Cote d’Azur spot which went 
out early in November for lack of 
cash, 

American Break 


This relative prosperity is im- 
portant to American players, for the 
nite clubs represent one of the best 
angles of Paris show business for 
the employment of U.S. talent these 
days, 

The steady all year winner of 
1934 has been Pierre Sandrini’s Bal 





mer when everything else was 
closed down, and hung out the SRO 
nearly every night. Good floor 
show with lots of nudes, fine cos- 
tumes and live music, is the answer. 


Couple of Russian joints—Casa- 
nova and Scheherezade—also man- 
aged to keep going pretty steadily. 
Lots of atmosphere in both of them, 
which are run by White Russians 
exiled in Paris since the Bolshies 
took over the homeland, Pretty 
hard to tell how much places like 
that actually gross, however, be- 
cause half the Russians in town go 
there on the cuff. They’re accepted 
both as friends of the house and as 
atmosphere, 

Chez Fiorence is another steady 
success, especially with the high 
class Parisian and American crowd. 
This spot has no floor show nor 
singers, and no atmosphere decora- 
tions. Just a good American Negro 
band—Willie Lewis’s—and a head 
waiter who knows who’s who in 
Paris, plus a good press agent, 
“immy Witteried. The big new fall 
success is La Noce in Montmartre, 
showing series of single acts. 

Spirit of the town this winter 
is conducive to nite life, and the 
clubs therefore can look forward to 
reasonable continued breaks—espe- 


cially since the prices have been 
cut. — 
In London 
London, Dec. 21. 
Not since the days of the War 


has there been such an air of op- 


timism among the London nitery 
operators. With very few excep- 
tions business has been good all 


around. 
But it looks very much as though 





Tabarin. Spot kept going all sum- 





| PAULINE COOKE 


1674 Broadway, New York 
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which is close to the Dorchester, to 
adopt this mode of entertainment. 

The Dorchester and the Grosvenor 
are now the biggest spenders for 
floor shows, and both are doing 
handsomely, The Dorchester spends 
around $6,000 per week on talent, 
with Grosvenor about $4,000. Whit- 
ley, who manages the entertain- 
ments for the former, and Felix 
Ferry, of Monte Carlo, who caters 





for the latter, are both frequently 
in New York to scout for novelties. 
Plenty of competition between 
these two to get the best available, 
with Whitley having the edge on 
Ferry, as he is in a position to offer 
better inducements, due to the fact 


his ‘International Revue,’ which he 
is staging at the Adelphi theatre 
early in 19365, 


Savoy Hotel 


Savoy Hotel, which has a clien- 
tele of its own, is also doing 
healthy business, although relying 
on acts instead of big flashes. 
Savoy spends around $1,500 per 
week on entertainment, which gen- 
erally consists of two to three acts. 
Now prepared to spend even more, 
with a big floor show not unlikely 
for the near future. 

Cafe de Paris usually has a cou- 
ple of importations costing about 
$1,250 weekly, although the Four 
Yacht Club Boys, current attrac- 
tion, are costing $2,000 per, and are 
proving worth it. 

Mayfair Hotel, operated by Gor- 
don Hotels, Ltd., which runs the 
Dorchester, relies mostly on a band 
attraction, the one act costing $300 
to $500. Business is fatr- but not 
outstanding. 

Berkeley Hotel, owned by same 
management as the Savoy, is also; 
classed among the swell niteries, | 
but the maximum paid for talent 
there is around $500. 


Quaglino’s 








the mode of entertainment is likely 
to undergo a big change early next 
year. Days of cabarets with one 
act—even if it is a big name—are 
over. Floor shows will be the fash- 
ion which soon will have to be 
adopted by most n rht spots. 
Clifford Ww hitley \ started the 
gue Taking the plunge at the} 
Dorchester hotel, which was prac- 
tically a white elephant previously, 
he has, by the introduction of big | 


floor shows, transformed the place 


into one of London's successes. He/for the honor of playing before 
has even forced Grosvenor House, | royalty. 


through frequent visits there by 
the Prince of Wales, spend least 
among the niteries for entertain- 
ment Most is around $200, with 
the management sometimen pre- 


Quaglino’s restaurant and Quag- 


lino's grill, which have gained fame | 


vailing on the acts to take a cut 





that he can double big names into | —— 


The Blue Train is another swell 
night haunt which spends very lit- 
tle on its entertainment; at the out- 
side about $300. But there is a 
reason for it; its regulars are not 
entertainment lovers, mostly young- 
sters who prefer to “ance. 

One good spot in the West End 
cuts out entertainment altogether, 
relying on its band as the sole 
attraction. This is the Embassy 
Club, which many years ago housed 
the biggest attractions in the world. 
Business there is just about fair 
now. 

This completes the catalog of 
first raters. 

Number of second-raters is quite 
extensive, most important being the 
Trocadero restaurant and the 
Trocadero grill, owned by J, Lyons 


mer books acts, generally around 
four or five, at a cost of around 
$1,500 per week. Booker is Charles 
Tucker, an American and old-time 
performer, who knows what the 
customers want. Latter has one of 
the best stage shows in town, 
staged by Charles B. Cochran, 
Overhead is near $3,000 and the 
place is invariably packed. ‘There 
is a small cover charge, but the 
food prices are very reasonable, al- 


though ranking with the best in 
the town. 
Piccadilly 
Piccadilly Hotel, once one of the 


premier rendezvous in town, is now 
a second rater. Still booked by 
Colonel Jones, but his spending 
power is limited to around $500 per 
week, with acts having to double 


(Continued on page 113) 





& Co., the Childs of London. For- 
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FLYING TRAPEZE 


(Continued from page 109) 
are natural bar-leaners—a heritage 
from the speakeasy era—and now 
that they’ll have a pin game to 
keep ‘em interested it’s a natural. 


In view of the obvious success of 
Gallagher’s, Solomon is said to 
have gone to the distillers and 
asked them for unlimited credit on 
the theory that he may make ’em 
a fortune, or else. He’s said to 
have been accorded all that con- 
sideration, but whatever the econo- 
mic ramifications of t¥e new enter- 
prise, the Flying Trapeze is worthy 
in many respects and bids fair to 


become a midtown landmark. It’s 
in the same belt where former 
was Reisenweber’s and will be 
shortly joined by Jack Dempsey’s 
new eatery opposite Madison Sq. 
Garden 

Opening night’s gross at $5 for the 
club supper, with liquids extra, was 
estimated at around $10,000, with 


the 1,200 capacity room doing such 
turnaway business that late-comers 
had to park their coats on adjoining 
chairs; the check-room couldn't ac- 
comodate any more. Abel. 


ESSEX GRILL 


(BOSTON) 
Boston, Dec. 26. 

Under new management, the old 
Essex hotel, rendezvous for travel- 
ing sdlesmen for nearly half a cen- 
tury, not only opens up a late hour 
nitery as an innovation for that 
venerable old spot, but also offers 
the public something totally new for 
the Boston dine-dance crowd. It is 
drawing them to the Essex in spite 
of its off-location. 

t's a compact version of the old 
Hoboken hoke mellers as a floor 
show, and a welcome relief from the 
rusty routine of entertainment seen 
the other 


over and over again at 
clubs. Instead of the conventional 


dance-warble specialties that per- 
manently haunt the night spots, the 


Essex gives ‘’em two separate 
‘dramas’ during the evening, with 
dance music by Ted Sands’ band be- 
tween the acts and before and after 
the show. 


Current offering brings into action 


Jack Shannon and a crew of per- 
formers who hoke it up, and to 
plenty of laughs. Shannon, sea- 
soned trouper and recently of the 
‘Gossipers’ program over Yankee 
network, is cast as Frisco Jack; 


Edith Thayer, also from radio (‘Tes- 
sie the Typist’), is swell as Yakima 
Nell: Billy ‘Sandy’ Chapman slinks 
around as. Arizona Jake; Bert Marks 





does George Takit, and Frank Killo- 
ran poses as Piute Pete. 

But the original castings mean 
nothing, as the boys are doubling in 
brass just as fast as they can whisk 
off the whiskers and the make-up. 
Each meller is peppered with com- 
edy solos and mauve decade quar- 
tets. Miss Thayer is also soloed, 
one of her best being ‘My Gal Sall.’ 
Chapman, Marks and Killoran play 
vaude under billing of Just Wait 
Trio, but at the Essex they double 
as sailors, barkeeper, miners, or 
Indians, depending on the script. 

Whole thing is well done and, be- 
cause it is original and exclusive in 
Boston, the club is going over, and 
this is only its second week. For 
one thing, the Essex, just opposite 
the South station, offers a natural 
drop-in spot for New Yorkers catch- 
ing the midnight trains; and the 
price angle is proving a_ booster, 
with no cover or minimum charge 
the present policy. For. 


CONGRESS 


(NEW YORK) 

The Congress one-flight-up 
ex-dance hall on Broadway and 51st 
(just above Lindy’s) which Richard 
M. Decker is operating. It was for- 
merly the Empire ballroom, but he 
yvaoved the hoofery further down 
Broadway atop the Strand theatre 
building and converted the original 
Empire into the Congress. 

Polly Moran, Fifi D’Orsay and Ed 
Lowry head an elaborate floor show, 
backed by Charlie Davis’ orchestra. 
Spot has a very good chance to do 
business in view of a $1 dinner 
come-on. Revue includes 32 girls 
and 24 chorus boys, latter, in itself, 
a novelty for a cafe door, which is 
certainly plenty of quantity. There’s 
a better dinner at $1.50, of course, 
and ringside locatione call for a $2 
minimum but unlike the other spot, 
the house permits food and bever- 
ages to be consumed to meet that 
$2 minimum. Elsewhere the rou- 
tine is usually limited to food, 
whether it’s consumed or not, and 
beverages are extra. 

Place deserves a reak for its 
daring, although it’s handicapping 
itself unduly by not dressing up 
that barn-like interior. It’s pretty 
severe even for a pop-priced dance- 
hall but for a _ nitery some soft 


is a 


drapes and things ’n’ stuff would 
help a lot. 
Show performs on a _ movable 


platform a la the Paradise cabaret- 
restaurant which helps a lot but 
visibility is still poor from the rear 
perches. Pitching or terracing the 
tables would help a iot were it not 
for the rather low ceiling. 

But despite these details, which 


can be overcome, Ed Lowry paces a 
fast and funny show wherein the 
two picture alumnae. Polly Moran 
and Fifi D’Orsay, participate and 
register handily. Miss Moran’s gen- 
eral comedy knockabout and satire 
on the Hollywood personal apps is 
a panic and Miss D’Orsay looks 
nicer than ever in her own natural 
hair rather than the severe raven 
bob of yore. That goes for Polly, 
too, who’s quite a handsome gal 
these days. Fifi's naughty Frenchy 
songs are chiefly saucy by innuendo 
but her style is generally okay. 

Lowry has a pip new routine with 
a loquacious wife, cutting it on and 
off with a practical telephone as her 
diatribe is heard via a muffled am- 
plifier. It’s good for a flock of 
laffs especially when he lifts the 
receiver a half hour later and she's 
still heard gabbing. 

Tom Nip and Alan de _ Sylva, 
with Alex Leftwich assisting, staged 
the show. Billy Dawson and Art 
Ellesby authored, latter being 
A.L.S. Shapiro, Montreal news- 
paperman. 

There are 24 in the line and eight 
showgirls, all lookers. There are 
also 24 male ushers who ush prac- 
tically but double into one routine 
with the girls. The ushers are util- 
ized in Heu of captains to show 
patrons to their locations as 
they’re assigned at the door. Con- 
sidering the 1,200 capacity of this 
large room the boys are kept busy. 

Thais is a veil dancer who does 
a diaphanous version of the fan and 
ballroom specialties, Edna Strong 
is a snappy soubret and number- 
leader. Beatrice Lane’s acro-danc- 
ing stands out in the ‘Cavalcade of 
the Blues’ number, one of the re- 
vue’s highlights. Frank Parish, 
tenor warbler with the Davis orc, 
registers on his own, vocally. Paul 
Rogers’ band (colored) comes over 
from the Empire ballroom for the 
post 2 a.m. dansapation, relieving 
Davis who has been playing the 
show and dance music from dinner 
time on. 

Show is geared for mass turnover 
and must—and should—get it in 
view of the nut. Abel. 





LIBERTY INN 


(CHICAGO) 
Chicago, Dec. 24. 
occasional name 
changes the Liberty Inn is one of 
Chicago's oldest standbys. For 35 
years it has been ruled over by Tim 
McGovern, and remains the bul- 
wark of the grandest bunch of 
honky-tonks this town has ever 
seen. 

With one or two exceptions, 


Except for 





among them the Liberty Inn, none 





of the four-score or so of nite joints 
along North Clark street deserves 
even passing mention, But some do 
put on a show, and as such deserve 
rating for the record. 


Name changes for the Inn include 
70 Club, a title which the spot kept 
for years during the dry era. Later 
it became known as the Breakfast 
Club, and now the present name. 


Second generation of the McGov- 
ern’s, Johnny and Shorty, now assist 
at the helm, and the boys are respon- 
sible for the modern treatment. 
They spent quite some coin to mod- 
ernize and air-condition the room. 

Cafe caters to mature trade and 
discourages the rah-rah lads. Mc- 
Govern ejects any customers at the 
slightest sign of inebriation. In a 
street such as this, too much leeway 
would be dangerous. 

The floor show isn't as warm as 
the Inn’s rep. Half dozen specialty 
people average a couple of solos 
each show, and all join for the 
finale. Last year the eafe used a 
line of girls, but no longer. 


Heading the current show are the 
Hinton Sisters. Diana Page man- 
ages to keep fairly well covered in 
her sleeve dance. Barney McCusick 
tonsils easily in a pleasant tenor, 
while Stanley Mack m. c.’s the pro- 
ceedings graciously enough. Winnie 
Mae Pomeraine is the soubret, doing 
parody stuff nicely. Earl Wiley 
guides the six-piece orchestra. 

Loop. 


HI- HAT 


(CHICAGO) 
Chicago, Dec. 24. 
During prohibition there existed 
on Chicago's gold coast on the near 
north side a spot frequented by the 
better class of spenders and bon vi- 


vants. Admission was by the card 
System, and the rendezvous was 
known as the Minuet club. The 


boss of this spot was Lou Falken- 
stein. 

Today the spot is still going 
strong, with Falkenstein retaining 
an interest and the club somewhat 
enlarged. But the title is now the 
Hi-Hat. 

Falkenstein still meets 
at the door, and this personal glad- 
handing has as much to do with the 
click of this spot as the intimacy. 
the food, liquor and style of enter- 
tainment. Hi-Hat is now going weil, 
with the loyalty of its patrons dat- 
ing back to the days of 1928. 

Layout itself is not unusual. Done 
in marine blue with subdued light- 


all comers 


ing, the place is not lavish, but is 
easy on the eyes and nerves. Room 


seats about 100, with a late after 








the theatre play and a good portion 
of formal attire, especially on week 
ends, 


Intimacy of the room helps to get 
the most’ out of the show and talent, 
which ig in keeping with the get- 
together spot. No big bands, no 
radio hook-ups, no splurges in the 
newspapers, but a good spotting of 


space in theatre programs. No 
names, but each performer has a 
following, 


George Petrone dishes out the 
rhythm with his seven-piece orches- 
tra. Well liked here, 

Heading the current bill are the 
Four Reeve Sisters, in on a return 
date after two weeks’ absence fol- 
lowing a previous six weeks’ en- 
gagement. Petite blondes, these 
girls do a travesty on stage and 
screen names in song, dance’ and 
comedy- burlesque, Johnny Post 
baritones his way, though his first 
cafe appearance, does m. c. and 
gives an all-around good show. 
Others include Effie Burton, prima 
donna, and Dot Houghton, dancing. 

Shock attraction of the Hi-Hat is 
and remains Trudy Davidson, who 
has one of the biggest individual 
nite club followings in Chicago. Her 
ace bit here is a dance impression 
of ‘Samson and Delilah.’ 

In keeping with the majority of 
local niteries, the couvert charge is 
a thing of the past. Buck minimum 
on Saturday, and prices generally 
reasonable. A fin goes a long way 
here, Loop. 


New Roseland 


Louis J. Brecker, owner of Rose- 
land ballroom on Broadway, has 
taken over Iceland as the new home 
for Roseland. 

Present Roseland location on 
Broadway will be converted into a 
cafe along the cabaret-theatre idea, 
with possibly an Arctic motif a la 
the old Healey’s Golden Glades 
where an ice ballet was the feature. 


DAVENPORT NITERY 
Davenport, Ia., Dec. 31 
Casa-Nova, smart night club, has 
been spotted opposite the Orpheum 
theatre, in the downtown section 
to catch theatre crowds. 
Jack Wall and Henry Moellet 
moting. 





pro- 





Frank Crumit has authored ‘The 
Dashing Marine’ as a 1935 version 
of ‘Man on the Flying Trapeze.’ 


Jerry Vogel is publishing. 
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CONGRATULATIONS TO SEASON'S GREETINGS | 
YERMIE STERN AND | 
and BEST WISHES TO ; 
CASINO de PAREE MR. YERMIE STERN and 
on Their First Anniversary THE CASINO DE PAREE 


G R AC a | E On Their First Appearance. I have had the pleasure of being en- 


gaged to appear at the Casino the first seven months and am at 
present appearing at the Casino again. 


at Se ad 
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CLARK ROBINSON 





MAX FISHER! 


and HIS ORCHESTRA 


APPEARING NIGHTLY AT 


The MANHATTAN MUSIC HALL, NEW YORK 


Wish YERMIE STERN and CASINO DE PAREE 
MANY MORE YEARS OF SUCCESS 


BARRIE 





Season's Greetings 
and Best Wishes 


MILTON 
WATSON 





CARDINI 


THE SUAVE DECEIVER 


Direction 


WILLIAM MORRIS AGENCY 








MY SINCEREST to the 
MANAGEMENT of the 


CASINO DE PAREE 


MARK 
PLANT 


and Season’s Greetings to All 








My Friends 


Glad to Be 


PEGCY 


BEST WISHES TO 
MR. YERMIE STERN and CASINO De PAREE 
ON THEIR FIRST ANNIVERSARY 


Back Again 


TAYLOR 








BEST WISHES 








Management of 


SINCERE WISHES TO 
: MR. YERMIE STERN AND MANY THANKS TO AND CONTINUED SUCCESS TO 
CASINO DE PAREE YERMIE STERN YERMIE STERN and CASINO De PAREE t 
and ‘i , ‘ ij 
On Their First Anniversary JOHN STEINBERG On Their First Anniversary 
My association with you for the past ten months has certainly been f 
: oe GEORGIE and | 
| LEON (SNOOKS) FRIEDMAN T A p p (DAVIS) (REESE) } 
; THANKS TO MANAGEMENT FOR SECOND SEASON hy 
| ' Management @ 
The Best City Dressed Meats and Poultry EDDIE MEYERS 0 
; HERE'S MINE—YERMIE— Fi 
, at the Casino dé Paree Are From SEASON'S GREETINGS ; 
and Best Wishes to the Continued Success to the i 
ie 
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HARRY GREENBERG 


West Washington Market, New York 








SEASON’S GREETINGS and BEST WISHES to 
YERMIE STERN and CASINO DE PAREE 
on Their First Anniversary 


LOU FORMAN 


Musical Director Manhattan Music Hall 
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and 


MANHATTAN MUSIC HALL 


NATE 
EAGLE 


and HIS SIX GENTLEMEN 
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MIAMI NITERIES 
GET OPTIMISTIC 


Miami, Dec. 81. 
The barrier has been sprung and 
after a long period of indecision on 
the part of nitery operators here 


opened Sat., and like the others has 
plunged for a show; 40 people in the 
east, with Jack Waldron heading 
the bill as m.c. Others are Frances 
Faye, torcher; Gertrude Ring, Satch 
and Satchel, Bee Lockhart, Marita 
and Diaz, Briand MacDonald, Mu- 
riel Stone, a line of girls and John 
Hancock band. 

Don Lanning unlocked his Silver 
Slipper with a show from Chicago. 
Chez’ Paree changed management 
and brought in B.B.B. as the fea- 
ture. <A sudden influx of visitors 
makes prospects for the season look 





Harry Puck Sending 


Harry Puck is sending a show 
over for the Dorchester hotel, Lon- 
don, opening Jan. 7. They sailed 
Saturday, including eight choristers 


and the following principals: Betty 
Jane Cooper, Lathrop Bros. and 
Diana Ward. 

Eddie Vitch and the Joe Jackson 


























| Paris—London 


(Continued from page i111) 


Unit to London Nitery int 


in the grillroom for the same sal- 


i|ary. Most of the talent comes from | 


the continent, with rarely an 
American. 

Princes restaurant, also once one 
of the highlights of London's night 
life, has taken a back seat. Was 
closed for some time, but is now 


in action again. Beaumont Alex- 














West End, has declined considerably 
and now handles small-time acts 
with the overhead not more than 
$250. Closed at this writing but 
deal on for reopening at popular 
| prices. 

Progress night life has made in 
{London in the last year can be 
igauged by the fact that even such 
lconservative places as the Ritz, 
Carlton and Claridges hotels are 
thinking of staging big 
shows. They have found business 
has been steadily declining and 
have come to the conclusion the 


seriously 
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— — begun - happen here | encouraging and all spots are opti- | orchestra will be the native addi- prenetnig Pagar poner oe nr only way to bring back prosperity 
le . “~ ne her ‘osperity days, is again in|, 
be - Be gy ne = snes mistic. tions to the American-made British | °re * ‘a ie ’ aes gee 90 ri is to fall into line. }, 
i y ed a e same ase floor show. CORR EN ee. a Soe ee ae In the last few years, a new form 
me to throw caution to the winds strictly controlled by Harry Brad-| 96 yioy t i y it 
and sink the b.r. on the chance that § k ° h T b bury-Pratt, the lessee, is down to pig eg srs pathy invaded 
this season will prove a golden one. Wall ers in t e u about $1,500 per week. Plenty of the ‘PD coms wee 1 . a i 
Big New Year's Eve hopes that kept os ; OW er an amara quantity and little quality in the “ee oe Rete Sue. Idea is 
many small timers going for many ° | show, but business is reported pretty gio gy rerancg are allowed to drink 
weeks is one of the prime reasons Maytown Club Operating Corp., Doubling Into Hotel | coca. _ ° ne oe = night providing E* 
. ; : 1ey buy 1e ring 
“= pe eng an pare 151 East 57th street, New York, has Cafe de la Paix, one of the recent legal nl ie 7 ia boson e* ye 
ug cKay hustled back into iti g : i i. oe “sk 
, . . been etitioned into involuntary additions to London's night life, has i Rg ier ts PA 
town from New York with a show. P ’ : ’ Fowler and Tamara head the new |had somewhat of a hectic life but is to ask the waiter to bring them : 
He opened his Frolics club Saturday bankruptcy by three tradesmen! cpow at the St. Moritz hotel, New |is now making a little money. Most along their own bottle. These are ' 
(29). Also opening Saturday was|creditors. This is on the site of the| York, opening Jan. 2. they spend on entertainment is $200 kept in their own cupboards in the i 
the Palm Island club with Earl Car- | former swank Embassy club, reor- They will double from the R. C./and sometimes even less club. This is a loophole in the 
roll’s revue. Carroll arrived here Music Hall. ' - £9 engl | English liquor laws. Most important 
r ganized by a society group, with a Others in the $200 per week class ; 
with a bevy of his ‘world’s most : ’ om. Senet oak Te 11 : ae among this class is the Florida Club, : 
beautiful girls.’ His show will play | $150 membership fee, and labeled pasate ps t and Holborn restau-|once a very classy place but now : 
12 weeks at the swank Palm Island | the Maytown Leo Reisman returns to the Cen- nee dence ca and hongggnennsy *— simply an alibi for drink consumpe- i} 
resort with four changes in that| A fortnight ago another reformed | tral Park Casino Jan. 15 under a | /5'-Ramec once the high spot 1n | tion, 
time. speak, Town Casino club, which has] two and a half year contract, which | the West End. j 
oe inbanantes club, under direction | been sponsoring an exclusive Opera | guarantees him a minimum of six — Ciro's | Ben Oakland is composing the 
Goldman, Nat Harris and Tom | club, likewise took the bankruptcy | and a half months during 1935 and Ciro’s, another spot once one of] tunes that the Saxon Sisters will Py! 
the most exclusive places in the use in the Casino de Paree show. . 


Williams, {ig another spot that 
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Second Oldest Profession 


By Epes W. Sargent 


Everyone knows the world’s old- 
est profession, but what’s the sec- 
ond oldest profession? 

Probably that’s open to plenty of 
but the specialist In en- 
tertainment seems able to make a 
pretty fair bid for the deuce spot, 
though he was not always known as 
a variety actor or vaudevillian. 

Probably the first specialized en- 
tertainers arose shortly after pre- 
historic man developed the clan or 
group idea. In all likelihood there 
were agile-minded fellows who en- 
tertained around the campfire with 
pantomimic depictions of the hunt 
and other tribal matters. It is rea- 
sonable to assume that this pan- 
tomime presently developed a dance 
form which in turn evolved into the 


argument, 


ritualistic dances by which the 
tribes sought to find favor with 
their gods. It is no stretch of the 


pro abilities to proclaim the ancient 
medicine men as the first dance 
starers. 

In turn the prayer-dance became 
the mystery drama, in which the 
sacred traditions of the tribe were 
depicicd, passing, by slow degrees, 
into the mystery plays of early 
Christianity and so to the secular 
platform as stage drama _ proper. 
Through it all the specialty actor 
held his own, whether as the clown 
of the tom-tom era or the zanny 
(generally the devil), in the mediev- 
a] sacred plays. 

The dance, too, held its own. 
Nautch dancers of the Ganges tem- 
ples, and their equally able-bodied 
sisters of the Nile, merely ante- 
dated Little Egypt and Gilda Grey 
by a few handfuls of centuries, It’s 
the same general idea 

There were acrobats in the Roman 
circus and on the Greek stage, and 
Nero gave animal shows long before 
Hagenbeck and Al. G. Barnes. 

In a word, the specialist has en- 
dured from earliest times, whether 
he be the wandering minstrel of the 
age of chivalry or Bojangles hoof- 
ing it up the stairs which, to him 
at Icast, are golden. In some form 
or another there has always existed 
the variety specialist, though not 
in any definite form. The tastes 
change and with them changes the 
specialist. Only the fact of enter- 
tainment remains unchanged. 

Vaudeviile is in a constant, fer- 
ment of change, and at the moment 
may be in the throes of another re- 
birth. Vaudeville will come back. 
But that does not mean that the 
Palace will again revert to two 
shows a day and only the Pathe 
News for film. “here is a change 
pending, but it will come through 
the evolution of a new form rather 
than a return to old standards. 
Probably the Billy l.ose music hall 
idea is the seed, but it is unlikely 
that this will be the exact form of 
the comeback. That is merely the 
transitory stage. And there will be 
no definite revival until that defi- 
nite new form is evolved. 

Vaudeville’s History 

Vaudeville in America has a com- 
paratively brief history. It covers 
but a few hundred years, yet in that 
time many changes have been wit- 
nessed. Probably it started in the 
taverns of old New Amsterdam with 
itinerants dancing and singing for 


throw money. They rated as vaga- 
bonds, a shade above the town 
loafers, but they could entertain, 


and so were tolerated just as abroad 
minstrels and actors were rated in 


the social scale just above the 
gypsies. 
With the coming of the theatre 


some of these found employment on 
the regular stage, playing in the 
opening farce and contributing their 
specialties at other points. In those 
days the theatre opened early with 
a farce, followed by a short olio and 
ending with the drama. When the 
march of time demanded quicker 
action, the farce was dropped, but 
as late as 1885 there were many 
touring melodrama companies of the 
cheaper class which made the olio 
a disiinct feature of the entertain- 
ment; others dropped the olio but 
included some_ specialties in the 
show proper, One of these was a 
show headed by John W. Ransome, 
who later gained vaudeville fame as 
an impersonator of Richard Croker, 
the then Tammany boss. He was 
probably the first to use the word 
‘vaudeville’ as a term for a variety 
performance, and this at a time 
when B. F. Keith was still a candy 
butcher on a circus. 

Where the acts were written into 
the performance, they were usually 
worked in ‘one.’ The performer 
would stroll on, announce he had an 


: appointment with a friend, who 
seemed to be late. While he was 
~. 
es, 








waiting, he would speed the time 
by repeating the neat song and 
dance he had seen at the theatre the 
night before. The cues differed 
slightly, but were pretty much alike. 
In the late ’80s this writer recalls 
a performance of ‘Dr. Jekyl and 
Mr. Hyde’ (not by Mansfield), with 
a comic policeman and a maid in 


Jekyl’'s home singing ‘The House 
Is Haunted’ just before the big 
scene, 


Hodgdon’s Ambition 


Sometimes the play was done with 
a view to making the performance 
include an olio. For many years it 
was the ambition of the late Sam K. 
Hodgdon, then booking manager for 
Keith, to send out a ‘10 Nights ina 
Barroom’ company with half a 
dozen variety actors to do their spe- 
cialties in the barroom. He figured 
on playing only the small towns, 
and argued he could get the patron- 
age of hundreds who would not at- 
tend a theatre unless urged by the 
strong moral lesson of the play, but 
who would enjoy the vaudeville cnce 
they were in. Hodgdon had earlier 
been with various concert parties 
and he knew the small towns like a 
book. 

But that is getting ahead of the 
advancing variety. There was com- 
ing a change in the form. Where 
once the variety actor sang in the 
barrooms for throw money, he came 
back to these places, or some of 
them, as a paid attraction. The bar 
became an adjunct to the actor, but 
a most+important part. Originally 
it was of the beer garden form, with 
the audience seated at tables and 
drinking and eating through the 
show. As the entertainment became 
more important a stage was provid- 
ed in an auditorium with fixed seats, 
but there was continuous service 
in the seats, the barroom gener- 
ally opened off the theatre, and the 
receipts from t'¢ bar generally ex- 
ceeded the box wo:iice return. 

The auditorium did not 
supplant the concert hall. The lat- 
ter flourished until prohibition, but 
ona waning scale. Many were con- 
ducted decorously as family resorts, 
and so late as the close of the cen- 
tury Koster & Bial’s music hall on 
23d street, just off Sixth avenue, 
was one of the three places in this 
country able to show acts imported 
from Europe. The other two were 
the American in Chicago and the 
Orpheum, San Francisco. 

Koster & Bial’s Cork Room was 
famous throughout the country. It 
was by some regarded as the per- 
sonal office of the devil. Others held 
it more highly in esteem. It was 
here that the players, chiefly the 
women, were entertained by their 
friends. Champagne was the only 
beverage, and as the bottles were 
opened, the corks were affixed to the 
wall. 


entirely 


Willing Mugs ; 
places—most of them— 
but little wine was 


Smaller 
had wine rooms, 


served. Any muge who was willing 
to pay two-hbits for the same beer 
served in the general bar for a 


nickel was privileged to mix with 
the actresses. In many places even 
the femme half of a mixed team was 
not immune from service in the wine 
room. It was up to her own mental 
adroitness to extricate herself from 
the too ardent advances of her 
friend of the moment. It did not 
help the tone of the places any, and 
even Koster & Bial’s was regarded 
as none too proper, though as a 
matter of fact the place was con- 
ducted with propriety. When they 
made a newspaper sensation of Car- 
mencita, the Spanish dancer, the 
boxes were thronged with socialites, 
eager to see the current craze, but 
unwilling to admit their patronage 
of a beer garden. 

Conditions were worse in. the 
smaller places. No woman with 
pretensions of decency ever attended 
one of these places in the early half 
of the century. Nor was the type of 


‘performance planned to attract her. 


The show generally consisted of a 
minstrel first part, followed by an 
olio and an afterpiece. The latter 
was one of the innumerable skits 
termed ‘nigger acts,’ whether done 
in white or blackface. Most variety 
actors were familiar with scores of 
these, and there seldom was a re- 
hearsal. After the music rehearsal 
for the acts the chief comedian of 
the week would discuss the selection 
with the others, decide on a piece, 
sive out the parts, and the after- 
piece would be put on cold that 
evening. 

Even in the better places the dia- 
log was dirty. Denman Thompson 
was doing a sketch that later was 
developed into ‘The Old Homestead,’ 
It was filthy in its original form. 
It was not the sleek innuendo of 
today, but a crass vulgarity of un- 





polished humor, If you know any- 
one conversant with the old Bella 
Union in San Francisco of the mid- 
century, ask him about the jokes 
and the gags. It has to be told. it 
is unprintable. Pretty much the 
same thing applies to the eastern 
spots. 
Pastor's Idea 

It was Tony Pastor, not B. F. 
Keith, who arrived, by a simple 
problem in mental arithmetic at 
the fact that two sexes could prob- 
ably buy more theatre tickets thin 
the men alone. He set out to cap- 
ture the women. He instituted give- 
aways (then generally confined to 
the lesser magician touring compa- 
nies), and at the matinees hams, 
dress patterns and all sorts of 


things were distributed as door 
prizes. He backed this up with a 
earefully (for those days) edited 


shows, and the best players he could 
get. 

Pastor played them all, but he is 
particularly remembered as the dis- 
coverer of Lillian Russell, who was 
presented in a series of burlesques 
on current operettas. But he intro- 
duced Maggie Cline, the Irwin sis- 
ters—May and Flo—Jacques Kru- 
ger and scores of others. He paid 
top salaries, too. As much as $60- 
$75 to Weber and Fields, the Rus- 
sell Brothers and the Kernells. It 
became not only respectable but 
fashionable to attend the show at 
Pastor’s, but this did not extend, at 
the moment, to other theatres. It 
remained for B, H. Keith to spread 
the gospel. 

Keith was candy butcher on a 
small circus, for which E, F. Albee 
was the adjuster; otherwise ‘the 
fixer.’ Keith spent his winters in 
Boston and Albee in Machias, Me. 
Keith ran across a prematurely- 
born Negro baby, weighing about 
four pounds, and put it on display 
in a store show on the site of what 
later was the dining room of the 
Adams House in Boston. He backed 
up the living display with a spread 
of inanimate curios. He was as- 
sociated in the venture with George 
Batcheller. When the baby took on 
weight, he suggested to his partner 
that they continue the museum and 
add a small variety show. Batchel- 
ler was agreeable and with the aid 
of Albee, Keith put up his share of 
the $20,000 it was figured would be 
needed. 

The venture succeeded, but Keith 
noted that ticket sales fell off after 
the hour-long show had _ started. 
People would not come in for the 
last half hour. Keith went contin- 
uous, It seems to be authentic that 
he took the idea from a place in 
Springfield, Mass., but he made it 
peculiarly his own. He did so well 
that he was able to buy out Batch- 
eller and go on his own. Presently, 
with Albee, he built the sumptuous 
Keith theatre, the first vaudeville 
de luxe house and the only rival to 
the palatial Tabor Grand in Denver. 

Later he opened theatres in Prov- 
idence and Philadelphia, but F. F. 
Proctor beat him into New York. 
With H. R. Jacobs Proctor had been 
runnmg a string of 10-20-30 the- 
atres (drama houses) in various up- 
state spots. Previously he had run 
a variety theatre in Albany. He 
was himself an old variety and cir- 
cus actor as one-half of the Levan- 
tine Bros., pedal jugglers. 

Proctor took over the old 238d 
Street theatre, giving it his name 
and put over the continuous idca 
almost over night with the slogan 
‘After Breakfast Go to Proctor’s’ 
to which Nat Haines added ‘After 
Proctor’s Go to Bed’. 

The Changing Field 


Meanwhile things in the general 
field also had been changing. Fol- 
lowing the American tour of Lydia 
Thompson and her British Blondes, 
there arose a number of all-women 
minstrel troupes, generally working 
the British Blonde into the title. 
There were also the Rentz Santley 
troupes, along the same lines. These 
took bookings where they could get 
them. In the late ’70’s Ida Siddons 
headed one of these troupes, man- 
aged by her father. It differed 
from the lady-minstrel idea in that 
it was framed along the lines of 
modern burlesque; the first with 
that routine. She clicked above the 
others and presently headed the 
main troupe with two or three sec- 
ondary companies to play the 
smaller spots. 

This was followed by a glut of all- 
girl troupes, generally under some 
such title as ‘Adamless Eden’. 
first of these even carried its own 
women ushers. Eventually they all 
went to the standard burlesque pat- 
tern, Rentz Santley, Lilly Clay, Rose 
Sydell and the rest. There were 

(Continued on page 116) 
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Buiing Unit Around 
Will Osborne’ s Ork 


A vaude unit is being built around 
the Will Osborne orchestra by 
Harry Puck in association with 
Harry A. Romm, Osborne’s manager. 

Unit will include 12 girls and two 
|comedy acts besides the band. 


NEW YEAR'S EVE 
ACT SHORTAGE 


Bookers were running wildly up 
and down the streets all last week 
hunting for vaude talent. Vaude 
acts of any description were as 
scarce as Republicans in the White 
House. Acts were being paid, not 
for what they could do, but just to 
be on a stage. For the first time in 
five years there was a real scarcity 
of vaude material for special New 
Year's Eve shows. 

In the midwest the 
amounted to something 
acts, 

Balaban & Katz houses in Chi- 
cago were being booked while the 
curtain was going up. Several 
bookers there, who used to be per- 
formers, did their last-minute book- 
ing in makeup in case they should 
have to go on themselves. 

In the outlying districts in the 
midwest houses were being booked 
with promises, the bookers sending 
out phony lists of shows and then 
hoping they’d be able to get a show 
into the theatre before the curtain 
went up. . 





shortage 
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Detroit, Dec. 31. 


Talent for New Year's Eve event 
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DELAY FINAL OK 
ON VODE CODE 








CHANGES 


Washington, Dec. 31. 

With the way for final approval 
clear, NRA is holding up formal ac- 
tion on vaudeville amendments to 
film code until disputes over the 
leasing clause and the government 
proposal to hold exhibitors respon- 
sible for payment of vaude actors 
under contract have been settled. 

The several changes recommended 
by the code authority in vaude labor 
sections will go through with only 
minor alterations for the sake 
of clarity, Deputy Administrator 
Farnsworth indicated today, and 
formal okay is nothing but a per- 
functory procedure. 

Delay in working out revisions of 
the interference-with-lease ban and 
the government labor suggestion 
has been caused by interruption of 
holidays and difficulty in assembling 
data promised of two propositions. 
Farnsworth is confident, however, 
that satisfactory agreements can be 
reached on both points and that 
work can be wound up shortly. 





scarce, and a premium is being paid 
for the better class of material. 
Treatres that have not had a show 
in four years are back in the fold, 
principally the Eastown, Century 
and Annex, 

Cafes and beer gardens are offer- 


ing additional entertainment pro- 
gram. Even the amateurs are be- 


ing pressed into service for this 


cecasion., 








By JOE SCHOENFELD 
The vaudeville agency business 
has hit the bottom. From a com- 
paratively soft thing up until five or 
six years ago, it has slipped even 


beyond the point of being a survival 
of the fittest. 

With very few exceptions, those 
agents who cater to vaude alone are 
in a starvation business. Chief rea- 
son, naturally, is the greatly de- 
pleted state of the variety biz. Sec- 
ondary cause, but in a way as de- 
vastating as the first, is the crowded 
condition of the field. Combined, 
they raise a barrier against livable 
earnings. 

A survey of the playing time 
available, not only from the major 
circuits, but also the indies, clearly 
shows the futility of expecting any 
fair measure of profit in the selling 
of acts solely for vaude. Unless an 
agent these days is hep to the an- 
gles of the picture, nite club and ra- 
dio biz, with an Equity franchise 
also important, he might just as 
well count himself out of the pro- 
fession. In vaude alone, on the 
present ratio of playing time avail- 
able and the amount of acts used 
weekly, an agent is just wasting his 
time. 


Among RKO, Loew, Warners, 
Paramount and the indies com- 
bined, there are no more than 50 


weeks of playing time for an aver- 
age of 250 acts bought every seven 
days. Selling these 250 acts are 
200-odd agents, each averaging the 
sale of little more than one act a 
week. But a more concise notion 
of present-day incomes of some 
agents can be gotten from the 
checks passed out weekly by RKO’'s 
vaudeville collection agency. One 
of the commission slips this season 
was as low as $2.46. 
60 Agents, 65 Acts 

RKO is booking 12% weeks out 
of the New York office, buying 
about 65 acts each week—and there 
are 60 franchised RKO agents to 


sell the 65 acts. With the budgets 
totalled, RKO is spending around 
$28,000 weekly for talent, which, at 
the basis of 5%. reaps a total 


agent-commish of $1,400, or an 
average of $23.33 for each of the 60 
jagents. But many a week passes 
when at least 15 agents don’t receive 
any commission checks at all. 
Conditions are better at Loew’s 
booking office, where there is the 
same amount of playing time avail- 
able as at RKO, but only 25 fran- 
chised agents to sell the average of 
65 acts weekly. It’s at the Warner, 
Paramount and indie booking offices 
that the competition ig the keen- 





mie 


The Starvation Brigade 


here the offices are open to 
all agents. RKO is also practically 
wide open, despite the franchise 
gag, Loew’s being the only booking 
office to adhere Strictly to the 
closed-door system and protect its 
franchise holders. 

The Warner office, for instance, 
has but two and a half weeks on its 
books, yet is visited by around 60 
agents. Paramount, with five weeks, 
gets the same amount of callers. The 
indies are likewise swamped, al- 
though between the three largest— 
Arthur Fisher, Lawrence Golde and 
A. & B. Dow—there aren't 15 weeks 
of good playing time. 

Anything Goes 


The business has reached the 
point where chiseling has come to 
be regarded as almost a necessity, 
with the indie booking ottices still 
the worst offenders. To sell an act 
these days is almost an achieve- 
ment and agents will accede to al- 
most any booking office demand. 

Early last summer, probably the 
result of the nef: rious practices of 
some of the indie reps, the vaude 
agency business was. threatened 
with licensing by the New York Li- 
cense Department. Matter went lo 
court and the agents won after 
spending $1,000 on counsel fees for 
Maurice Goodman and Harold M. 
Goldblatt. They fought the case 
despite Commissioner Moss’ prom- 
ises that licensing would weed out 
the undesirables from the agency 
biz and narrow it down to a more 
equitable basis. Although they did 
not fight the licensing on this prem- 
ise alone, most of them figured that 
if tough business conditions couldn't 


est, for 


narrow down the agent-person- 
nel, Commissioner Moss certainly 
couldn’t. 


A few high-powered agencies, im- 
portant as well in other phases of 
the show business, have also con- 
tributed greatly to depleted bank 
deposits of the unaffiliated agents. 
In this category must go the Na- 
tional Broadcasting Company's and 
Columbia Broadcasting System's 
artists’ bureaus, with their special 
salesmen for vaude alone. Also ine 
cluded is the William Morris 
agency, which specializes in no 
branch in particular and covers 
them all. 

They monopolize the greater por- 
tion of playable acts, for they have 
so much more to offer than those 
agents who have nothing but an 


RKO or Loew franchise, or no 
booking office affiliation whatso- 
ever, and who know nothing else 


but selling an act for vaudeville. 
These are the members of vaude- 





ville’s starvation brigade. 





: 
~ 
. 








AS Sted i oli 





4 





al 
C- 
to 
he 
nt 


id 
n 
of 
& 


e 
it 


a i ee 


SS were ws we 





ee ae 





Eel OSE a AB So 


eed 


ee eee 


Alin gy cts: UP. 


Tuesday, January 1, 1935 


VAUDEVILLE 


VARIETY 115 




















ax 


Did it fall or was It pushed? The ‘it’ is vaudeville, 

To the younger generation clarification may be neces- 
gary, thus Vaudeville is (was) a popular form of enter- 
tainment. It played in theatres extensively throughout the 
United States; it played alone at first and then in com- 
pination with pictures; at the beginning the pictures were 
then vaudeville became the chaser; then 
For further evidence that 


the chaser; 
vaudeville became chased. 
vaudeville did exist once upon a time, the kiddies will 
have to take the word of the parents or the boys on the 


47th street curbstone. 
Back to the original question—did it fall or was it 


pushed? If it fell, then further discussion is unnecessary, 
for that which withers and dies a natural death is beyond 
recall. 

But if it was pushed... 

The habit is to deny that it fell, to insist it was pushed, 
to disregard the mistakes and disappointments of the 
past and delve into the future. There is a motive behind 
such Pollyannish prognostication, for the future may hold 
some hope—the immediate past contains nothing but grief. 

But the habit each year grows more difficult to sustain. 
It is no longer a simple matter to advance sound reasons 
why ‘vaudeville will come back,’ and to believe in them, 
Logical alibi’s for vaudeville’s failure to wake up are get- 
ting scarce. That belated ‘comeback’ has been due for 
some time, and seems more distant now than ever. 

Once they asked, ‘What's vaudeville’s future?’ Now 
they ask, ‘Has vaudeville a future?’ 

The majority of vaude boys find no justification in the 
claim that vaudeville will come back. They believe it is a 
passe diversion without a present or future place on the 
shifting amusement map. On these blunt grounds they 
dismiss the vaudeville topic with a shrug of shoulders 
already weighted down with worry over future picture 
bookings, and with a sigh that a soul always gives for ‘the 
good old days’ that can never be recaptured. 

To them vaudeville will never live again, and to them 
any effort to revive it must necessarily be artificial. 
Vaudeville’s day is done, they maintain. Nothing can be 
done about it, and they don’t propose to halt what they 
call ‘progress.’ 

The Die-Hards 


On the other hand, those who still carry hope for 
vaudeville contend that the decline was not fated, or 
attributable to ‘progress,’ but due to human failings; to 
the failure of vaudeville (meaning those responsible for its 
management) to keep abreast of the times. They main- 
tain that public opinion did not dictate vaudeville’s down- 
fall, that the overthrow was strictly an inside job. That 
the amusement industry itself murdered vaudeville by 
neglecting it for other forms of boxoffice media; that the 
public is indifferent and has voiced no protest because 
other amusements have been offered in vaudeville’s place, 
But the believers believe that the public would once more 
accept vaudeville if it were returned to its former place as 
a meritorious entertainment. 

Any proper analysis of vaudeville’s fall, in order to 
arrive at judgment on its future, must consider the various 
causes. Countless reasons have been presented. Dis- 
cussions have been numerous, and agreements few. No 
two people offer the same reason in the same detail, but 
the principal causes given in all the disputes seem to be: 

1. Pictures, 

2. Radio. 

3. Progress. 

4. Mismanagement. 

1. Pictures 


Whether or not they directly or indirectly brought it 
about, the fact that they paved the way to vaudeville’s 
downfall makes pictures the arch villain in the vaudeville 


mnurder case. 
Before pictures vaudeville rated No, 1 as the country’s 


popular entertainment. Pictures usurped vaudeville’s 
place and now occupy it, But assuming the murder was 


an inside job, it is argued that pictures were utilized as 
the weapon by those who sought to destroy vaudeville, 
and pictures could not have accomplished the downfall on 
their own without deliberate direction from _ theatre 
operators, 

As evidence of that contention, pro-vaudevilleites point 
to the current situation in London, and elsewhere in Eng- 
land, where vaudeville still thrives, They deny that the 
basic amusement tastes of London vary greatly with those 
of New York or other American big cities. They point out 
that pictures are as popular abroad as over here, yet 
vaudeville carries on there and not over here, 

The reason offered for the London parable, as opposed 
to that on this side, is that in London vaudeville is still 
permitted to compete with pictures on an equality basis, 
while in the U. S. vaudeville is played merely as @ sup- 
porting incidental to the picture and is bound to be grad- 
ually devoured by the picture because the average theatre 
coddles the film and neglects the vaudeville. 

In London a theatre either plays vaudeville or it plays 
pictures and, perhaps, a stage presentation. There is no 
combination policy as we know it. Hence the vaudeville 
theatre regards its vaudeville importantly and the vaude- 


- ville, instead of being submerged by a screen running 


mate, is given attention and is opposition to pictures. 

Using the London situation as grounds for their claims, 
the vaudeville adherents here say that vaudeville can 
come back if played straight; that pictures then would not 
be so much of a bugaboo. 


2. Radio 
Radio doubtlessly has taken patronage away from 
vaudeville, just as it has from pictures and other amuse- 
ments. But the fact remains that vaudeville in the U. §. 
commenced to slip long before radio became what it is 
today. Which clears radio of direct implication. 
If anything, radio has probably contributed more to 
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By Joe Bigelow 


vaudeville’s recent existence, no matter how precarious, 
than the other competing show branches. In creating 
some boxoffice names for vaudeville’s use, radio has urged 
some theatres to play stage shows that otherwise might 
have drifted away with the majority. Availability of a 
radio attraction has given a ‘life’ to vaudeville in more 
than one instance. 


3. Progress 


That ‘progress’ has been responsible for vaudeville’s 
crash is doubted by the pro-vaudeville faction on the 
ground that vaudeville did not lose its popularity through 
being antedated, but through neglect and consequent dis- 
integration. 

It is held that vaudeville of the same quality that was 
presented 10 or 12 years ago could be popularized today. 
The belief is that lack of merit in present day vaudeville, 
and those engaged in the business, is the underlying cause 
for the continued lethargy. 

There is no denying that the well booked straight vaude- 
ville show of a decade ago probably had a stronger gen- 
eral, all-around appeal than anything that has since taken 
its place. A picture seldom possesses diversified appeal; 
usually it is attractive to one type of audience, hardly 
ever to all types. The yearly small list of genuine smash 
attests this. The same applies to radio programs, 
which attract either adults or children, and _ inten- 


tionally so. 

But the good straight vaudeville show had something 
for everybody. One bill did not appeal to one class, and 
another to another class. All bills were so constructed as 
to appeal to all classes. 

As for vaudeville being basically outmoded, that claim 
is also challenged. Vaudeville’s chief ingredients were 
comedy, dancing, music, song and drama. The drama 
entered through the dramatic sketch, which is definitely of 
the distant past—but what about the other elements? 
Comedy, dancing, music and song are still popular else- 
where, and there is no reason why they could not be pop- 
ularized in vaudeville once more if presented by compe- 
tent talent. Pictures and radio have far surpassed vaude- 
ville, for obvious reasons, in the quality of their comedy, 
music and singing, leaving only dancing to poor vaude- 
ville. And now pictures are going on the hoof, which de- 
prives vaudeville of its last treasure. 

Yet it remains that the best comedians, the best singers, 
the best musicians and the best dancers now employed 
elsewhere are mostly products of vaudeville. And vaude- 
ville’s supporters insist that, back in vaudeville, these 
comedians, singers, musicians and dancers would be as 
popular as they are in radio and pictures. 

Thus do vaudeville’s adherents dispose of the ‘progress’ 
theory. 

4. Mismanagement 


It must be admitted that cries of ‘mismanagement’ 
which make up most of the lyrics in the vaudeville death 
chant are well founded. Those who insist vaudeville 
flopped because it is Just passe and discount the ‘mis- 
management’ theory, cannot rub out the blunders that 
mark the pages of vaudeville’s history for the past 10 
years. Perhaps the greatest blunder was that of vaude- 
villians in permitting vaudeville to take a secondary place 
behind pictures in the entertainment field. It is held that 
had vaudeville retained its identity and individuality, it 
would still be here. 

The neglect of vaudeville commenced with the growing 
importance of the motion picture. It started at the top 
with the executives who operated the theatres, seeped 
down to the house managers, thence to the talent, and 
lastly and fatally to the public. 

The infection was permitted to take a foothold by 
shortsighted vaudeville managers who refused to see the 


picture threat and elected to do nothing about it. It is in- 
conceivable that these experienced showmen regarded the 
picture threat so lightly, calling films a passing fancy and 
trusting in vaudeville to weather the storm with no aid 
necessary. Yet it is a fact that they dtfd so. 

Sealing vaudeville’s doom came the deluxe presentation 
theatre, offering the best of film product on the screen and 
borrowing the cream of vaudeville’s talent for the stage. 
The deluxers, as variety talent lifters, were limited by 
their own large capacities and could not take all of vaude- 
ville’s possessions, but they did wean away enough to 
make vaudeville’s end a certainty. The deluxers boosted 
ex-vaudeville talent to unheard of salary levels; their 
capacities and the business they were doing permitted 
them to do so. Later they regretted this desperation 
salary boosting, born out of their indulgence in the most 
heated competitive talent-buying period the show busi- 
ness had ever known, 3ut this regret came long after 
vaudeville had expired, and too late to make much dif- 
ference. 

To the circuit and theatre executive who dabbled in the 
combination policy the picture gradually became the most 
important thing. That attitude was adopted by the minor 
or divisional and district theatre executive and, in turn, 
by the house manager. Vaudevilie’s downfall was gather- 
ing momentum. Some theatres soon found it expedient 
to do away with vaudeville entirely—those weeks it had a 
good picture. This constant changing of house policy, by 
execs whose only thought was to make a showing on the 
books, was murderous, Straight vaudeville, its morale 
destroyed, expired. The vaudeville that remained via the 
combination policy commenced to succumb fast. Playing 
time shrunk to infinitesimal proportions when the com- 


bination policy finally collapsed. 
The best performing talent drifted to richer fields, No 
new talent developed; vaudeville’s former expansive play- 


ing time had disappeared, and development became im- 
possible; potential star material spurned the vaudeville 
bid, preferring more promising fields, such as pictures and 
radio, A basic weakness of vaude was the hardships im- 


VAUDEVILLE—OR WHAT’S LEFT 


posed on new acts desiring a ‘showing.’ This was never 
corrected. 

The best writing, producing and directing talent also 
fled, and none appeared to take its place. 

Booking ceased to be an art and degenerated into a 
clerical line. Production and other creative activity 
ceased. Even the highly helpfui agenting profession failed 
to escape the quicksand to oblivion. 

Vaudeville neared the bottom. 

That is where vaudeville is now—at the bottom. How 
can it be made to rise again? Who has the power to 
restore it? Who wants to restore it? 


Who Wants It? 


Starting at the top, with the circuit and theatre operat- 
ing head, a truthful generalization is that vaudeville now 
means little or nothing to him. He is entirely picture- 
minded. With few exceptions he sees nothing promising 
in vaudeville. He may play it here and there, but only as 
a necessary evil and only where competition or the pic- 
ture product situation makes stage support imperative. 

He is not séntimentally inclined toward vaudeville any- 
way, and he instinctively steers clear of it as long as pos- 
sible, because vaudeville theatre operation is ungainly 
compared to straight picture operation and may be he 
doesn’t completely understand it. And when the vaude- 
ville fails, as it must under indifferent handling, vaudeville 
is a costly proposition. 

So he prefers to gamble on the picture. If the picture is 
good, so is his business. If the picture is bad he loses 
money, but not as much as he might lose with a bad pic- 
ture plus bad vaudeville. That good vaudeville support 
might save that bad picture from flopping is not taken 
into consideration, for the operator has learned through 
experience that consistent good vaudeville is not avail- 
able under present catch-as-catch-can vaudeville con- 
ditions. 

His antagonism is deepened by vaudeville’s tendency to 
complicate matters by increasing the losses in losing 
weeks. When the depression hit them and they were 
ordered to cut the overhead, most operators began by cut- 
ting or dropping the vaudeville. In that such action ree 
duced the overhead by a considerable amount, it was as- 
sumed that the next statement would automatically be 
written in black. He guessed wrong, for the red continued 
despite the vaudeville cuts. Yet the average operator is 
opposed to restoring vaudeville and the big overhead at 
the same time. Perhaps if he has seen some of the recent 
remnants of what once was vaudeville, his timidity can be 
understood. 

The operator’s attitude is directly reflected by the house 
manager, who usually runs to type nowadays in regard- 
ing vaudeville as a pain in the neck. He, too, fears the 
consequences of bigger losses through increased operat- 
ing expenses with vaudeville. Then again it is much 
easier to play straight pictures. The treatment vaudeville 
now receives from house managers is unbelievable. There 
are also few house managers left who understand vaudee 
ville. 

Down the Line 


Between the operator, who dictates whether it shall be 
played, and the house manager who plays it, are the other 
component parts of vaudeville—the booker, the actor, the 
agent, the producer and the writer. 

The booker is only an office boy now and knows it. The 
actor with a good act has played repeats in the limited 
number of theatres so frequently that he would be glad 
to get out of vaudeville if he could. The agent couldn't 
get rich on vaudeville placements any more if he worked 
24 hours a day and had an ‘in’ in every booking office, 
The producer has no place to send an act if he does pro- 
duce one. The writer is writing for films or the air, where 
he is much in demand, and where there is money. 

So the picture of vaudeville is one of a profession in 
the stage of complete decay. From the top down it ap- 
pears hopeless. 

Any reconstruction must start at the top: the theatre 
operator must become vaudeville-minded once more be- 
fore anything can happen. That the present crop of 
operators seems unlikely to do so confines all hopes to a 
newer batch. Yet most of the operators of today were 
vaudeville-trained showmen who turned from the hand 
that raised them. If they have no affection for vaude how 
can their successors, who know nothing of vaudeville, be 
expected to feel more receptive? 

And no one operator could bring the ‘comeback’ about, 
It is hardly likely that one man could do or arrange the 
tremendous financing that would be needed. Only through 
concerted action could it materialize. The others—the 
house manager, the actor, the agent, the producer, the 
writer—would then naturally return to their field of a 
decade ago. But they must be shown the way. 

Unless all these things come about, vaudeville must re- 
main ‘poor vaudeville,’ once mighty, now lowly. To the 
believers, an annual disappointment; to the disbellever an 
ancient amusement formula which has simply outlived ite 
usefulness. : 

In the year just ended vaudeville continued to lose caste, 
As a convenient place for ‘personal appearances,’ it re= 
mained chiefly a peg on which stars from other fields hung 
their hats for a week or two. But that dves not consti- 
tute real vaudeville. It continues to exist—barely—in 
those isolated and mostly disconnected circuit and inde- 
pendent spots where film shortage or competition requires 
its presence. And that is not real vaudeville in the true 
sense of the word, either. Nowhere was vaudeville played 
in the sincere belief that vaudeville is an attractive form 
of entertainment. 

Do these things besneak encouragingly of vaudeville’s 
future? Or do they indicate that vaudeville has a future 
at all? 

They do not. 
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Agent—1935 Model 
By JOE BIGELOW ‘tthe modern agency must consist of 

‘The booking olfice,” with accent|the following departments, each 
on the ‘the,’ and the $2,500 net weeks/| with its several sub-divisions: 
that were the reward for confining | Pictures: A picture man in 
oncself to a_ single talent-buying New York; a Hollywood office 
source, are no more in the agency with a _ staff of several agents; 
busines Nowadays, to get the] seript reading and selling depart- 
dough, an agent must step; instead ments both in New York and 
of depending on one outlet for his} Hollywood; a_ staff capable of 
list of acts, he must cover the field.} handling the business affair of 
Furiher than that, fidelity to a sin- not only actors, but also authors, 
gle booking bureau hardly provides} songwriters, directors, technical 
a decent living any more for the] directors, dance stagers and pro- 
black-book toter, ducers. 

To the agent, or artists’ represent- Vaudeville: A vaudeville de- 
ative, or personal manager, or busi-| partment head in New York and 
ness director, or whatever other] staffs of vaudeville agents in New 
name the dealer in talent may take,| York, Chicago, Los Angeles and 
the new trends in the nature of} Yondon: presentation depart- 


show business have necessitated ex- 


pansion—or else. 

Since the day a Max Hart could 
do a $2,000,000 yearly gross business 
without setting foot outside the 
United Booking Office, things have 
changed. There's still a United 
Boolsing Office, under a new mon- 
icker, but it’s not so united today, 


and it doesn’t buy $2,000,000 worth 
of 2c.ors in a year. 

To do a Max Hart's business in 
1935 an agent must cover the field. 
He must consider the United Book- 
ing Office, or whichever office he for- 
meriy confined himself to, as just 
one part of the wide field of oppor- 
tunity. He must also sell to pic- 
tures, to legit, to radio and to all the 
othcr U. B. O.’s that go to make up 
what's left of the vaudeville busi- 
ness. 

In order 
territory, 


to cover the necessary 
the modern agent can- 
not essay his once lucrative and 
simple lone-wolf role. Unless he 
is the Dionne Quintuplets, he must 
have assistance. To operate a gen- 
eral agency business successfully 
he must be in, or be represented in, 
the picture, legit, radio and vari- 
ous vaudeville offices at all times. 
If he is not, he will be left behind. 
His only other chance is to be lucky 
enough to land one or two or three 
‘big names.’ But then he becomes 
a so-called personal rep and ceases 
to be an agent in the orthodox 
sense of the word. 

The new, wide-coverage require- 
ments of the agency business have 
led to much discussion, serious con- 
sideration and, in some instances, 
the actual adoption of what is 
known as the ‘combination agency’ 
idea. The ‘combination agency’ is a 
merger of various agents who previ- 
ously and on their own specialized 
in their own particular fields. But 
as yet there has been no notably 
successful ‘combination agency’ at- 
tempts. The several partners, un- 
accustomed to partnership opera- 
tion, have had difficulty fusing their 
individuality with that of others. 
Jealousy, lack of teamwork and an 
inherent every-man-for-himself at- 
titude combined to keep the most 
pretentious and ambitious ‘com- 
bination agency’ tries from reach- 
ing the ultimate goal. 


Super-Setup 


In the show business it is gen- 
érally conceded that the only com- 
bination office to meet with lasting 
success is the William Morris 
Agency. But the Morris office was 
not the result of a merger of giants. 
It began as a one-man outfit and 
grew up through the years by more 
natural stages to its now tre- 
mendous stature. 

Whether the late William Morris, 
master showman, foresaw the day 
when the solo agent would be ob- 
solete isn’t known, but it is known 
that he did believe that a group of 
strong men would prove superior to 
one strong man under any and all 
conditions, He preferred ambitious 
youngsters to seasoned hands and 
infused his youthful staff with his 
own ideas and ideals. It was a 
process that called for patience, but 
in the years to come he was to see 
his tree bear fruit. Long before his 
death, William Morris was assured 
that after his passing his agency 
would carry on according to his own 
precepts. 

The pattern for the ideal ‘com- 
bination office’ is admirably drawn 
by the present Morris agency. It 
embodies the two chief requisites 
for a successful ‘combination of- 
fice’—manpower and teamwork. It 
does not specialize in one thing, but 
its combined staff specializes in 
everything. But while they work 
under the one aegis and toward a 
mutual goal, the various specialists 
manage to retain adequate individ- 
uality. 

In order to attain the desired 
‘combination office’ status, accord- 
ing to the standard set by Morris, 











ments in New York and Chicago; 
indie rep for New York; theatre 
booking bureaus ia New York and 


Chicago; contacts with other in- 
dividual agents and agencies as 
a clearing house for their acts; 


contacts with producers to repre- 
sent their shows, units and acts, 

Legit: Department in New 
York representing actors, authors, 
directors, producers; script read- 
ing and selling: interchange of 
legit musical and revue produc- 
tions with vaudeville and presen- 
tation theatres (units); transfer 
of legit talent and shows to pic- 
tures. 

Radio: Departments in New 
York and Chicago; selling ac- 
tors, scripts, gag writers, script 
authors, musicians, composers, 
directors to networks, advertising 
agencies, sponsors and stations; 
representing other agents in the 
radio field. 

Special Attractions: Selling at- 
tractions of all types for concerts, 
one-night stands, etc.; experience 
in routing shows through remote 
territories; knowledge of local 
conditions everywhere to arrange 
percentage deals. 

Foreign: Department in New 
York and a representative abroad 
for the placement of all talent 
and material over. there, and im- 
portation of same to the U.S. 

Executive: Executive heads of 
each department and executive 
agency heads to co-ordinate the 
various departments and phases. 

Night Clubs: Departments in 
New York and Chicago; whole 
shows and individual acts for 
clubs and music halls; bands and 
orchestras; floor show producers. 

Publicity: Department in New 
York; special exploitation for in- 
dividuals handled by office; ad- 
vance men for attractions sent 
out by office. 

Plus, of course, the necessary 
clerical departments in each office. 
That is a skeleton outline of the 
William Morris agency of today. It 


is not an agency of the sort once 
typical. It is an organization. It 
clarifies the problem of blanket 


representation for actors and others 
by centralizing full coverage in one 
office, 
100% Coverage.a Must 

It is along William Morris lines 
that the more foresighted modern 
agents are bent. It is the ‘combina- 
tion office’ which they now recognize 
as being so necessary in order that 
they may not only be successful in 
the future, but also that they may 
remain in business. 

About the only thing in the 
agency business that hasn’t changed 
is that the agent in any form re- 


Unit Reviews 


DIXIE TO HARLEM 


(ACADEMY, NEW YORK) 


This starts ostensibly on the Mis- 
sissipp! bayous and shifts through 
three scene changes to a rather 
elaborate nitery in New York's 
darktown—a bit more elaborate 
than can usually be found in the 
hot spots north of 125th street, and 
quite too pretentious in some other 
portions for a colored entertainment, 
Result of too much flash detracts 
somewhat from the talent in the 
unit, although there's nothing in the 
show that changes of costumes and 
seenery and a few minor altera- 
tions in spotting can’t overcome. 

If compared with other colored 
units in the recent past, this one is 
quite a meritorious production. If 
lacking speed, that Ziegfeldian touch 
will make up for the absent jazz- 
mania. At least it has one of the 
best casts assembled for a Negro 
troupe in a long while and if the 
necessary changes are carefully 
made, ‘Dixie to Harlem’ should be a 
winning pop-priced show. 

The usual major fault of a col- 
ored show, absence of comedy, has 
been overcome in this through the 
inclusion of Buck and Bubbles. They 
rate high in the ranks of laugh- 
getters, but the feeling grows that 
they should start switching an act 
now quite time-worn. In a show 
of this kind they could have been 
used to greater advantage if worked 
in more than just the next-to-clos- 
ing frame. Result is that very lit- 
tle comedy precedes them, though 
there is another unidentified two- 
man comedy team in the unit. This 
combo is on first in the very old bit 
of subtracting the days in the year, 
then for a revival meeting that 
dregs on and on, 

What could have been the stand- 
out of the show at this catching, a 
fine choir of 13 male voices led by 
a contralto, was but fair due to the 
absence of a pit ork. Unit's own 11- 
piece band, though good, sluffed the 
choir’s tones in playing behind it. 
Stage band itself was hampered to 
some extent by the batoning of Babe 
Wallace. He's got appearance and 
personality, but altogether too much 
of the wrong kind of showmanship. 
The fanciful postures he strikes, a 
la Ted Lewis, are oftimes ridicu- 
lous. If carefully coached though, 
he could be a welcome addition to 
the ranks of Hotcha colored ork 
leaders. Besides natural talent he 
has a good singing voice and fine 
diction. 

Only in the opening logcabin 
scene and the revival meeting is the 
cast dressed properly. In the first 
the 12-girl chorus wears gingham 
and the men dungarees, while, for 
the revival spasm they’re in gowns. 
Drop for the revival meeting looks 
more like the living-room wall of 
a Park avenue mansion. 

When switching to the full stage 
band set, the ork is dressed for a 
tea dansant at the Waldorf-Astoria, 
the spiritual choir is in pea jackets 
with the femme leader in tails and 
high hat, and the chorines in pink 
garden frocks and hats with pale 
green-adornments. From Harlema- 
nia, it looked like a switch to a Ju- 
nior League affair. A lindy-hopping 
team and The Turbans, male com- 
edy dancers, work in front of the 
band, along with the late-coming 
Buck and Bubbles. They’re all oke. 

A fair house was dragged in for 
the Thursday night (closing) show- 
ing of the unit and ‘Music in the 
Air’ (Fox). Scho. 


15 YEARS AGO 


(From Variety and Clipper) 


Instead of the usual portrait 
Variety front page had an ad of 








mains basically a vital part of the McCarthy & Fisher warning 
show business. It is the agent who | 46ainst infringement on ‘Darda- 
finds the talent, who develops it, | nella’. Unusual, 

who brings it along and up to star- 

dom. The vaudeville booker, the| Palace, N. Y., broke all its own 


picture caster, the legit producer, 
the radio artist bureau—none can 
operate or exist permanently with- 
out the good agent. 

The good agent is one who repre- 
sents his client faithfully and in- 
telligently, who make: the best pos- 
sible deal at the most advantageous 
moment, who thinks of what bear- 
ing a deal made today will have on 
deals to be made tomorrow, and who 
at the same time gives the benefit 
of a square shake to the buyer. 
That is the good agent, an asset to 
the show business always. 

The bad agent? Well, he’d be 
glad to introduce his own kid to 
Santa Claus at Macy’s anytime— 
for 10%. 





Earl Dancer Staging 
Hollywood, Dec. $1. 

Earl Dancer has been engaged to 
stage the colored chorus routine in 
Felix Young’s musical, ‘Four Stars 
to Love,’ at Radio, 

Stager for the white chorus not 
set yet. Dancer's colored choir also 
goes into the picture, 
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records by doing $40,000 Xmas week. 
Holiday scale in force entire week. 





Loew office planning five-act 
vaude units for about 18 weeks. Full 
tour was 35 weeks. Remaining time 
booked apart from the tour, which 
went to southern houses. 





Police raided crowd in front of 
the Palace as part of the cam- 
paign against handbook making. 
Several t'eatrical men in the bunch. 





Plenty of talk about Famous 
Players establishing a legit circuit 
as a play source, building on Chas. 
Frohman, Inc., which it had ac- 
quired. Goldwyn also credited with 
the same idea, 





Report that Marcus Loew woulid 
buy out Metro. Rumor eventually 
became fact. 





Preparations made for releasing 
an eight-reel picture on hunger and 
relief work in 20 countries as the 
official record of Herbert Hoover, 


(Continued on page 130) 
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Second Oldest Profession 





(Continued from page 114) 
theatres devoted wholly to bur- 
lesque, and it became a standard 
form. 

About the same time the farce 
comedy came along, ‘Skipped by the 
Light of the Moon’, and similar fare, 
with Charles H. Hoyt presently 
writing (1893) ‘A Rag Baby’, to be 
followed by ‘A Parlor Match’ for 
Evans and Hoey, developed from 
their old minstrel act, ‘The Book 
Agent’. This was followed by ‘A 
Hole in the Ground’, ‘A Midnight 
Sell’, ‘A Tin Soldier’ and the dur- 
able ‘A Trip to Chinatown’. These 
called for specialists. ‘Match’, in 
fact, had its entire second act given 
over to specialty artists produced 
from a cabinet during a spiritual 
seance. It was in ‘Match’ that 
Anna Held made her American de- 
but, with ‘Old Hoss’ Hoey helping 
her to get over. 

There were also some ‘polite’ 
shows, such as Herrmann’s ‘Trans- 
atlantics’, managed by George W. 
Lederer, and Australian Specialty 
Co. with Aimee Austin in suction 
shoes walking upside down on a 
plank suspended from the ceiling. 

Straight theatre audiences were 
finding that vaudeville was attrac- 
tive when it was cleaned up, and it 
was these farce and touring contri- 
butions which gave the fillip to the 
steady offerings at the Keith and 
Proctor houses, not to mention the 
hundreds of similar ventures all 
over the country. It was the begin- 
ning of vaudeville’s heyday. 

About this time Koster & Bial 
effected a combination with Oscar 
Hammerstein, whose first Manhat- 
tan was not doing so well. They 
brought their show uptown to 34th 
street. Before long Hammerstein 
had flung out of the alliance and 
built up his Olympia, which is now 
the New York, Criterion and New 
York Roof. They gave perform- 
ances patterned after the English 
music halls. 

Percy Williams 

Another important factor at about 
this time (1900) was the entrance 
of Percy G. Williams. He is cred- 
ited with having framed the first 
medicine show around a liver pad, 
the idea later coming into wide 
prominence through the Kickapoo 
Indian remedy shows. He had been 
conducting a summer theatre at 
Bergen Beach, as part of the scheme 
to establish a new Coney Island, and 
he also had small houses in Wil- 
liamsburg and East New York sec- 
tions of Brooklyn. Now he built the 
Orpheum in Brooklyn and he took 
over the Alhambra in Harlem, also 
the Colonial, built by Thompson & 
Dundy. He, with the late William 
Hammerstein, were the only real 
showmen in New York. 

Williams would pay any reason- 
able money for what he considered 
a draw. And what he was willing 
to pay, the others had to also. 
Eventually the United Booking Of- 
fice bought him out for a sum 
around $6,000,000, and report has it 
that the Booking Office got it all 
back in a few years through re- 
duced salaries paid the actors. 

Meanwhile there had been another 
merger. Proctor had five New York 
theatres—the original Proctor’s on 
23d street, the Fifth Avenue, 58th 
Street and Harlem Opera House 
and 125th Street, latter two in Har- 
lem. Keith still had the one thea- 
tre and an intense dislike for Proc- 
tor, which was shared by E. F. 
Albee. 

Proctor fired J. Austin Fynes, his 
general manager. A few days later 
word was brought him that Keith 
and Fynes were occupying the Gil- 
sey box in the Fifth Avenue. That 
theatre was on lease from the Gilsey 
estate, and a stage box was reserved 
to the exclusive use of the Gilsey 
family. Fynes knew that the Proc- 
tor lease had but a few weeks to 
run. He also knew the estate was 
anxious to sell. He persuaded the 
very willing Keith to buy, and their 
appearance in the owner’s box was 
the first inkling Proctor had. 

He hurried to the box, and not 
much later the Keith & Proctor Co. 
had been formed to conduct the then 
new picture theatres. Keith had a 
number in Boston and Philadelphia. 
The six New York houses were 
turned over to the films, just be- 
coming the rage. 

Later there was a lawsuit, and 
Proctor got his theatres’ back. 
George Wallen developed them— 
with others—into the Proctor string, 
and made money, chiefly through 
planning the new houses so that the 
real estate better than paid the 
theatre rentals. 

Picture House Craze 

Some idea of the craze for the 
picture theatres may be garnered 
from the fact that at the time of the 





K-P merger Fynes went into the 
business of starting and selling pic- 
ture theatres. For his first venture 
he converted a church in Harlem, 
selling it for $2,500. It was all clear 
profit, for he had cleared the build- 
ing nut of $1,500 the first three days 
the house was open. 

Between the inroads of the pic- 
ture theatres, the slap of the White 
Rat strike (which the Booking Of- 
fice won but did not profit by) and 
the gradual cheapening of the 
vaudeville bills, the vaudeville busi- 
ness hit the skids. More and more 
houses passed from the two-a-day 
classification to the four times 
bracket, and with five acts instecd 
of the 10-act bills at the straight 
theatres to twice that many at the 
continuous. 

Today there is not a two-a-day 
house in the country. Efforts to re- 
vive the idea have failed. Even if 
the 10-act bills could be brought 
back there are not enough acts to 
supply a single house without al- 
most constant repeats. 

Headline acts are mostly drawn 
from radio and what's left of the 
speaking stage. There is a dearth 
of standard acts, with practically no 
potential reserve in burlesque and 
family time, once the training 
school. It would take years to re- 
place the losses, and on the off 
chance that the patrons would come 
back if the acts did. 

The variety specialist is still with 
us, but mostly in other lines of en- 
deavor. There always had been; 
there always will be, the specialist, 
but he is not coming back in the 
style of shows we knew. It will 
be a new, probably as yet untested, 
form. And it’s going to be tougher 
to find the showmen than the show- 
folk. The only variety showman of 
the past 40 years who's still on the 
hoof is S. Z. Poli, and he’s not active 
now. 





50 YEARS AGO 


(From Clipper) 

Several shows failed to make 
their Monday openings on account 
of snowdrifts and the Kiralfy ‘Ex- 
celsior’ opened half an hour late in 








Boston, Came by boat and fog- 
bound. 
Siegrist, Howe & Co. shows 


claimed a record rail jump. From 
St. Louis to Laredo, 1,154 miles. 
Shipping the tent, they made a 70- 
mile wagon jump in Mexico and 
showed the same night. 





Jos. A. Robertson, of St. Louis, 
suing Richard Mansfield for $1,847 
for ‘A Parisian Komance’, which 
Mansfield contracted but did not 
use. Later one of his outstanding 
hits. 





Two light opera troupes went 
bust in Boston the same week. Not 
in shape to face the pre-Christmas 
slump. 





Henry Guy Carleton’s first play, 
‘Victor Durand’, was a hit at Wal- 
lacks. Long a successful dramat- 
ist. 





Aimee, Fiench soubret, was back 
in N. Y. with ‘Mam’zelle’, a farce 
with half a dozen actors bobbing 
up in the audience. 





Fire in the flies of the Met op de- 
layed the rise of the curtain Dee, 
17. Audience had no inkling of the 
trouble, Small damage. 





Annie Clarke was slated to make 
her N. Y. debut with Edwin Booth. 
Had started as a child actress 32 
years previously but had never 
been seen outside New England. 





Scalchi, who had jammed with 
Henry E. Abbey the previous spring 
when she refused to go into an 
opera on short notice, sued him for 
$1,388. Told the jury she had eaten 
a hearty lunch just before the sum- 
mons came and could not sing on 
a full stomach. Awarded the full 
figure with interest. 





Tony Pastor took the Academy of 
Music for Christmas night and 
packed the huge auditorium. A reg- 
ular holiday stunt with him, his 
own house being very small. 





Harrigan & Hart’s Theatre 
Comique was burned the morning of 
Dec. 23. The building was com- 
pletely wrecked, the firemen turn- 
ing the.r a‘tention to saving the 
adjcining structures. The Comique 

(Continued on page 130) 
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Vaudeville 


in Midwest 





Chicago, Dec. 31. 

Vaudeville is making an effort to 
come back in this territory. Times 
seem ripe for a revival of flesh, and 
in several spots where variety has 
been given a fair chance it has 
caught on and built to steady busi- 
ness. The old baloney that the pub- 
lic doesn’t want vaudeville is not 
holding water, since proof has been 
given in many situations that the 
public does want flesh, if properly 
presented. 

In Chicago, vaudeville is in fine 
condition, there being more variety 
theatres operating at present than 
at any time in the past five years. 
Balaban & Katz rates as the lead- 
ing circuit as far as vaude is con- 
cerned. The outfit has steadily 
built stage shows in the past 18 
months, starting with one or two 
week-end spots until it has rein- 
stated vaude in the Oriental, Mar- 


bro, Uptown, Southtown, Tivoli 
Paradise, Congress, Harding, Sen- 
ate, Belmont, Tower, Norshore, 


Century, and, of course, the down- 
town Chicago, which has never 
dropped its combo policy. 

This circuit, which has never 
been prominently identified with 
vaude, suddenly figures as the guid- 
ing light in the vaude revival in the 
midwest. And the B. & K. affiliate, 
the Publix-Great States circuit, is 
also resuming vaude, having stage 
shows in some 10 towns in Illinois 
and Indiana and giving indications 
of increasing its vaude expenditures. 


8 Weeks in Chi 

To such an extent has vaude in- 
creased in these parts, the Chicago 
vicinity at present has more vaude 
than any other territory in propor- 
tion to population. There are eight 
weeks in Chicago itself, while the 
outlying towns add another eight 
weeks, 

Vaude has hopped into such 
towns as Kansas City, Detroit, In- 
dianapolis, Toledo, Louisville, St. 
Paul, Minneapolis, and this month 
saw the return of stage shows in 
St. Louis, where vaude has been 
completely out for more than a year. 
Fanchon & Marco led the way in 
St. Louis and a build-up should fol- 
low. 

All this is a very hopeful sign, but 
the spread that vaudeville needs is 
in the smaller towns which used to 
bloom on the western vaude books, 
the Butterfield time in Michigan, as 
an instance. 

It is also essential that the tem- 
perament of theatre managers be 
attuned to the variety policy. Some 
of them have killed the chances 
for vaude in their theatres because 
they know only pictures; they lack 
the sense of showmanship variety 
calls for. They are so accustomed 
to a can of film that when they are 
given live talent they don’t know 
how to sell it. 

Blaming Agents, Acts 

If vaudeville is slowly coming 
back, it is coming back despite the 
theatre manager, the agents, and, 
finally, despite the performers them- 
selves, most of whom are so care- 
less as to material. 

The agents in Chicago are same 
mob that has been around for years 
and few of the 25 of them have the 
right idea on vaudeville. They can 
Bee only the possible Sunday date 
for a flash act. The agent used to 
be a showman in his own right; 
could advise an act when to cut or 
add; when to take a date and when 
to refuse it. The Chicago agent to- 
day is a submitter of lists, with no 
salesmanship, no showmanship; a 
man who usually feels ‘what-the- 
hell’, 

And the acts are reflecting the 
attitude of the agents. They spend 
no time developing new ideas. Audi- 
ences sit through vaudeville show 
after vaudeville show waiting for 
something new. As each act fin- 
ishes, the audience perks up hoping 
that the next act will deliver that 
new twist, new idea, some novelty. 
But they’re usually disappointed. 
The next act is just like the one 
that preceded it: a guy cracking 
some old joke, doing a tap dance; 
@ girl doing some back-bends and 
some kicks; somebody whispering a 
Pop tune into a mike. Sameness, 
dullness and a lack of originality in 
@ct after act. 

Of course, the squawk will be that 
there is not enough time around to 
spend money on building a new act. 
That’s a flock of spinach. Standard 
acts are being repeated three and 
four times a year in houses such as 
the Chicago, Palace and State-Lake 
because talent is so scarce. A good 
act still gets work and at real coin. 
It’s the act that is still trying with 
material it’s been doing for 15 years 
that 1s suffering. 

Midwest audiences want vaude. 


That is proven in instance after in- 
stance, but the vaudeville people 
themselves are semingly doing 
everything possible to hold it back. 
Those 16 weeks in this territory 
loom very large when that inside- 
vaude handicap is considered. 


SEALING BILL ROBINSON? 


Fox Figuring Studio Termer for 
Harlem Hoofer 








Hollywood, Dec. 31. 

With his. original assignment, 
‘Little Colonel,’ at Fox, completed, 
Fox is considering giving Bill Rob- 
inson a term contract. Meanwhile, 
Universal wants him for ‘The Great 
Ziegfeld’ and Radio is after him 
for ‘Four Stars to Love.’ 

Robinson is in the new Conti- 
nental club for four weeks, 





Trying to Spring 
Prison Show for 


An Outside Theatre 


Lincoln, Dec. $1. 

The unusual reception accorded 
the annual presentation of the ‘Big 
House Follies’ by the prisoners: at 
the Nebraska State penitentiary has 
led theatre men here to angle to 
get the show on at one of the thea- 
tres downtown. This year it was a 
minstrel show, and about 1,000 peo- 
ple were turned away. 

It may be tough to get the boys 
out of the can with the legislature 
about to go in session, but some 
think it’s worth a try. Jules Rach- 
man, former Omaha theatre op- 
erator, wrote, directed and staged 
the performance. 


STANLEY PITT RESUMES 
VODE WITH JACK BENNY 


Pittsburgh, Dec. 31. 

Stanley, Warner’s downtown de- 
luxer, resumes stage shows Jan. 11, 
when Jack Benny and Mary Liv- 
ingston, surrounded by a unit, come 
in for a week’s stay. They'll miss 
only one performance, Sunday mid- 
night show, due to their weekly 
Jello broadcast, which will take 
them back to New York for single 
day. 

It’ll be the Stanley’s first vaude 
since Paul Whiteman’s band played 
here almost two months ago. Stage 
resumption by WB is likely to 
plunge rival Loew’s Penn back into 
combo policy again. Save for oc- 
ecasional bookings, deluxers have 
left stage field to Alvin and Pitt. 


Whiteman Set for Balto 
Vaude, Auto Show Dates 


Baltimore, Dec, 81. 

Paul Whiteman’s orchestra has 
been booked into the indie vaud- 
filmer, Hippodrome, for a week dur- 
ing January. Date is flexible, to be 
consummated when band washes up 
its current night-club stand in 
Montreal and some one-nite dance 
dates that have been set to follow. 

Whiteman is also inked in for 
single nite during Auto Show here, 
Jan, 21, 




















Frisco for Europe 


Chicago, Dec. 81. 

Joe Frisco opens the first week in 
March in a ‘crazy quilt’ type of pro- 
duction at the Scala in Berlin for 
Edward Duesberg. Salary reported 
at $1,000, with Joe Hess doing the 
booking job. 

Hess also set Mickie Braatz for 
an engagement at the Scala. 


Thaviu’s Canada Show 


Chicago, Dec. 81. 
Thaviu is putting an opera and 
comic operetta tab show into the 
Capitol, Toronto, starting Jan. 4. 
Thaviu directed the orchestra at 
the Streets of Paris at the World's 
Fair last summer. 











Radio Rogues In Vaude 
Hollywood, Dec. $1. 
Radio Rogues, vaude and air act, 
are due on the Coast Jan. 28, for 
three weeks of personals, opening 
at the Warfield, San Francisco. 
Possibilities are that the act will 





go into Pars ‘Big Broadcast,’ 





WB OUSTING VAUDE 


Six-Act Policy Being Dropped in 
Los Angeles 








Los Angeles, Dec. $1. 
Downtown, which has 
been using six acts of vaude weekly, 
booked by the Bert Levey office, has 
given notice to musicians and stage 
hands, effective Jan. 9. Straight 
film policy will become operative on 
that date or shortly thereafter, de- 
pending on later action by the War- 
ners’ powers in New York. 

Vaude policy was undertaken to 
bolster pix when Warners’ Holly- 
wood and RKO Hillstreet entered 
their day-and-date run policy, using 
features previously day-and-dated 
between the two WB houses, 


4 Members of Meroff 
Band Act Suing for 
Auto Crash Damages 


Iowa City, Ia., Dec. 31. 
Four members of Bennie Meroff’s 
band act, injured in an auto crash 
here, have filed damage actions in 
district court against the Des 


Moines Iowa Transportation com- 
pany, total damages amounting to 
$11,000. The accident occurred east 
of here, Oct. 26, in a smash between 
a truck and an auto in which the 
four were riding. 

John C. Hill, Chicago, owner of 
the musicians’ auto, asks $1,000 al- 
leging that he cannot play a guitar 
more than 15 minutes at a time 
since he was injured. His wife, a 
vaude entertainer, seeks $4,500 for 
injuries, Dolly Bell, acrobatic 
dancer, asks $5,000 for an alleged 
stiff knee that slows up her per- 
formances, while Meyer Druzinsky, 
comedian, asks $500 for alleged con- 
tinual headach.; that, he says, 
makes him miss cues many times. 


Warner's 











Saranac Lake 


By Happy Benway 





Betty Huntington getting along 
fine. She’s also squibbing a local 
column. 

Vernon Lawrence left with the 


‘go-home’ okay. He will Long 
Island it and resume his toiling as 
a theatrical technician. 

Marilyn Miller will be crowned 
Queen of the Winter Carnival at 
Lake Placid for 1935. She was 
chosen while yacashing at the Lake 
Placid club, 

Jack Caset penciled in to leave 
the lodge after eight months. 

Bessie Crouch 1s perting up on 
the O.K, side of the ledger. Her 
husband is ‘Arthur Crouch,’ mag 
writer. 

Danny Murphy, after three years, 
left with an absolute arrested okay. 
He will start over the air in the 
near future with a new broadcasting 
novelty. 

Robert Heney, of Warner Bros., 
leaves cureville to go to work after 
a short vacash in Florida. 

Among some of the gang that are 
Yuletiding at their homes are Fred 
Rith, Muriel Sirgheney, Ruth Hatch 
and Tommy Vicks. 

Among some of those about to re- 
ceive a real holiday gift in being 
deemed O.K. are, Maurice Pearson, 
Tommy Vicks, Jackie Roberts, 
Amelia Johnson, Bert Ford, Cris 
Hagedorn, Irving Horn, Joe Dabrow- 
ski, Betty Huntington and Muriel 
Sirgheney. 

Ruth Hatch and Frisco DeVere 
are taking up French. While their 
class was in session, George Har- 
mon sent word over to teacher ask- 
ing if he could teach him to talk 
VARIETY. 

The holidays bring three new 
members into our Good Samaritan 
Club, Dave Furgerson, N. Y. C.; 
Bobby McGuire, Los Angeles; and 
Danny ‘Loeb’ Murphy, N. Y. C. 

Alice Carman is still fighting a 
mess of trouble. Marya Blake is 
perting up to a smile. Doris Shrage 
is getting ready for the ‘nerve’ 
operation. Hazel Gladstone up after 
a siight hospital siege. 

Phil Harris, orchestra leader, 
came in to ogle his trombone player, 
Bill Fletcher, who has aired to good 
results. 

Harry Warner and 
Warner sent the 
wind- breakers. Everyone was 
togged out, with Harold Rodner 
doing the Santa Claus honors, 

The mail man delivered over 6,000 
letters 
lodge. 

Write te 
Saranac, 


Major Albert 
ozoning ganz 


those you know at 


during the holidays at the| 


Christmas Carrols 





By Joe Laurie, Jr. 
‘Well 
mas present. 


Aggie, here’s your Christ- 
From me to you. It 
aint much Aggie, but you're a good 
straight. You know all the answers.’ 

‘Thanks, Johnny. Here's a little 
something for you, too. I aint tellin’ 
what it is before you open it, but I 
hope they keep your hands warm.’ 

‘Thanks, Aggie. Now give me my 
regular Christmas kiss, then I'll tell 
you that I got a pair of woolen 
gloves for you, too.’ 

They both laughed awkwardly. ‘I 
don’t know why you spent the few 
pennies you have on me, Johnny.’ 

‘That’s what money’s for, Aggie, 
to spend. I always spent my money 
when I had it. You remember that 
Christmas party I gave in St. Louis? 
What a party! I guess every big 
shot in town dropped in on us that 
night. The mayor, chief of police, 
the bunch from all the other shows 
in town. They were all there. Real 
beer I gave ’em. It was hard to get 
those days, but I knew everybody 
and I could get it. Maybe they were 
all there because we were head- 
liners Aggie. Carrol and Carrol, the 
season’s comedy sensation. Gettin’ 
big dough and sittin’ on top of the 
world.’ 

‘Yeh, Johnny, but I liked the 
Christmas we had in Frisco. Re- 
member the big tree we had in our 
suite at the hotel? And after the 
show the swell feed we gave for the 
whole bill? And we gave ’em all 
nice presents, and I told them it was 
from that opening act’s little girl. 
Her name was Minny. Remember 


what an undernourished kid she 
was?’ 
‘Sure I do. The name of the act 


was Mellen and Haynes. Trapeze 
act, and a good one. Sure I remem- 
ber. Didn’t I take the kid out and 

buy her a whole new outfit? And I 
told her that Santa Claus told me 
to do it for him. And she believed 
it. Her old man and woman was 
a nice couple, too. All the acts 
would kinda laugh at him for living 
in cheap dumps and for doin’ their 
own cookin’ and things. But he .old 
me that they weren't gettin’ much 
dough for the act, and when the 
fares and the commission came out 
they just had enough to get by on. 
But they had to have the work be- 
cause they spent a lot of dough on the 
kid. Somethin’ always wrong with 
her, bad eyes, ears, everything. Yeh, 
they was nice people. I wonder 
what’s become of ’em, Never see 
‘em billed any more.’ 

‘We certainly had fine times, 
Johnny. But the Christmas in Okla- 
homa City will always stand out to 
me.’ 

‘You mean the first Christmas we 
was together? Just two months 
after we got married, Gee, Aggie, 
you’re goin’ back 25 years.’ 

‘It may be 25 years, but I remem- 
ber it like yesterday. We made a 
jump from Gadsden, Alabama. No 
sleepers, stayed up all night. Got 
in on Christmas Day and you re- 
hearsed while I made early Mass. 
rll never forget how I prayed for us 
to get over.’ 

‘Yeh, we did six shows and put 
on our first Christmas dinner at a 
joint. I think the guy put on some 
extra grease on account of it was 
Christmas, and he had the place 
fixed up with a lot of tinsel. Some 
of it fell on the food. I don’t think 
it hurt it any, in fact I think it made 
it taste better. What a joint, and 
what a lousy dinner.’ 

‘But we were happy, Johnny.’ 

‘You said it, Aggie. Our act was 
goin’ great and we sure was nuts 
about each other, And I was tellin’ 
you my plans for a new big act.’ 

‘You gave me a diamond sunburst. 
And I gave you a diamond horse- 
shoe pin. I think it took us until the 
followin’ Christmas to pay off.’ 

“Aggie, those were the two last 
things to go, you know, in our vault 
at Simpsons. May as well let him 
hold those things for us, nobody 
wears ’erin any more. That sun- 
burst pin I gave you was as yellow 
as an egg. But what a flash!’ 

‘You never missed givin’ me 
some piece of jewelry every Christ- 
mas after that, Johnny.’ 

‘It’s a lucky thing that I didn’t, 
Aggie. ‘Cause I don’t know what 
we'd a done the past few years if 
not for your diamonds——” 

‘And your insurance——’ 





‘Well, Aggie, I don’t regret a 
penny of it. If I had to do it over 
again, I'd do the same thing. All 
the actors would say I was nuts be- 
cause I was buying wine and pres- 
ents and givin’ those big Ci istmas | 
parties. But I made a jot of people} 
jhappy, and we were happy seein’ | 
leverybody laughin’ and clownin’. Vy 

Jalways like to make people happy. | 


It’s worth all the dough in the 


world. And now we got the meme 
ories. We at least can say that 
when we had it we were no pikers. 
That's something’, ain't it, Aggie?’ 

‘Johnny, you always did the right 
thing as far s I'm concerned. You 
spent money and you made money, 
We didn’t have to worry about gete 
tin’ dates those days.’ 

‘Speakin’ about dates, Aggie, I 


don't want to spoil your Christmas, 
but I've figured it all out. I think 
vaudeville is all shot to hell. We've 
been holding on for two years now 
thinkin’ it may get back to the old 
days. But I can't get a date. You 
know I've tried. Even the radio 
people put thumbs down on us, I 
told them that I knew more gags 
than any of these young punks they 
got on the air that think they’re 
funny. They’d give a lot to get 
ahold of my gag book. Everything 
in it from afterpieces to cross fire 
for any kind of team. I can switch 
a lot of gags around to fit a stooge, 
But the guy sez ‘No’. And now 
there’s only a few vaudeville thee 
atres open, and to get dates in ’em 
you gotta be a draw. Either you’re 
worth five grand or you're worth 
nothin’. Bein’ a good performer 
don’t count. McGuire thought he 
could get me a doorman’s job, but 
he told me yesterday that it was off, 
They don't need doormen in closed 
theatres’. 

‘Don't worry, Johnny, something’ 
turn up,’ 

‘Aggie, ['m going to see Dan toe 
morrow and see if we can get in the 
Home. Don’t look at me like that, 
We can be together there, and it’s 
warm and comfortable. They treat 
you like a headliner, we'll be with 
people we know and that know us, 
And when things get good again in 
vaudeville we can go back and do 
the act. Ill keep on addin’ new 
gags and keep right up to the mine 
ute, so they don’t say we're old 
timey. What about it, Aggie?’ 

‘Okay the date, Johnny. You ale 
ways did the business for this act. 
You book ’em and I'll play ‘em. We 
still got each other, That’s some- 
thin’, 

‘*"At a girl Aggie. And if any of 
them mugs in the Home think we're 
small time I'll show ’em those scrap 
books. Johnny and Aggie Carroll, 
a comedy sensation, topping all bills, 
plenty of dough, always played 
benefits and always on the up and 
up. Owe nobody nothin’, eh, Age 
gie?’ 

‘Yeh, Johnny. Look at us. A fine 
comedy act; we are sittin’ here 
bawlin’ like kids. Come on, snap 
out of it. You'll spoil your makee 
up. Give me a kiss, Johnny. Put 
seme pep in it like you did in Oklae 
homa City on our first Christmas, 
We got just as much as we had 
then. Merry Christmas, Johnny.’ 

‘That goes double, Aggie. I ale 
ways said you was a great straight 
woman.’ 


WB and Indie Renew 
A. C. Vaude Competish 


Atlantic City, Dee. $1. 
Temporary vaude truce between 
Warners Earle and the independent 
Hollywood has ended. Both houses 
will run five-act shows and pix in 
competish with each other. 











Earle opened Friday (23) with 
three-day shows, the first headed by 
‘Molasses and January.’ 

Harry Waxman, of the Hollywood, 
started Xmas Day with a show feae 
turing Fifi Dorsay. 





Another Salary Suit 
Against Young in Chi 





Chicago, Dec. 31. 
Ernie Young is running into a 
lot of legal storms. Acts are starting 
proceedings against him for salary. 


Latest to go to court is Wilfred 
Dubois. He has filed bankruptcy 


proceedings against Young here, 
Week before Charlie Althoff had 


a salary complaint against both 
Young and Earl Taylor, with Alth- 
off taking his squawk to the local 
Musicians Union, which is forcing 


a settlement of the claim. 





AL WHITE’S ROADHOUSE 


Al B. White, vaude comic, who 
dabbles In the nitery biz, opened the 
Cha Baldwin, Baldwin, L. JI. 
Monday (31) 
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“William Morris, still the directing dynamo of his beloved institution, beams 
to see that strong young hands and shrewd young heads are with him to pre- 


serve and perpetuate the spirit which from the first has been his inspiration.” 
From VARIETY, ANNIVERSARY NUMBER, 1932 








F We thrill with pride in going forward with the policies of showman- 
ship and fairness synonymous with the name of William Morris. 


ee 


With unlimited contacts, able manpower, enviable reputation and 











every facility, the activities of the William Morris Agency girdle the globe, : 

covering the fields of motion pictures, presentation, revues, vaudeville, 

radio, legitimate, musical comedy, circus, literati, scripts, stories, books, 

plays and films. 
There is no agency in the entire show world similarly represented in | 

all branches. 








With the film star making personal appearances, radio attractions 
being booked for pictures, foreign managements seeking American artists, 
with the constant interchange of talent in all amusements, this type of 
complete representation is necessary. 


Yen 


The policy of anticipating the trend of show business has always been 


predominant in our minds. 


With offices in New York, Chicago, Hollywood, London and Paris, 
the William Morris Agency renders comprehensive and expert service to 


the show world. 


___ :With a salute to all, the William Morris Agency goes forward, proud 
of the policies that for 40 years has made it "The Agency of Showbusiness." 
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ESTABLISHED 1898 


WILLIAM MORRIS AGENCY 


INC. 


WILLIAM MORRIS, Jr. ABE LASTFOGEL RUTH MORRIS 
President Treasurer Vice-Pres. 


JOHN HYDE 
Gen. Mgr. 























World 


v4 
HOLLYWOOD 
Murray Feil 


James Geller 
Jack Weiner 
Earl W. Kramer 


Murray Ellman 
& 


CHICAGO 


Morris Silver 
Sam Bramson 


s 
LONDON and 





Harry Foster 








The 

Only ge 
Agency \—reeseATON 
Covering | MOTION PICTURES 
All | FOREIGN BOOKINGS 

Fields MUSICAL ComeEpy 

of the 

Show 


William Morris, Jr. 
Abe Lastfogel 
Ruth Morris 

John Hyde 

Lester Hammel 
Nat Kalcheim 

Nat Lefkowitz 
William B. Murray 
Edith Haggard 
Martin M. Wagner 
Henry Berlinghoff 
Lou Wolfson 
George Gruskin 
Sam Weisbord 
Lou Goldberg 

Al Allen 


the CONTINENT Mayfair Theatre Building 
Foster’ nc ; 
‘cue hater’ N ew Yor k C if y 
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BPS PAPEL LTER | RGIS IAA IAAI PETES IIE TOPOS GREETINGS — 
MABEL WHITMAN : i MONTREAL CANADA % 

| bins «S's STANDARD ACTS ¥ 

ij % as WRITE ... WIRE... CALL 

| xi FRED 

f ® VAUDEVILLE AGENCY 
\¢ i 320 University Tower, Montreal 

and Fae KNAGAMS Cabaret and Club "Gept™” 


: LOUIE 


BY Jn Extending Greetings to 
“4 All of Their Friends In 
" and Out of the Profession. ; 


Direction 


NBC ARTISTS SERVICE 


PRATT A Gs Fs FEE 
GREETINGS 


Tommy Martin 











“NBC Skyrockets” i a 


aTe: 









(Nights, care Ford Hotel) 
New York Representative 


BILLY GOLDIE 
(Bond Building), 1560 Broadway, New York 











NORMAN’S : 
: 








MARIAN 


BELETT and LAMB Y 


® Season’s Greetings to All Our Friends § 











BETTY JANE COOPER 
LATHROP BROTHERS 


SAILED, “ILE DE FRANCE,” DEC. 29th 
OPENING DORCHESTER HOUSE, LONDON, JAN. Ith 
Direction CHARLES V. YATES 


NOW IN OUR FIFTH MONTH IN EUROPE 























. AMERICAN REPRESENTATIVE: 
NAT KALCHEIM, WILLIAM MORRIS OFFICE 





sla 






DICK and CHARON 





é 





A Young Man to Be Watched! 
Either in Theatre or Cafe 
John Lawson, Chicago Daily News 
Completely baffling his Cadienee despite 


close and intimate contact...Tommy 
Martin is the cleverest of quick handlers. 


Billboard: 


Martin sells his act with skill vetran... 
At ace Chicago tlieatre audience nearly 
broke up act with applause... 


Currently Featured 


ULTRA-SMART EMPIRE ROOM, 
PALMER HOUSE, CHICAGO 














ESCOE LARUE 


(RAYE, ELLIS & LARUE) 


Greetings to My Friends 
NOW 


Palladium, London 
indefinitely 


American Representatives: 
SAM BAERWITZ & MAX TISHMAN 
London Representatives 
FOSTERS’ AGENCY 

















Season's Greetings 


JOAN WARNER 


“Poetess of Motion” 


Dance Sensation Of Paris 
8th Month at TABARIN 
with 
16 Months Solid Booking, 


Including SOUTH AMER- 
ICA in Merch 
Direction, Gino Arbib, 









HEAL ELE LELEN, 


DAVEY 


COMPLIMENTS OF THE SEASON 


Direction: 
LEDDY & SMITH and TOMMY CURRAN 






THE SEASON'S GREETINGS 


from 


: The HIPPODROME 


BALTIMORE, MD. 



























CHARLOTTE JOHNNY 


RREN “2 FRYRODERICK 


SEASON'S GREETINGS 


Direction—LEDDY & SMITH 
MILES INGALLS (Curtis & Allen) 








HOLIDAY GREETINGS 


TO ALL 


& DAVE on 















MUSICAL DIRECTOR 
RKO PALACE, NEW YORK 


















SEASON'S GREETINGS 


Y |. ROBERT BRODER 


: PALACE THEATRE BLDG., NEW YORK 


— PASE RZELRA PERE EE SE 
1 | laaicataantiiatinnetitnnntitataaatans 


te SEASON’S GREETING 
ae AMERICA’S PREMIER MIMICS 


Ae THREE RADIO RAMBLERS 


vs _ SID RICE—IRVING LANE—SAMMY VINE 




















3 ny - re By . 


Season’s Greetings to My Friends All the World 
Over. Hope to Be with You Next Year 


"NO FUNNY BUSINESS" 


REPRESENTATIVE: 
M. MITCHELL bs 
18, Charing Cross Road, ,London, W. C. 2 











¥ | 2 


PEASE 
































NERA TA ETS 


Paris, France 


RIZTASS: BSS EER 


Seann’t Croctings x8 
PAULINE COOKE 








AY Last Week ipeo & peaee FPRINE Deca 7.1 K. Albee, F—scer we br , : 
y  \Peverrery TT Te " . n y~ 

Fe Week of Game Si. svvvsssssscocrsssn vMKO! Theatre, ‘Detrott se SSS SS SEE CEES 

DI Commander-in-Chief yet’? : ‘ wy eee eB Oe 
ae HARRY NORWOOD Vd oe LEER, FESS FESS SEE EE 5 ¥ 
is General—MATT KELLY Mp \ ae S E KR 
EGE OE EEE GE EGE DE LEE TEE GEN _ H R K ¢h 4 

SENDS SEASON’S GREETINGS 
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i Ne to His Friends, Including His Boss 


* GLOBE POSTER CORP. ¥ # CHARLES. CORMAN 


and All the Members of 





SASASESS | where eee ee 


AND 
GS. 4. Oe x 
n 


1674 Broadway, New York 


; “STREAMLINE” xy 
. Wishes All Our Friend 

a SEASON'S GREETINGS Sais COMPANY, THE PALACE SUCCESS s 
“4 PHIL AND MIKE SHAPIRO—ST. LOUIS rar resentative: 3 
xt “SUNNY BERNE HUGHIE KEOUGH cricAGO. Sf Ns {, LECRETER SHURE UoROON, W, xG 
Ni BEN LASS—DES MOINES Nf ae 
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CHICAGO THEATRE, 
CHICAGO, WEEK NOV. 3 


Jane Moore and Billy Revel, 
now appearing at the Chi- 
cago Theatre, are duplicat- 
ing their amazing New York 
success. This team of dance 
comedians came to Chicago 
after being held over at the 
Capitol Theatre, in New 
York, for four consecutive 


BRE RE ADEE TEPER RE SA RARA RS IK RPA PS PS PB PS PAPE PE RE RAREMFE 
SEASON’S GREETINGS 








- 
a 


“VARIETY’S” Issue of 
Dec. 11, 1934 


Moore and Revel, in trey, 
are currently giving burg 
initial gander at their satir- 
‘-ed ballroomology. When 
team lampoons the waltz 
whirl, and better still, the 
Continental, it's accom- 
plished with a tongue-in- 


weeks. This week, at the ’ 
A Chicago, their dance paro- cheek touch. That’s what 
i dies and burlesaue of classi- gives act its edge, and got 
Fy cal teams is proving the it a near show stop. Turn, ee 
is ae “ staged too, is enhanced by its 
icago for man 
xg months. . , brevity. 
fi 
is 
}’ 
pa 
bh, 
PN OPENING JAN. 7, COCOANUT GROVE, LOS ANGELES 
ey JANE BILLY 





&. MOORE |. ano REVEL 






- totem FE VRRASATE. 


enna, WALTER BATCHELOR 

















BOB RIPA 


Just Completed a 10 Weeks’ Engagement at the 
PARADISE RESTAURANT, NEW YORK 


OPENED DECEMBER 20TH 
PALMER HOUSE, CHICAGO 


Address All Communications to 


O. L. Oz, Cooke & Oz, 1674 Broadway 
New York 


® PERATOTE BRARARARE SERENE ALLEN 





BN TOIO TATE 

















WE’ RE HAPPY TOO! 


Now in Fifth Week at Fox Brooklyn Theatre 


BEN NELSON andhis ORCHESTRA 


ERNIE FIORITO, Violin and Arranger 
MAX FLEISCHMAN, Violin 

ABE SCHNEIDER, Violin 

JACK MITCHELL, Saxophone 

SAMUEL SPUMBERG, Saxophone and Oboe, English Horn 
GUS FETTERER, Saxophone and Vocalist 
DICK D’AGOSTINO, Trumpet 

GEORGE KURZ, Trumpet and Vocalist 

| JOE FERRALL, Trombone and Trumpet 
JACK VINOCUR, Piano 

JOE BONBREST, Guitar and Vocalist 

AL JOHNSON, Bass and Vocalist 

| SAM LADENHEIM, Drums 

BEN NELSON, Director 








































We Have Had in Years 


IKE ROSE 


ROVAL MOGE!S 








HAL SANDS 


7 Presents 
“California Revels”’ 


with 
GERALDINE 
8 BYRNE SISTERS 
MARGIE GREENE 
WYNNE & WAYNE 


s 
Jeanne Devereaux & Co. 


Featuring 
FOY, TUCKER and JOHNSON 
JACK SEYMOUR 


. 
Grace DuFaye & Co. 
Featuring 
EDDIE STEWART 
DOT, DONA and TEDDY 


© 
“Broadway Snapshots” 
Featuring 
JOE DONATEL LA 
DAWN one h seamed 
wit 
VIRGINIA McNORTON 
GLADYS MOSIER 


* 
Gaylene Sisters Revue 


Featuring 
3 LONG BROS. 


* 
Mazzone and Keene 


with 
LEONARD and WHITE 
GYPSY ABBOTT 
JUDY SILVER 
LOUELLA PETRIE 


Ruthie Barnes and Co. 


with 
DEMAREST SISTERS 
EDGAR HUNT 


7 
“Dance Dreams” 
with 
CHAS. and IRMA HAYNES 


we 
“Gambols of 1935” 
Featuring 
BEATRICE HOWELL 
BELMONT SISTERS 
PAUL MILLER 
BUDDY TRAP 
and Others 


HAL SANDS 


STAGE PRESENTATIONS 
1560 Broadway New York 














i Seasons Greetings 








To All My Friends j in a Business 
The Happiest and Most Successful New Years 
¥ 











O. L. OZ 


AND 


+ PAULINE COOKE |; 


1674 Broadway, New York 
















3¢ BEST WISHES TO ALL 


“4 And a Special Acknowledgement with Many Thanks to 
% MR. CHARLES MacDONALD, MR. EMIL GROTH and 
MR. PHIL FABELLO 


EDDY—BURSTON 


and Their Orchestra 


PERMANENT MUSICAL ATTRACTION 
COLISEUM, NEW YORK 












SEASON’ Ss GREETINGS 


THE FOUR FRANKS 


Sailed December 2Ist on the S.S. “Olym- 
pic,"’ opened January Ist at the Scala The- 
atre, Berlin, for four weeks, with an eight- 
week tour of England and Scotland to 


follow. 
Personal Direction 


SIMON AGENCY 
Our Sincere Thanks to Those Who Made This Tour Possible 


DE GEE DE LE DEDEDE GE DE PEGE DE 


SSS SS 
4 MULLEN SISTERS 


Also MOTHER and the BOYS 
JOHN—JOSEPH—PATRICK—ANTHONY 


SEASON'S GREETINGS 


To All Who Have Made This Past 
Year a Very Pleasant One for Us 


Personal Representative—SAM ROBBINS Ky 


WAS AS aS ERIE A PS a se ee 





Rec ae may 


Ee 


ae a a ee ee 


wey 
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BRESARAIA RAISES | he 5 RIERAPA PAIS PAARL 
ee SEASON'S GREETINGS Ps 
¥ EDGAR BERGEN SEASON'S is 
mom mmm || N GREETINGS NY 
i 
N 
aan nS 
| 
| : 
International | x iS 
Juvenile | : i 
Stars | i f . 
| ; COOKIE BOWERS ; 
| RKO PALACE, New York, This Wk. (Dec. 28) : | 
Just beaded ‘Siisehailiie ‘Saieaaanae Chicago’s Smartest PHIL OFFIN—SIMON AGENCY Recnerrhmsck doe Werk ) } 
Supper Club—Empire Room, Palmer House x pI 
ea Ain i. Vere OPENING VAUDEVILLE, WEST COAST BRB RARS Ba TINA ek et SEE REGER, i 
4 ‘ ba LOEW—JACK MANDEL RKO—SIMON OFFICE > m 
+ : Successful Two — —- > yee SS Ce eS ee eS eS Se Ee PEs ¥ 
| | Wasan ie ta ry sey oy oa a ay I ae ae er ae ae as “a SK. i . 
| | : 1 ree % One of my “Little Man’s” birthday pres- sf . iA | 
‘| Appearing in || @ ents this Christmas Day was a message #\¥ PATTI MOORE A 
t= ® from his Mother saying how happy she is Ri® ‘ 
ia | Mr. Julian A ; a A | ay : j 
ri | Wylie’s ms on this, her first, visit to England where %&|% and is 
i Pantomime || ¥ she 1s making so many dear friends. ‘ is | 
: “Babes in j To all friends—old and new—both in a \4 SAMMY LEWIS : | 
ie the Wood” ( England and back home in America I x .) be 
| send Sincerest Greetings. AS 4 100% SEASON'S GEETINGS i | 
at the ; ‘ 
B I] B k To All Our Friends Here And Abroad a 
THEATRE | 
ee 1B = Belle Baker 8% ; 
NEWCASTLE || 38 corre casa sips secg S| ASHER SESE SEE She he es See es ee ee 
As a Feature }|3 7A Ae R ae 
Attraction \ ‘ 
i; SEASON'S S| ps | 
if GREETINGS s& JULIUS KENDLER 
ee ae the TE Attorney-at-Law $ 
: METROPOLITAN #8 | 
1 and Xe | Oe 1540 Broadway, New York City “4 i 
Many Thanks to AY. SCOLLY S UARE v } 
George and THEATRES, pice yee — Y 
Harr Foster, ‘ . > . - ¢ 
Our : nglish || ¥eSeAs$ oe ad bas . Stents cence erat no to ni 
anny at “ie cz ZL [YOR TaRETETERETERSTEETSTETET ' 
Our American i. Ke 
Representative. Y 4 i HARRY B U RN S : 
; bh FR ANK | and HIS COMPANY ' 
bh ft WISH ALL A PROSPEROUS NEW YEAR a 
xt LIB SE e Not Forgetting My Counsellor and Advisor 
u U JULIUS KENDLER ye 
ASA RATATA SATA SE Ra TERA TARE RARE Ee H PEPE PE OECELER, 
is enseeas éneevines ~ xe Health, Happiness and Prosperity to All x4 
FROM be 
| MAURI : 
j MAURICE SEYMOUR 44 The O’CONNOR FAMILY 
j= 
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Outstanding Service To the Actor 


ARIETY 


29 Years Old 


9 Months Young 


AMERICAN FEDERATION OF ACTORS 


Greetings to the Profession the World Over 































LOEW BUILDING 
ANNE X 


160 WEST 46"S8T: 
: BRyant 9-7800 NEW YORK CITY 








J. H. LUBIN 

















GREETINGS FROM 


JACK FINE 


ATTRACTIONS 


Woods Theatre Building 
HEE AEE EEE 


Chicago, Ill. 


sriadaninianintenieaden 


\ 
¥ 














Season’s Greetings 


FRANK 
MELINO 


AND COMPANY 





Direction ROGER MURREL 
Independent—AL GROSSMAN 






























DIAMOND BROTHERS 


When they appeared at the Hol- 
born Empire, London, Mr. Beswick 
Goodgame said: “There is reveiry, 
loud and hearty, in the Diamond 
Brothers, whose tremendous concus- 
sions, exuberant argument and gen- 
eral melee, with intrusions of stoogian 
plank, hold up the bill.” 

NOW PLAYING ALBEE, BROOKLYN 
THIS WEEK (DEC. 28) 
Direction, Arthur Fisher, 1560 B’way 











Laid off 12 days in 21 weeks 


“Whitey” Roberts 


Just played Metropolitan, Boston 
(Week of Dec. 29) Lynn, Mass. 











HOLIDAY GREETINGS 


FROM 


BUSTER SHAVER 


and His Two Little Stars 
OLIVE AND GEORGE 


Who Appeared as General Tom Thumb and Lavinia 
IN 


“THE MIGHTY BARNUM" 


Personal Management IRVING TISHMAN 


































SEASON’S GREE TINGS 


ROY ‘SMECK 


Radios ’Wizard of the Strings 
THIS WEEK (Dec. 28), SHEA’S, BUFFALO 


Management HARRY ROMM 
Paramount Theatre Building, New York 


a 








+4 


Season’s Greetings 


BOYLE WOOLFOLK | 


BOOKING EXCHANGE 
“The Box Office Tells the Tale” 
[_ VAUDEVILLE—UNITS—SPECIAL ATTRACTIONS | 
908 Woods Building 











nee 











ARTHUR FISHER 


Compliments of the Season 


1 & 





Booking Theatres, Night Clubs and Radio 


Wanted 
for Night Clubs, 


WOODS BUILDING 


at all times—Outstanding Talent, Suitable 


Hotels, Theatres and Units 


CHICAGO 


4 LEO B. SALKIN, Inc. 
x 
i 











Season’s Greetings 


PAULINE COOKE 


AND 


O 4. 











Starring in FRANK NEIL’S Revue, “NEW FACES,” 


195S—ENGLAND, FRANCE, ITALY, IRELAND and MONOCO 
1934—AUSTRALIA 


NICE, FLORIO AND LUBOW 


in “CRAZY PEOPLE” 
Tivoli Theatre, Melbourne 





Direction JOHNNY HYDE 





1674 Broadway, New York 











x SEASON’S GREETINGS 


¥ RODNEY and GOULD 


Personal Direction AL. RICKARD 
Loew—EDDIE MEYERS RKO—HARRY ROMM 


1 
: 











Greetings to Bert Levey and 
F, & M. Co. 


THREE MAH JONGS 


“Dancing” the Gong Around 

















SEASON’S GREETINGS 
MURRAY SID 


BERNIE ana WALKER 


Personal Manager, CHAS. HOGAN, 162 No. State St., Chicago 
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Season’s Greetings 


ALLEN GILBERT 


THE FOREMOST PRODUCER of BURLESQUE 


“Number producing genius . . . 

a clever boy who'll probably go 
places before long.” 

—BILLBOARD 


seubncecececccecesecaseeas | 


“The No. 1 Producer of Bur- 


lesque . . 


“Last word in new type bur- 






. surpases all others.” 


—VARIETY 





lesque producers.” 





—ZIT’S 






42nd ST. APOLLO and IRVING PLACE THEATRES 
NEW YORK CITY 


Thanks to Mr. and Mrs. Max R. Wilner 
and Mr. Sam A. Scribner 
























at the BOX OFFICE 
Vf | 


PUCK PRODUCES 





LYNN BURNO REVUE UE 


! MOLLIE DODD _—VIOLET WEST 
a8 | FRANCES PEPER 






TED WREN 
A DANCE PRODUCTION 


S& Personal Management CHAS. V. YATES 














HAS PRODUCED 


Five amazingly successful vaude- 
ville units within the past six 
months. 


IS PRODUCING 
The Dorchester House show, 
opening in London, England, 
January 7. 


WILL PRODUCE 
A unit with Will Osborne and 
His Orchestra opening Janu- 
ary //], 





CASS --MACK 





OWEN and TOPSY 






wi ¥ 
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GREETINGS TO ALL FROM 


ALFREDO and his GIPSY ORCHESTRA ‘ 


THE GREATEST IN EUROPE 
EXCLUSIVE MANAGEMENT 
MARCH AND APRIL, 1935 


“THE DAILY MAIL" IDEAL HOME EXHIBITION 
OLYMPIA, LONDON 


AMERICAN OFFERS INVITED 
Direction: MATT. McKEIGUE, 29, Leicester Squa 


EEE EE EE EEE EEE 













are, LONDON 


PELLET 


=e 














Personal Rep., HARRY ROMM, Paramount Theatre Bldg., N. Y. C. 











CARLTON EMMY 








HAPPY NEW YEAR 


7 
Le KAY HAMILTON 


Direction—MARK MURPHY 





ga 


— aaa 


DOROTHEA ANTEL 


226 W. 72d 8t.. New York City 
CHRISTMAS plea 
and Statione 
especially to suit the mer alities of 
the Profession. 
aoe Se gt Pg ~ and 
sta to ry. Write cal) for detail 

















— a Se eee ror 


and HIS MAD WAGS 
Wishes Everybody A Happy New Year 


Direction—CHARLES YATES 


. BRASASASESS 











| 
i 
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‘ eee areca ene s taxes, aot Scene 
WILLIAM MORRIS icency. inn 
AGENCY, Inc. 











TWELFTH FLOOR—BUTLER BLD’'G 
162 NORTH STATE STREET 











OX of CHICAGO, ILLINOIS XK orkth elias 


SAM BRAMSON, Booking Mgr. MORRIS S. SILVER MAX TURNER 
NAN ELLIOTT, Associate General Business Manager ELSIE COLE 














The Largest Direct Vaudeville Booking Agency in the Middle West 






































. THE . ESTABLISHED SINCE 1898 ANP STILL 
“Srarie TEN (10) WEEKS’ TIME BALABAN WITH OFFICES IN. BROTHERS ‘ 
MIDDLE 7 
THEATRES In and Around CHICAGO! & NEW YORK WESTERN 
CIRCUIT KATZ CHICAGO THEATRES : 
--- WRITE, WIRE OR PHONE WONDER HOLLYWOOD oral 
Booking" Rep'tve YOUR OPEN DATES THEATRES - LONDON paris |-.| Stink igi. | 
{ 
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; SEASON'S GREETINGS TO ALL MY FRIENDS 


AY SEILER 


INTERNATIONAL COMEDY DANCER 
{ Featured Indefinitely BEN MARDEN'S PALAIS ROYAL, NEW YORK 


Direction, HARRY BESTRY 
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A BOX-OFFICE CERTAINTY 


ANN CORIO 


“IMITATED BY MANY, EQUALLED BY NONE” 


N THE MAGAZINE “TIME” SAYS 
“Burlesque’s highest salaried star, Ann Corio, is as well known to a large section of the public as the the nose of Jimmie Durante.” 


SEASON’S GREETINGS TO ALL 
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; Mrs. JAMES "ALBERT TRAHAN 
* Announces That Her Husband Comedia: — 


AL TRAHAN 


IS NOW APPEARING IN 3 ! | | 


THE MANHATTAN MUSIC HALL - REVUE, NEW YORK 
































. SEASON'S GREETINGS TO ALL | 
9 
WS and BEST WISHES to YERMIE STERN and the CASINO DE PAREE on THEIR FIRST ANNIVERSARY Advisor: LAWRENCE PUCK ‘ 
1g SRERASA AA RATES RARE RA II IE EE EEE EEE EEE EE GE PE EGE 
—_— SS = — 1 
gy Et Et RR PS RR SS a ON OE OS EE Ok NO NO TE ADE ME DS cs Kt Zs Tn EE ge = Tin aS ; 
SEASON'S GREETINGS TO ALL OUR FRIENDS 
Frank ad Warren LASSITER 
"KICKING UP A RUMPUS" 
Second Year in ay ae Played 14 Different Countries Now in CHARLES B- COCHRAN'’'S “JOLLITY” REVUE, TROCADERO, W. 1 | 
Iso Playing Brokersmen in “CINDERELLA” PANTOMIME, KING'S THEATRE, Hammersmith, London } 
Com. c/e American Express, London, 8. W. 1 
te» . ~ . : : - s 4 4 4 4 A ri a Pi Ps 4 Py 4 
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Jones, Linick & Schaefer 


Still Think MAARIETY Is : 
The World’s Greatest Trade Paper 
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_ At Don t Sign Your Life heay! 
, SHOWMEN LIKE ‘ If you are going to Europe don’t sign your life away 
; 
: . | | 3 W W 
) Major L. E. Thompson Ra OTANLEY WW. WWATHON 
\ * 
; \ : | b MSE The Vaudeville and Circus Agent 
\ Nate B Ul I } erg *, CAN BOOK YOU WHERE OTHER AGENTS CAN’T 
\ Being exclusive Agent for: 
\ . THEATRE ROYAL & REGAL CABARET, DUBLIN, Ireland 
\ and \ TOWER CIRCUS, BLACKPOOL 
BELLE VUE CIRCUS, MANCHESTER 
\ - Ny KELVIN HALL CIRCUS, GLASGOW | 
ROYAL AGRICULTURAL HALL, LONDON ‘ i 
) \ Cha rlie MacDonald x HIPPODROME CIRCUS, GT. YARMOUTH ) | 
) di Also booking with all leading Vaudeville Tours in England. 
| \ » Also APOLLO THEATRE, DUSSELDORF, WINTER- | 
4 : : cK | XG GARTEN, BERLIN 
| \ Make Showmanly. Reviews in | | 
| ‘4 i | 4 STANLEY W. WATHON | 
| A VAR TETY | xx | 33, Gun ae Tevass London W.2 | 
v . . ; ‘ ; 
| \ Like This Possible: x 
et, \ 
| a 3 The Sptanda D | 
|g : ar | 
. Among the most entertaining moments on the current ‘ ma alae am Sate a erecting 
| i program is Phil Fabello’s pit crew in an overture of < MONTREAL'S. LEADING THEATRICAL 
| \ numbers from ‘Gay Divorcee.’ Fabello should be on the di and AMUSEMENTS PAPER 
| \4 air. He s the niftiest pit wielder of the day at present . CIRCULATION OF OVER 130,000 I 
: ig and he’s going further if the current week's perform- ce MANY OTHER ADVANTAGES TO ADVERTISERS ) 
\ ance by him and his crew is a criterion. hi Per Further Fuctionlars Write to 
: 4 \ THEATRICAL DEPT., STANDARD PUBLISHING 
' 231 St. James Street, Montreal, Canada » 
\\ -—from the “VARIETY” review of the if; - 
4 Albee, Brooklyn, in the issue of Nov. \ | 
. 27, 1934, p> | 
‘ BEST WISHES FOR A HAPPY AND PROSPEROUS 
\ Be | | NEW YEAR } 
\ To my mentors I want to expressly convey thanks and appreciation for without their con- i. 
% fidence such tributes in the public prints would not be possible. \ ESSANESS CIRCUIT of TH EATRES 
. 540 No. Michigan Ave. Phone Superior 9420 ag 
ae } id CHICAGO 
; Season’s Greetings to All Our Friends y 
‘ ; 
MANAGERS! WATCH THEM! A REAL SOCK FLASH ACT. THE HAPPY ENDING FOR ANY BILL \ 
| VARIETY Says: 
DETROIT TIMES Says: A BLAZE AND MAZE OF RHYTHM AND COLOR ‘The Anal epoi As pepped ss 2 | 
4 “A f color and riot of , ' oa ano women Be en eee, a Dean ee op ie Teas : 
| ecghes ask te Rimacs’ offering | H E; R : M A C 4 ce” tan” mee — — ii 
as in the best Latin manner, and over is best indicated by the fact ¥" 


they played four encores and the 





with the odd instruments native to mig Rare fr 

the south they produce seductive CARIOC A-RUMBA ORCHESTRA customers wanted more.” 41 

strains that set the most staid feet Direction HARRY ROMM : H 

shuffling.” EXPONENTS OF THE LATIN-AMERICAN RHYTHM AND DANCE RKO: Leonard ROMM |: 
Loew’s: ED MAYERS ‘ 

THE BILLBOARD Says: ee Se eee Sere Independent: AL RICKARD 

“The Rimacs close the show, and Rosario, CHARLIE BOY and Carito Address 
they are always a shock act. It's WORKED 47 WEEKS OUT OF 52 IN 1934 PARAMOUNT BUILDING 
a great orch-dance flash.” Week Dec. 21, ALBEE, BROOKLYN, N. Y. This Week (Dec, 28), PALACE, NEW YORK, N. ¥. NEW YORK CITY 
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THE ONLY TEETER BOARD 
ACT THAT THRILLS 
AUDIENCES ALL OVER 
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A HAPPY 
NEW YEAR? 


(FELIZ ANO NUEVO) 
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SEASON'S GREETINGS 


MILTON BERLE §& 






















SEASON'S GREETINGS ; 


senQEANNE (GOO SNE ; 


Sincere thanks to the CHICAGO PRESS, MUSIC CORPORATION 
OF AMERICA and the WILLIAM MORRIS office for their kind- 
ness and co-operation during the past two seasons. 


Permanent Address 


WHITBY APARTMENTS, NEW YORK 






























sorne TUCKER is back at the Atham. comic in Ber? * 


- situation: in’ no. * 
- artist is the piusits 

“hall 
= better personified. fe 













































LOUDER. “THAN: “WORDS. 
Soe al 
a Happy New Year 
To All Our Friends 
Here and Abroad 


BACK HOME! 


RUSSELL, 
MARCONI 
and JERRY 


Went to Europe for Eight Weeks 
and Stayed Two Years 


Ses ~bra,. and» you cannot. fe pou ecors ge Gre 


lorem 
"Tt which* 











ndbee Or. Waving” 
he Stars and Stripes 
she ~ has : comple’ 
ont ‘oh over. us 












-technique 







Otherwise the @ 
urn: that appealed 







re Russell: Marconi 
and Jerry. Jerry is 
a lady, “Russell a 
gent, ‘and. Marcon: 
an accordion, as 














; : ind the accordion 
but the accordion does the work: Not only: 
when they dance, or play trios—Russell is} 3." 
3 Violinist. “and Jerry has a mandoline—but | -“*Y 
180. when hey argue, which is one of their Bates 











“Russell is. “good-humoured Sad patient : 
abot it all, but Jerry isa bit scatty;{),, 
ae oe 1 with. Coc ca 











NOW BOOKED SOLID 
ON LOEW CIRCUIT 








Direction WM. MORRIS AGENCY 

















The Pump 












THE UPSTAIRS STEAK HOUSE 
FRANKIE an JOHNNIE’S 
¥ 
¥ 











DO YOU KNOW THAT SONG!!! 11! 
HAVE YOU EVER SEEN THE 


BREDWIN’S 


Working Well... WE WISH EVERY ONE in the 
William Morris Agency and all our friends A MERRY 
NEW YEAR 


At Present We Are Engaged to the Folies Bergere, Paris, 
for a Year, Through Tranvariety 


Mr. V. MASI, Paris 

















SEASON’S GREETINGS TO ALL 


LE PAUL 


“LAFFS WITH CARDS” 


Direction 
MEYER NORTH and JOE FLAUM 





HARRY NORWOOD 



















PAYNE and HILLIARD 


SEASONAL GREETINGS TO ALL OUR FRIENDS 


Thanks to SIMON’S AGENCY and HENRY SHEREK for Offers to 
Return to America 


Hope to Be With You Next Year 
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GREETINGS From EWGLAN — 





8 
to all our friends who have made their London home 


the DORCHESTER and MAY FAIR HOTELS 
and to all new friends who propose to do so in 1935 


CLIFFORD WHITLEY 


sends personal greetings 





ent | MESO TODAS POCOSESOSO COCO SECS EIASASS || ~ 


To ms 
JOHNNY WEISSMULLER JACK PEARL JEANETTE MACDONALD MARY EATON ¢ 
DOROTHY LEE BURNS & ALLEN SALLY EILERS LIL! DAMITA R 
MITZI MAYFAIR EVELYN LAYE JOHN GILBERT VERA MURRAY 
THE DIAMOND BROTHERS ARTHUR SCHWARTZ BOB RITCHIE MONTE BANKS 
NICK LONG, JR. JOE SCHENCK WHEELER & WOOLSEY BEATRICE LILLIE 
MARYLIN MILLER SALLY BLAINE BETTY COMPTON A. M. WARNER 
BARBARA NEWBERRY N. T. GRANLUND BILLIE DOVE FREDDIE LONSDALE 
CARL RANDALL LEE MORTIMER WALTER WANGER ARTHUR SCHWARTZ 
j PEGGY WOOD HAL LEROY CLAIRE LUCE OTTO LUDWIG 
4 SAM HARRIS NORMAN FRESCOTT GRETA NISSEN NORMA SHEARER and 
; GEORGE S. KAUFMAN HAROLD & MILDRED LLOYD EVELYN BRENT IRVING THALBERG 
MITCHELL & DURANTE MAURICE CHEVALIER LILLIAN GISH MILTON J. SCHWARTZ 
NOEL COWARD BEBE DANIELS GEORGE GERSHWIN EMIL KRAMER 
GEORGE METAXA BEN LYON POLLY LUCE MARLENE DIETRICH 
WILL MORRIS, JR. DOUGLAS FAIRBANKS PATSY RUTH MILLER PEGGY HOPKINS JOYCE 
LOUIS SHURR POLA NECRI PHELPS TWINS SYDNEY KENT 
SUNNIE ODEA RAQUEL TORRES CHARLES LAUGHTON MILLARD WEBB, etc. 
LUPE VELEZ AL MELNICK 


Most of the Above Are Patrons of the Dorchester and May Fair Hotels 


THE TWO FINEST AND MOST MODERN HOTELS IN EUROPE @ | 
WHERE THEY WERE ALL VERY HAPPY AND COMFORTABLE “ ! 


She Dorchester 


PARK LANE, LONDON 


THE HOME OF THE BIGGEST CABARET IN. THE WORLD 
CLIFFORD WHITLEY’S PRODUCTION 


“THE NEW YORK MIDNIGHT FOLLIES” 


THE SENSATION OF THE LONDON SEASON 





a ye 
Mau Fair Hotel 
BERKELEY SQUARE, LONDON 


Why Don’t YOU Come and Stay with Us During Your Next Visit to Europe? There Is a Great Welcome Awaiting You in London 


London Will Continue to be 
THE CITY FOR GAYETY IN EUROPE FOR _ 1935 


Just write and inform us you are coming and our Hospitality Officer and 
Porters will meet you at Southampton and take care of your luggage for you 

















Wie i aa, 
RES 








Opening at the Adelphi Theatre, London, February, 1935 
“CLIFF WHITLEY’S MERRY-GO-ROUND—AN INTERNATIONAL REVUE" 


444444 


HEALTH, HAPPINESS AND PROSPERITY TO YOU ALL IN 1935 
MANAGING DIRECTOR - - - + = = - - = «= © + «+ «© SIR FRANCIS TOWLE 








FBSA SD SD SAO ESO 


a Bn ns Bh | 
hin ih TaaeCE S Say. er 


r 
jail 
. 


ASEAN RARARALA RADA RA SASASASS SOSA SOLE SO SOLOS TOTOLOCOTO POR 














deine > caida 


< ee 


ee OT EO, wae 


Pic anstp ea 
day hole ea 
aoc 
















130 


VARIETY Tuesday, January 1, 1935 











RPARASASASASA LATE SESSA REPARE CSZELSIER 
A HAPPY, PROSPEROUS NEW YEAR TO ALL 


W. S. BUTTERFIELD THEATRES, INC. 
BUTTERFIELD MICHIGAN ThE 





og 





ATRES CO. 





Michigan Circuit of Theatres 
W. S. BUTTERFIELD, President 
E. C. BEATTY, General Manager 


BISA SESE SESE: | 




















arevener" 








Secais s Greetings to Al My Friends 


JACK KALCHEIM 
“AGENCY 


MARTY WHYTE, Gen. Mgr. 
Artist Representative 


MAX KALCHEIM, Associate 


STATELAKE BUILDING, CHICAGO RANDOLPH 8936-2262 





Greetings 


ED FOX 


of the 


GRAND TERRACE CAFE 


3955 South Parkway, Chicago 
Phone Drexel 3626 


Featuring 


EARL HINES: 


And HIS ORCHESTRA 
Opened Week Dec. 28 


PALACE THEATRE, CHICAGO 


Direction JACK KALCHEIM 





THE DAYTON, O., PAPERS SAY 


One colored team of rope dancers About that time Danny and Edith 
did, something which the reviewer come out for the famous rope 
thought he would never see here skipping dance. And this is one 


again—it stopped the show. 


This of the neatest you’ve seen, They 


used to happen occasionally when bring everything in the house 


Dayton was stage-minded. 


But down but the ventilators. 


that seems a long, long time ago. 


DANNY and EDITH 


Featured with 


“THE PASSING REVUE” 
Personal Management JACK KALCHEIM 





Season’s Greetings 


EDNA SEDGWICK 


NOW PLAYING AT 


Savoy Hotel, London, England 


Paris Engagements to Follow 


Thanks to Mr. Cliff Fischer 


Personal Management JACK KALCHEIM 





































Holiday Greetings from 


ORVILLE STAMM 


Assisted by MARTHA LaRUE 
and REPERT ROYCE 


OPENED DECEMBER 28 
Music Box Cafe, Pittsburgh, Pa. 


INDEFINITE ENGAGEMENT 
Personal Magement JACK KALCHEIM 











Greetings 


BABY PEGGY MILLER 


World’s Youngest Juvenile Impersonator 
Just Completed All B&K Theatres 


Direction JACK KALCHEIM 






4 
«2 






15 YEARS AGO 18 


(Continued from page 116) 
head of the relief organization. 
+i Flop. No sex appeal. 


Geo. Backer, real estate man, had OURS, TOO! 


BUSTER WEST 


avenue and 57th street. Maybe he 
and 





still has ’em, 





Cc. B. Cochran came over from 
London to see four of his shows 
open on Broadway. 





Six theatre men in court to be 
warned against further indiscrim- 
inate use of theatrical paper. Told 
to stop slapping paper on subway 
kiosks and dead ‘walls or take a 


rap. 








Dramatists’ Guild agitating for a 
uniform contract on plays. Con- 
tract accepted by Producing Man- 


agers. 
Benny Moss and Jules Mastbaum 
touring eastern Pennsylvania and 


picking spots for vaudfilm stands 
to be run jointly. 








Several B’way successes were 
flopping in stock runs. Stock pa- 
trons didn’t have the same tastes. 











Midwest association of exhibitors | ; 
told they must stand together in 
combating the intrusion of the pro- 
ducer-exhibitor or take the conse- 
quences. They didn’t stand to- 
gether. 


50 YEARS AGO 


(Continued from page 116) 
was in Kroadway at Waverly place. 
It was their second theatre, the first 
Comique standing at 514 Broad- 
way. The ground was-owned by 
the A, T. Stewart estate. A pano- 
rama of ‘Old London Streets’ was 
subsequently built, and failed, the 
building then being used as a ga- 
rage for the Wanamaker delivery 
trucks. Harrigan & Hart moved 
into the Herald Square, then the | &¥& 
Park theatre, NG jay c flippen 








The Standard theatre, which had 
burned about a year before, was re- 
placed by a new structure Dec. 23. 




















SEASON'S GREETINGS 


JOHN W. BONNEY 


364 West 34th Street 
NEW YORK 

















AGENCY 


INC. 


NEW YORK: RKO Build- 
ing, Radio City 

















COAST OFFICE: _— 4 
California Bank Building, “SEASON ° “GREETINGS | 
Beverly Hills 
LONDON: His Majesty's 
Theatre Offices, Haymarket ULIS and CLARK 





MARSLINE K. MOORE'S “GARDEN OF GIRLS” ¢ 


An Artist Attraction Production 


* 








Pictures—Legitimate 







?’ Formerly with MORT INFIELD ! 
Radio—V audeville Stations KFI and KNX and 
as FRED ROSENTHAL 


“THE PERFECTION PAIR” Chicago wi 
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SEASON’S GREETINGS 


M. E. COMERFORD 















SEASON'S GREETINGS 


STEVE EVANS 


NOTICE to MANAGERS and PRODUCERS—The characters and material of the "POLISH 
LABORER" and the ''PIN-HEAD" are my own original properties and protected. Copyists 
will be prosecuted. 








Personal Management, HARRY YOUNG 
_ Paramount Theatre Bidg., 1501 Broadway, New York, N. Y. 






















SEASON'S GREETINGS 


JERRY LESTER 


COMPLETED 

65 WEEKS WARNER SHORTS 
} HOLLYWOOD RESTAURANT | o¢w vaUDEVILLE 
NEW YORK CITY 


Managemint, MATTY ROSEN, 160 West 46th Street, N. ¥. OC. 


F OST ER’S AGEN CY 


GEORGE FOSTER HARRY FOSTER 
ESTABLISHED 45 YEARS 


STILL GOING STRONG 
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REPRESENTATIVES THROUGHOUT THE WORLD ; 
Cables: Confirmation, London ‘Phone Regent 5367 \ aaa a etapa 
PICCADILLY HOUSE, PICCADILLY CIRCUS,LONDON,W.!. = & MAS ON 
ptt on RS ER RS Assisted by AUDREY BETZ 
i SEASON'S ~GREETINGS s ee ee 
AE AE EERE EE SE EERE HER 
‘ DeWOLFE, METCALF and FORD fi RA RARE SE SARA SE TB TORO LLL IED 
Y a “WHAT! NO RUMBA?” ge SEASON'S  onertnie FROM 5k 
4 cease ee ee, GAUDSMITH BROS. x 
FOSTERS’ AGENCY GEORGE LIBBY WM. MORRIS OFFICE Sos ss ess es Ses Sh APE MARES 
RSARARARE AS BSAA SESS ESOS ISO SDI IDO ID IDIOIOIOIOS 
x COMPLIMENTS OF THE SEASON 


Se: 


MORT H. SINGER THEATRES }: 


is 
3 Shige § ces. 716 State » Lake > itp 190 No. State St. Chicago 





















SEASON'S GREETINGS 


: THREE DE LONG SISTERS 


At Loew’s State, New York, “Variety,” Sept. 11th, said: 


SAILING FOR ENGLAND AND THE CONTINENT—OPENING “Opener is the DeLong sisters, three girls with a nice frame-up of contortion 
and acrobatics, with a thre e-high for the cioser, which was wha t near lg stopped 
THE END OF JANUARY the show. ‘In ‘these teeter- p-boand dage the three. e-high is mostly forgotten, and it 
y she was th t 
Direction—NORTH & FLAUM 2 i ss—(ititi‘“‘is™SCSCSC;C SCV yy: *-y 3 | peleeecediamedmattes very nicely an 
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Variety Bills 





THIS WEEK (Dec. 28) 
NEXT WEEK (Jan. 4) 


Numerals in connection with bills pelow indicate opening day of 


show, whether full or split week 











RKO 





NEW YORK CITY 
Palace (4) 


Murray Co 
Sylvia Froos 
tilly House 
J & M Mason 
(One to fill) 
(28) 
De Guchi Japs 
Coo Lowers 
Ed i‘oy Jr & Fam 
Bert Walton 
Rimacs Ore 
Academy 
Ist half (4-7) 
Nelson's Elephants 
Jay Mills & Tolle 
Leonardi Singers 
W & J Mandell 
Sally Rand 
2d half (8-10) 
Will Osborne Co 
Vie Oliver 
Jackie Merkle 
2d half (1-3) 
N T G Rev 
Cherter 
Ist hulf (E -6) 
Bert Walton 


(Three to fill) 
Coliseum 
Ist half (5-7) 
Live Lavgh Love 
Franklin 
st haif (5-6) 
Bowery M H Follies 





3 Rhythm Kings 
3 Palmer Bros 


Mrs Hines 
Ralph Sanford 
Jerry Bergen 
DETROIT 
Fox (4) 
Dixie to Harlem 
(28) 
Stone & Perry 2 
Slate Bros 
4 Trojans 


KANSAS CITY 
Mainstreet (8) 
Hudson Wonders 
Joe Morris Co 
Mattison’s Rhythms 
(One to fill) 
(31) 
Spices of 1934 
MINNEAPOLIS 
Orpheum (4) 
Uyenos 
Clyde Gallager 
Keller Sis & L 
Hill & Hoffman 
Adler & Bradford 
(28) 
Benny Meroff Ore 
PROVIDENCE 
Keith's (4) 
6 De Cardos 
Foley & La Tour 
Ada Brown 
Joe Besser 
Virginia Bacon Co 














LOEW CIRCUIT 


THIS WEEK 


LAMBERTI 
BROOKS and PHILSON 
WINNIE and DOLLY 
Via LEDDY & SMITH 











Paramount 








BOSTON 
Metropolitan (4) 
Paul Whiteman Bd 
BUFFALO 
Buffalo (4) 
Gene & Glenn 
Trainor Boys 
Red Dust 
Geni DeQuincy & L 
CHIGAGO 
Chicago (4) 
Dave Apollon Co 
(27) 
Ina Ray Hutton 
Yvette Rugel 
Marbro (27) 
Hill & Hoffman 





Trainor Bros 
Freda Sullivan 
Capt Prosky Tigers 
Oriental (27) 
Duke Ellington Bd 
Ivy Anderson 
‘Snakehips’ Tucker 
4 Blazers 
Uptewn (27) 
Platinum Blonds R 
DETROIT 
Michigan (4) 
Loyals Dogs 
Simms & Bailey 
Florence & Alvarez 
Jimmy Savo 
6 Danwills 





Warner 





ATLANTIC CITY 
Earle (4) 
yeo Givot 
Rimacs 
Ist half (29-1) 
WABC Kiddies 
‘Blubber’ Bergman 
Vaughn DeLeath 
Molasses 'n’' Jan’ary 
‘Jumping’ J Wilson 
JERSEY CITY 
Stanley (28) 
Jack Benny 
Mary Livingston 
3 Chicken Sis 
5 Jansleys 
3 Queens 
William Hall 
PHILADELPHIA 
Earle (28) 
Gilbert Bros 





Nina Olivette 
Eton Boys 
Do-Re-Mi 
George Givot 
Irene Vermillion 
Mastbaum (31) 
Sorrel & Vilan 
Larry Taylor 
Kingsley & Chase 
WASHINGTON 
Earle (4) 
Paul Ash 
Jackie Green 
(Two to fill) 


Bobby Gilbert 
Trado 2 

Sylvia & Clemence 
Dave & H Murray 
Minnette Zussen 





| Fanchon & Marco 








BROOKLYN 
Albee (4) 
De Gauchi Japs 
4 Flash Devils 
‘Rise of Goldbergs'’ 
Arren & Broderick 
Jack Eddy Co 
(238) 
Murray Co 
Sylvia Froos 
Diamond Boys 
Billy House 
Band Show 
Georgie Tapps 
Manva & Martin 
Madison 
Ist half (5-6) 
Cookie Bowers 
(Three to fill) 
ALBANY 
Ist half (9-12) 
Bowery M H Follies 
2a half (31-5) 
Anatole’s Affairs '3 
BOSTON 
Orpheum (4) 
G Elder & Bros 
Louis Zingone 
Carleton & Ballew 
Pappy Ezra Z & E 
M Colleano Fam 
(28) 
6 De Cardos 
Foley & La Tour 
Band Show 
Ada Brown 
Joe Besser 
Virginia Bacon Co 
CHICAGO 
Pa‘ace (4) 
Words & Music 
(28) 
Hudson Wonders 
Dorothy Lee 
Sid Gary 
Milton Berle 
Earl Hines Ore 


(28) 
4 Step Bros 
Ross & Bennett. 
Band Show 
Cortello’s Stars 
Le Gail Ens 
Sterns & Dean 
RICHMOND HILL 
Keith’s ' 
1st half (5-6) 
Frank Gaby 
(Three to fill) 
ROCHESTER 
Keith’s (4) 
Geo Dormonde Co 
Kay Hamilton 
Slim Timblin 
Slate Bros 
Irene Vermillion 
(28) 
Maidie & Ray 





Steve Evans 
Mann Robins’n & M 
Jack Pepper 
4 Ortons 
SYRACUSE 
Keith’s 
ist half (4-6) 
Maidie & Ray 
Steve Evans 
Mann Robins'n & M 
Jack Pepper 
4 Ortons 
TROY 
Keith's 
ist half (4-7) 
Case Bros & M 
Sibyl Bowan 
Cass Mack & O 
Vie Oliver 
12 Barri Girls 
Petch & Deauville 
UNION CITY 
Keith’s 
ist half (5-6) 
Al Shayne 





(Two to fill) 








OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


PARAMOUNT BUILDING 


This Week: Carr Bros. 


and Betty—Haroid Boyd 





—_——-—— 








Loew 





NEW YORK CITY 
Boulevard 

Ist half (4-7) 
Jane Boyd 
Ries-Hamilton & R 
Blackstone 

Ist half (4-7) 
Modern Manikins 
Bob Brandies 
Lewis & Moore 
Venita Gould Co 
Songwriters of 90's 

2d half (8-10) 
Jane Boyd 
Wills & Davis 


Blackstone 
Paradise (4) 
Gwynne Co 


Anne Tester 
Carr Gros & B 
Stuart & Lash 
Pierce Carthay Rev 
State (4) 
Honey Fam 
Grace Johnson 
Lamberti 
C Fredricks & S Sis 
Jackson Irving & R 
Songwriters Parade 
BROOKLYN 
Gates Ave 
Ist half (4-7) 
Park & Clifford 
Edith Murray 
Funnyboners 
Wills & Davis 
Dance Dreams 
Metropolitan (4) 


Yacopis 
Waldeck & Mitzi 
Vera Gordon 


Mells Kirk & H 
Living Jewels 

Valencia (4) 
6 Jansleys 





Shirley Ross 
Moore & Revel 
Lew Parker Co 
Hal Menken Rev 


BOSTON 
Orpheum (4) 
Paul & Pettit 
Jack Joyce 
Harrison & Elmo 
Erner & Fisher Rev 
Melson & Irmanette 
Alex Morrison 
BRIDGEPORT 
Globe 
Ist half (4-7) 
Janet May 
Paul Mall 
Stone & Lee 
Gale & Carson 
Francis Wills Rev 
2d half (8-10) 
Zelda Bros 
Chas & L Gerard 
Lewis & Moore 
Masters & Gautier 
Duke Norman Rev 
JERSEY CITY 
Loew's (7) 
William & Charles 
Bobby May 
Joe Phillips Co 
Jack Sidney Rev 
NEWARK 
State (7) 
Rasso Co 
Gene Marvey 
A & M Havel 
Ross Wyse Jr 
Al Samuels Rev 


WASHINGTON 
Fox (A) 
N TG Rev 
Jay C Flippen 





7 ag Fe 


NEW YORK CITY 
Roxy (4) 

Chas Foster 

Paul Duke 

Picchiani Tr 

Remy & Ruth 

Foster Ens 

(Others to fill) 


LOS ANGELES 
Paramount (27) 
Rube Wolf Bd 


PHILADELPHIA 
Fox (4) 
Tito Guizar 
Hoffman Ens 
Balabanow 5 





Ritz Bros 
(Others to fill) 
ST. LOUIS 
Ambassador (4) 
Leonard Ceeley 
Red Donahue & U 
Nash & Fately 
(Others to fill) 
WORCESTER 
Plymouth 
ist half (3-6) 
Nancy Garner 
(Others to fill) 
2d half (7-9) 
Lucky Girls 
Mason & Yvonne 
(Others to fill) 





Independent 





CHICAGO 
State Lake (30) 
Russian Fantasy 
Joan Paige 
Billy Keaton 
Felovis 
Medley & Duprey 
Ben Dova 
Gene Austin 
Marion Ford 
LONG BEACH 
Strand (28) 
Argentine 2 
True & Summers 
Lois Lee 
Routans Dogs 





Costellos 
LOS ANGELES 
Orpheum (25) 
Jerry Lawton 
Ted Leary 
Roy Bros & Marian 
Meglin Kiddies 
Harry Savoy 
6 Sakuras 
Downtown (25) 
Collegiate 3 
Bob White 
Chappelle & Ch’rit’n 
Fay Courtney 
Shaw & Lee 
Ben Haffen Arabs 





Cabarets 





NEW YORK CITY 


Bal Musette 
Arden & Duncan 
Geo Marechal 
Millard & Anita 
M Ferri 
Geovignetti 
Pietro 

Barrel of Fun 
Jack Sheldon 
Annette Lacy 
Andy’s Aces 
Lewis & Dody 
Boeuf Sur Le Toit 
Billy Arnold Ore 
Don Alberto Orc 
Alina DeSilva 

Bruno 
George Thorne 
Angelita Loya 
Fox & Ballister 
Ralph Navelle Orc 

Cantina Barra 
Raym'nd & Lucinda 
Gilberto & Jose 
Briceno 
Don Jose Ore 

Casino de Paree 


Bob Alton Rev 
Milton Berle 
Gracie Barry 
Geo Tapps 
Zelda Santley 
Mark Plant 
De Roze 


Peggy Taylor 3 
Leon Belasco Ore 
Jerry Freeman Orc 


Central Pk. Casino 


Baron & Blair 
Eddy Duchin Ore 
Chapeau Rouge 
Peppy de Albrew 
ia ili-Galli 
Sandra Swenska 
Medrano & Danna 
Dick Gasparre Orc 
Chateau Moderne 
International 3 
Murial Roger 
Billy Farrell 
Chez Marianne 
Marianne Davis 
Wm Farmer Orc 
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Club Dawn Patrol 


Jerry Blanchard 
Hal & M Kane 
May O’Brien 
Paul South 
Victor Linn 


Club Gaucho 
Senorita Leona 
Club New Yorker 


Lois Elliman 
Geo Owen 
Armond Vallerie 
Jack Meyer Ore 


Club Richman 


Jack Mason Rev 
Lido Girls Ore 


Cocoanut Grove 
Scott-Fisher Orc 
Pete Wavlery 
Georges & Jalna 
Keller & Field 
Faye & Wellington 
Marian Eddy 
Nora & Jaybell 


Congress 
Polly Moran 
Fifi D’Orsay 
El Lowry 
Tom Nip Rev 
Thais 
Edna Strong 
Beatrice Lane 
Frank Parrish 
Chas Davis Ore 
Paul Rogers Ore 


Continertal Cafe 
Charlie Wright 
Cotton Club 


C C Rev 

Mears & Mears 
Nicholas Bros 
Leitha Hill 
Opheia & Pimiento 
John Henry 
Swan & Lee 
Lena Horn 

Bill Bailey 

Jessie Scott 
Dynamite Hooker 
Cora La Redd 


Coq Rouge 
Joe La Porte Ore 





Cubanacan 


Remon Sabat 

ABC Trio 

Roderigo & Lila 

Juanita 

Antonio 

La Gitanilla 

Don Raphael 
Delmonico’s 


Sid Tomack 


| Lafayette & LaV 


Mlorence Barlow 

Jerry Baker 

Wilma Novak 

Kay Hamilton 

Mike Durso Ore 

Dubonett 
Josk De Barby Orc 
El Chico 

Wences 

Emilio de Torre Ore 

Rosarillo de Triano 

Mona Montes 

Flamenco 

Rosita Rios 

Nina & Zabal 

Francisco Ramos 
El Morocco 

Jean Sargeant 

Irving Rose's Orc 

Nano Rodrego Bd 
El Toreador 

D J Escarpinter Or 

Trini Varela 

Dinorah Arguden 

Juanita 

Ferium & Mara 


Essex House 
Glen Gray Ore 
Firenze 


Sandino & Fairchild 
Dick Mansfield Orc 


French Casino 
Gloria Gilbert 
Maria Desty 
Harald & Lola 
Olympe Bradna 
Les Manginis 
Lelime Trio 
Drena 
Witman 
Delso 
Roberts 
Juan 
Guittar 
Emile Boreo 
Noble Sissle Ore 
Carl Hoff Orc 
Jean Drena Ore 
H'lyw'd Restaurant 
Rudy Vallee Ore 
Eloise Martin 
Frances Langford 
Jerry Lester 
Pierce & Harris 
Vera Nizas 
4 Diplomats 
Frank Parrish 
Edith Roark 
Terry Lawlor 
Barbara Blane 
Mills & Kover 
Virginia Vaughan 
Eileen O'Connor 
Jack Star 
Marion Martin 
Pedro Via Cubans 


Hotel Astor 
Jack Berger Ore 
Hotel Biltmore 
Jack Denny Ore 
Michael Tree Orc 
Hotel Commodore 
Archie Bleyer Orc 
Hotel Edison 
Jos Szigeti Ore 
Hotel Fifth Ave 
Mishel Gorner Orc 
Hotel Gov. Clinton 
Anthony Trini Ore 
Hotel Gt. Northern 
Ferdenando Orch 
Hotel Lexington 
Jack Little Ore 
Hotel McAlpin 
Joe Haymes Orc 


Bob Barker 
Ruth Robin 


Hotel Montclair 
Leata Lane 
Franc & Francine 
Claire Willis 
Donald Glynn 
Rosita Ortega 
Felix Ferdinando O 
Hotel New Yorker 
Ozzie Nelson Orc 
Harriett Hilliard 
D & D Fitzgibbon 
Hotel Park Lane 
Max Bergere Orc 
Hotel Pennsylvanian 
Hal Kemp Ore 
Hotel Pierre 


Shep Fields Ore 
Hotel Plaza 


Emil Coleman Orc 
De Marcos 
Hotel Ritz-Carlton 
Rich’d Humber Orc 
Joey Nash 
Arman Vecsey Orc 
Hotel Roonevett 
Del Campo Orc 
Bernice Parks 
Pomeroy Rev 
Sarita 
Hotel St. Regis 
Freddy Martin Orc 
Marion Chase 
Capert’n & C’lumb’s 
Hotel Vanderbilt 
Joe Moss Orc 
Hotel Weylin 
FE Madreguera Orc 
Eva & Reyes 
Virginia Uppercu 
Viviene Faye 
Grace & Charlie 
Milton Douglas 
Hernandez Bros 
Jimmy Kelly’s 


Danny Higgins 
John Rockwood 





Rita Renaud 
Rivera Boys 
Mel Craig Ore 
La Rue 
Walker O'Neils Orc 
Dwight Fiske 
Northway & Danilo 
Le Bijou 
Grace Morgan 
Elise Lord 
Peter Marshall 
Mario Di Palo Ore 
Leon & Eddie's 
Del Pozo Orc 
Ron Perry Orch 
Maison LaFitte 
Max Dolin Orc 
Maison Voyant 
A Valentino Ore 
Spicy 
Rita Belle 
Mayfair Yacht Club 
Walker O'Neil Ore 
Mon Paris 
Gene Fosdicks Orc 
Consuelo Flowerton 
Number One Club 


“Mimi Muriel 


Old Roumanian 
Hy Lemberg 
B Thomashefsky 
Regina Zuckerberg 
Sadie Banks 
Nellie Douglas 
Ethel Bennett 
Anna Fiodorowna 
Al Davis Revue 
A Grabowsky Ore 
Norma Bradley 


Palais Royal 


Dan Healy 

Dave Chasen 

Seena & Winchester 
Royal Jesters 

Jay Seiler 

Paxton Sis 

Barbara Parks 
Dorsey Bros Orc 
Bob Crosby 
Vincent Bragale Or 


Paradise 


NTG Rev 

Sally Rand 

Abe Lyman Orc 
Jackson Irving & R 
Lillian Carmen 
The Hartmans 
Bob Ripa 
Elenore Woods 
Raye Maye 
Rosezell Roland 
Theo Fayne 
Bartlet Simmons 
Bernice Lee 
Jayne Manners 


Park Lane 
Max Bergere’s Ore 
Place Piquale 
Harry Rosenthal! Or 
Eve Symington 
Dario & Brooks 
Jos Zatour Bd 


Rainbow Room 


Lydia & Joresco 
Lucienne Boyer 
Jolly Coburn Ore 


Ritz Tower 


Nat Harris Ore 

Rose’s Music Hall 

Cardini 

Chilton & Thomas 

Al Trahan 

Yukona Cameron 

Carolyn Marsh 

Milton Watson 

6 Rosebuds 

Eagles Co 

Leon Freeman Ore 

Max Fisher Orc 
Savoy-Plaza 

Bob Grant Orc 

Deslys & Clark 

Sherry’s 

Maurice & Cordoba 

Alice Dawn 

Al Ross 

Jos Smith Ore 

St. Moritz Hotel 

Leon Navara Ore 

Fowler & Tamara 


Stork Club 
Buddy Wagner Orc 


Lita Gray Chaplin 
Northway & Danilo 


Surf Club 
Maurice Shaw Ore 
Tommy Riley 
Billy Comfort 

Taft Grill 


Geo Hall Orc 
Loretta Lee 
Trouville 
Jim Miller Orc 
Ubangi Club 
Gladys Bently 
Allen Drew 
Bill Baily 
Teddy Hill 
Village Barn 
Sammy Walsh 
Chicken Sis 
McCrae Co 
Audrey & Jenesco 
Faith Hoag 
Ben Alley 
Julie Wintz Orc 
Village Nut Club 
Val Vestoff 
Floria Vestoff 
Rae Blue 
Olive White 
Jack Fagan 
Milton Mann’s Ore 
Waldorf-Astoria 


Carmen 

Xavier Cugat Ore 

Henry King Orc 

Beauvel & Tova 
Zelli’s 


Lois Revel 
Bernard & Graham 
Don Costello Ore 
Neil Litt Orc 


CHICAGO 


Blackhawk 


Kay Kyser Orc 
De Mar & Doran 
Gloria Seiter 
Maxine Grey 
Wayne Van Dine 
Reeves & Lew 


Bowery M. H. 


Peggy Leonard 
Louise Strom 
8 Beef Trust Giris 
Edna Leonard 
Harry Singer Orc 
Chez Paree 
Sophie Tucker 
Ted Shapiro 
Clymastr 
Mario & Floria 
Don Harris 





College Inn 
Geo Olsen Ore 
Ethel Shutta 


Colosimo’s 
Wally Vernon 


California 3 
Zorinne 

Lopez & Kolar 
Ethel & Alice 
Peggy Ray 
Lopez & Kolar 


Congress Hotel 
(Joe Urban Room) 


Robert Royce 
Eddie Scope 
Patricia Norman 
Marcy & LaBelle 
J Cherniavsky Orc 











Club Alabam 
3 Blonds 
Phyliss Harry 
Gloria Starr 
Bernie Adler 
Gale West 
Miss Patsy McNaltir 
Eddie Roth Ore 
Club Algiers 
Kay Davison 
Rosita 
Algiers Club Oro 
Evelyn Camen 
The Weismuellers 
Kay Davidson 
Sammy Kahn 
Austin Mack Ore 
Club Minuet 


Frank Sherman 
Adelina Dossena 
Ginger Wood 
Mary Grant 
Ben Zimberoff 
Del Estes 
Ercelle Sis 
Maxine Kirk 
Drake Hotel 


Karre Lebarons 
Earl Burnett Ore 


Edgewater Beach 


Alta Warsawska 

Herbie Kay Orc 

James Kozaks Ore 
French Casino 


Paris-Vienna Rev 
Tom Gerun's Orc 
Gay Nineties Club 
Phil Furman 

Sid Raymond 
Harry LeGrand 


Harry’s N. ¥. 


Harry Harris 

Al Wagner 

Billy Meyers 
Elmer Schobel 
Joe Buckley Orch 


Hi Hat Club 


Trudy Davidson 
Shannon Sis 
Jack Edwards 
Bobby Garth 
Effie Burton 
Velma Hand 


Hollywood 
Eddie Crompton 
Glynn Sis 
Myrtle Jordon 
Buddy Wilson 
Martin’s 4 Aces Orc 

Hotel Stevens 
(Continental Room) 
Keith Reecher 
Gypsy Nina 
Flora Duane 


LOS ANGELES 
Bally hoo 3 Debutantes 
Myra Mason Campbell 2 
Murray Sis Clover Club 


6 Counts of Rhythm 
Beverly-Wilshire 
Orville Knapp Ore 

Ramon & Rosita 


Biltmore Bow) 


Jimmie Grier Ore 
Kirby & Degage 
Rita & Rubin 
Marietta 
Biltmore Rend’zv'us 
Senorita Adriana 
Gary Leon 
Marcia (Tut) Mace 
Tommy Wonder 
Ruth Craven 
Burke & Davis 
Billie Lowe 
Kearney Walton Co 
The Bowery 
Uncle Tom's Cab 
Cafe de Paree 
E Hoagland Ore 
Armand & Diana 
Trudy Wood 
Sylvia & Bettina 
Bill Carney 
Kay Green 
Casino 
(Agua Caliente) 
Nirvanna 
Julian Marjorie 
Beatrice Ynez 
Armida Tovara 
La Francon 
The Casinos 
Merissa Flores 
Bobby Maytoreno 
Benito Bd 


Club Continental 


Bill Robinson 
Frank Masters Orc 


Cocoanut Grove 


Ted FioRito Orc 
Yolanda & Veloz 





Johnny Candido 
Muzzy Marcellino 


K-9 Club 


Li-Kar 

Billy Russell 
Art West 

Geo. McDowell 
Enna Davison 
Ray Nance Ore 
Earl Partello 


Michelob Inn 
Betty Moore 


Delores Marcelle 
Jeannette Graham 
Hal Hiatt’s Oro 


Nut Club 


Cherry Sis 

Carl Whyte 
Holly Moret 
Sam ‘Slim’ Hart 
Vi Kilroy 

Dan Montgomery 
Eddie Meikles 
Hi Wellington 


Palmer House 


Edgar Bergen 
Tommy Martin 
Roy Cropper 
Stan Kavanagh 
The Fitzgibbons 
Abbott Dancers 
Ted Weems Orc 


Paramount Club 


Billy Gray 
Snannon Dean 
Constance Sis 
Andrews Sis 
Keith-Beecher Orc 


Royale Frolics 
Joe Lewis 
Giggles Regan 
Bebe Sherman 
Marge & Marie 
N & O Detrick 
Dolores 
Cecil Blair 
Henri Lishon Ore 

Terrace Gardens 
Don Carlos Ore 
Roma Vincent 
Showboy Harlam Jr 
Alice Blue 
Stan Myers Ore 

Via Lago 
Rick & Snyder 
Chicak Stanley 
Peggy Laurie 
Lou Blake Ore 

Walnut Room 

(Bismarck Hotel) 
Art Kassel Ore 
Esther Todd 

B & B Dodge 
Fritz Mueller 
Mara Senta 


Nan Blakstone 
Cotton Club 
Lional Hampton Pd 
Sweet and Swander 

Creole Girls 


El Ray Club 
Gene Austin 
Candy & Coco 

Hotel Roosevelt 
Geo Hamilton Ore 
Betty Dunn 
B Taft & P Neary 

Italian Village 
Mazie Richardson 
Louise Walker 
Gray & Hudson 

Kings Club 
Tommy Lyman 
Stan Clare’s Ore 

Marcell Ina 
Tommy Lyman 
Thech Orc 

Palamor 
Nick Stuart Ore 
Hudson-Metzger Gls 
Paradise Gardens 
Bud Averill 

Paris Inn 
Bert Rover 
Helen Burns 
June Brooks 
Gabriel Casino 
Diana Tolly 
Weiss Sis 

Rendezvous 
Kay Kalie Orc 
Raymond Littee 
June Marlowe 

The Nineties 
Drunkard’s Pledge 

Topsy's 
Dorothy Gilbert 
Geo Redmon Ore 





Misbehavin’ Xtras 


(Continued from page 1) 


result in a warning to the offender. 
Second violation will bring sus- 

pension from the call list for a week, 

with consequent loss of earnings. 
Third breach will result in can- 


cellation of the 


from the extra rolls. 
Until MacCulloch’s order was is- 


sued, it was not 


intoxication and gambling had be- 
eome an issue among extras. 


time immemorial, 
custom 


to wile away 


the set 
assistant director. 
been a regulation, 


enforcement apparently has caused 
MacCulloch to impress it upon his 


charges, 


fur the extras, during the 
long waits between setups or scenes, 
to indulge in cards or other games 
the monotony; 
they were never taken seriously, be- 
cause extras, as a rule, have not 
enough meney to gamble with. 
Part of the new ruling by Central 
Casting is that extras may not leave 
without permission of the 


breacher’s name 


generally known 


From 
it has been the 


but 


This always has 
but laxity in its 





Par’s Medbury Yarn 
Hollywood, Dec. 31. 


John P. Medbury has sold Para- 
mount an original yarn, ‘The Plot 
It will be for Burns and 


Thickens.’ 
Allen, 


Show Biz on Grill 


(Continued from page 4) 





stumped for Bilbo’s opponent ing 
Mississippi's primary campaign, 
New attack on Commissioner Thad 
Brown also appears likely but prob« 
ably will not unseat Ohioan, Com« 
missioner Hampson Gary is set to 
step out at the end of his one-year 
appointment and President Roosee« 
velt presumably will fill the job with 
Representative Prall of N. Y. 

Revision of broadcasting pro« 
visions of the communications law 
is in prospect since Congress last 
year decided to wait for Commish 
suggestions before altering the 
then-existing statute which was re 
enacted in entirety. Adoption of 
revised quota system by the Com- 
mish may help stave off demands 
for changes in allocation methods 
but certain industry groups may 
stir up this subject by agitating for 
longer-term licenses. 

Report on allotment of facilities 
to educational and other non-profit 
groups will be due Feb. 1 but so 
far Commish has not tipped its mitt 
and observers are speculating wild« 
ly over attitude which will be 
taken. 

If the report urges withdrawal of 
a proportion of assigned facilities 
and reallotment to religious, edu< 
cational, cultural, and other groups, 
industry will swing into action ina 
big way but if the Commish stands 
pat on the existing set-up the in- 
dustry will sit back and try not 
to draw too much attention. 

Demands for investigation of cen- 
sorship over air will be made in the 
Senate by Senator Dill of Minne- 
sota, uncompromising Roosevelt 
critic, but blind solon’s blasts prob- 
ably will not register except with 
a minority who will be too weak to 
get anywhere. 





Year in Pict. 


(Continued from page 3) 





on the producers last February, is 
another wing which is striving for 
i: dependence. Meanwhile, the 
Academy of Motion Picture Arts 
and Sciences h lost much of the 
force it formerly enjoyed. 

Tha Academy last year rated 
‘Cavalcad * (Fox) the best picture, 
its directcr, Frank Lloyd, top for 
that effort. Katharine Hepburn for 
her work in ‘Morning Glory (Radio), 
was chosen the outstanding actress 
and Charles Iaughton th best 
actor tor his ‘Henry VIII,’ British 
made film. 

Much new talent invaded Holly- 
wood during the year, a lot of it 
from the stage and considerable 
from Furope, while the Coast -ent 
a number of actors and actresses 
east for play and other stage ene 
gagemeuts, In all branches of show 
business, accordirg to a survey 
made last summer, 35 stars had 
been produced during the previous 
12 months. Of course, 22 were in 
pictures. 

Music Tax 

Among other things to make the 
nights of exhibitors sleepless, was 
the fight over the new music tax 
schedule of the American Society 
of Composers, Authors & Publish- 
ers, to become effective last Sept. 1. 
After much concern and bickering, 
a compromise was reached calling 
for a tax of 10c a seat up to 800 
seats; 15c up to 1,599, and 20c for 
all capacities over that figure. In 
addition to double-billing, union 
troubles and the usual tiffing with 
distributors, exhibitors may face 
more further problems as a result 
of the new Democratic Congress 
which convenes shortly, many of 
the industry’s friends having been 
washed out by the November 
elections, 


Ballet Russe SRO in 
6 Days at Chi Aud. 


Chicago, Dec. $1. 
Auditorium is hanging up another 
record this week with the return 
engagement of the Ballet Russe. In 
for only six days, but at absolute 
capacity both matinees and nights, 
It’s a 4,000-seat theatre. 


MR. CLAYMORE’ CAST 


Los Angeles, Dec. 31. 

Cast for ‘Mr. Claymore Steps Out,’ 
initial production of Douglas Doty- 
Kathleen Clifford, opening Jan. 7 at 
the Wilshire-Ebell for two weeks, 
will be topped by Ralph Macbane 
and Mozell Britonn. 

Others include Ben Erway, Dixie 
Loftin, Vivian Reid, Billie Van 
Every, Ray Clifford, Grace Fred- 











ericks and Collings Woodbury. 
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Managers and Critics 
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By Jack Pulaski 


When the current season was 
fardly more than one month past 
Labor Day a critic of Broadway's 
drama said that he secretly com- 
posed rave notices of imaginiary 
plays just in case of emergency. 
Another offered to swap his two best 
adjectives and a slightly used joke 
in exchange for a moderately pleas- 
ant evening in the theatre. 


Those remarks came after a flock 
of bad plays reached New York in a 
bunch. The speed wth which half 
a dozen shows opened and closed 
tended to prove the case of the 
critics. Yet from several mana- 
gerial sources came the comment 
that the reviewers were again get- 
ting too rough and something should 
be déne about it. 

Critics took little stock in those 
reports, knowing that there is no 
collusion in the writing of notices. 
When told of the managerial cracks, 
several reviewers answered that in 
reality they were leaning backwards 
to be fair to the new plays. That 
that was correct was shown by no- 
tices accorded a number of October 
entrants. Those shows were not as 
good as the critics said they were, 
as clearly shown at the box oxffices 
of several too-well-regarded attrac- 
tions. At the same time there was 
proof that reviews do not make a 
fair show better than it is. 


Managers, as a class, do not blame 
the critics for shows which do not 
succeed. They Know too well that 
adverse mention cannot kill a hit, 
but can retard it for two weeks or 
so. Showmen also are aware of re- 
peated instances where the critics 
praised shows which playgoers re- 
fused to attend. Good press and 
bad press are breaks. It is the 
public that really decides. 


So when Elmer Rice let out a yelp 
after his first try this season 
(‘Judgment Day’) drew mixed no- 
tices, his claim that he was shout- 
ing for other managers was not too 
authentic. Producers who are alert 
to trends, and whose names appear 
as managerial spokesmen, are never 
fooled when some manager cracks 
about the critics, They know that 
the tie between the press and the 
stage is too valuable to be disturbed. 
Information and mention in the 
dailies about shows is so widely 
disseminated that divorce of the 
press would be akin to lopping off 
the schnozzle. 


Rice went to Equity about the 
eritics, and there he got a mixed 
measure of attention. One Equity 
Official thought that possibly 
the managers and the authors 
should have a confab with the ac- 
tors. The managers immediately 
ruled it a screwy idea and told 
Equity to count them out. Dram- 
atists tabled the message and fig- 
ured that if the producers answered 
‘Nuts’ they might as well follow 
suit. 

Shortly afterward Rice, who is 
both author, manager and also di- 
rector, went out on his own by rat- 
ing the critics, as a class, in deroga- 
tory terms. That was after his 
second show, ‘Between Two Worlds,’ 
did not win acclaim. Rice is re- 
ported later saying that he was only 
kidding. But whether that also in- 
cluded his threat to leave the thea- 
tre was not indicated. 


Critics’ Answer 


Not until they were pinched by 
Rice did the critics retaliate. The 
author-manager was told that he 
picked the wrong spot to squawk, 
and if he was so tired of the theatre, 
why didn’t he say so a few seasons 
ago, when the press, on his ‘Street 
Scene,’ went berserk in favor of the 
show, because it is the same flock of 
reviewers now on the job. That melo- 
drama went on to surprising suc- 
cess and meant plenty of dough to 
Rice. Since then, he was also re- 
minded, he has become producer as 
well as playwright. As an author 
his royalties and rights were sure- 
ties because he took no risk on 
Presentation. But when faced with 
managerial risks, it looked to 
the reviewers as !f he couldn't take 
it when his ‘message dramas’ did 
not strike the play reporters as good 
theatre. 

The manager-author was credited 
with having qualified his opinion of 
the critics as not applying to sev- 
eral ‘whose opinions are valuable.’ 
But that didn’t change the attitude 
of the reviewers. One declared it 
would be a simple matter to dis- 
cover whether the present crop is 
&ble. He suggested the managers 
ask the editors of New York to 


and have other reporters cover -the 
drama—then they'll find out.’ 
Every So Often | being fairly treated in the press. 
Sporadically managers have been 
bitter against the press. 
critics 


mystery why the Shuberts persisted. 
Since the latter’s financial debacle 
they have not been so pesty, but 
every now and then a reviewer is 
still barred after writing a notice 
not to their liking. Result is the ex- 
istence of unfriendly feeling on the 
part of some critics, an animus that 
dates back many years. Despite 
this, Shubert shows are regarded as 


Divided notices seem to have been 
A few/|Present more this season than usual, 
ample proof that there is no ‘critics 


personally, |". *: 
ring’, as charged some years ago 


or attempted to embarrass them by w ; 

2 when four or fiv yers us 
appealing to the editors. ; te cael ol aage th 
that the Shuberts do this sort of played in the same poker games. 


never got that office’s | while managers might object to 
shows anywhere and it always was a 


No secret/pather at the luncheon table and 





(Continued on page 151) 





THE NEW ROAD 





~ By Jack Pulaski 


There are greenbacks in the 
sticks. That has been substantially 
proven by several hits among last 
season‘s successes on tour—but the 
shows must be good, very good, to 
get the coin. 

Pretty nearly certain that the 
road will never come back 4s it for- 
merly was, because there are too 
many other diversions and amuse- 
ments which are much cheaper. 
There was a time when managers, 
agents and actors said so-long in 
September, confident they would not 





LONDON AND PARIS LEGIT 





London, Dec. 21. 

Up to the end of November there were about 150 
productions staged in the West End and immediate 
neighborhoods this season. Of these, 21 were Amer- 
ican, five Continental and the rest native, numbering 
nine revivals, excluding Shakespearean and ballet 
seasons. It’s the most profitable fall season in many 
years, . 

Not counting the season of pseudo-French revue 
at the Prince of Wales theatre and the West End 
Scandals at the Garrick, six revues were produced, 
only three of which have survived: Charlot's ‘Hi Did- 
dle Diddle’ at the Comedy, Cochran's ‘Streamline’ at 
the Palace, and ‘Blackbirds’ at tr Coliseum, all in 
their third month and exceedingly prosperous. Lew 
Leslie is putting on a second edition of his show, to 
be called ‘Blackbirds of 1935.2 ‘Why Not Tonight’ 
ran about four months at the Palace; and the other 
two, ‘Yours Sincerely’ at Daly’s and ‘One of Those 
Things’ at the Fortune lasted only a fortnight each. 

First production of importance was ‘Keunion in 
Vienna,’ which ran five months, and was One of the 
five American importations that made : .. : Bae 
U. S. flops were among the shortest lived of i.e year’s 
shows: ‘Biography,’ ‘Sour Grapes,’ ‘Double Door,’ 
‘Pursuit of Happiness’ didn’t get past six weeks; 
‘She Loves Me Not,’ 17 days; ‘The Bride (of the 
Lamb),’ 16; ‘Night Hawk’ and ‘Success Story,’ 14 
days; ‘Elizabeth Sleeps Out’ and ‘No More Ladies,’ 
11 days; ‘The Dark Tower,’ nine; ‘The Drunkard,’ 
seven; ‘There’s Always Tomorrow,’ five; ‘Hello 
Again,’ four. The prize for the shortest run—two 
days—goes to the local comedy, ‘No Way: Back’ at 
the Whitehall. 

Of the American shows still running, or just pro- 
duced, there are ‘Blackbirds,’ ‘Lucky Break’ (from 
‘Little Jessie James’) at the Strand, and ‘Theatre 
Royal’ (‘Royal Family’) at the Lyric, which are 
among the big successes, 

Jack Buchanan’s ‘Mr. Whittington’ was one of the 
most profitable of the early shows, achieving nine 
months’ run and having to finish off a final fortnight 
at the Adelphi, following its original innings at the 
Hippodrome. ‘Sporting Love,’ another musical, 
reaches nine months at the Gaiety, while ‘Yes, 
Madam,’ looks set for a prosperous run at the Hippo- 
drome. 

Most consistent dramatic success, after a dubious 
start, was ‘Clive of India,’ which started off at Wynd- 
ham’s and is now at the Savoy, making 11 months in 
all. ‘Libel,’ starting at the Playhouse and -noving to 
the Aldwych reached the ninth month standard, with 
a two-for-one policy, ‘Vintage Wine’ at Daly’s seven 
months; ‘Touch Wood,’ six months; ‘Family Affairs’ 
is still running after five months, and ‘The Shining 
Hour’ {fs in the third month of a certain lengthy run, 

Of Cc. B. Cochran’s three productions, ‘Magnolia 
Street,’ adapted from the novel, crashed hopes by 
lasting only four weeks; Noel Coward’s ‘Conversa- 
tion Piece,’ an artistic success, ran five months, and 
‘Streamline’ is one of the season’s smash hits. 

Of the English productions, disaster overtook 26 
with less than a month to their credit; ‘Hemlock,’ 
‘Spring 1600,’ ‘Birthday,’ ‘Marriage Is No Joke,’ ‘Yours 
Sincerely,’ ‘The Queen Who Kept Her Head,’ ’The 
Big House,’ ‘Jane and Genius,’ ‘Dark Horizon,’ ‘A 
Man’s House,’ ‘All’s Over Then?’ ‘No Way Back,’ 
‘King of the Damned,’ ‘Precipice,’ ‘Meeting at Night,’ 
‘Cleo Calling,’ ‘That Certain Something,’ ‘One of 
Those Things,’ ‘Who’s Who,’ ‘The Immortal Garden,’ 
‘Royal Baggage,’ ‘C. I. D.’ ‘Line Engaged,’ ‘The Wise- 
Woman,’ ‘It Happened to Adam,’ ‘The Flowers of the 
Forest.’ 

Those lasting one to six months include: ‘First 
Episode,’ ‘Within the Gates,’ ‘Here’s How,’ ‘Private 
Road,’ ‘Finished Abroad,’ ‘Nurse Cavell,’ ‘Without 
Witness,’ ‘Good Morning, Bill,’ ‘Indoor Fireworks,’ 
‘Private Room,’ ‘Living Dangerously,’ ‘The Maitlands,’ 
‘Queer Cargo,’ ‘Happy Weekend,’ ‘Men in White.’ 

Spectacular shows all proved costly disappoint- 
ments, chief of them being ‘The Golden Toy,’ a heavy 
German musical lasting three and a half months. 
‘Three Sisters,’ Oscar Hammerstein and Jerome 
Kern’s epic of English country life, ran two months 
at the Drury Lane; ‘Josephine,’ adapted from the 
German, stuck five days at His Majesty's; and ‘By 
Appointment,’ another costume operetta, got three 
weeks at the New theatre. 

‘Conversation Piece’ was Noel Coward's only offer- 
ing; while ‘Murder in Mayfair’ by Ivor Novello is 
surprising many by still being on after four months. 
Clemence Dane was the greatest disappointment 
with ‘Moonlight Is Silver,” which she wrote for 
Gertrude Lawrence and Douglas Fairbank, Jr. and 
which drew only four months through the star names, 
Walter Hackett’s contribution, ‘Hyde Park Corner’ 
still carries on after three months, despite divided 
press cpinions. 

J. B. Priestley 1s represented with one play, ‘Eden 
End,’ also James Bridie with ‘Mary Read’ (in collabo- 
ration with Claud Gurney), both of which continue, 
and look set for over the holidays. John Drink- 


when brought to the West End, ran only 10 days. 
Gordon Daviot tried to repeate her ‘Richard of 
Bordeaux’ success with two more historical plays, 
‘The Laughing Woman’ and ‘Queen of Scots,’ but 
both failed to make the grade. 





&ssign the critics to the police courts 


No new playwright of any marked promise, efther. 


water’s Malvern Festival piece, ‘A Man’s House,’ . 


Paris, Dec. 23. 

French legit comes out of 1934 kind of mixed. Had 
a@ pretty tough year, but there were some bright 
spots. On the one hand, a lot of theatres closed in 
the spring, after a disastrous season with little hope 
of reopening, but there were a number of money- 
makers, proving that the right kind of show can still 
pull in this town, in spite of everything. 

Legit is the first to suffer from street disturbances, 
and the taxi strike and rioting early in 1934 did even 
more to it than to films. When the excitement 
quieted down it turned out that there were a couple 
of hits in town, notably Jacques Deval’s ‘Tovaritch,’ 
which opened at the Theatre de Paris in the fall of 
1933 and closed Dec. 9. 

Another big one of the spring season was Edouard 
Bourdet’s ‘Temps Difficiles’ (‘Hard Times’), which hag 
been sold for Broadway. 

As a matter of fact, 1934 proves that Paris, in spite 
of all the talk of the decline of the French stage, 
remains a dramatic center that New York has got to 
reckon with, and can be counted on for a certain 
number of plays every year that can be taken over. 

Year has been so spotty that there’s no definite 
trend on which finger can be laid. 

When 1934 opened, an operetta craze was on, but 
fact that there were too many musickers in town 
proved fatal, and one by one they dropped off. Notable 
exceptions were ‘White Horse Tavern’ at the Moga- 
dor, which went right on through the summer with- 
out noticing any trouble, and Max Reinhardt’s 
‘Fledermaus’ at the Pigalle, which went clear through 
the spring season, without, however, doing sensa- 
tional business. 

Summer brought a flock of shifts in the manager- 
ship of legit theatres. Louis Jouvet had a tough 
season financially at the Comedie des Champs Ely- 
sees, and couldn’t renew the lease, so for the fall he 
took over the Athenee, where he is now doing good 
business with a Jean Giraudoux translation of “The 
Constant Nymph.’ The Pitoeffs, another of the s0- 
called ‘advance’ group, also found themselves unable 
to go on where they were (Vieux Colombier) and 
moved over to the Mathurins, where they have re- 
vived one of their old successes, Bernard Shaw’s 
‘St. Joan.’ Jacques Copeau, pioneer of the little 
theatre, took over the ‘Atlier, where Charles Dullin 
had been working, and kept Dullin with him. 

Two women made local sensations by breaking into 
the theatre managership fields: Marie Bell, film, and 
Comedie Francaise star, who took over the Ambassa- 
deurs and got a hit—the first time—‘Barretts of Wim- 
pole Street’—and Cecile Sorel, who took over the 
Sarah Bernhardt and is now starring herself in 
‘Sappho.’ Miss Sorel in the spring was still the star of 
Henri Varna’s Casino de Paris show, her first music 
hall venture. 

Cne of the results of hard times is a prevalence 
of revivals. This was true to some extent in the 
spring, and is even more so now, when managers are 
looking for sure means of making a little cash, rather 
than risking their all on new plays. 

William Shakespeare, as a matter of fact, was one 
of the steadiest authors writing for the Paris stage 
during the year. ~ 

One of the real features of the year is the revival 
of vaudeville of a peculiarly French type, modeled 
on the old pre-war ‘cafe-concert.’ Three new houses 
of this type—the Alcazar, the A.B.C. and the Thea- 
tre de l’Humour—sprang up in the spring and are 
going strong now. In addition, the older houses do- 
ing this sort of thing, such as the Bobino in Mont- 
parnasse and the Montmartre spots, like the Theatre 
de Dix Heures and the Deux Anes, have seen a 
pickup of biz. 

This type of show consists mostly of song turns. 
There are all kinds of singers, those who do Apache 
atuff, those who do political satires which amount 
virtually to monologues, sopranos who are supposed 
to have voices, male crooners, and a few more that 
can’t be classified. Bills are sometimes varied by a 
not-so-good hoofing act, an imitator, a magicion, or 
something like that, 

Occasionally the show, or part of it, .s put together 
in a sort of modest revue. The Montmartre theatres 
go in especially for that sort of arrangement. But 
that isn’t necessary—often the program fs straight 
variety. 

That’s the real development of the year, and it 
means something. It hag two main features which 
make it good for hard times; a low admission price. 
and a type of entertainment that concentrates on 
easy laughs and doesn’t try to go too far in the way 
of making the audience work. 

Along the same lines, the circuses did well in 1934. 
Medrano, with fortnightly changes, is having success 
after success; the Bouglione Brothers, who took over 
the Cirque d’Hiver after a bankruptcy that let the 
Fratellinis out, are getting good crowds, and the 
Amar Circus is having a successful season under a 
tent at the Porte Maillot. 

The answer is that the Parisian public—like any 
other, after all—wants nothing more than to be en- 
tertained. These variety type shows have found 
the formula for this year, where the heavier type of 
legit can come through with only an occasional 
success. The vaudeville crowd is sure of getting 
a lavgh for little coin. 


meet again until June. But there 
was no radio then, nor pictures, nor 
motor cars. 

Contention is that the road is just 


about as bad as the showmen want 
to make it, meaning that mediocre 
shows will draw no more than me- 
diocre grosses. Now that it has 
been proven that out-of-town stands 
will support worth-while shows, 
bookers are perking up. Yet it is 
up to the managers to deliver what 


the sticks want. 

There are perhaps reasons why 
the road turned away from shows in 
addition to the present low cost 
amusement opposition. Name play- 
ers refused to tour. It is virtually 
certain that people will pay to see 
famous people of the stage on the 
road if the shows are popular. Two 
instances stand out—Katharine Cor- 
nell last season in repertory, includ- 
ing the ‘Barretts of Wimpole Street’ 
and George M. Cohan now trouping 
in ‘Ah, Wilderness’, Miss Cornell's 
tour grossed $650,000. When Cohan 
drew $24,000 in Baltimore, following 
great grosses in New England, it 
was definite proof that business is 
to be had there, 


Kath. Cornell Tour 

Miss Cornell's tour was a personal 
triumph, the most outstanding suc- 
cess since the ‘good old days’, 
Cohan tour’s present appearances 
are similar. His dates are being 
circused and the citizens are going 
for him in a big way. Putting 
North Brookfield, Mass., on the map 
as a one-night stand attracted 
country-wide attention, even though 
no other show is likely to ever ate 
tempt playing that hamlet. 

It may be that show business is 
an indicator of recovery from de- 
pression. Record of ‘Roberta’ last 
this fall in one-nighters would so in- 
dicate, show getting from $3,000 to 
$4,000 per performance. That was 
most surprising to those interested, 
they believing it wouldn’t stay out 
more than four weeks. In the fourth 
year of touring ‘The Green Pas- 
tures’ is approximating record tak- 
ings. ‘As Thousands Cheer’ is clean- 
ing up in the keys. Booked for 12 
weeks, it may remain out all sea- 
son, 

Chief problem of managers with 
hits is the conservation of their 
shows. Tendency has been to grab 
quick picture money, frequently a 
greedy mistake. Stage plays can- 
not compete with film versions of 
the same shows. Example is ‘Men 
in White’, generally released for 
stock last spring. It was bought for 
two weeks of stock in Cleveland, 
First week’s gross was $11,000. Pic- 
ture was rushed in and the second 
week of the stage presentation 
dropped toa about $3,000. ‘Sailor, Be- 
ware’, after 61 weeks in New York, 
may try the road because the pic- 
ture version will have another title 
(‘Woman Hater’). 

Last year it looked as though the 
road would come back through pic- 
ture house bookings, principally 
condensed versions of musical at- 
tractions. Tendency now is for film 
theatres to book shows as is, setting 
aside pictures for the stage dates. 
Change of pace has been found not 
only to create favorable patronage 
reaction, but to be profitable. 

Auditoriums 

Use of auditoriums is often high- 
ly advantageous to traveling attrac- 
tions, large capacities permitting 
high grosses at moderate admission 


prices. Example is the ‘Follies’, 
which drew $45,0°0 at the Municipal 
Auditorium, St. Louis, in one week 
at $2.75 top. Legit house managers 


protested the use of the city-owned 
house. Auditorium was polled and 
the vote was seven to one favoring 
the booking of other musicals into 
the spot. ‘Pastures’ is using audi- 
toriums, also picture houses at the 
same price scale. 
The road looked forward to ‘Mary 
of Scotland,’ Broadway’s dramatic 
smash last season. It’s tour was 
anticipated to be a succession of 
capacity dates, with the original 
cast intact. But ‘Mary’ is in doubt 
because Helen Hayes cannot make 
up her mind to tour. Theatre Guild 
does not intend to send ‘Mary’ out 
without her. If the show does not 
play the road it will be a consider- 
able loss to many theatres. 

There is no doubt that bookings 
out of town are easier to obtain 
than they have been in years. Pic- 


ture houses demand musicals and 
there are not enough to go around, 
Showmen are figuring on the feasi- 
bility of sending out dramatic at- 


tractions which can operate to some 

profit at moderate grosses of $5,000 

to $7,000, but such shows probably 
(Continued on page 151) 
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By Jack Pulaski 


Forty-second street is washed up 
go far as legit is concerned, but 
show business runs along definitely 
better than during last season’s re- 
covery going in theatres spotted 
north of the thoroughfare that once 
was tenanted with nine concurrent 
shows. Now the block between 
Broadway and Eighth avenue is a 
jungle of neons, three stock bur- 


lesques competing against each 
other. In the other theatres that 
once commanded carriage trade 


there are grind pictures and in be- 
tween are cheap hash houses and a 
conglomeration of stores. One or 
two tickets agencies are still around, 
but the rest fled to other quarters. 
One legit house survives—the New 
Amsterdam—perhaps because it is 
closest to Broadway. 

The fall period found more shows 
on the list than last season and just 
as many successes, only difference 
being that last year the hits came 
in more closely grouped. There 
may be some question about the 
claims that show business is ahead 
of last season, but there is no doubt 
that there is more production activ- 
ity. 

There are 46 legit theatres on 
Broadway, including three which 
were built for pictures. Previously 
there were 69 theatres available for 
shows, but 23 changed policy to 
films (mostly grind), radio, night 
clubs and burlesque. At one time 
it was figured that Broadway had 
80 legit spots, but that number was 
fallacious, since it included houses 
in neighborhoods, little theatres and 
roofs, are no longer considered com- 
mercial. In November production 
activity was such that a theatre 
shortage impended, but rapid clos- 
ings cleared the situation. Christ- 
mas holiday bookings, however had 
most legits lighted there being 40 
attractions operating. 


Theatre Additions 

Outstanding addition to the legit 
theatre list is the Center, Radio 
City. With the Rockefellers, RKO 
and Radio Corporation interested, 
the house a problem previously, was 
opened with ‘The Great Waltz,’ 
which has topped Broadway’s 
list continuously. It was not 
believed the operetta, which drew 
distinctly mixed notices, would 
recoup its investment of $226,000. 
Indications, however, are that it 
will play out of the red, the 3,506 
seater drawing standee crowds at 
week-erds, with the grosses. be- 
tween $42,000 and $46,000 weekly. 
‘Waltz’ may even earn back the 
$140,000 expended in interior recon- 
struction, which item is not charge- 
able against the attraction. The 
draw of ‘Waltz’ among visitors is 
the result of a publicity hook-up 
that takes in radio (NBC), picture 
trailers (RKO) and outdoor paper 
at gas stations (Standard Oil). No 
such plugging machinery for a legit 
show heretofore. Other theatres 
changed from films to legit are the 
Hollywood and Warners. 

A revolt within Equity by mem- 
bers alluded to as ‘the Young 
Group’ was discerned during the 
winter. The group, at secret meet- 
ings, proposed several changes to 
Equity’s constitution, some of which 
were found to be too radical. Yet 
the group did get some changes 
through at the annual meeting early 
in June, and, although regarded 
as anti-administration, the regular 
ticket was elected. Group, however, 
placed six of its people on the Coun- 
cil and those players are active at 
the weekly sessions. 

Equity 

Estimated that 600 of Equity’s 
2,100 members are of this group. 
Of the several amendments up for 
vote at the annual meeting one cov- 
ering dues arrearage was closely 
contested. First announced that the 

_motion to adopt had been a tie vote, 

later that the amendment was lost 
by one vote. As a result it was put 
to a referendum vote, which counted 
it out. Amendment sought to pive 
members who are not more than 12 
months back in dues payment, full 
privileges. Argument was that many 
reputable actors were unable to pay 
dues because of unemployment. 

Origin of the group was credited 
to the cast of ‘Sailor, Beware’ and 
the Group Theatre, which was 
playing in ‘Men in White’. ‘Sailor’ 
people objected to the method of the 
management cutting salaries and 
there were frequent clashes between 
the back and front of the house. 

During one of the earlier disputes 
the entire cast threatened to resign 
but the show kept running until 
Dec. 1. 

Upshot of the objections to sal- 





rules by Equity establishing a Cuts 
Board. Now, when a manager seeks 
to cut salaries he must first present 
figures to the board to back up 
claim of what it costs to operate. 
Board uses its own judgment and 
can have the accounting audited. It 
may recommend to the players con- 
cerned that a cut should be ac- 
cepted, but the actors may act on 
their own in that respect, not being 
forced to take the cut. Group talked 
about job insurance and pay during 
rehearsals, but officers contended 
such moves might retard production 
so they were shelved. Partial pay 
during rehearsals again came up at 
the quarterly meeting Dec. 17 and 
indications are that soon actors 
will be paid subsister .e money dur- 
ing rehearsal period. Moderate 
salaried players will probably get 
$25 weekly for expenses. 


Free Shows 


On Jan. 15 several thousand actors 
stormed Equity’s offices for jobs in 
the free shows played in school au- 
ditoriums and institutions under 
federal relief funds through the Civil 
Works Administration. First grant 
from the government was $28,000, so 
budgeted as to give 150 unemployed 
actors work for 32 days, players get- 
ting from $25 to $30 weekly, pay 
starting from day of first rehearsals. 
Movement was extended month after 
month, and was finally taken over 
by the Public Works Division of 
New York’s Emergency Relief Ad- 
ministration. Relief shows are still 
going on and will doubtless pass the 
year mark, actual start having been 
in February. 


Equity at first disclaimed connec- 
tion with the free show thing, but 
later was credited with the move- 
ment. Having no relief fund of its 
own, Equity was forced to seek aid 
elsewhere for unemployed members. 
Equity then started working on a 
more extended relief project, and 
early in the fall the government set 
aside $300,000 for relief shows sent 
into Civilian Concentration Camps. 
Those show units are playing CC 
camps in six eastern states. There 
are 20 CCC show units, four being 
vaudeville, which employ a total of 
300 players, in addition to the New 
York city units, 


When the schools closed last sum- 
mer, portable stages were built and 
the plays were presented in the 
city’s parks. Stages were transport- 
ed by trucks, and amplifying equip- 
ment made it possible for large 
crowds to attend the performances. 
As many as 20,000 witnessed one per- 
formance in a Staten Island park. 
There was some objection to the 
free shows on the ground that 
neighborhood theatres were affected, 
but the protest appears to have be- 
come dissipated. Actors in the city 
shows get slightly more than those 
who are playing the camps. Latter 
get $24 weekly, but are given bed 
and board. 

Code 


For months managers sought re- 
vision of the code. Talk about 
changes started in March, but it was 
not until October that the revised 
document was sent from Washing- 
ton. Changes were made under the 
direction of William P. Farnsworth, 
who succeeded Sol A. Rosenblatt as 
the deputy admin: .rator. Managers 
demanded that provision be made 
for arbitrating differences with 
stage hands and musicians, and it 
was hinted the White House desired 
arbitration in all codes. 

Unions rejected the arbitration 
angle, insisting on settling all dif- 
ferences as previously. They won. 
As when code sessions first started, 
tickets were talked about the most 
More stringent rules were set up, 
it being hoped to better control 
agency tickets sales thereby. How 
the rules will work out is what 
showmen are guessing about today. 

There were 120 shows presented 
on Broadway during the season that 
ended June 2, as against between 
150 to 200 shows five years ago. 
With 14 clear hits and 16 moderate 
successes 30 attractions were in the 
money, a much stronger showing 


than the season of 1932-33. Money 
for picture rights figured in the 
black of some shows, Hollywood 


spending $800,000 for Broadway pro- 
duction scripts. 

John Mason Brown, critic for the 
New York Post, again copped first 
place in the 11th annual box score 
compiled by VARIETY. His high score 
was .918. Gilbert Gabriel of the 
American was second with .864; 
John Anderson of the Journal reg- 
istered .853 and Brooks Atkinson of 
the Times was fourth with .816. 

Elmer Rice 
Early this fall Elmer Rice, after 





producing two of his own shows 
which did not get across, put much 





THE YEAR IN LEGIT 


of the blame on the critics, whom he 
panned and declared himself as be- 
ing through with the theatre. His 
wife recently purchased the Belasco, 
and his losses were triple—as au- 


thor, as producer and as house 
operator. 
Most impressive road tour in 


many seasons was accomplished by 
Katharine Cornell, who played 29 
weeks, mostly one-nighters in 75 
towns from coast to coast. Total 
gross was $650,000. Outstanding run 
of a musical on Broadway was that 
of ‘As Thousands Cheer,’ which 
grossed $1,200,000 in 49 weeks at 
$4.40 top. Latter show, also ‘Ro- 
berta,’ ‘Ah Wilderness,’ ‘Follies’ and 
‘The Green Pastures’ are cleaning 
up on the road this season. Last 
season's outstanding dramatic suc- 
cess, ‘Mary of Scotland,’ failed to 
go out as planned, with one of its 
stars, Helen Hayes, saying she 
might tour in it later. 

Summer show crop was weak. Out 
of 135 tryouts, 17 were regarded as 
having a chance on Broadway, with 
12 more as added possibilities, but 
most of those are doubtful, even for 
screen usage. Sticks were distinct- 
ly disappointing. 

Sunday show thing 


is getting 


hotter every week. Albany, N. Y., 


has two measures pending that 
would legalize Sunday legits. 
Equity has been stubbornly resist- 
ing Sundays, but with the stage 
hands and musicians wanting ‘em, 
Equity is in the middle and may be 
forced to change its mind. 


A one dollar top legit circuit was 
proposed, managers to guarantee at 
least 10 weeks for 10 shows and 
asked for 10 performances weekly. 
Equity, too, turned down the idea 
of reviving the road, fearing it 
might lead to concessions on Broad- 
way. 

Charles B. Dillingham, whose ca- 
reer aS @ manager was a dazzling 
success at the Globe and Hippo- 
drome, died Aug. 30. At one time he 
was a millionaire, but he died broke, 
only being discharged in bankruptcy 
a ‘short time before his demise. 
Corse Payton, one-time matinee idol 
of Brooklyn, died Feb. 23. He had 
been alluded to by the late Tad Dor- 
gan as the world’s ‘best bad actor.’ 


NEW TAX RULE 
PUZZLES 
BWAY 


Broadway managers hurriedly 
huddled last Friday (27) to protest 
an unforeseen claim of the col- 
lector of internal revenue concern- 
ing benefit legit performances. It 
is the contention of the government 
that when performances are sold 
out to charity organizations thea- 
tres are not liable for the 10% tax 
only if no one profits by such per- 
formances, but if actors or others 
receive salaries, then the levy is 
collectable, 


Showmen are not concerned over 
the new ruling if effective for future 
benefits, but became alarmed when 
the collector indicated the ruling to 
be retroactive. Books of several 
theatres were checked up with that 
idea in mind. 

To managers the claim appears 
far-fetched. Theatres are expected 
to be able to counter with the tax 
claim on the grounds that in all 
such cases persons in charge of 
benefits have secured exemption 
certificates from the district col- 
lectors. 

Exception to admission taxes has 








been accorded charity organizations. 


ever since the tax was inaugurated 
in war times. 


DRAMATIC TABS IN 
FLINT FILM HOUSE 


Flint, Mich., Dec. 31. 

In conjunctign with the usual 
film fare, the Savoy theatre here 
has added dramatic stock to its 
menu. L, Verne Slout Players have 
been engaged. 

Plays are cut to run one hour. 
Slout is supported by Bert C. Arn- 
old, Greg Rouleau, Roy Hilliard, 
Charles Coons, Fred W. Wagner, 
Eddie Gardner, Diana Oliver, Diana 
Campbell and Jessie Stewart. 














Memory Test 





Chicago, Dec. 31. 
Charlie Washburn, last week, 
received a solid gold card from 


the local Billposters’ union for 
the work he did back in 1923-24 
‘when ahead of ‘Abie’s Irish 
Rose.’ 

No explanation for the delay. 











LEGIT, STOCK 
BOOM IN 
MIDWEST 


Chicago, Dee. 31. 

Legit is in the throes of the big- 
gest and widest upswing of legit 
operations in the midwest in more 
than five years. Managers and the- 
atre owners who have been in hi- 
bernation since the market crash in 
1929 are beginning to come out of 
their huddles and are stepping out 
with new enterprises. 

This activity is not only in the 
straight production field but also in 
stock. Towns which had no stocks 
in years are suddenly blossoming 
into life. An example of this in the 
smaller towns of the midwest is 
Rockford, Ill., which now finds itself 
with a stock company under the di- 
rection of Oscar O’Shea, an old- 
timer in the stock fleld. In the 
larger cities there is Detroit, which 
gets its first stock try in years with 
Ray Saxon producing shows at the 
Drury Lane. 

First musica] stock in many years 
is planned for Chicago by Fortune 
Gallo, who was recently here with 
the San Carlo Opera company. Gal- 
lo is now negotiating with the mam- 
moth Auditorium as the only avail- 
able house for such atry. His first 
show, if and when set, will be a re- 
vival of ‘Decameron Nights.’ 


Plays Crowd Loop 


Opening of this show will mean 
seven theatres operating at one time 
in Chicago, by far the greatest num- 
ber at the same time in several sea- 
sons. Negotiations are now on by 
various managers for houses which 
have been dark for years and which 
have not been legit spots, such as 
the Majestic and Princess, which 
have been picture houses, 

Shuberts are negotiating, it is re- 
ported, with the Uptown Players, an 
amateur group, for professional pro- 
ductions. Players have been oper- 
ating in town for several years, at 
the Women’s club, and have built 
up quite a reputation and a follow- 
ing. This year they have three sons 
of three famous fathers and those 
names are actually counting at the 
box-office. There is Bruce Bushman, 
Robin Thomas, son of Michael 
Strange, and James Bradley Grif- 
fin, son of Preston Bradley, 

Shubert plan is reported insti- 
gated by the other theatre groups 
which have suddenly risen in this 
town. Playgoers are presenting pro- 
fessional shows at the Blackstone, 
currently having Eugenie Leonto- 
vich in ‘Romance,’ while the Drama 
Union has brought in ‘Stevedore.’ 
Charles K. Freeman, who. clicked 
last year with his amateur produc- 
tion of ‘Maedchen in Uniform,’ is 
expected in town shortly with a pro- 
duction of ‘Jayhawker,’ the Lloyd 
Lewis and Sinclair Lewis play. 
Lewis is drama critic on the Chi- 
cago Daily News and his rep tied 
in with Sinclair Lewis is expected 
to carry the show with little diffi- 
culty here. 


ANGLO-AMERICAN 
- B’WAY PRODUCERS 


Peter Clark, Jr., son of the scenic 
constructionist, and Basil Charles 
Dean, British legit producer, have 
joined hands for production in the 
U. S., under the name of British- 
American Productions, Inv. 

Team’s first show will be an inti- 
mate musical, along modernistic 
lines, spotted at the Vanderbilt, 
N. Y. Talent is now being lined up 
and hoped to have show ready in 
about six weeks. Show will move 
the Vanderbilt back into a musical 
house after a lapse of a number of 
years, the theatre having gotten its 
biggest grosses in the past with 
song-and-dancerys. 

Basil Charles Dean is not con- 
nected with Basil Dean, another 
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Equity Takes Up 
Rehearsal Coin: 
Other Problems 


Regulation of the of 
junior members to be employed in 
any cast is suggested by 


Equity’s Council as the solution of 
the situation complained about by 
members that juniors are getting 
preference in jobs because the min- 
imum salary set forth in the code 
is less. 

Condition exists because of the 
code, which sets forth that legit 
actors shall not receive le than 
$40 weekly, with the stipulatiqgn ‘ +t 
junior members of Equity—players 
with less than two years’ experience 
—shall have a minimum of $25 
weekly. 

Equity sent word to the legit Code 
Authority to the effect that a fairer 
distribution of engagements would 
be to restrict managers in giving 
berths to junior members. Plan is 
that there should not be more than 
two junior actors in every 10 players 
of each show. CA discussed the 
matter, but replied that any changes 
in the code would have to be 
referred to Washington. 

That the Authority or NRA is re- 
quired, or was requested to pass on 
such regulation was somewhat puz- 
zling on Broadway. Equity itself 
is believed fully empowered to make 
the rule, since there is no basic con- 
tract with the managers. It is ex- 
plained that the Council’s proposal 
to the CA was a courteous gesture. 
Younger group advocates the 
elimination of the junior minimum 





number 


one 


salary provision altogether, which 
would necessitate NRA _ action, 
Council thought such a _ change 


would be too drastic and agreed 
that the percentage plan would give 
the more cxperienced actor a better 
chance to get some sort of a job 
until conditions are better and at 
the same time not shut out junior 
members, 

Equity also considered a proposal 
for partial pay for rehearsals, but 
did not transmit its ideas on that 
topic. 

Looks likely that managers will 
be required to pay moderate sale 
aried actors $25 weekly during ree 
hearsals after the seven-day probae- 
tionary period. 
Rehearsal pay will be rated as 
subsistence money and not deducta- 
ble from salaries. Subsistence would 
not be payable to actors with sale 
aries of $2 0 weekly or up\_ rd, but 
just at what level the payment will 
apply has not been determined. 
Equity analyzed contracts after a 
claim was made that managers fav- 
ored employing juniors and found 
that there are not more than 15% 
so engaged this season. Percentage 
was upped because of one drama 
which called for a jury and spec- 
tators, bits for which the manager 
used younger players. 


Doug Stevenson Kills 
Self in Kentucky Home 


Versailles, Ky., Dec. 31. 
Douglas Stevenson, 52, for many 
years a musical comedy performer, 
was found mortally wounded at his 
home here today with a bullet hole 
through his head. He died within 
less than an hour after the shot 
was fired, The Sheriff said he found 
a revolver clutched in the actor's 
right hand. 

Stevenson went to N. Y. in 1903 
and appeared in plays produced by 
Charles B. Dillingham, principally 
in juvenile leads. His greatest suc- 
cess was in ‘Chin Chin,’ in which 
he played three years. He also had 
a role in ‘The Slim Princess,’ which 
starred Elsie Janis. His last Broade- 
way role was in ‘Yours Truly.’ 
His health began to fail in 1930 
and since then he had stayed on his 
estate here, confined to bed for the 
last eight months, 











Wera Engels May Go B’way 
Hollywood, Dec, 31. 
Wera Engels is considering an 
offer from Al Woods to play the 
femme lead in the New York pro- 
duction of Ayn Rand's play, ‘The 
Night of June 16,’ which is sched- 
uled to open Jan. 16. 
Play was produced here under the 





British producer, 


title, ‘Woman on Trial.’ 
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Holiday Biz Way Off; Several Hits 


Among New Plays; ‘Thumbs’ Strong 





Christmas week in attendance in 
Jegit houses on Broadway was dis- 


tinctly disappointing. Even with 
extra matinees, grosses in most 
cases were comparatively mild. 


Night before the holiday was better 
than Christmas, and thereafter there 
was general complaining up to Fri- 
day night. Weather, except on one 
night, was not to blame. 

Some agency records seem to 
prove that Christmas week has been 
over-touted for the past three or 
four years. Little doubt that holi- 
day trade in the stores was better 
than other depression holiday 
periods, which may explain why 
theatregoers ran short of cash. 
Apparently there are too many 
ghows on Broadway. 

Lower-priced amusements got the 
multitude, and, while matinee trade 
in the legits was rather strong, 
the upstairs locations got the play. 
Another factor in the mediocre biz 
was the absence of visitors, as 
proven by a check-up in _ hotels. 
Many left the city but few came to 
town—probably the only holiday 
when that is true. 

Exceptions were led by ‘The Great 
Waltz,’ which went to $44,000, not 
quite capacity in the big Center. 
‘Anything Goes’ was the runner-up 
with $34,000 in nine times. ‘Life Be- 
gins at 8:40’ did not come back as 
much as expected, with about $31,- 
000. ‘Revenge With Music’ was hurt 
by suspension, and just about got 
by at $20,000. “Calling All Stars’ 
never got started, and is due off 
Saturday. 

‘Personal Appearance’ topped the 
comedies, playing a matinee daily 
for a total of more than $18,000 in 
12 performances. Katharine Cor- 
nell pulled excellent business with 
‘Juliet,’ quoted at $20,000, which was 
top among the dramas. All the 
others seemed to suffer, but all ex- 
pect better trade this week, marked 
by New Year's. 

Ten new shows last week were a 
s0-so lot. Five are rated having lit- 
tle chance. Two dramas and three 
musicals completed the card. ‘Rain 
From Heaven,’ Golden, got a good 
press and claimed $12,000. ‘Accent 
on Youth,’ Plymouth, also was fa- 
vored, but first week's trade was 
slow; it should climb by word of 
mouth, Jammed in the latter end 
of the week, ‘Thumbs Up’ looked 
like the best prospect, getting some 
high praise at the St. James; ‘The 
O'Flynn,’ Broadway, opened against 
it, second stringers treating it fair- 
ly well; ‘Music Hath Charms’ was 
put over until Saturday (29) night. 

Of the previous week's entrants 
‘Ode to Liberty’ got moderate coin 
during its first full week at the Ly- 
ceum at $7,500, while ‘Mother Lode’ 
was pulled off at the Cort, playing 
only a week and one night. 

One opening this week is ‘Slightly 
Delirious,’ Little. Next week is dated 
for ‘The Petrified Forest,’ Broad- 
hurst; ‘The Old Maid,’ Empire; ‘Fly 
Away Home,’ 48th Street; ‘Living 
Dangerously,’ Morosco, and ‘Labur- 
num Grove,’ house to be named. A 
number of attractions may close this 
week. 


Estimates for Last week 


‘Accent on Youth,’ Plymouth (2d 
week) (C-1,036-$3.30). Rather good 
break in press, and regarded among 
the best of holiday premiere shows; 
not much coin first week, however; 
under $5,000. 

‘Anything Goes,’ Alvin (7th week) 
(M-1,355-$4.40). Musical. hit went 
over $34,000, with one extra matinee 
tilting the gross; one of compara- 
tively few shows which got big coin 
last week. 

‘Baby Pompadour,’ Vanderbilt (2d 
week) (C-804-$2.75). Opened late 
Jast week’ and drew a panning; an- 
other attraction reported slated for 
house, 

‘Birthday,’ 49th St. (24 week) ¢C- 
710-$3.30). Known as ‘Sixteen’ in 
England: drew press respect, but 
looks like limited appeal drama. 

‘Calling All Stars,’ Hollywood (4th 
week) (R-1,607-$4.40). Final week; 
last week's business estimated about 
$18,000, but pace not strong enough. 

‘Children’s Hour,’ Elliot (7th week) 
(C-922-$3.30). Building a rep that 
should carry dramatic hit into warm 
weather; business around $14,000, 
close to dramatic leaders. 

‘Dodsworth,’ Shubert (38th week) 
(resumed engagement) (D - 1,386- 
$3.30). Upon announcement of clos- 
ing weeks, business improved some- 
What; $17,000 in nine times; goes to 
Philadelphia when ‘Escape Me Nev- 
er’ arrives, ~ 

‘Farmer Takes a Wife,’ 46th St. 


(10th week) (C - 1,375 - $3.30). Got 
fair money: with added matinee 
takings about $12,000; may _ be 
moved. 


‘Fools. Rush In,’ Playhouse (2nd 
week) (R-936-$3.30). Intimate revue 
opened mildly and appears in doubt, 


although’ , planned to stick until 
Washington's Birthday 
‘Gold. Eagle Guy,’ Belasco (6th 


Wweek).(B-1,000-$3.30). After’a slight 
lay-off, resumed Christmas night; 


Sunday. press comment. attracted 
attention; about $6,500 and should 
in prove, 


‘Life Begins at 8:40. Winter Gar- 


den (19th week) (R - 1,498 - $4.40). 
Like most other attractions, busi- 
ness did not come back last week: 
in nine performances gross around 
$30,000; under expectations. 

‘Merrily We Roll Along,’ Music 
Box (14th week) (D - 1,013 - $3.85). 
Did not recover as expected last 
week; off first half particularly; 
about under $15,000 in nine per- 
formances. 

‘Mother Lode,’ Cort. Yanked Sat- 
urday (29); played week and one 
night; ‘The Distaff Side’ will move 
in from the Booth Jan. 14. 

‘Music Hath Charms,’ Majestic 
(Ist week) (O-1,776-$3.85). Present- 
ed by the Shuberts; was on road 
last season as ‘Annina’; delayed 
and opened Saturday night. 


‘Ode to Liberty,’ Lyceum (3rd 
week) (CD - 1,097 - $3.30). Moderate 
money indicated from first full 


week, when takings were estimated 
at around $7,500. 

‘Page Miss Glory,’ Mansfield (6th 
week) (C - 1,097 - $3.30). Fared no 
better than others in off-holiday go- 
ing; estimated under $10,000; no 
extra matinees. 

‘Personal Appearance,’ Miller (12th 
week) (C-994-$3.30). Played twice 
daily last week, there being six 
matinees; takings for 12 perform- 
ances went well over $18,000; new 
high for show. 

‘Portrait of Gilbert,’ Longacre (2nd 
week) (D-1,019-$2.75). Opened late 
last week: not well received and 
chances appear doubtful. 

‘Post Road,’ Masque (4th week) 
(C-730-$3.30). Looks set for suc- 
cessful engagement; takings not up 
to expectations last week; however, 
quoted at $9,000 or slightly more. 

‘Piper Paid,’ Ritz (2nd week (C- 
918-$2.75). Mild comedy in doubt 
after this week; takings last week 
estimated around $3,000. 

‘Rain From Heaven,’ Golden (2nd 
week) (D - 950 - $3.30). Drew good 
press; with business first week sup- 
ported by Guild subscriptions tak- 
ings claimed over $12,000. 

‘Revenge With Music,’ New Am- 
sterdam (4th week (M-1,717-$3.30). 
Lay-off did show no good, with 
agency sales light; gross quoted 
about $20,000, not enough. 

‘Say When,’ Imperial (9th week) 
(M-1,468-$3.85). Announced to fold 
after two more weeks; slid ’way off 
after Thanksgiving; some recovery 


last week with estimated $20,000 
gross. 

‘Sky’s the Limit,’ Fulton (38rd 
week) (C-913-$3.30). Number of 


shows slated to slide out after this 
week may include this one; picture 
rights saved, but trade poor; maybe 
$3,500. 

‘Slightly Delirious,’ Little (1st 
week) (C - 530 - $3.30). Written by 
Bernard J. McOwen and Robert Ad- 


kins; only premiere siated_ this 
week; opened Monday (31). 

‘Small Miracle,’ 48th St. (15th 
week) (D-969-$3.30). Final week, 


unless spurt moves it to another 
house; around $5,000; ‘Fly Away 
Home’ due next week. 

‘The Distaff Side,’ 
week) (C-918-$2.75). Moves to Cort 
after another week here; English 
drama still profitable and climbed 
last week; estimated over $9,000. 

‘The First Legion,’ Biltmore (14th 
week) (D-991-$2.75). Final week; 
made fairly good showing on mod- 
erate grosses; last week estimated 
over $7,000; goes to road. 


Booth (13th 


‘The Great Waltz,’ Center (15th 
week) (O-3,433-$3.30). Came back 
plenty last week; without extra 


performances, gross was $44,000; 
matinees sold out clean. 

‘The O'Flynn,’ Broadway (2nd 
week) (O-1,918-$3.30). Opened late 
last week; got fair break from sec- 
ond stringers; better line on chances 
this week; scale lowered from $3.85. 

‘Tobacco Road,’ Forrest (56th 
week) (C-1,107-$3.30). Run leader 
did not climb, but drew satisfactory 
trade at around $6,500. 

‘Thumbs Up,’ St. 
week) (R-1,520-$4.40). Opened last 
Thursday; mostly strong notices; 
excellent ticket sale by Saturday 
and should click. 

‘Valley Forge,’ Guild (3rd week) 
(D-913-$3.30). Drew very well last 
week, when the takings were quoted 
around $14,000; that takes in Guild 
subscriptions. 

‘Within the Gates,’ National (11th 
week) (D-1,164-$3.30). Slated for 
the road after next week; contro- 
versial attraction off lately, with 
partial comeback last week; $10,000 
estimated. 

Other Attractions 


Katharine Cornell as ‘Juliet,’ Mar- 
tin Beck: at $3.85 top; first full 
week around $20,000; exceptional 
going. 

Walter Hampden, 44th St.; Shake- 
spearean repertory. 
‘L’Aiglon,’ Eva 
Broadhurst; final week; tours; 
| rified Forest’ due next week. 


James (2nd 





‘Pet- 


jatre; propaganda play. 
‘So Many Paths,’ 

reclaimed after closing for 
rating. 

Ruth Draper, Ambassador; ‘Point 
Valaine’ due middle of month. 


Ambassado1 
cut- 





Le Gallienne, 


‘Sailors of Cattaro,’ Civic Rep the- | 


BILLY ROSE CASTING 


Flying East This Week After Visit- 
ing Hearst Ranch 





Hollywood, Dec. 31. 
Billy Rose, who few in last week 
to cast for his musical under can- 
vas, weekended at the Hearst ranch. 


He flies east Thursday (3). 
Rose is trying to get several 
principals from George White's 


‘Scandals,’ being made at Fox. He 
plans rehearsals the end of Janu- 
ary. 


Lunt-Fontanne Get 
266 in Hub Boom: 
Leslie Howard 146 


Boston, Dec, 31. 

Post-holiday biz boom for legit 
ran true to form in Hub last week, 
with Noel Coward’s ‘Point Valaine’ 
(Lunt-Fontanne) leading the field 
with capacity houses for seven per- 
formances on opening week. At- 
tracted a socko $26,500, and advance 
sale promises an equally big sec- 
ond week. Moves on to Philly Jan- 
uary 7. 

Leslie Howard, in ‘Petrified For- 
est,’ played a bullish opening week 
(eight shows) at the Shubert to 
the tune of $14,400. Well liked and 
more than holding its own. 

‘Fly Away Home,’ starring Thom- 
as Mitchell, got away Thursday 
(27) to a fair start at the Plym- 
outh with favorable notices. Blanche 








Ring, in ‘Her Master’s Voice,’ 
opened Christmas night and doing 
good. 


Eva La Gallienne, in L’Aiglon, 
opens at the Shubert Jan 7; and at 
the Hollis, same night, ‘Kill That 
Story.’ Former in former in for 
one week only, latter for two. Jan. 
14 brings the D’Oyly Carte Co. to 
the Colonial for four weeks of Gil- 
bert-Sullivan. Cornelia Otis Skin- 
ner also opens Jan. 14 at the Plym- 
outh for one week. Sean O’Casey’s 
‘Within the Gates’ comes to the 
Shubert Jan. 21, and ‘The First 
Legion’ opens same night at the 
Plymouth. 

Estimates for Last Week 

‘Point Valaine,’ Colonial, Hub’s 
best. First week, beginning Christ- 
mas night, a-big $26,500. eas 

‘Petrified Forest,’ Shubert. Draw- 
ing the Howard fans and sending 
them away happy. Excellent $14,- 
400. One more week. 

‘Her Master’s Voice,’ Hollis. 
Blanche Ring has enough follow- 
ing in Boston to ring up a good 
$5,800 for opening week. 

‘Fly Away Home,’ Plymouth. Be- 
ginning to show its” strength; 
opened Dec. 27. Inaugural take 
$2,100, 


100% Co-op Group 
Lease Hollywood 
Playhouse for Year 


Hollywood, Dec. 31. 

United Civic Theatres, Inc., co- 
operative venture, was incorporated 
three days ago (28) and on the same 
day took over Hollywood Playhouse 
on a year’s lease. Organization, 
which has Jack Preston, author and 
playwright, as president, was formed 
to do new plays. 

First production will be “The New 
Pioneers, by Preston, opening Jan. 
26, a comedy drama. House will be 
scaled at 25 and 40 cents, including 
loges, showing every night but Sun- 
| day. 

Proposition is 100% co-op, with 
everybody, including cast and crew, 
;also the president and stage direc- 
|tor, sharing in the gross take. 

Sidney Dexter, vice-president, will 
be the director of production, and 
an unique angle is that double casts 
will be used, to avoid interference 
with picture work of players. Also, 
lno feature names will be cast. Con- 








leffort, United Civic has plans for 
establishing similar co-op theatres 
in other California spots. 


ALICE BRADY EAST 
VIA CANAL FOR PLAY 


} 

Hollywood, Dee. 31. 
Alice Brady is sailing for New 

York tonight (Monday) to. go into 

Bromfield-John Mearson 











the Louis 


play, ‘DeLuxe,’ set for early Febru- 
‘ary opening in New York, 
Hugh Enfield, lately with the 


| Pasadena Community Players, is 
set for a role in the production. 
| Rehearsals start Jan. 15. 


/tingent on the success of the local | 


Frisco’s Legit Future 
Looks Good; Lieber’s 
Rep, 106; Vode, $8,000 


San Francisco, Dec. 31. 





Frisco's legit houses, which 
lately been darker than a chorine's 
mascara, came to life for the holi- 
days. Christmas Eve, Fritz Leiber 
opened a fortnight’s session of 
Shakespeare, and the Curran ex- 
perimented with a week of vaude- 
ville minus any screen, with idea of 
repeating this one week per month. 

‘Ziegfeld Follies’ opens at Curran 
Jan. 10, with ‘Merrily We _ Roll 
Along’ scheduled for Jan. 28. Los 
Angeles run of ‘Her Master's Voice’ 
will be followed by Frisco date, and 
Henry Duffy is figuring on Mary 
Pickford in ‘Farmer Takes a Wife’ 
for production shortly. 

Walker Whiteside, in rep, and 
Abbey Irish Players also booked for 
February at Columbia. 

Estimates for Last Week 


Columbia (Erlanger) Fritz Leiber 


in Shakespearean rep. Looks for 
good $10,000. Last week rain and 
holidays hurt gross, which was 


$6,200. 
Curran (Curran) ‘January Frolics’, 
vaude, did fair $8,000. 


STARS’ FOLDS, 
$150,000 IN THE 
BAG 


The Warner Bros.-financed Broad- 
way musical revue, Lew Brown's 
production of ‘Calling All Stars’ 
closes Saturday night (5) with a 
reported loss of $150,000. Show was 
housed in Warners’ Hollywood thea- 
tre on Broadway, but Brown had to 
put up dollar for dollar with the 
film company, two being equal share 
holders. Show opened four weeks 
ago. Cast refused to take a cut and 
continue the show. 

Two from the cast, Everett Mar- 
shall and Judy Canova (of Judy, 
Zeke and Ezra) are being salvaged 
by WB for film contracts. Some of 
the scenes from the revue will also 








be converted into talking shorts 
at the eastern (Brooklyn) WB 
plant. 

Brown also contemplates utiliz- 


ing some of the material in the re- 
vues at the Casino de Paree and 
Manhattan Music Hall, both of 
which Brown stages. The syndi- 
cate from these cabaret-theatres is 
reported to have advanced Brown 
some of the funds which he put up 
for the ‘Stars’ production. 

‘Say When,’ Jack McGowan-Ray 
Henderson-Harry Richman musica! 
closes a week from Saturday after a 
couple of months of tepid business. 
McGowan and Henderson are going 
right out to the Fox lot for 
filmusicals. Richman, who financed 
the 50% of show in addition to 
starring therein, didn’t want to pro- 
long it any longer. Idea to have 
Rudy Vallee come in to assume the 
Richman role couldn't be worked 
out because of Vallee’s nocturnal! 
duties in the Hollywood restaurant. 


‘DISTAFF’ PASA. STOCK 
CURRENT WITH B’WAY 


Pasadena, Cal., Dec. 31. 

For first time in the history of 
the Pasadena Community Play- 
house, an attraction is to be shown 
simultaneously with its New York 
run. ‘The Distaff Side,’ one of the 
current Broadway hits, opened a 
week’s engagement at the Playhouse 
tonight (31). 

Cast is topped by Ellen Van Vol- 
kenburg, with Kyrle Bellew, son of 
the veteran actor of more than a 
generation ago, Virginia Brissac, 
Ethel Griffies and others in support. 











Kennedy Rehearsing 
Coast ‘Merrily’ Company 





Los Angeles, Dec, 31. 





Homer Curran’s long - delayed 
production of ‘Merrily We _ Roll 
Along’ goes. into rehearsal hers 


John Kennedy, on 
will -direct. 


} Wednesday (2). 
;from New Yerk, 


r Cast inclydes ' Douglass Mont- 
|gomery, Erin O’Brien Moore, Frieda 
Inniscort; Irene Franklin and Vir- 


ginia Cherrill, 


have | 


Chicago Booming; 
Petticoat’ $9,009, 
‘Stevedore $7,00) 


—_——_——_ 


Chicago, Dec. 31. 

Best legit tone in the loop these 
days that there has been in several 
seasons. Theatres are bustling and 
there’s plenty of enthusiasm over 
the future. Business isn't so bad 
either, with the line of shows run- 
ning to good profits last week as 
soon as they got the pre-Xmas 
lull out of their systems. Most of 
the plays are readying for a double 
ride on New Year's Eve as their 
8:30 shows sell out completely. 

Six shows running at present, 
best lineup in this town since 1930, 
Three entrants last week, ‘Petti- 
coat Fever,’ ‘Stevedore’ and the 
Globe Shakespeare players, all do- 
ing well, while the hold-overs at 
the other spots are riding to higher 
marks. 

Estimates for Last Week 

‘Ah, Wilderness!’ Erlanger (1,< 
200; $2.85) (4th week). Will stick 
another week at this theatre. Sub- 
scription play perking up consider- 
ably and finished to good $15,000 
last week. 

‘As Thousands Cheer,’ Grand (1,- 
200; $3.30 (8th week). Reopened 
after a pre-Xmas layoff and now 
going into its final week, closing 
here on Jan. 5. Garnered profitable 
$20,000 last week. 


‘Petticoat Fever,’ Harris (1,000; 
2.75 (2d week). Started well at 
$9,000 for opening session. Should 


carry along well on subscrintion 
play and good notices. 


‘Romance,’ Blackstone (1,100; 
$2.20 (5th wk). Slowing up some- 
what on length of run. Xmas week 
fell off with all of show biz to $5,- 
000. 


Shakespeare rep., Studebaker (1,- 
000; 83c) (2d week). Globe theatre 
players from the World's Fair do- 
ing a legit try after a _ picture 
house run. Getting a good school 
play to finish to okay $4,000 on 
first short week. 


‘Stevedore,’ Selwyn (1,000; $2.20) 
(2d week). Drama Union presenta- 
tion got away neatly to $7,000 on 
first week. 

Other Attractions 


Ballet Russe, Auditorium. Monte 
Carlo ballet playing to capacity at 
this mammoth hall on a short six- 
day stay. 

Showboat ‘Dixiana.’ ‘Doing Bertha 
the Sewing Machine Girl’ now, and 
business continues on the fat profit 
side despite the thermometer and 
location. 


BILLIE BURKE'S 
1G IN H WOOD 


Hollywood, Dec. 31, 
Master's Voice’, Henry 
Duffy’s holiday attraction at El 
Capitan, starring Billie Burke, had 
the entire town to itself and, being 
the first legit show in the territory 
in several weeks, did a nice biz on 
its opening week. With the Christ- 
mas holiday, gross approximated 
better than $7,000, and should bete- 
ter this on second stanza. 

Company will do two performe- 

j;ances New Year’s Eve, with the 
jregular midweek matinee called off 
lunless advance should warrant the 
additional performance, 
No openings scheduled for this 
week, but a week hence brings Fritz 
i Lieber and Co. to the Biltmore for 
two weeks of Shakespearean reper- 
itory, as well as ‘Mr. Claymore Steps 
Out’ at the Wilshire-Ebell. 

Homer Curran is readying ‘Mere 
rily We Roll Along’ for early Jane 
uary opening at the Belasco, 








‘Her 





BANKHEAD IN ‘RAIN’ 
SET FOR MUSIC BOX 


Before leaving for the coast this 
week, Sam H. Harris will have 
completed arrangements for the re- 





vival of ‘Rain,’ which will star 
|Tallulah Bankhead. Drama, which 
was originally presented in 1922, is 


due into the Music Box, N. Y., on 
or before Washington's birthd y. 
|‘Merrily We Roll Along,’ currently 
at that theatre, is expected to be 
|moved to another house, with ade 
mission scale lowered. 





Miss Bankhead was again ilk last 
| wee k as an aftermath of grippe and 
iseveral performances of ‘Dark Vice 
tory,’ Little, were suspended. Show 
closed Saturday (29). 
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Plays on Broadway 





136 VARIETY 
—_——— 
THUMBS UP! 

Eddie Dowling revue in two acts and 2@ 
@cenes, produced, devised and staged by 
John Murray Anderson. Lyrics, Ballard 
Macdonald and Earle Crooker; music, James 
Hanley and Henry Sullivan; dances, Rob- 
ert Alton; sketches, H. I. Phillips, Harold 
Atteridge, Alan Baxter and others; comedy 
scenes directed by Edward C. Lilley; pro- 
Yuction settings by Ted Weidhaus, James 


Reynolds and Raoul Pene Dubois; cos- 
‘umes by latter two with Thomas Becher 
and James Morcom; orchestra direction, 
Sene Salzer. Opened Dre. 27, 1934, at 
St. James, N. Y., $4.40 top. 

Principals: Clark and McCullough, Hal 
LeRoy, J. Harold Murray, Eddie Garr, Ray 
Dooley, Pickens Sisters, Paul Draper, Rose 
King, Sheila Barrett, Eunice Healey, Jack 
Sole and Alice Dudley, Margret Adams, 
4] Sexton, Hugh Cameron, Barnett Parker, 
Sam l.iebert, Falla Sisters, John and Frank 
Delmar, Ruben Garcia, Irene McBride and 
Eddie Dowling. 

Chorus of 19, and 13 boys: 

Helen Bent, Joan Nelson, Louene Amo- 
rosius, Agnes Franey, Frances Nevins, 
Ruth Nicholson, Dionne Farrel, Vida Man- 
uel, Billie Worth, Althea Elder, Beth Ro- 
land, Sandra Gould, Dawn Greenwood, 


Lucy Mann, Marion Vannemann, Yvonne 
Marchend, Frances Rand, Phyllis Lind. 
Henry Dick, Phil Shaw, Robert Alan, 
Adrian Anthony, John Fearnley, Emerson 
Frone, George Church, Stanley Rash, Wil- 
liam Chandler, Marty Rhiel, Don Knobloch, 
Howard Morgan, Prescott Brown. 





‘Thumbs Up!’ has all the ingre- 
dients for a more than averagely di- 
verting Broadway revue of big 
league timbre—talent, production, 
tuneful ditties and auspicious spon- 
sorship, all, but comedy. It’s sadly 
in need of $4.40-grade skits. Asa 
result, this Eddie Dowling revue too 
often sags from the weight of its 
own oeffluence of variety entertain- 
ers 

Funsters Clark and McCullough 
are decidedly handicapped and Ed- 
die Garr emerges as the comedy 
stand-out en the strength of his 
own home-made takeoffs of radio, 
cabaret and screen notables, a fa- 
miliar pattern with which this ca- 
pable young comedian and impres- 
Bionist has done so well in recent 


months around the midtown cine- 
mas and niteries. For his second- 
half interlude he does a corking 
stew which rates with the Jimbar- 
tonesque burleskeries. 

There are spots, of course, where 
Bobby Clark, partnered with Rose 
King (sans Chick York, who's not 
in the show), the knockabout Ray 
Dooley and Sheila Barrett (also 
With some droll impressions) have 
their innings, but they are few and 
far between. 

Chiefly, it's a dancing show. 
Everybody hoofs. Hal LeRoy, Eu- 
nice Healey, Paul Draper, the Falla 
Sisters, Cole and Dudley, Ruben 
Garcia and Irene McBride (featured 
in a Flamenco routine for change); 
a hokum ‘Merrily We Waltz Along,’ 
but okay because of its comedy ver- 
sion of Lubitsch’s Metro filmization 
of the Lehar operetta; and the 
chorus—they all do dances. In 
spades—both halves. 

When they’re not dancing, there’s 
quite a bit of Pickens Sisters (ra- 
dio alumna) harmonizing, besides J. 
Harold Murray’s and Al Sexton’s 
vocal number-leading. 

Production values are fine and 
worthy background for almost any 
type of show. The tunes are in- 
triguing, with divers sources con- 
tributing a couple of sprightly out- 
standers, notably ‘Jogging Along 
Through the Park,’ ‘Zing, Went the 
Strings of My Heart,’ ‘Eileen 
Avourneen,’ ‘Soldier of Love,’ ‘Au- 
tumn in New York,’ ‘Gotta See a 
Man About His Daughter’ and ‘Fla- 
menco,’ any or all of which may 
achieve a popularity (the radio plug 
being what it is today) sufficiently 
strong enough to react to the show's 
boxoffice favor. 

The seasonal skating-in-Central 
Park number, after the manner of 
Currier and Ives, starts the show 
off nicely. Rosie King and Bobby 
Clark do the sleighride number 
Which York and King created in 
vaudeville and also get plenty out 
of it. Then ‘Zing, Went the Strings 
of My Heart’ with Hal LeRoy and 
Eunice Healey uncorking a complete 
catalog of ultra-moderne hoofology. 
Alan Baxter's ‘Domination’ sketch is 
mildly funny, then Paul Draper's 
tiptop tap specialty, followed by 
Ray Dooley’s first appearance work- 
ing with LeRoy in ‘Lily Belle May 
June,’ not so. In the hoofology 
Draper perhaps eclipses LeRoy a 
bit. Draper is something of an 
American Escudero and has the edge 
through being relatively new al- 
though he came to some attention 
around Broadway at the Casino de 
Paree. 

H. I. Phillips’ first sketch, “The 
Endorsement Family,’ is an obvious 
but funny idea carried out a bit too 
far, same going for Phillips’ other 
topical sketch, ‘Aired in Court,’ a 
microphonic court trial, with the 
judge, attorneys, defendant and 
foreman of the jury trying to steal 
the mikes as the murder trial is be- 
ing broadcast. 

‘Flamenco’ changes the terp motif 
@o Spanish, introducing Ruben Gar- 
cia, Irene McBride, Jack Cole-Alice 
Dudley and an ensemble in a very 
tastefully productioned backup. 
Wext Eddie Garr’s takeoffs. All 


click. New addition fs Arliss doing 
a Corio, including bumps. 

‘Eileen Avourneen’ (lyric by John 
Murray Anderson to Henry Sulll- 
van’s melody) gives J. Harold Mur- 
ray his first important vocal oppor- 
tunity. Delicate soliloquy theme is 
showmanly in presentation. Sheila 
Barrett’s torch singer burleskery is 
good, then follow ‘Aired in Court,’ 
and Miss Dooley with the Demnati 
tumbling Arabs troupe as comedy 
backup for ‘My Arab Complex.’ 
‘Soldier of Love’ finales. 

In the first half the comedy de- 
fictencies assert themselves as Clark 
and McCullough, Miss King, Miss 
Dooley, et al. struggle with sketches 
that prove too handicapping or in- 
sufficient. 

After the ‘Color Blind’ starter- 
offer in the second. half, Ronald 
Jeans’ sketch, ‘A Scottish Wedding,’ 
is something of a libel on a thrifty 
race in the manner it portrays the 
penny-pinching attendant to the 
ceremony. Not too funny. 

Paul Draper’s tango taps (special 
music by Steve Child), then ‘Con- 
tinental Honeymoon’ (Macdonald- 
Hanley) with the Pickens and 
chorus, but overdrawn. Rose King’s 
‘Ship’s Concert’ is better than her 
material and Sheila Barrett’s ‘Cath- 
erine the Great’ is likewise obvious. 

More hoofology in ‘Rehearsal Hall,’ 
showing three sets of steppers 
(Draper, Falla Sisters and Eunice 
Healey) doing their stuff to the 
same tune. 

Some more Garr imitations and 
the ‘Merry Widow’ takeoff in a set- 
ting and costuming by James Rey- 
nolds that won a salvo. LeRoy in 
a specialty next, followed by a bol- 
shevik travesty that is more strenu- 
ous and dialectic than funny, de- 
spite the yeoman efforts of Eddie 
Dowling, Sam Liebert and Bobby 
Clark. Vernon Duke's swell num- 
ber, ‘Autumn in New York,’ finales. 
The DuBois setting is a highlight of 
this portion 

Throughout, Dowling is most mod- 
est and retiring, participating spar- 
ingly, but sumptuously presenting a 
revue that scenically, sartorially 
and artistically is nothing to be 
ashamed of. Only an uneventful 
sequence of song and dance and im- 
pressionistic numbers, which ac- 
centuates the dearth of comedy, 
keeps ‘Thumbs Up’ from being a 
wholly satisfying revue. As it is, 
it should enjoy moderate box office 
attention. 

Housed in his self-leased St. 
James theatre Dowling hds another 
advantage, because of the hookup, 
although that $4.40 top is an item 
which may prove a hurdle. A $3.30 
scale, considering the theatre’s gen- 
erous capacity, may be a future 
compromise for the better. Abel. 


MUSIC HATH CHARMS 


Operetta in two parts presented at the 
Majestic, Dec. 29, by the Shuberts; score 
by Rudolf Frim]; book and lyrics by Row- 
land Leigh, George Rosener and John 
Shubert; book staged by Rosener; dances 
by Alex Yakovleff; featured: Natalie Hall, 
Robert Halliday, Andrew Tombes, Billy 





Rey, Paul Haakon, Constance Carpenter. 
Theophilus Roberts........Andrew Tombes 
Charles Parker.......+..++-Robert Halliday 
Maria. .cccccosvecece cantgcsscseenee aaae 


Venetian Hooligans, 

Paul Haakon and Nina Whitney 
Lovey Dovey..Billy Rey and Gracie Worth 
Isabella...... ecccceseeesKlizabeth Crandall 
Giovannl,.....ss008 eooseee-Harry Mestayer 
Duke of Umbria...e.eeese..Cyril Chadwick 
DER ce eccccacse cccccccccccee Bett! Davis 
Vittotrio Sovrant..ccocccsessess John Clarke 
Senator Bellanqua,.....e...Robert Lee Allen 
Senator Nocio.....e.e.s.e..Stanley Harrison 
Senator Burranto..cccccccecess: Paul Burns 
Signora Bellanqua...eccos...Sheila Harling 
BDGRORINRR .ccoenscees ecccess--RObDert Long 
PP 646 cv cincces eceossesdruman Gaige 





Of the week’s two operetta en- 
trants this looks the best. It’s the 
type of musical show not of the 
modern form but which belongs on 
the Broadway stage menu, as proven 
before this season to the surprise of 
some critics. ‘Music Hath Charms’ 
should do rather well even though it 
won’t get pr. ponderant plaudits. 

‘Music Hath Charms,’ nee ‘Annina’ 
is a J. J. Shubert special and it is 
better than expected. Formerly this 
one of the brothers was head man of 
the firm's musicals but it was Lee 
who held the reins for the ‘Follies’ 
and ‘Life Begins at 8.40,’ 

How much of the production came 
out of the storehouse could not be 
easily detected for as ‘Annina’ the 
show toured last season with Jeritza 
the star. It has more color, is more 
pretentious and it brings back 
plenty of tights or both the men 
and women than any show in years. 
Sett:ngs as a whole okay and very 
well lighted in the current mode— 
high powered lamps with the foot- 
light entirely out. 

Glittering first part finale was a 
carnival scene in Venice, with con- 
fetti and so forth. Some of the en- 
semble spotted in an arched gallery 
that served double duty, masking in 
the proscenium and adding novelty 
to the scene—a sort of aerial run- 
way. 

Fact that Paul Haakon and Nina 
Whitney drew the best applause 
score at the premiere indicates the 
passe story, yet the pair are cork- 
ing dancers with graceful routines. 
The Haakon iad rather revives the 
pirouette style of movement. 





With Natalie Hall and Robert 


Halliday having the principal song 
assignments the Frim] score seemed 
impressive with such numbers as 
‘Maria,’ ‘Love is Only What You 
Make, Love,’ ‘Let Me Be Free,’ ‘Ex- 
quisite Moment,’ ‘My Heart Is 
Yours.’ 

Andrew Tombes is one of the sev- 
eral players of the original cast. 
Getting pay humor out of an operetta 
story is no cinch but he does well 
enough. At the start he is a guide 
in Venice shilling tourists’ to 
the palazzo of the Duke of Orsano, 
an impoverished title who is cut in 
on take from the visitors. 

Marchese Maria, daughter of the 
house refuses to wed an a.k, duke of 
wealth and is backed up by her 
grandfather, who tells the story of 
her great, great grandmother who 
was a fishmonger’s lass but who 
wed the original Duke Orsano. Fade 
out and the scene shifts from the 
present day to 1770, show remain- 
ing in that period until the finale. 

Authorship credits to Rowland 
Leigh, George Rosener and John 
Shubert, J. J.’s son who quit Har- 
vard to aid his pop in show business. 
Rosener as the director is credited 
with whipping the show into much 
better form than the road knew it. 

Dances billed as gavotte, polka 
and tarantella indicate the type of 
most of the ensemble work with 
ballet added, all done with good 
taste. Billy Rey and Gracie Worth 
score with eccentric song and dance, 
especially with the number ‘It Hap- 
pened.’ Harry Mestayer played 
Maria's grandfather amusingly and 
the cast includes Cyril Chadwick, 
in a light part. 

‘Music Hath Charms’ is scaled at 
$3.30 top, which is about the right 
price. It is spotted in the large 
capacity Majestic which affords 
plenty of room for moderate cost 
Lickets, ibee, 


ACCENT ON YOUTH 


Comedy in three acts presented at tne 
Plymouth Dec. 25, by Crosby Gaige; 
Written by Samson Raphaelson; staged 
by Benn W. Levy. 


Miss Darling......eeee....Eleanor Hicks 
Frank Galloway.........Ernest Lawford 
Dickie Reynolds........Theodore Newton 
Linda Brown.......Constance Cummings 
Steven Gaye....eeess..Nicholas Hannen 





i | aR ecceoeoees.-Ernest Cossart 
Genevieve Lang..eces...... Irene Purcell 
COs adedtoaias eeeees William Carpenter 
MODS 400-4 60050000640060%650 0% Al Moore 





Script of this cleverly written 
play was around managerial offices 
for some time under the title of ‘Old 
Love.’ With this keener label, it 
furnished a pleasant premiere and, 
although there is a difference of 
opinion as to its merits, ‘Accent on 
Youth’ should do well enough, 

It is possible that Benn W. Levy 

did some re-writing in addition to 
his directorial work and, if so, he 
was inspired by the spirit with 
which his wife, Constance Cum- 
mings, plays the lead, 
_ There are few dull spots in the 
New York comedy because of 
Miss Cummings and why Holly- 
wood let her go is perhaps another 
story. Some of the audience may 
not accept the theme on the ground 
of improbability, but to others the 
Situation of a man of 50 being loved 
by a lass half that age is not 
strange at all 

Contention that some women in 
the twenties go whole-heartedly for 
mature men because of their under- 
standing and mental alertness is 
not improbable. Manner of the 
writing is such that as many female 
first nighters enthused over the 
play as male. 

It’s a playwright’s play. Steven 
Gaye has authored 19 comedy hits 
and has completed the script of a 
more serious play—a romance which 
has an author of 51 mad about a 
girl of 25. Three players called to 
read the script don’t think so much 
of it, but when Linda Brown, Gaye's 
secretary, crisply outlines the in- 
tent, all three are for it. 

‘Youth’ is a play of twists. Gaye 
decides to chuck the drama and sail 
for Paris with Genevieve Lang, 
leading lady who turns back the 
part. It is all set and Linda is dis- 
charged, Gaye suggesting all man- 
ner of additional compensation to 
the secretary, who has been close 
to him for three years. 

Linda refuses and speaks her 
mind, being free from the job. She 
tells Stephen she loves him in every 
way. That is a flery outburst of 
repression, sweeping the  play- 
wright to the realization that all 
his script needs is to have the girl 
make advances to the man. Play 
runs.six months on Broadway, with 
Linda acting the lead. 

Stephen and Linda are happy, con- 
vinced that she loves him, Stephen 
agrees to marry her in Greenwich 


in the morning. Then comes 
Dickie Reynolds, juvenile of the 
cast, who declares he is in love 


with Linda, although she has not 
given him a_ tumble. Stephen 
lets the lad have his inning. Young 
people clinch and they wed. 

Third act finds Stephen a sedate 
fellow. Again comes Linda, done 
with marriage although having had 
only six months with Dick. Gaye 
is unbelieving and tries to get her 
to return to her young husband. 
She won't, even when the play- 
wright says it will please him if 
he never sees her again. But Linda 
wants none of the diversions of 
the younger set. For instance, 





anent lolling on the beach at Santa 
Barbara, he says: ‘Have you ever 
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seen the sons of millionaires sun- 
ning themselves, waiting for the 
depression to end?’. 

When the young husband comes 
to Gaye's duplex to find his wife, 
all he gets is divorce evidence— 
Linda had stripped and is encased 
in Stephen's bathrobe. Always the 
author, Stephen gets an idea for 
what he thinks will be his best play 
and is dictating to Linda as the 
curtain drops—she is again his 
secretary, if not his paramour. 

Raphaelson has written a good 
story and it is well played. Miss 
Cummings is outstanding. Nicholas 
Hannen from London is Stephen. 
He hasn’t been over here since 
Granville Barker's seasons. Then 
there are Irene Purcell as the at- 
tractive, smart Genevieve, Ernest 
Cossart as a master butler, Ernest 
Lawton as the author's actor-friend, 
and Theodore Newton as Dickie. 

‘Accent on Youth’ may not be a 
wow, but it belongs on the RBroad- 
way scene. Ibee. 


FOOLS RUSH IN 


Intimate revue in two parts Presented at 
the Playhouse Dec. 25 by Leonard Sillman 
under William A, Brady's sponsorship; 
staged by former, assisted by Chester 
O’Brien: lyrics and music by Norman Zeno 
and Will Irwin; sketches by Viola Brothers 
Shore, Richard Whorf, Zeno, June Sillman 
and Richard Lewine; dances staged by 
O’Brien and Edwin Strawbridge. 

Cast: Imogene Coca, Richard Whorf, Betzi 
Beaton and Billy Morton featured. Robert 
Quigley, Olga Vernon, Vandy Cape, Teddy 
Lynch, Robert Burton, Billy Hayward, Clift 
Allen, O. Z. Whitehead, Cyrena Smith, Lee 
Brody, Mariam Battista, Mortimer O’Brien, 
Karl Swenson, Albert Whitley, Charies 
Walter, Mildred Todd, Janet Fox, Peggy 
Hevenden, Roger Stearns, Edward Potter, 
Harry Smith, Eve Batley, Dorothy Ken- 
nedy-Fox, 








Arranged along the lines of ‘New 
Faces, which boasted new, young 
talent under sponsorship of the late 
Charles Dillingham at the Fulton 
last spring. William A. Brady is 
the adviser on ‘Fools Rush In,’ but 
there seems to be less worthwhile 
material, and the chances are dis- 
tinctly doubtful. ‘Chances’ had the 
advantage of coming in at the end 
of the season. New intimate revue 
is likely to be lost in mid-season 
competition. 

Set-up has Leonard Sillman again 
as the sponsor. Assisting him is 
Chester O'Brien, who married Mari- 
lyn Miller not long ago. 

‘Fools,’ at least as a title, was a 
showboat summer entertainment a 


few months back, Sillman putting 
the troupe on a barge tied up around 
New Rochelle. Claimed ‘that little 
of the material in the summer show 
has been retained, Judging from 
added skits and numbers displayed 
since then, it must have been pretty 
bad originally, for there is plenty of 
amateurish stuff now. 

Because of the holiday new show 
rush, reviewers were asked to at- 
tend a dress rehearsal Sunday (23) 
night last week, being requested to 
hold back reviews until Wednesday, 
day after the regular debut. The 
critics attended, but few remained 
until the curtain finally dropped at 
five minutes before midnight. 

An even hour is said to have been 
cut after the Sabbath showing, but 
even so, plenty who attended that 
first showing couldn’t figure ‘Fools’ 
worth while. There are a few gig- 
gles but no real laughs. Score has 
perhaps two fair numbers but no 
standouts. Cast, though, with one 
or two better knowns mixed in with 
newcomers, failed to come through. 

Betzi Beaton, languid, tall, blonde 
daughter of the columnist, K. C. B., 
was the best dressed girl in the 
show. But hers seemed to be a 
clairvoyant kind of humor which 
didn’t get across. Imogene Coca of 
‘Faces’ is also an eccentric, of more 
direct type. Material she had wasn’t 
right. Her best comedy bit was 
with Richard Whorf, supposedly 
aboard a whaler, she having the 
phobia of kicking sailors in the 
pants whenever the opportunity af- 
forded. Same duo in a grouse hunt- 
ing skit was also liked. 

Male leads were topped by Whorf, 
who, with Billly Milton, amused 
with two bits as Britishers. One 
thing about the leads—they wore 
their evening clothes well and often. 

The sidewalk cafe scene, finale of 
the first part, is some fun, and it 
stood out, but could be better. Idea 
is that Sixth avenue, New York, has 
acquired culture by adopting the 
Parisian open-air dining and drink- 
ing habit. ‘Willie’s Little Whistle,’ 
opening the second part, was fune- 
real instead of funny, ‘Rhythm in My 
Hair’ got something, it being sung 
in three parts by Ogla Vernon, 
Teddy Lynch and Billie Hayward. 
Latter is colored, and, partnering 
with Cliff Allen, scored with a tune 
called ‘Shoes.’ Colored players were 
in one or two other numbers. ‘Love 
Come Take Me,’ sung by Miss ¥Ver- 
non, has a chance. 

Skits which were slated to be 
aired include ‘The Distaff Side,’ a 
sloppy girl scout thing, with Mrs. 
Roosevelt and Mrs. Hoover; a mad 
physician’s house, called ‘Body by 
Fuller,’ and an attempted travesty 
on ‘Within the Gates.” Duet, ‘Man 
in the Moon,’ would not pass muster 
in a school show. 

Some of the skits might be made 
more effective. They seemed to be 
incomplete for the most part. Ibee. 
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RAIN FROM HEAVEN 


Comedy im three acts presented at the 
Golden (Royale) Deo. 24 by Theatre 
Guild; written by 8. N. Behrman; Jan 
Cowl and John Halliday featured; stage 
by Philip Moeller, 


Joan Eldridge...........+.Hancey Castle 
Mra. Dingle.........Alice Belmore-Cliffe 


Rand Eldridge. ...cccseessecss Ben Smith 
Hobart Eldridge..... seoee. Thurston Hall 
Lady Violet Wyngate.......... Jane Cowl 


Hugo Willens......+secees-John Halliday 
Sascha Barashaev........Marshall Grant 


Phoebe Bldridge..cceses+++s:: Lily Cahill 
Clendon Wyatt.........Statts Cottaworth 
Nikolai Jurim. .ccccccseceesss Jose Rubea 





Theatre Guild and S. N. Behrman 
have teamed before, and success- 
fully. Whether this new play will 
measure up to others, particularly 
‘The Second Man,’ is questionable, 
because ‘Rain From Heaven’ lookg 
like its draw will principally be of the 
class kind, Temperate success prob- 
able. 

Miss Cowl is a happy choice for 
the new play and -o is John Halli- 
day, her featured running mate. 

As an author, Behrman has plenty 
on the ball, commanding critical 
respect. He treats an assortment of 
topics of the day here, having an 
intelligent group of people express 
their viewpoints while guests in the 
suburban British home of Lady Vio- 
let Wyngate, a woman of charm, 
not insensible to romance and quite 
aware of the trend of the times. Di- 
alog is sometimes serious, but often 
light. There are streches too quiet 
for the average playgoer, however. 

Lady Vi is a woman of means and 
kindness. Her compassion and gen- 
erosity are mostly expended upon 
refugees from Germany and Russia, 
Because she befriends several in- 
tellectuals without a country Hobart 
Eldridge, an American financier, be- 
lieves she is communistically 
minded. The banker's brother, Rand, 
an Antarctic hero, is in love with 
Vi. Hobart is in England to form 
an Anglo-American. society of 
youths for the purpose of bearing 
down on submersive movements, 
such as communism, which he fears 
will soon wipe out his millions. 

Hugo Willens, a music critic 
forced to flee Germany because a 
great grandmother was a Jewess, 
and Lady Vi, are mutually at- 
tracted. It is a love match which 
excites Rand to angrily call Hugo 
‘a dirty Jew.’ But that does not 
annoy the quiet, brilliant Willens, 
nor his hostess, the author tooling 
the clever second act curtain line: 
‘He is both my lover and my guest.’ 

But Hugo and Lady Vi do not 
marry and merge into the British 
squirehood. He insists upon re- 
turning to Germany to join a cul- 
tural group springing up despite 
the dictator’s rigorous rules. And 
Vi will be waiting when he returns. 
The refugee’s story of the last Jew 
in Germany is one of the most 
amusing passages of the script. 

Third act finds the banker stewed 
and talkative. In fear of losing his 
wealth he blames Williens for what 
he thinks is the reason, with the 
refugee replying: “To be accused si- 
multaneously of killing Christ and 
giving birth to Lenin is something 
of an achievement’, 

Some difference over Lily Cahill’s 
status as Phoebe, wife of Eldridge, 
who had had an affair with Wlliens 
years ago in Munich. As far as he 
is concerned there isn’t a spark of 
affection remaining, but she desires 
to resume the relation where it left 
off. Phoebe gets the idea that Lady 
Vi was the woman to whom he went 
after quitting her. No amount of 
denial nor explanation can change 
her opinion. Scene between Miss 
Cahill and Halliday is the most 
amusing of the performance. 

Thurston Hall as Eldridge, Ben 
Smith as his hero brother, and Jose 
Ruben as a Russian refugee also 
count, but Miss Cowl and Halliday 
are ‘Rain From Heaven.’ Ibee. 


BIRTHDAY 


Drama in three acts presented at the 
49th Street theatre by Sidney Harmon and 
James R. Ullman; written by Aimee and 
Philip Stuart; Peggy Wood starred; staged 
by William W. Schorr, 

Mrs. MecNell..... eeweerereorees Hilda Spong 
Irene Lawrence.....- -Antolnette Cellier 
Baba Lawrence...ece -+...Jeanne Dante 





Mrs. Queen......cee eeveessFlorence Edney 
Jennifer Lawrence..... esseee- Peggy Wood 
Sir John Corbett, K.C.......Louis Calhern 
TNS i 60.46 06eecee0 e+eeee--Lionel Pape 





Not a message play, but one of 
serious intent. ‘Birthday’ may prove 
affecting to a percentage of parents 
with adole-cent offspring, but is 
doubtful of general appeal. 

It is the psychologica’ piece pre- 
sented in London last season under 
the title of ‘Sixteen.’ Situation has 
mother with two daughters, one 12 
and the other 16, whom she sup- 
ports. Husband was killed in @ 
motor car smashup years before. 

Question involved is the right of 
Jennifer Lawrence to another 
chance at marital happiness, while 
the children, particularly the elder, 
Irene, would have a say in thé 
mother’s desire to re wed. 

Jennifer is just back from Cannes 
and Paris, having gone from Lon- 
don to the Riviera to recuperate 
from influenza. She meets the up- 
standing, forceful, but kindly Sir 
John Corbett, barrister who had an 
unfortunate marriage. She accepts 
his proposal, to the horror of Irene. 

Lass is a hero worshipper, idel- 
izing her father’s memory, and for 





(Continued on page 137) 
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Plays on Broadway 





BIRTHDAY 


(Continued from page 136) 


mother to wed another man is to 
ner mind nothing less than adultery. 
Girl revolts when coming upon Jen- 
nifer and John embracing. She 
hates him as an interloper, resent- 
ing the fact that he had insisted on 
partially paying for the fur coat 
brought back from Paris as a birth- 
day gift to her. 

When Jennifer and John leave for 
his country estate to marry in the 
little church there, Irene slips out of 
the house intent on suicide. She 
flings the coat into the Thames, but, 
chilled by the cold, returns home, 
there to be found on the stairway 
unconscious by the newlyweds in 
the morning. 

When the mother learns how the 
marriage affects Irene, her tears 
and contriteness do not seem genu- 
ine, but that is what the authors 
believe the correct reaction. It is 
only after grandma insists that 
Jennifer tell the truth about the 
children’s father that instead of 
being a loving husband he left home 
for other women, does the child 
Irene come to a realization of her 
wrong slant. 

Very good casting for ‘Birthday.’ 
Peggy Wood as Jennifer and Louis 
Calhern as Sir John make an ex- 
cellent team. Antoinette Cellier at- 
tracts attention for her Irene and 
she is promising. She played the 
part in London. Jeanne Dante, a 
kid actress, too, counts in a scene 
in which she verbally thrashes her 
sister into a realization of her 
selfishness. 

Serious studies such as ‘Birthday’ 
may be given attention editorially, 
but do not seem popular stage fare. 

Ibee. 


THE O’FLYNN 


Operetta in four acts (eight scenes) pre- 
sented by Russell Janney. Based on story 
by Justin Huntly MacCarthy. Book and 
lyrics by Brian Hooker and Russell Janney. 
Score by Franklin Hauser, Staged by Rob- 


ert Milton. Dances by Chalif. Musical di- 
rector, Guiseppe Bamboschek. At Broad- 
way, N. Y., opening Dec. 27, 
eee SOs 660-60 600008 George Houston 
Rae MOOR, «06600000656 Lucey Monroe 
Se MORRUIGUER . 66 ccctencese’s Frank Fenton 
pe eceess- William Balfour 
I, 66s nn 004000 eeeee Will H. Philbrick 
Conacher O’Rourke......... Colin Campbell 
PWaney FvG0..ccvceve +»+--Anna Trockowona 
mame Damen Fl... .ccccasces H. Cooper-Cliffe 
Gen. Van PDronk...... Charles E. Galagher 
NS 6 4 516944069605 45085 Hugo Baldi 
nS 6 00.00 00.0900008% Edward Martyn 
ee eee osnene John Mealey 
Duchess of Tryconnel.......... Doris Rich 
had anh se chweewe hee «».Walter Munroe 
MR eicend 046060000490000062 John Cardini 
CN 0595550064 05000 0805 +-++-Paula Lind 
Girls: Ruth Adams, Florence De Barde, 


Pauline Chandler, Magnheld Fijeldheim, 
Helene Hampton, Anna Heindl, Elizabeth 
Kerr, Amanda King, Vera Kingsley, Rose 
| propane v Leone Krauss, Vera Lix, Ona 
Leonovitz, Paula Lind, Maria Lama, Sylvia 
La Mard, Edith Maison, Adrienne Munke- 
berg, Madge Parker, Marion Ross, Marie 
Russel, Mariam Stockton, Rosalind Shaw, 
Lillian Sullivan, Sophie Stern. 

Dancing Girls: Charlotte Beverley, Emmy 
Bock, Barbara Blair, Lis Braemer, Virginia 
Browne, Lucille Constant, Virginia Collins, 
Mitzi Garner, Marcia Gray, Lucille Gott- 
lieb, Beverley Hosier, Amelia Ideal, Nancy 
Knott, Eleanor Keenan, Lelia Laney, Sallee 


Merrill, Madeline MacDonald, Genevieve 
Bvesson. 
Boys: David Bell, John Cardini, Burr 


Crandall, Richard Cody, N. Cardosia, Vance 
Elliott, Walter Franklyn, John Fulco, Joel 


Hamilton, Elwin Howland, Herman Holt, 
Eugene W. King, Earl Mason, George 
Monteer, Raymond O'Toole, Basil Prock, 


Orville Race, Basil Rallis, Albert Soback, 
Joseph Scandur, Charles Tress, Roy J. 
Williams, Buck Williams, John Zak. 





Standard Oil of New Jersey has 
brought in a yawner. Sum of money 
reported already sunk in this oper- 
etta by the Esso exchequer is $75,- 
000. John D. gets better results 
with shiny dimes. ‘The O'Flynn’ 
will last as long as Esso’s willing- 
ness to emulate that other oil man 
who aspired to Broadway conquests, 
Donald Davis of ‘The Ladder.’ 

Franklin Hauser's score is about 
the total score this production 
tallies against the yawns. Several 
of his tunes have lilt and jingle. 
Libretto is old-fashioned _ stuff. 
Leads are well sung by George 
Houston, and Lucy Monroe, but the 
dialog is atrociously acted by the 
rest. Frank Fenton is about the 
only first-class acting voice in the 
support. William Balfour; Will H: 
Philbrick, Colin Campbell and H. 
Cooper-Cliffe consistently fail to be 
intelligible. Perhaps the large the- 
atre or the weary hours of rehears- 
ing in advance of a much-post- 
Poned premiere may offer an ex- 
planation as these troupers are vet- 
erans and should have done better. 

Standard Oil is bell-cow of the 
big business firms that seem minded 
to try show business with a view to 
Wooing public good will thereby. 

he O'Flynn’ will scarcely encour- 
age the trend. Maybe Esso gas sta- 
tions can give away Oakleys with 
every 10 gallons of gas. That's 
about as good an idea as the basic 
One of producing the show in the 
first place, 

At $75,000 or more—and more 
Surely if it stays long—only Stand- 
ard Oil of New Jersey can say 
Whether the stage production of 
The O'Flynn’ is an asset to the ra- 
dio serialization, also Esso spon- 
sored, of the same story, which now 
Percolates over CBS every Friday 
Night. Radio yarn is in its fifth 


Week with eight to go on a standard 
Could scarcely drag 


13-week run. 





the story out much beyond that. 
And if the stage operetta lasts that 
long it will be because the oil com- 
pany wants the stage and radio pro- 
ductions to be running mates, 

First hour of ‘The O'Flynn’ is an 
immovable body of static. Finally, 
in Act II, there’s a duel and the 
fencing (not too well faked) does 
start a little action. Costuming is 
colorful and the scenic investiture 
occasionally puts over a nice eyeful. 
But excitement is suggested rather 
than realized and the plotty inci- 
dents leading up to the storming 
of an Irish castle lack the charac- 
terization and clash of pensonal- 
ities essential to suspense even in 
operetta. 

Counting 18 minutes of intermis- 
sion ‘O’Flynn’ comes in just short 
of three hours. Large clumps of 
dialog could be uprooted from Act 
I to the improvement of its pace, 
First two scenes are awkwardly 
contrived as to the interplay of 
physical movement and_ speech, 
Stage direction at no point is any- 
thing to hold up as a model, In- 
deed there are so many things amiss 
that at moments it looked like 
Standard Oil had unwittingly an- 
ticipated Hudson, Feen-a-Mint and 
Sal Hepatica, other radio sponsors, 
in bankrolling an amateur show. 

Land, 


PIPER PAID 


Comedy drama by Sarah B. Smith and 
Viola Brothers’ Shore, starring Edith 
Barrett, featuring Harry Green, Pre- 


sented by Harold K. Berg in association 
with D. W. Lederman at the Ritz, N. Y., 
Dee. 25, 1934, at $2.75 top; staged by 
Clifford Brooke; sets, John Root. 
Amy Minton..... Cotssor Spring Byington 
A German Waiter........-. Walter Crane 
A German Assistant Hotel Manager, 
Fred De Cordova 
Blinor Crane. ....cccoce Katharine Warren 
Dr. Martin Sperling........John Marston 
Zelda Kay..... Sceccvccecs RONG BAreete 
David Crane.......e++.++Donald Douglas 
Larry Allen.....es. ...-Raymond Hackett 
Basil Gainsborough......... Harry Green 





‘Piper Paid’ is one of those hither 
and thither yarns, mildly in favor 
five or six years ago, but won’t do 
today. Writing is poor, acting just 
tol’able and direction almost satis- 
factory—almost satisfactorv, that is, 
for this kind of a play. 

It’s the marriage run-around in 
Europe. Zelda Kay is a designer in 
love with David Crane. He snubs 
her for a moment so she spends a 
night with his brother-in-law, Larry 
Allen, a newspaperman. Next morn- 
ing she’s sorry, so runs away from 
Paris, to Karlsbad. In Karlsbad is 
her friend Amy and, by the sheer- 
est chance—the kind of sheerest 
chance that makes the play hopeless 
even if all other elements were 
there—is also the wife of Larry. 
She barely gets set when both 
David and Larry arrive. Also Mar- 
tin, whom she doesn’t love but who 
loves her. From then on. 

Only fun in the play comes from 
two characters who have nothing 
to do with the yarn, Zelda’s partner- 
employer Amy, beautifully played 
by Spring Byington and Basil 
Gainsborough, a dressmaker, brash- 
ly played by Harry Green. Miss 
Byington dominates the first act and 
has little to do thereafter. She de- 
serves a better fate. Green has no 
excuse for being in the play, his 
part having been dragged in by the 
heels. (He is said to own 25% of 
the play). He tells some gags and 
gets a few laughs, but is always an 
extraneous character. Also some of 
those puns are pretty outrageous 
for modern-day drama. 

Edith Barrett, starred, as Zelda, 
is badly miscast and the rest of the 
cast is only adequate. Two sets, 
first of which, in Karlsbad, is inter- 
esting. Kauf. 


BABY POMPADOUR 


Farce in three acts presented at the 
Vanderbilt Dec. 27 by Arthur Dreifuss 
and Willard G. Gernhardt; written by 
Benjamin Graham; staged by Clarence 
Derwent, 





George Armstrong..........-- Scott Kolk 
Margie...cssc- esecceeseee Virginia Deane 
Ferdinand Dike............Robert Lowe 
General GulterPFeB..cccccccecsecrcccs ecee 
Count Joseph Monneret De Villard 
Elmer Tweed........ Maurice F, Manson 
Rear Admiral Wilfred Butler........ . 
Charles Wellesley 
Senor Miguel Arboleda...... Daniel Ocko 
Daniel P. Atkinson........ John Murray 
DR. COROWAF sc cccccscsces A. M. Putnam 
E. Silas Buchanan....Herbert Rawlinson 
Dorothy Hamilton........ Gladys Shelley 
Cora Hunt Buchanan...... Nana Bryant 
Angeia Dike......e.eee- Gladys Feldman 
Herbert Woolsey.......- Ralph J. Locke 
Genevieve........ eeeccees Lillian Brown 
SORTION. cc ccccccvcess Maurice F. Manson 





Farce has been given adequate 
production and presentation, but as 
an entertainment it won't do, be- 
cause too wordy. 

Same new managers recently put 
on a serious play called ‘Allure,’ 
well enough done, too, but not com- 
mercial. They were wise enough to 
take it off quickly. That, at least, 
is a credit item and with the right 
script the team should click as pro- 
ducers. 

Author satirizes a columnist, not 
of the gossip or chatter type but 
one whose commentary on political 
matters is supposed to sway public 
opinion through publication in over 
200 newspapers. Identity of the 
commentator is not hard to guess 


although the columnist of the play 
is a much younger man. 

E. Silas Buchanan has been wed 
20 years, his wife being a highly 
intelligent woman. She knows that 
her famous colunmist-husband is 
having an affair with a giddy ex- 
chorister and, although Dorothy 
Hamilton is a moron, she sparks 
Buchanan's mental machinery and 
he is doing good work. 

At the moment there is a Nica- 
rauga situation. Banana interests 
want the marineg sent there to pro- 
tect the plantations but the govern- 
ment does not want to be involved. 
It sends an assistant secretary of 
state to prevail upon Buchanan not 
to advocate intervention. A Latin 
general is opposed, also. 

Opposing forces, however, do not 
influence the editorialist, Dorothy 
having the Madame Pompadour 
sway with him more than any one. 
Even Mrs. Buchanan comes to the 
girl asking that she get her husband 
to write an article advocating a 
motherhood bill. He does write the 
intervention column, only later to 
revoke his stand, suggesting the 
marines be not sent. 

There is a lapse in the affair be- 
tween the columnist and the girl, 
she going for his secretary who 
joins the marines. At the Brooklyn 
navy yard, girl falls for a sailor, 
to the relief of the sec. But Mrs. 
Buchanan perceives her husband's 
work is under standard and con- 
trives to bring Dorothy and Silas 
together again. 

However farcical, there are annoy- 
ing moments in the play. Too much 
of a pekinese dog, whom Dorothy 
calls ‘Buchie,’ and also too much 
addle-patter chatter from that dame. 
There aren’t enough giggles in the 
performance. Script is dolled up 
with keen, humorous lines here and 
there, but not enough of ’em. 

Herbert Rawlinson proves a good 
soldier by following direction. For 
instance, at the end of act two, he 
has to march to and fro carrying 
a doll while dictating an editorial. 
Nana Bryant looks best of the 
feminine contingent, with Gladys 
Shelly playing the flapperish Dor- 
othy. One of the longest names of 
the season appears on the program 
—Count Joseph Monneret De Vil- 
lard, appearing as General Guiterrez. 

Three sets are well done, but the 
show just isn’t there. It was tried 
out last summer as ‘True To the 
Marines.’ Ibee. 





Portrait of Gilbert 


Drama, in three acts, presented at the 
Longacre, Dec. 28, by Sam H. Grisman; 
written by Carleton Miles; staged by 
Herbert V. Gellendre, 

Gladys Whitman.,...cesesseess: Alice John 
Lacy Whitman.....ccceess.+.- Ethel Wilson 
Donald Whitman...ecce..-+-.-Roy Le May 
AMY peccscece ecce 
Jerry Morse....e. 






.».-Frederick Forrester 


MRT «+ee+-Charles Lawrence 
Anne Choate Whitman........ Selena Royle 
John MCVitty..cccccccccccess Frank Rowan 
Lucy Farrem..cccccccccccece Patricia Quinn 





Serious plays recently arriving on 
Broadway didn’t add to the Yule 


spirit and most were not strong 
enough to buck the popular trend 
for lighter shows. ‘Portrait of Gil- 
bert’ is no exception and its staying 
chances are quite doubtful. 

Sam H. Grisman, identified with 
‘Tobacco Road,’ comes forward as 
the presenter of the new drama. 
‘Road’ didn’t get a favorable press 
reception, but its leading player drew 
raves, with the result that after 
several staggering weeks it went on 
to success and is still playing on 
Broadway. 

Nothing so unusual was detected 
in ‘Gilbert,’ a name repeated so 
often during the performance that 
it becomes tedious. Play has a 
snatch angle, which gives it one vir- 
tue, that of being timely, because 
the Lindbergh kidnapping trial is 
about to start. No connection nor 
similarity in the premise or story. 

Author expounds a peculiar the- 
ory. Gilbert Whitman had been 
snatched and murdered, after ran- 
som was paid, a young widow and 
eight-year-old son surviving. Year 
later one of the kidnappers is ar- 
rested and his picture is identified 
by the wife, who was in the car 
when her mate was yanked out. 

Since that time Jerry Morse, a 
mining engineer out of a job, has 
acted as bodyguard for the boy. He 
and Anne, the victim’s widow, are 
in love. He asks her not to identi- 
fy the kidnapper and when she is 
determined to get on the witness 
stand and do so, he walks out. 
Jerry’s idea is that, although the 
fellow is ‘guilty as hell,’ his being 
sent to jail or the chair will only 
cause suffering to other. innocent 
lives. Anne insists she must make 
the identification, so that other out- 
rages may not happen. Jerry makes 
his point—because the wife and two 
small children of the snatcher are 
found dead—with the gas jets of 
their kitchen wide open. 

Tragedy in the Whitman home is 
heightened by the frustrated sister 
of Gilbert, who dominates the house- 
hold and who places the portrait of 
the departed Gilbert over the fire- 
place as a constant reminder to 
Anne—she didn't like her husband 
too well. 

Selena Royale is the attractive 
Anne. William Harrigan is Jerry. 
Ethel Wilson is the sisterly counter- 
part of the deceased Gilbert. But 
however well the acting may be re- 
garded, play is too grim for Broad- 





way. ibee. 


Plays Out of Town 





POINT VALAINE 


Boston, Dec. 28. 
Drama in three acts and seven scenes; 
presented by John C. Wilson; staged and 
written by Noel Coward; settings de- 
signed by G. E. Calthrop: first perform- 
ance Christmas night at Colonial theatre, 







on, 
BOOGAM ccccccececcces gecccccees Alfred Lunt 
mene. s0sesee eesccocesenescoces Ruth Boyd 
 sscesee ee ecesess-Alberta Perkins 
Mre. Tillett... eee. -Grayce Hampton 
Major Tillett. eetececeres Fred Leslie 
Mrs. Birling... eesees---Lillian Tonge 
Elise Birling.....seseeeessFhyliis Connard 
Mortimer Quinn.......-++s- Osgood Perkins 

rh Pn oie ae eeseeesss Brod Crawford 
Ted Burchell.,...... eevess+-Philip Tonge 
Linda Valaine’............-Lynn Fontanne 
Mrs. Hall-Fenton,........-Gladys Henson 
PHYIIS ..gevsesessvccvers Margaret Curtis 
GlaGye cececcesccccece eeoee+.Phyllis Harding 
ByivVin, cccccccceccces eeesece Valerie Cossart 
Hilda James .....00+++++..Everley Gregg 
Martin Welford.........++. Louis Hayward 





New York will make Noel Cow- 
ard’s new drama one of the high 
spots of the year and the ticket 
brokers will probably mop up right 
through until spring. 

Alfred Lunt and Lynn Fontanne 
in a Noel Coward play with Osgood 
Perkins in support is a natural, es- 
pecially when the drama itself has 
plenty of red meat. And this one 
has. 

If Coward ever wrote a play for 
popular appeal and with pictures in 
mind, it is this one. When Coward 
resorts to the thin dramatic trick of 
sustaining his theatrical suspense 
by having Alfred Lunt revert to 
a gorilla type of bestial sensualist 
climbing window ledges in his bare 
feet and sniffing at his mistress’ 
couch to see what male has parked 
there, he has written one for the 
box office. 

It is superb showmanship, al- 
though not a play that adds any 
particular lustre to Coward’s rec- 
ord. It is not even original enough 
to be anything Coward can be proud 
of. But Lunt and Fontanne and 
Perkins turn in polished perform- 
ances held within the borderlands 
of overacting. 

Story is laid on a British tropical 
island with Miss Fontanne in the 
role of a missionary’s daughter who 
lost her husband in the World War 
and who is now running a small 
hotel catering to exclusive patron- 
age. There is the customary back- 
ground of guests and depressing 
rains and the small chatter of the 
younger women whom Coward calls 
‘shrill virgins.’ 

Lunt is a slightly mystic head- 
waiter who is the perfect hotel 
steward type but during the night 
he turns Tarzan, bestial and ape- 
like, making the hotel proprietor his 
mistress in sordid relationships in 
which he dominates her. beats her, 
spits in her face and generally de- 
grades her. Then he swings bare- 
footed out of her boudoir window 
into the tree tops, to appear the next 
morning as the docile and meek 
hotel lackey. 

Osgood Perkins has a role that 
may well be Coward’s picture of 
Coward, a_ sophisticated author 
tempted to dally with the hotel own- 
er in a casual way but rc* ining 
and’ contenting himself with philos- 
ophy, the search for petty human 
quirks for his writing, and the de- 
sire to escape from celebrity hunt- 
ers. Perkins has been given a glor- 
ious and ideal role and is up to it. 

Louis Heyward has the role of a 
fever-burned aviator seeking rest 
and recuperation on his way back 
to England from South America. He 
is young, falls in love with the hotel 
proprietor, and in him she finds the 
only pure love of her life. The gor- 
illa like headwaiter, drunk and 
bestial, comes into her ~->rtme. t, 
discovers them, reveals his own sor- 
did story and the young aviator, his 
dream shattered, drags himself out 
of the room. 

Lunt and Fontanne then step into 
some strong dramatics, in which 
the bestial headwaiter finally cringes 
at the woman’s feet, whimpering 
like a dog, and ends leaping to his 
death from h-e- bedroom window. 
Next morning his remains are found, 
and the author and aviator philoso- 
phize while the hotel owne~ goes in- 
to her bedroom at the final curtain. 
End of the story leaves the young 
aviator yet to decide whether to 


harvest in stock and summer playe 
house rights. It plays in one set 
and is actor proof. Eight of the thire 
teen characters are juniors, incie 
dentally. 

Title comes from the old nursery 
jingle, ‘Lady Bug, Lady Bug, Fly 
Away Home, Your House Is On Fire 
and Your Children Will Burn.’ Story, 
somewhat reminiscent of ‘Art and 
Mrs. Bottle,’ has to do with a pros- 
perous business man divorced from 
a career-seeking wife, returning to 
visit his adolescent children only to 
find them sophisticated and full of 
modern ideas about freedom of 
thought and action. 

Their opening gun is to the effect 
that they do not take him seriously 
merely because he is their father 
and reminding him that he was only 
an incidental biological factor. He 
starts to clean up the mental mess, 
finding his older son mixed up with 
a Portuguese fisherman’s daughter, 
his older daughter in a rage because 
all the young men she really likes 
will not accept her offer of free 
love, and the two younger children 
more familiar with sex psychology 
than their parents. 

The influence is due to a radical 
college professor who is about to 
marry his divorced wife. The father 
tackles the problems one by one, 
disproving their theories by bring- 
ing them home, and ultimately ree 
marries the mother after frighten- 
ing the children by telling them he 
is going to take her to Europe 
without a marriage ceremony. 

It sounds thin, but it actually 
sparkles with comedy situations and 
with an underlying lesson about the 
present wave of juvenile sophistica- 
tion which cannot help but please 
the old folks and exert a generally 
healthy influence across the foote 
lights of America. 

It should survive. Libbey. 


PETRIFIED FOREST 


Boston, Dec. 26. 
Play in two acts presented at the Shubert 
theatre, Boston, Dec, 25, by Gilbert Miller 
and Leslie Howard in association with Ar- 
thur Hopkins. Written by Robert E. Sher- 







wood; staged by Arthur Hopkins; setting 
by Raymond = Sovey. Leslie Howard 
starred; Peggy Conklin featured. 

A TeleSrODRSl oc ccccecccccses Milo Boulton 
Another Telegrapher......... James Doody 
Boze Hertzlinger........+-+++++ Frank Milan 
Jason Maple...... egescece Walter Vonnegut 
POUiIm ..cccccccce @occcesece Esther ming 
Gramp Maple..........Charles Dow Clark 
Gabby Maple...cccsccceseess Peggy Conklin 
Adem BOE. «sacvecccocienens Leslie Howard 
MONO Seeds tatecs ..-Robert Porterfield 
Mrs. Chisholm......ceceses: Blanche Sweet 
Mr. Chisholm....... +..-- Robert .Hudson 
Joseph ......+06 sevseceess. John Alexander 
EROMIB. cr scccdes PYTYY TTYL Tiree Ross Herts 
BRM cccccseces 900eeesesee boos Tom Fadden 
Duke Mantee...... eeesee Humphrey Bogart 
UND 50-000 600.6 0005 600656 ve qlee ee 
Commander Klepp....Aloysius Cunningham 
PE sovtivendoube genedeseies Guy Conradt 
DEE -sss0084068 coccceses- Frank Tweddell 
BD Depaey.ccccscce eccccccecces Eugene Keith 
Another Deputy..... eccccces Harry Sherwin 





Leslie Howard fans, starved for a 
sight of him in legit since ‘Animal 
Kingdom,’ will probably keep this 
play rolling on Broadway for a de- 
cent run; but the play itself, ale 
though peppered with some b.o. in- 
gredients, ran away with the author 
at the climax. With, some deft 
pointing up, the piece could carry a 
mighty sock, because it starts out 
with just that promise; but, as is, it 
will have to lean on the star value 
and its generous sprinkling of off- 
side dialog. 

In Boston they love it, gasping at 
the blunt profanity, unprecedented 
here, but hardly a novelty on Broad- 
way. 

There is another potent angle: 
the American Legion is taken for a 
ride to such an extent that a build- 
up threugh the early stanza keys 
the audience for a spontaneous 
belly-laugh at the mere sight of a 
character in a blue dress Legion 
uniform (with white leather belt 
and holster). That alone should 
tease along the word-of-mouth, 

Howard is suitably cast as a well- 
mannered, philosophical, world- 
weary dilettante, hitch-hiking his 
way across the country. He reaches 
the ‘Black Mesa Bar-B-Q’ gas sta- 
tion lunchroom, at the lonely cross- 





return to her, or depart for England. 
It plays better than it sounds, the 
small chatter and comedy scenes 
being sparkling, and the heavy 
drama, especially the brutish pant- 
omime of Lunt, not going too ho- 
kumy. Libbey. 


FLY AWAY HOME 


Boston, Dec.. 28. 

Comedy in three acts by Dorothy Ben- 
nett and Irving White; produced by 
Thomas Mitchell; setting by Raymond So- 
vey; tried out Aug. 27 at the Berkshire 
Playhouse, Stockbridge, Mass.; at the Ply- 
mouth theatre, Boston, Dec. 27. 
Harmer Masters.....++>.- Montgomery Clift 
Buff Masters......++......Gecorgette McKee 
Linda Masters......eee...+.J0an Tompkins 
Corey Masters...ssceseces+-- Edwin Phillips 
Penny soosesss Ethel Strickland 
See. COMMENT. 060 000064640R8 Lili Zehner 
Johnny Heming....ee.-+.Philip Faversham 
James Masters,..e.. -Thomas Mitchell 





eee eweens 


Armand Sloan, .secsesee.- Albert Van Dekker 
eres PTTITT TTT Tre Geraldine Kay 
Gabriel ....e0 ecoecscoess,+- Sheldon Leonard 
TAZ Driver. .cccsce eoececcocs Elmer Brown 
Peel - PEANGONG sc 0 bode cenenesscvds Ann Mason 





‘Fly Away Home’ is shaping up 
into a real comedy hit, funny and 
sophisticated enough to stand a 





roads in the eastern Arizona desert, 
broke, but sociable. Girl in charge 
is Gabby Maples (Peggy Conklin). 
She is a half-French war baby with 
a flair for poetry and the arts and 
finds Alan Squier a kindred soul. 
In fact, even before he has finished 
a ‘today’s special’ she has frankly 
confided in him that she was on the 
verge of giving in to the collegiate 
gas station attendant who had been 
pursuing her; but that now she 
would rather take a chance with 
Alan. 

Her proposition is simple and to 
the point. Seeing a man of experi- 
ence in Alan, who in turn confesses 
that he has taken a whirl at gigolo- 
ing, Gabby asks him to take her in 
tow, sans benefit of clergy on her 
life savings, so that she «.n see 
France and realize her fondest am- 


bition. Stranger doesn't “7 le 
then, and, besides, her modert 2° -- 
ings would hardly get ther. to Ti 
rope; but he does corns I the 


same day and ma! iina die 
way. It {ts here ti:ct Sherwood 
stretches his dramatic license al- 
most to the breaking point. 

Duke Mantee (Humphrey Bogart) 








good chance of making money for 
a full season and then reaping @ 


(Continued on page 142) 
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with 
DOROTHY HALL 
CHAS. D. BROWN 


BRUCE MAC 
JANE § 


“A hilarious holiday.”—Percy 
Hammond, Herald Tribune, 


“IT howled at it, and so will 
you.”—Walter Winchell, Mir- 
ror. 


6 





“Extravagantly funny.” 
Burns Mantle, News. 
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NOW AT THE 


MANSFIELD THEATRE 


NEW YORK 





Y SU” VU Wy 


ny FAURENCE SCHWAB aud PHILIP DUNNING. 


e | 


JOSEPH SCHRANK and PHILIP DUNNING | : 


PEGGY SHANNON 


JAMES STEWART | € 
AND A CAST 
OF 30 


Staged 
A GEORGE 
A ABBOTT 
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Cinema 


WARNER BROS. 


Radio 
COLUMBIA BROADCASTING 


Production 


“CALLING ALL STARS" 


Records 


DECCA 


#4 ona sate ARE ERI EES 


EVERETT MARSHALL 


Exclusive Management 


MATTY ROSEN 
160 West 46th Street 
New York City 














. “SAN CARLO OPERA COMPANY 
is A M E S B E LL 


_ (FOUNDED 1909) 
Season’s Greetings to Patrons and Professional Friends Everywhere 
“TOBACCO ROAD" 





FORTUNE GALLO, General Director 
Now Touring the United States and Canada 
i to Record Attendances and Receipts on 
NEW YORK OFFICES: 1697 Broadway 
ae PEERS a Ba Pa Ra Va PERE PEPAPEPER: 














THE 


CHRISTENSENS: 


im MAX GORDON’S 


“The Great Waltz” 


CURRENTLY 
CENTER THEATRE 
Rockefeller Center, New York 
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GEORGE o 


BUSHAR ang TUERK © 4 
Present i | 
S| 


* WITHIN 
THE 


CATES” 


with 


ee 


LILLIAN GISH, BRAMWELL FLETCHER, MOFFAT 
JOHNSTON, MARY MORRIS and a Cast of Sixty 


NOW IN ITS THIRD MONTH AT 
THE NATIONAL, NEW YORK 


“A GREAT PLAY—superb production. Nothing so grand has 
risen in our impoverished theatre since this reporter first be- 
gan writing of plays.’—Brooks Atkinson, New York Times. 


“A splendid and gleaming 
play—one of the finest of our 
time.”—George Jean Nathan, 
Life. 


“A great experience—a me- 
morable event.’’-—John Ander- 
son, New York Evening Jour- 
nal. 


‘It is a brave and beautiful play. And it is more, much |; 
more.”’—Robert Garland, New York World-Telegram. | 





FOR NEXT SEASON 


“A Perfect Gentleman” 


by 
EDWARD CHILDS CARPENTER 








CHARLES 
B. 
COCHRAN | 


49 Old Bond Street 
LONDON, W. 


Telephones: Regent 1241-1242-1243 
Cablegrams: Cochranus, Piccy, London 
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SEASON'S GREETINGS 


Fase 


SIDNEY HARMON 


AND 


JAMES R. ULLMAN 


INC, 
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: “FORREST THEATRE” | | : . 
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a "TOBACCO ROAD" (2nd Year Forrest Theatre, N. Y.) “4 “4 
} "PORTRAIT OF GILBERT" (Opened New York Dec. 28) 4 ) 
| | i "THE ELDEST" (Opening New York Jan. 14) Bs nt 
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"HOW BEAUTIFUL WITH SHOES" (In preparation] 
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VALAIDA 


SEASON’S GREETINGS TO ‘POP’ LEW LESLIE AND ALL MY ¥ 
| § AMERICAN AND ENGLISH FRIENDS 
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it HELD OVER FOR SECOND EDITION OF ‘BLACKBIRDS OF 19335” 
1 AT THE LONDON COLISEUM, LONDON 


NYAS BERRY 


(Formerly of BERRY BROTHERS) 
IN SECOND EDITION OF LEW LESLIE'S 


"BLACKBIRDS OF 1935’ 


At the LONDON COLISEUM 
WISHES ALL HIS FRIENDS COMPLIMENTS OF THE SEASON 
Hope to See You in 1936 (Maybe 1937), MAYBE? 
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Here’s Wishing All My Friends  Deinaibieaand of the ‘ewes 


De LLOYD McKAYE 


(MAKING HER STAGE DEBUT IN LONDON ) 
Happily Spent My Frst Christmas in London with Lew Leslie’s 


“Blackbirds of 1935” at the London Coliseum, enti England 
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Lathe Stuft—Legit 
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DWIGHT DEERE WIMAN } 
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Robert Garland didn’t feel like working Christmas Eve, so that meant in association wit 

2 , - N 

he didn’t review the Theatre Guild opening that night. AU RIOL LEE 
It immediately started a rumor around Broadway that he had resigned, A 

or was through at the World-Telegram, Garland sticks. Present ‘ 

> 

. \ 

Harold B. Franklin went to Hollywood last we¢k, walking out on SYBIL THORNDIKE ‘ 

what remains of the Frankwyn show enterprises, Stated by those in j 

the organization that Franklin refused to settle some cldims, including tn John van Druten’ b 

$6,000 in royalties on ‘Conversation Piece,’ for which Charles B, Cochran s ‘ 





has ordered suit started. 

Largest investment of the firm was for ‘Revenge With Music,’ which : 
cost $80,000 to present. Franklin's investment is not known, but Con-| & 
solidated Film Laboratories bought in, as did ERPI, and also Metro. 
Latter firm said to have put in the top amount, reported at $35,000. 


‘“‘THE DISTAFF SIDE”’ 


“A Masterpiece of our time.’—Robert Garland, World-Telegram 






Howard Dietz is in and also Lee Shubert. with 
Understood that Selwyn cautioned against the fast production sched- ESTELLE WINWOOD and VIOLA KEATS 
uled, which Franklin insisted upon, latter saying if cone hit was scored BOOTH THEATRE, NEW YORK MATINEES Wednesday and Saturday 







he’d be satisfied. Result was a succession of flops, with ‘Revenge’ still 
in the balance. 

Selwyn is leaving for the Coast on a visit. He is considering a picture 
proposition in Hollywood, and one to produce films in London. 





SCHEDULED FOR JANUARY OPENINGS 


ROLAND YOUI.G 
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When the Post, N. Y., ran a full page of show advertising under the 
heading ‘give theatre tickets as Christmas presents’, other dailies speared 
for extra space. Times solicited by telephone, girl suggesting to man- 























agers of hits that if his attraction were sold out for New Year's eve 
what about using display space to announce that fact. Managers didn’t 4 é D i S T q * 
“ seem interested, A N T S Hl 0 R E 
Apparently following the Post’s lead the Herald Tribune, in its Sunday 
edition (23) carried extra space ads for 10 attractions, with a heading 
suggesting tickets as Xmas gifts. These ads were two inches on three | | A New Piay by Donald Blackwell and Theodore St. John 
columns. Display was carried opposite the show dlrectory page which 0444-4444644646444445 
earried a box reading: ‘A special group of attractions which assure ond | i a: 
of holiday entertainment appears on the opposite page’. Managers of Dwight Deere Wiman in association with George Kondolf 
other shows thought that wasn’t fair. will present 
ee rT 
Ben Graham, author of ‘Baby Pompadour’ at the Vanderbilt, N. Y., is THE ROOM IN RED AND WHITE 
a Wall Streeter who Hkes to write plays. ow In Preparation) 
— This is his fourth. First three didn’t last long. Graham Invests in all} ¢. 
of them, | 
= 
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‘ROBERTA,’ on tour 
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‘GATHER YE ROSEBUDS,’ coming 


EXTENDING THE SEASON'S GREETINGS, AND PARTICULARLY 
EXPRESSING MY APPRECIATION TO ALL THOSE WHO 
PARTICIPATED IN THE FOLLOWING PRODUCTIONS THE PAST YEAR 


‘THE GREAT WALTZ, Center, New York 
‘THE FARMER TAKES A WIFE,’ 46th Street, New York 
‘DODSWORTH,” Shubert, New York 





Max Gordon 
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Maxwell Anderson's 


“Valley Forge” 


Guild Theatre, New York 





S. N. Behrman's 


“Rain From Heaven” 


with JANE COWL and JOHN HALLIDAY 
Golden, New York 





Eugene O'Neill's 
“Ah, Wilderness” 


On Tour 





In Association with C. B. Cochran 
ELISABETH BERGNER in 


“Escape Me Never” 


Coming 
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Bruce MACFARLANE 


FROM 


“SAILOR BEWARE” 


TO 


“PAGE MISS GLORY” 
AM I LUCKY! 








| 
= Best Wishes to “V. end ’ and my many friends in the profession 
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D’OYLY CARTE 
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OPERA COMPANY} 










from 


SAVOY THEATRE, LONDON 








En Tour Limited Number of Cities x : 
“4 United States and Canada ; 
By F 
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PETRIFIED FOREST various reactions of his assorted a nae ‘laa aa + aa 


humans under strain of the hold- 
(Continued from page 137) up. Clearly the stage is set for @| 1 orously. 


photos) and a gang commandeer the | 4 
ear in which Squier has resumed his 
hitch-hiking from the lunchroom 
Soon after the gangsters have taken 


up group. Mr. and Mrs. Chisholm, | tO bump him off, when the sheriff's 


owners of the car, and their chauf-| Posse arrives. Deal goes through CINDERELLA 


room, Among them is Gramp Maple, | by and a worthy support of Howard. 








scenes. presented by Hon. La yg prone ae A 
at 3 by Tom E. Kyle; music and_ lyrics n assey, legit .actor-director, 
who talks about old-time ‘killers’ in| In fact there is a very fine dividing | jy ° tra!’ Dyson; dances by James Devon; mond Massey, leg 

the Chic Sale manner. line in the writing to distinguish the | ballet arrangements by Boris Volkoff; sets | more 


S i , ) je Vita, Frederick Coates and | (.». P . Te.) ’ 
Situation is tense, and anything|role of Alan from Gabby as the hg pane Peed pies ns by Ronald McRae | ‘ anada attaches to ‘Cinderella.’ It is 
might happen, and in many respects} lead. Walter Vonnegut as the Le-' 204° yallabar.. Directed by Nancy Pyper. | the first professional venture for 


the author has cleverly sketched the‘ gionnaire proprietor of the lunch- Cast: Richard McAvoy, Jimmie Williams, which he has delved into the fam- 


com develops all the laughs, and| Frederic Manning, Marjorie Mliffe, Tam- 


bert Larking, Doreen Rook, George Patton, 
per- Russell Greer, Beatrice Morson, Boris Vol- 


forms his duties unerringly and hu-| off, Flora Le Breton, Kathleen Karr, T. 


KE. Kyle. : 
Ladies-in-Waiting, Gentlemen-in-Waitjng, 


«made up like Dillinger’s press|sock climax, but the denouement is Humphrey Bogart is convincingly Pages, Clowns, Chorus: Violet Gore, Isobel 
bewildering, highly improbable| menacing as the unshaven gangster, | stockford, Lucy Littlewood, Ruby Stanley, 
substitute. The nicely poised hitch-]and Blanche Sweet and Robert | Pearl Stevenson, Edna Grice, Melba Thom- 


son, Gertrude Gard, Laura Broder, Evelyn 


hiker gets to thinking about life in| Hudson as the Chisholms make the | [oY Gladys Mumford, Isabelle Stanley, 
general and the little desert lunch-| most of their few lines. Frank! Marjorie Clay, Isabelle Good, Wilhemani 


over the roadside stand and ordered |; fe0m gal in particular, signs over] Milan as Boze, the ex-footballer, is Teese, Beth Courtenay. Botis Veleed, Janet 

— = ye F ; ane ay 7s P engap ier : | Baldwin, tilly Cochrane, ele Mazzi 

food at sub-machine gun_ point,|@ $5,000 life insurance policy to her/a bit over-exuberant in spots, but Clare Ord. ‘Selon Pritchett,  Wlerence 

Squier re-enters and joins the held- and makes a deal with the gangster/|on the whole adequate. Fox. Smeaton, Pauline Sullivan, Mildred Wick- 
—_— EE Fon, 





feur, also walk into the stick-up. and the girl recites poetry over his Bank-rolled by the Hon. Vincent 
Second act opens with this mot- | body for the final curtain. Toronto, Dec. 27. Massey, ex-Canadian ambassador to 
ley crew all huddled into the lunch- Miss Conklin is excellent as Gab-| Pantomime-revue in two acts and ten/ \. ington and brother of Ray- 


than ordinary interest in 














WIEST 


NOW TIMES: “Hangs audience on tenterhooks.” 

MASQUE TRIBUNE: “One of the cleverest.” 
NEWS: “3 * * * STARS.” 

THEATRE MIRROR: “Rings the Bell.” 

W. 45th St. 


NEW YORK 
POTTER & HAIGHT 


Present 


“POST ROAD” 


The New Comedy Hit by 
WILBUR DANIEL STEELE and NORMA MITCHELL 


with 


LUCILE WATSON 


Edward Fielding, Percy Kilbride, Romaine Callender, Mary 
Sargent, Edna M. Holland, Henry Norell, Wendy Atkin, 
Edmond Ryan, Harry Selby, Dillon Deasy, Geraldine Brown, 
Caroline Newcombe, Virginia Tracy, Ada May Reed, and. 
others. Settings by Raymond Sovey. Costumes by Mary 
Merrill. Staged by Mr. Potter. 
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Seats 


SUN: “Shrewd and exciting.” 


POST: “Thrills and laughter.” 8 
WORLD-TELEGRAM: “99 44/100% pure entertainment.” 
JOURNAL: “Full of action.” WEEKS IN 


ADVANCE 









ily sock, apart from his interest in 


> WF: ue dramatics at the Hart House the- 
A SASS DE DE DIE OS. GE OS OE EE GL GEN atre, University of Toronto, which 


he built in memory of his father. 

Piece is slated for the Canadian 
road after its two weeks here at 
Massey Hall and, because of the 
dearth of stage attractions, should 
do well on its lavishness. Appar- 
ently there has been a free hand 
granted in rolling up production 
costs. 

Reversing the usual complaint, 
‘Cinderella’ has a slow first act and 
a swift closer with a flash finale 
that scores on staging and vocal- 
izing and is the high-light of the 
production. With settings and cos- 
tumes colorful and expensive, au- 
thor of the book failed to add the 
‘click’ and, despite a good deal of 
worthwhile material, tightening is 
imperative, plus the injection of new 
comedy lines and the knitting to- 
gether so necessary for pace. Music 
will stand. 

‘Cinderella’ falls into the conven- 
tional pantomime groove but, in this 
| production, vaudeville has’ been 
drawn upon for fillers that stand 
out. The boys in ‘one’ for set 


until that gorgeous finale in which, 
for no known reason, the action 
switches to Scotland for military 
drills and national airs. Despite ine 
congruity, this gets the heaviest ree 
sponse of the evening. 

Dolled up with lavish scenery ang 
eye-smiting costumes, the piece gets 
nowhere until the entry of the ugly 
sisters. Much-abused Cinderella, 
played by Flora Le Breton, sings 
the role with traditional wistfulness, 
Kathleen Karr is Prince Charming 
and spotlights gallantly. 

DeVita and his henchmen have 
done a classy job in staging the ten 
scenes, four in full-stage. These are 
the street scene and carnival, the 
baron’s kitchen, the grand ballroom 
and the palace interior. Chorus and 
dancing girls work hard. There are 
eleven ensemble numbers and the 
line-girls and ballet group do six or 
eight routines. Much was expected 
of Volkoff and his group, but their 
witch dance was quite ordinary. 

McStay. 


‘Death Comes at Sunset,’ melo- 
drama by Wallace Frazer. Edward 
Dolgien is producing and Addison 
Pitt will direct. 

















MGM STUDIOS 
CULVER CITY. CALIF. 














changes draw the biggest applause 























Laurence Rivers, Inc. 


Announces the 


RETURN ENGAGEMENT IN NEW YORK 
of 


‘The Green Pastures’ 


By MARC CONNELLY 






FEBRUARY 26, 1935 


The Commencement of Its Fifth Year 



































ST ree Saey M Poe 
tee SF te . . : 


New York: 
HENRY MILLER’S THEATRE 


London: 


= LYRIC—ST. JAMES THEATRES 


| Cable Address: GILRELLIM 
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Herman Shumlin 


Presents 


“THE CHILDREN'S HOUR” 


By LILLIAN HELLMAN 





ee 





MAXINE ELLIOTT’S THEATRE, NEW YORK | 




















Season’s Greetings To All 


STANLEY and IDA LUPINO | 














GAIETY THEATRE PARAMOUNT 
LONDON - U. S.A. 
9 ELE EEE ELE GE LE LE GE LEE EE AE AE AE AE AE EE EEE EERE ERE PELE AEELEPELE AES, 
RIARASATASA Se SSE SESS SA SA SA SAFO SAS OASOSOCOCACTOCOCOCOCOCOCOCOCOEH SSAA SE SAIS SA a 


Season’s Greetings 





Denis Arthur Edward C. 


O’Brien Driscoll Raftery 
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Balderston Bringing 
‘Werewolf of Paris’ 


Hollywood, Dee. $1. 

Finishing dramatization with Guy 
Endor of the latter’s book, ‘Were- 
wolf of Paris,’ John Balderston 
heads east tomcrrow (Sat.) to ar- 
range for Broadway production of 
the play 

Balderston 
which had its root 


tized ‘Dracula,’ 
in the werewolf 


drama 


mythology. 
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IN SMART NEW GARB 








The non-stnarting, tear-proof, per- 
fectly harmless mascara preferred 
by the profession for seventeen 
years, is now contained in an 
ultra-smart polished gold and scar- 
let metal case. Black, Brown or 








Blue . . . still 75c at all leading 
toilet goods counters. 


CUiievbcltr7e 


MASCARA 





| dismiss the verdict 
| appeal. 
|}case out, 


Slash Verdict Vs. 
Equity on Show 
Closing to $13,000 


award 





Unpredecented record 


against Equity in the action of Rob- 
ert DuRoy, who charged the asso- 
ciation caused him heavy damage 
for being party to the closing of his 
show, ‘Right of Happiness,’ in 1931, 
was reduced to one-third of the fig- 
ure named by the jury. Supreme 
Court Judge McNamee set the 
award at $13,000, instead of the 
$40,000 named in the verdict. 
Counsel for Equity made two mo- 
tions at the end of the case, one ¢o 
and the other to 
Court refused to throw the 
but conceded the verdict 


was excessive. Equity was given 60 


|days to file an appeal to the Ap- 


pelate Division, association planning 
to take the case to the Court of Ap- 
peals even if the reduced award is 
upheld in the Appelate Court. 


HART-PORTER AFLOAT 
Moss Hart and Cole Porter shove 
off on their world cruise Jan. 12 to 
write a new revuc for Sam H. 
Harris en route. 
They're meeting Noel Coward, the 
Ralph Pulitzers and Neysa McMein 














e in India. 
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SAM H. 





KENNETH McKENNA 


JESSIE ROYCE LANDIS 
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Presents 


“MERRILY WE 
ROLL ALONG" 


By GEORGE S. KAUFMAN and MOSS HART 
with 


WALTER ABEL 


Now Playing 


THE MUSIC BOX THEATRE, NEW YORK 
Otic 


| “AS THOUSANDS | 
L CHEER” 


The Ace of Revues 
By IRVING BERLIN and MOSS HART 


3 NOW ON TOUR OF LEADING CITIES 
ae) ba 
IN PREPARATION 


i TALLULAH 
BANKHEAD 


in a Revival of 


me’... N°’ 


By JOHN COLTON and CLEMENCE RANDOLPH 


HARRIS 








MARY PHILIPS 


CECILIA LOFTUS 
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Duffy Stock, Seattle, 
With Rotating Stars 


Seattle, Dec. 31. 

Henry Duffy return to 
Seattle, opening tonight (31), when 
Dale Winter and Henry Duffy star 
in ‘There's Always Juliet,’ at the 
Metropolitan. Second week same 
leads are due in ‘Church Mouse.’ 

Billie Burke is in the following 
two weeks, and then, if stock clicks, 
Joe E. Brown, Mary Pickford and 
others follow. 

Kent Thomson, mgr. of the Met, 
reports a nice mail order and ad- 
vance sale. Duffy Players were last 
in town five years ago. 


FEDERAL HELP 
PROMISED ON 
DUCAT FIGHT 


Washington, Dec. $1. 
Federal assistance will be offered 
the legit code authority in any legal 
test of ticket control provisions of 
the legit code, Deputy Administrator 


William P. Farnsworth promised to- 
day. 

Still very much in the dark about 
the mutiny of more than a dozen 
Broadway agents who declined to 
post bond and obtain licenses, 
Farnsworth said he was waiting for 
further low-down from the main 
stem before making any moves to 
force the issue. If the codists are 
sued, however, in an effort to test 
the constitutionality of the ticket 
scheme, ‘We'll ge into it and will 
help them defend the code and 
themselves,” Farnsworth added. 
Washington attitude is one of in- 
terest and suspense, but not of con- 
cern. Government attorneys, along 
with code authority members, feel 
confident that in view of the atti- 
tude expressed in the past by New 
York courts the soundness of the 
code control can be upheld success- 
fully in any constitutional tilt. 

There is no possibility that the 
Federal government will initiate 
proceedings to compel the defiant 
agents to comply with the scheme, 
it was learned authoritatively, al- 
though it is highly probable that the 
Blue Eagles (if any) of the offend- 
ing distributors may be snatched. 

Private attitude locally is that if 
any New York brokers do not care 
to conform with the code in order 
to stay in the ticket business the 
government should not shed tears, 
particularly in view of the fact that 
most persons concerned are con- 
vinced that there is a decided sur- 
plus of brokers in the New York 
field. 

Because of the revolt and the 
slowness with which the licensing 
plan actually went into operation, 
Farnsworth last week extended for 
another 30 days the period in which 
the special ticket survey commit- 
tee may file its report. Noting that 
the report originally was due two 





shows 








| days after the deadline for posting 


bond, Farnsie said that extra time 
was required to permit observation 
of the scheme’s operation. New 
filing time for observers is Jan. 21. 





Masic Reopening 


Almost Stopped 
By Costume Bill 


‘Revenge with Music’ resumed at 
the New Amsterdam theatre, N. Y., 
Christmas eve, but final Frankwyn 
attraction just managed to make it, 
delayed until near curtain time by 
attorneys for a costumer, who de- 
manded the balance on a bill or else. 
Eaves Costume Co. supplied the 
male costumes and had received 
$3,800 on a $5,800 total. Armed with 
court papers signed by Andrew 
yeoly of the Eaves outfit, his 
brother of the law firm of Strauss & 
Geoly pressed the claim, accom- 
panied by two men from the sher- 
iff’s office. 

Since the show suspended for two 
weeks because of Charles Winnin- 
ger’s ankle injury, there was not 
enough cash available in the box of- 
flee, which had been refunding on 
tickets for missed performances. 
Ben Stein, general manager of the 
show, sought to settle the claim, but 
the attorney was insistent. Cos- 
tumes were moved from the dress- 
ing rooms to trucks waiting on 41st 
street. When players arrived there 
was confusion and dismay over the 
situation. 

Finally it was agreed that if $1,000 
was paid and the balance settled by 
New Year's eve the costumes would 
be released. Geoly, howover, re- 
fused to accept a check from Stein, 
and the manager was forced to raise 
the “money by cashing checks of 
smaller denomination along Broad- 
way. 

Most of the ‘Revenge’ production 
claims have been paid, it is claimed, 
with several items, such as the 
Eaves claim, remaining. 





Wright Stock Folds 


Dayton, O., Dee. $1. 

Wright Players stock company, 
which opened the State theatre six 
weeks ago, will close its local en- 
gagement Jan. 5. Steadily declin- 
ing patronage after a good start 
brought the decision. 

‘Criminal at Large,’ most ambi- 
tious production, drew the smallest 
audiences. Margaret Swope and 
Coburn Goodwin were leads, and 
management was in the hands of 
W. H. Wright, Urmy and Harry 
Gresham, 

















MARTY MAY 


Now Featured with 

MAX GORDON’S “ROBERTA” 

The Boston Traveler said: “When 
your heart’s on fire, Smoke Gets in 
Your Eyes,” Marty May (a swell ac- 
tor, if ever there was one) tells that 
there’s only a good old American 
proverb which says: Love is like hash, 
you have to have confidence in it in 
order to enjoy it. Maybe that doesn’t 
sound funny here, but wait till you 
see this scene.” 


1560 B’way—Suite 1214—Bry 98-6352 


























Season's Greetings oe! 


oO. L. OZ | 


AND | 
# PAULINE COOKE 9s 


1674 Broadway, New York 


























No. 210 An 85¢ value 
No. 440 Regularly 1.00 
No. 335 Regularly 1.25 











SALE of 1. MILLER HOSIERY 


69c 
89c 
1.09 


3 pairs in a beautiful suede gift box 


ee" MILLER } 1552 B'WAY open tit 9 p.m. — 


2.05 


3 pairs . 
3 pairs . 2.65 
3 pairs . 3.25 
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ELE LEED 
HOLIDAY GREETINGS FROM , 


FREDDIE CRAIG, Jr. 


Sole Direction 


MAX RICHARD 
Radio City, New York 








Co-Producer with the Group Theatre of 


GOLD EAGLE GUY 


now at the Belasco Theatre 


ASSOCIATED WITH ARTHUR HANNA AND ‘e 


JAMES NEILSON 


f. 


he 


OFFICES AT ST. JAMES THEATRE BLDG., 246 W. 44TH ST. PN 
Summer Tryouts, RED BARN THEATRE, Locust Valley, L. |. 
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THE OUTSTANDING COMEDY SUCCESS OF THE : 

NEW YORK SEASON ‘ 

¢ 


BROCK PEMBERTON'S Production of 


“PERSONAL APPEARANCE” 


With GLADYS GEORGE 


By LAWRENCE RILEY 


Staged by ANTOINETTE PERRY and MR. PEMBERTON 


ADDRESS INQUIRIES ABOUT ALL RIGHTS TO 


BROCK PEMBERTON 


244 WEST 44TH STREET, NEW YORK 
CABLE ADDRESS, BROCBERTON 





























SEASON’S GREETINGS 


SEASON'S GREETINGS 


nn | ANNIE, JUDY ..ZEKE | 
VINTON FREEDLEY = {8 wm uw sions 
(Inc.) % “CALLING ALL STARS” |: 
Presenting * HOLLYWOOD THEATRE, NEW YORK # 
WILLIAM ETHEL VICTOR ill in Variety Dec. 18, Said— | 
Fear in ae, WIPER gocetalte pestaneniaty tthe ott. 260 14 


CAXTON * MERMAN * MOORE 
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in New York's Number-One Musical Hit 
; WIELAND AGENCY, Ltd. ¥ 


‘ Piccadilly House, LONDON, S.W. | af 
i] ¥ 7 i is (Managing Director, Betty Davies) if 
‘ e CASTING IN ALL ITS BRANCHES of 
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with BETTINA HALL 1 s In Association with 4 

usic an yrics ¥ & 2y 

Story - auv oto Ryding ye 4 aannueuen x is GEOFFREY ROWSON, Ltd. sf 

Revised by HOWARD LINDSAY and RUSSEL CROUSE i 17 Berkeley Square LONDON W. “4 
NOW IN ITS FIRST YEAR at the ALVIN THEATRE : ancient tain aii Meas ‘ 
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NAPB Nominations 
Nominating committee of the Na- 
tional Association of Book Publish- 
ers has drawn up its slate of officers 
for the new term and will present 
it at the organization’s annual 
luncheon Jan. 16 at the Ambassador 


hotel. Nomination is tantamount to 
election. 

New officers, as named by the 
nominating committee, are: W. W. 


Norton, W. W. Norton & Co., presi- 
dent; D. L. Chambers, Bobbs-Mer- 
rill, vice-president; Curtis W. Mc- 
Graw. McGraw-Hill, vice-president; 
Howard C. Lewis, Dodd, Mead, vice- 
president; Richard J. Walsh, John 
Day Co., vice-president; Stanley 
Rinehart, Farrar & Rinehart, secre- 
tary, and Thayer Hobson, William 
Morrow & Co., treasurer. 

Directors named for the three- 
year period beginning January, 1935, 
are Nelson Doubleday, Stanley 
Rinehart, F. S. Crofts, Curtis W. 
McGraw and D. L. Chambers. 

Nominating committee consisted 
of Harold K. Guinzburg, Alfred 
Harcourt, Alfred A. Knorf, Edward 
S. Mills and Cass Canfield, with the 
last-named as chairman. 





Louis Sobol’s Second Mishap 

Louis Sobol, the New York Jour- 
nal's Broadway columnist, eagerly 
bid the old year out and the new 
year in. That was mostly because 
of a taxi accident last Thursday 
night (27), when he and his wife. 
Lee, were injured and taken to the 
Medical Arts hospital. Accom- 
panied by Dr. Leo Michel, they were 
about to visit Dr. Norman Taube, 
who had a birthday gathering. 
Thrown forward when another car 
backed out from the curb, the col- 
umnist suffered a cut over the eye 
and a fractured finger. Mrs. Sebol 
was more painfully hurt, bone of her 
nose being crushed. Dr. Michel was 
uninjured. 

Last summer Sobol was almost 
blown over the parapet of their 
Village penthouse when an explo- 
sion wrecked the adjoining apart- 
ment. 





More Pubs Merge 

Another pair of book publishers 
have entered into a joint working 
agreement, to start with the new 
year. They are William Farquhar 
Payson and the Georgie Press, lat- 
ter controlled by Harold G. Aron. 
Joint operations of the two will be 
from the new Fifth avenue quarters 
of the Georgic Press. 

Manufacture and distribution of 
the Payson and Georgie books will 
be a mutual affair. Only editorial 
activity will be separate. Arrange- 
ment is simalar to that recently 
entered into between the John Day 
Co. and Reynal & Hitchcock. 





Belies the Ghost 

A committee appointed by the 
New York State Correction Com- 
mission has reported that the series 
of articles published in the New 
York Mirror and purporting to be 
the life story of Mrs. Eva Coo, who 
was convicted of murder, were ‘not 
in fact written by her and were 
published over her protest to prison 
authorities.’ 

She is in Sing Sing. 





Sydan Shifts to Gov’t 
Henry Sydan, chief of the Brook- 
lyn Eagle’s Washington bureau, is 
now assistant to Homer S, Cum- 

mings in the Dept. of Justice. 





Poking the Quacks 

Success of such exposes as ‘100,- 
000,000 Guinea Pigs,’ ‘Skin Deep,’ 
etc., has prompted a new weekly tab 
newspaper on the same _ subject. 
Called the Extra News, and will be 
published by a Brooklyn group for 
national circulation. Editor is a Dr. 
Charles Weiss. 

Extra News policy is to show up 
various products and commodities 
for what they’re really worth, and 
perhaps expose some _ individuals, 
too. It's another ‘inside stuff’ idea. 





Merle Hersey Back? 

Merle Hersey, recently forced out 
of the publishing field via the bank- 
ruptcy route, reported making a 
comeback. Mrs. Hersey said to be 
inicerested in the newly-formed Dor- 
Mer Press, nominal head of which 
is Ella M. Williams. 

Dor-Mer plans a number of new 
mics. 





Plot New L. ~ Daily 

Threatened invasion of the Los 
Angeles newspaper field by a new 
evening sheet, reported several 
times, is on the fire «.gain, with sev- 
era’ editors and city staff men being 
interviewed in the past week by 
men supposedly representing San 
Francisco money. Biggest mystery 
to fathom is how he new sheet will 
tie up for wire service, as the A.P., 
U.P., INS and Universal are all con- 
tracted locally. 





‘Goodbye Mr. Chips’ ($1.25) 


‘Lust for Life’ ($2.50) .ccccceces 


‘While Rome Burns’ ($2.75) 
‘Why Not Try God’ ($1.00)... 


‘Experiment 
‘Skin Deep’ 





Best Sellers 


Best Sellers for the week ending Dec. 29, as reported by the 
American News Co., Inc. 


Fiction 





‘Forty Days of Musa Dagh’ ($3.00)....ceescceeseee-By Franz Ferfel 
‘So Red the Rose’ ($2.50). cccccccccccccsccccccccess by Stark Young 
‘Lost Horizon ($2.50). .ccccccccccscceccccescceessee by James Hilton 
‘Mary Peters’ ($2.50). .cecccccecsesesesesceess by Mary Ellen Chase 


Non-Fiction 


‘Wine From These Grapes’ ($2.00)......By Edna St. Vincent Millay 
‘42 Years in the White House’ ($3.50)..........By Irwin H. Hoover 
in Autobiography’ ($3.00)....ee.e.....-By H. G. Wells 
(9B.OO) 5. 0 csawaccedesceascessasscesose BY BM. CG, Puiiiipes 


TTTTiTTT rT TTT James Hilton 


ceeeee ecceceesee- BY Irving Stone 


évawets By Alexander Woollcott 
By Mary Pickford 
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Koenigsberg’s Bankruptcy 

Moses Koenigsberg who, after 
leaving the presidency of King Fea- 
tures Service, organized and man- 
aged for a while the Songwriters’ 
Protective Association, resorted to 
the N. Y. Federal District court for 
a financial bath last week. Schedule 
which was attached to his volun- 
tary petition in bankrupt: y gave his 
liabilities as $109,500; exact amount 
of assets unknown. Koenigsberg 
was within the past year associ- 
ated with the publication of Radio 
Guide. 
Koenigsberg’s principal debts con- 
sist of notes and mortgages, major 
part of them due New York banks 
and insurance companies. Among 
the creditors is Louis B. Eppstein, 
theatrical l..wyer, listed for $10,774, 
with the note involved described as 
partially secured by assignment of 
life insurance policies. J. T, Gorta- 
towsky of King Features is one of 
the judgment debtors on a loan of 
$2,200. 
Assets include a lot in Florida, 
several thousand shares of stock in 
various ventures with the value of 
each block given as $1, and $2,904 
judgment obtained against the 
Terminal Cab Co. 
Koenigsberg listed his business as 
that of a salesman (unemployed), 
at 160 Riverside Drive, N. Y. 





Rupple to Chi Times 
Louis Rupple, formerly with the 
Daily News in New York, joins the 
Chicago Times. 
Will have the post of managing 
editor. 





Krueger’s Athletes 

Jess Krueger, picture editor of 
the Chicago Evening American, 
last week was appointed in charge 
of a ‘clearing house’ for sponsored 
athletic events for the entire Hearst 
newspaper chain. 

For the present Krueger will con- 
tinue his job of picture reviewer 





along with his sponsored athletics 
activities. 





Digging Back on U. S. Jews 

Couple of new Anglo-Jewish pub- 
lishing enterprises, one in the book 
field, the other a mag. 

Albert J. Torres and Sam Golden 
have organized the Sephardic Pub- 
lishing Co. to issue Jewish works in 
English. Pair have other publish- 
ing interests downtown, and will 
operate their Sephardic Publishing 
Co. from there. 

New Jewish mag will be a quar- 
terly and a highly specialized affair. 
Called The Saint Charles, it will be 
devoted to the geneology and his- 
tory of the Jewish families which 
came to America before 1789. Gets 
its title from the ship which 
brought the first Jewish settlers to 
America. Walter M. Kraus is pub- 
lisher and editor. 





Mrs. James Mitchell Dies 

Mrs. James Mitchell, 39, widow of 
James Mitchell, picture reporter for 
the L. A. Examiner who died three 
months ago, succumbed to a fatal 
heart attack Dec. 29 at Glendale, 
Cal. Survived by a daughter, 17, 
and son, 16. 

Funeral Dec. 31 with burial in 
Forest Lawn cemetery. 





International Barter in Books 

A sort of international exchange 
of scribblers and scribbling is being 
worked out by Julian Leigh, its 
prime purpose being the importa- 
tion of good foreign things in lit- 
erature that might not usually get 
here. Leigh calls the undertaking 
the Literary Arts Exchange, and is 
sounding out foreign scribblers and 
agents on the idea. 





Jacobs’ New Angle 
Mark Jacobs, active in the book 
biz in various capacities, now going 
in for book distributing. Has or- 
ganized the Manchester Book Dis- 
tributors, with headquarters in mid- 
town N. Y., and negotiating with 





various book houses. 





Seems Strance for Ad Men 


First co-operative, non-profit- 
making mag is the new monthly 
known simply as P. M. It’s a spe- 
cialized publication, aimed for the 
advertising production man. 

Among other unusual features of 
P. M. is that it will never look alike 
in any two issues. Since typography 
is part of the advertising-printing 
production man’s job, each issue 
will be a new sample of that line of 
craftsmanship. 

Publisher and editor of P. M. is 
Robert L. Leslie. Associate editor 
is Percy Seitlin, and Martin J. 
Weber is art director. 





CHATTER 


Capt. Billy Fawcett in N. Y. for 
an 0.0. 

Alice Duer Miller holidaying in 
the Caribbean. 

Grace Flandrau back in her home 
town, St. Paul. 

Robert Cantwell in town and will 
stay for the winter. 

Luigi Pirandello doing a book on 
his theatre experiences. 

Robert Underwood Johnson, 2nd, 
will winter in Woodstock. 

Mrs. Sewell Haggard away for a 
vacation over the holidays. 

Walter Duranty going to Bermuda 
to write his reminiscences. 

Keith Winter doing both a novel 
and play at the same time. 

Rita Weiman going over the gal- 
ley proofs of her first novel. 

Dorothy Leffler, of Bobbs, Merrill, 
leaves for the Orient this week. 

Arnot Robertson recovered from 
that operation and will go to Africa. 
Anthony Scott, author of ‘Mardi 
Gras Madness,’ is really David Dres- 
ser. 

Edna St. Vincent Millay will go 
to Trinidad to escape the cold 
weather. 

George H. Doran’s reminiscences 
of 50 years as a publisher to appear 
next April. 

MecNair-Dorland, the book and 
mag publishers, have finally moved 
to midtown, 

Louis Bromfield on his way back 
from Europe to deliver a new novel 
to his publisher. 

Sheila Kaye-Smith comes over 
from England shortly for her first 
peek at this land. 

Real name of Rodney Blake, au- 
thor of ‘Nothing New,’ is Mrs. 
Louis H. Schubert. 

Helen Ashton has changed pub- 
lishers, going from Doubleday, 
Doran to Macmillan. 

Irving Stone has fallen in line 
with the general exodus of the 
scribblers to Florida. 

McKinlay Kantor’s recent histori- 
cal novel so successful, he’s going 
to stick to that type. 

George William Russell, the Irish 
scribbler, better known as AE, here 
for another look-around. 

Max Trell has joined the editorial 
staff of Pictorial Review, working 
under Herbert R. Mayes. 

Dora Leslie, who turns out her 
novels in longhand, has insured her 
right mit against injury. 

The Neil H. Swansons back from 
South America with sufficient data 
for a heap of new books. 

Max Eastman translating Trot- 
zky’s life of Lenin for newspaper 
serialization and book publication. 

Robert Nathan and Conrad Ber- 
covici made a curious lunch com- 
bination at the Algonquin last week. 

Verne Porter out of the Hampton- 
Porter lit agency and working on 
his own, with offices at the Algon- 
quin. 

Barry Benefield quitting Apple- 
ton-Century for an associate edi- 
tor’s post with Reynal & Hitch- 
cock, 

Struthers Burt the latest of the 
scribblers to go for the lecture thing. 
They are now laying out a route 
for him. ; 

One of the forthcoming biogs of 
Lafcadio Hearn is by his son, Kazuo 
Koizumi. The noted scribbler, when 
he went to Japan, married a Jap- 
anese woman and assumed a Jap- 





anese name, 





a 








Film Reviews 








WHITE LIES 


(Continued from page 18) 
threats he will be broken. This is 
not so illogical but first false note 
occurs when the pub’s daughter 
gives him a lecture because he stops 
at nothing for a headline, including 
refusal to permit an embezzler the 
chance to return money he stole 
that his guilt may never be known. 


Touched by his daughter's point 
of view, though not changing his 
newspaper code to print anything 
no matter who it hurts, the pub- 
lisher gets the traffic cop a promo- 
tion. When the bank embezzler 
threatens the publisher with a gun 
in his office, the flatfoot shows up in 
time to avert possible murder and 
he's invited out to dinner. The 
daughter, just meeting him and to 
be different, suggests this and the 
scenario is given an opportunity to 
develop romance. 


When the daughter becomes in- 
nocently involved in what appears 
to be murder, but might have 
escaped detection, the cop holds her 
and she’s on trial for her life.. The 
father prints the story the same as 
if it were a stranger but breaks 
down in a scene that is maudlin; 
blaming himself for everything. 
Meanwhile, the cop has been broken 
by the publisher's pull but he is 
irdependently on the job looking 
for the murderer and finds him for 
the expected fade, 


Story holds no brief for tab jour- 
nalism, yet in a fashion, whether 
aaanaee or not, partly justifies 

Walter Connolly plays the tough 
publisher while Fay Wray makes an 
attractive daughter. Leslie Fenton 
is the heavy and okay. A lesser as- 
signment is carried off capably by 





Irene Harvey as the embezzler’s 
sweetheart, Char. 
BY YOUR LEAVE 


release. Pandro 
Features Frank Moigan 
and Genevieve Tobin. Directed by Lloyd 
Corrigan. Adapted by Allan Scott from 
stage play of same name by Gladys Hurl- 
but and Emma B. C. Wells; camera, Nick 
Musuraca and Vernon Walker. At Loew’s 
New York, N. Y., as half double feature, 


Radio production and 
Berman producer. 


Dec, 27-28. Running time, 81 mins. 

Re per eeenieae Frank Morgan 
|e ee «--Genevieve Tobin 
David Mackenzie............Neil Hamilton 
Andree eoanteceece eoccceeses- Marian Nixon 
B reddy Clark...... C0080 se0e008 Glen Anders 
skeets PTTeYerer rier. petnes cw Gene Lockhart 
Whiffen ...ccceccecs »...-Margaret Hamilton 
Wrances Gretchell..cccccccces Betty Grable 
Mee PUPOS. .cccccces erry eee Lona Andre 
COOMREG «60s ne ed eedccceseeds eee Charles Ray 


; As a legit play, ‘By Your Leave’ 
impressed as a might-have-been 
last season, Improved as a film, but 
it’s still short of its possibilities. 
Once the customers are in they’ll 
get some laughs and entertainment, 
but they’re not going to be easy to 
entice because of lack of marquee 
weight. 

It’s basically the story of a rest- 
less husband nearing middle age 
and worried that his youth is slip- 
pink away. He wants to be a Don 
Juan and doesn’t Know how to go 
about it. Not a bad story base and 
plenty of fun possible, but picture 
gets only a part of what's there. 
That's also due to the story having 
been cleaned up a bit since legit. 

Henry ‘Smith is excellently played 
by Frank Morgan. He tells his wife 
(Genevieve Tobin) that they ought 
to separate for a week and have va- 
cations on their own with no stories 
told afterward. She doesn’t like the 
idea but agrees. He goes out and 
can’t make the grade. She, on the 
other hand, meets a handsome man 
and almost falls in love. At the last 
minute she says ‘No’ and goes back 
to the suburbs and hubby for a 
happy ending. 

It’s the direction that hurts, being 
slow-paced and timid. Acting by 
both of the principals is to the hilt. 
Margaret Hamilton overdoes a com- 
edy cook and Glen Anders under- 
plays a family friend. Gene Lock- 
hart is very funny for about a reel 
when he and Morgan go wandering 
in search of adventure. This part of 
the firm is hilarious. Charles Ray 
does a bit and Marian Nixon and 
Lona Andre handle small parts ef- 
fectively. Kauf. 


ROCKY RHODES 








Universal production and release. Stars 
Buck Jones. Directed by Al  Raboch. 
Story, W. C. Tuttle; adaptation, Edward 
Churchill; photography, Ted McCord. At 
Arena, N. Y. as half double bill, one day, 
Dec. 19. Running time, 60 mins. 
Dt SERN 4 0:06040408 400484 Buck Jones 
UOT. cccecesrececcscoesevescsc een Terty 
Lt eee cvccccccccccooees Stanley Fields 
BEUPECT . 6 0406.60096600600000 008 Walter Miller 
PRPOE.csace Coccccccococccccseed Alf P. James 
PRTEIOM 6 oo ccc nesees COSCCOCOCCCCECC® Paul Fix 
BEE, FROG 0640600060 bn secede Lydia Knott 

Another western that adheres 


closely to formula, always tipping 
about what's going to happen next. 
The opening is different, however, 
story starting out in the Chicago 
stock yards and ending on that fire 
in the yards. Newsrecel ‘footage is 
used, 

Picture is of the stature an exhib 
orders by calling up the exchange 
and saying, ‘Send me a western.’ 
Jones is now putting a Charles be- 
fore his name, but it’s still Buck 





Jones and to the kids. He shoulda 
hope that it remains just that. 

Jones and a helper, of dubious 
underworld background and who 
turns out to be a rather humorous 
character looking like Wallace 
Beery, set out for the old homestead 
in Arizona on learning that someone 
is trying to grab land out there. 

A neighbor, whose daughter is 
now grown to enticing womanhood, 
is faced with the same trouble and 
Jones, with his buddy, also come to 
their rescue. The girl is Sheila 
Terry, and attractive. 

Walter Miller is the menace, em- 
ploying the same tricks as they used 
in 1910. A good type, however, well 
played. Kindled down, best that 
picture offers is’ the comedy of 
Stanley Fields. He even looks a 
double for Beery. Char. 





Tartarin de Tarascon 


(FRENCH MADE) 


Paris, Dec. 11. 
Pathe-Natan film, from novel by ‘Al- 
phonse Daudet. Dialog by Marcel Pagnol, 
Starring Raimu, with Charpin and St, Grae 
nier. At Marivaux, Paris. Running time 
115 minutes, 





Here's another film for those who 
like to see’ their favorite French 
books on the screen. ‘Tartarin’ is 
one of Daudet’s most successful 
stories, and this well made film puts 
it over faithfully and with lots of 
humor. 

Raimu is one of the leading char- 
acter actors in France, specializing 
in Provencal parts. He was fea- 
tured in the casts of Pagnol’s ‘Ma- 
rius’ and ‘Fanny,’ films on Mar- 
seilles life that made a fortune for 
Pagnol, and in ‘Tartarin’ he plays 
Daudet’s fantastic old windbag with 
just the exaggeration that the part 
requires, 

Pace of the picture is slow, but 
that fits in well with the subject. 
French is not too tough to under- 
stand, as the southern accent in 
this language consists partly in 
speaking slowly and distinctly. A 
success locally, and a possibility for 
the specialized houses in America. 

Stern. 





One Exciting Adventure 
(WITH SONGS) 


production and release. Fea- 
tures Binnie Barnes. Directed by Ernst L. 
Frank. Frank Schultz, Billie Wilder, 
story; William Hurlburt, screen play; Same 


Universal 


uel Ornitz, dialog; Norbert Brodine, 
camera. At Loew's, New York, N. Y., 
Dec. 17-18 on double bill. Running time, 
70 mins. 

Rime. BorOl.s.cisovcessecceves Binnie Barnes 
Walter Stone..ccccccsecscess:s Neil Hamilton 
Lavassor..... eecccccecccccs Paul Cavanagh 
Fussli......e0 PTYTTITI TT TTT Grant Mitchell 
Kleinsilber...e- TeTTT Terri re Eugene Pallette 


se... Ferdinand Gottschalk 

Evident from the production value 
given this picture that the studio 
thought it had something. The lone 
fumble, but important, is that cus- 
tomers are seldom interested in 
women crooks. -In this case the 
feeling is deepened by ihe fact that 
Binnie Barnes’ exact status is not 
clearly defined. As is, it's a well 
written, nicely staged, intelligently 
directed and crisply’ played farce- 
drama. It has well distributed 
comedy relief, it rises to crises, 
works to a reasonably definite finale, 
and still, with all these advantages, 
it is handicapped because the major 
premise is a bit too hard to swallow. 

Story is that Binnie Barnes is an 
expert kleptomaniac for no better 
reason than that she cannot resist 
the sparkle of the gems. Specializes 
is unmounted stones and conceals 
them in the cut glass chandelier of 
her hotel apartment, where she is 
one of the entertainers, and occu- 
pying a pretty swagger room for a 
a paid talent. Eugene Pallette and 
Grant Mitchell, detectives, get on 
her trail. Mitchell enlists the aid of 
a neighbor, in the perfume business, 
to identify the perfume she uses, 
The clerk, Neil Hamilton, warns her 
she is being watched and sends her 
out of town, but she gets back be- 
fore he does, in a fashion that hap- 
pens only in pictures, and camps in 
his apartment. Together they foil 
Paul Cavanaugh, an international 
thief, who has. protected Miss 
Barnes by paying all of the jewelers 
she has robbed immediately after 
the robberies, the apparent idea be- 
ing to keep her out of jeopardy un- 
til she perfects her technique. At 
the finish Mitchell, who has been 
the under dog to Pallette’s bluster- 
ing, thanks to Hamilton, makes the 
capture of Cavanaugh and wins pro- 
motion, 

Production is unusually elaborate, 
though U seems to be making over- 


The Jeweler... 


use of a kitchen set which has 
shown in several pictures, There is 
a good trick set showing how a 


dance floor is laid after a stage per- 
formance, and half a dozen other 
sets of unusual magnitude. Two 
songs are introduced, ‘The Road to 
You,’ suing by Miss Barnes, and her 
duet with Mitchell. 

Miss Barnes sometimes suffers 
from the camera, but in the main 
looks well and plays smartly and te 
effect. Hamilton has one of his 
best roles in some time and Grant 
Mitchell does an excellent job. 

Chie. 
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1934 in Variety 


Jan. §—Hollywood filmites trying *6 crash local society were getting 
the chill, and Fay Baker, fan dancer, was on her way to play a date 
Flin Filion, Canada, where it was 45 below zero. 


Jan, 16—Transcontinental bus line installed a Mae West impersonator 
as hostess, and Congress was sharpening its axe for a picture industry 
investigation. 

Jan. 28—Prisoners at Dannemora presented a show to no walkouts, and 
Rosy was on his way west to give Hollywood a rubdown, 

Jan. 80—Katharine Cornell burned Hollywood with silent treatment, 
and New York agents organized for their own protection 

Feb. 6—Eva LaGallienne told a Minneapolis audience they were ‘lousy 
Americans,’ and a new Broadway show was so bad even the fireman 
walked out. 

Feb. 183—Government revealed it would seek to regulate radio adver- 
tising, and the Casino de Paree was grossing $40,000 a week. 

Feb. 20—The Palace had degenerated to a break-in house, and Eva 
La Gallienne said she was ‘only kidding.’ 

Feb, 27—Of all picture theatres in the U. 8S. approximately 60% 
were playing double features, and the Dickstein alien actor bill was in- 
troduced in Washington. 

March 6—Princess Irina was awarded $125,000 for libel in her ‘Rasputin’ 
suit against Metro in London, and S. L. Rothafel (Roxy) accepted $5,000 
a week to turn actor, 

March 13—Idle vaudeville actors asked the Government for a $3,000,000 
gubsidy, and the Capitol on Broadway booked a $17,000 stage show. 

Mareh 20—Katharine Hepburn and Charles Laughton won the 
Academy’s acting awards, and Shakespeare’s ‘Corlolanus’ was barred as 
being too hot for Paris. 

March 27—Equity’s youthful membership staged a revolt, and LeRoy 
prinz in Holywood staged an .old fashioned duel with an unnamed 
foreigner, using real shivs, 

April 8—Vaudeville’s actors (A.F.A.) were recognized as union labor 
by the A.F.L., and the Holy Week bugaboo was declared ended, 

April 10—Imperial, Toronto, went straight pictures, leaving but two 
vaude spots in the Dominion of Canada, and the Catholic Church com- 
menced its clean film crusade, 

April 17—William 8S. Paley’s $275,000 was called top salary for radio 
execs, and 42d street went 100% honky-tonk. 

April 24—President Roosevelt, most avid film fan, viewed 1,827 reels 
in this first year in office, and the Daughters of the American Revolu- 
tion eased into the clean-up campaign. 

May 1—Latest straight vaudeville try (Casino, N. Y.) folded, and 
Jimmy Walker got three offers to go thespian. 

May 8—NVA got rid of Mrs. Murphy, and 85 new stars were found 
to have appeared in the theatrical firmament during the season just 
ended. 

May 15—Hearn’s booked a Fanchon & Marco show, presaging a depart- 
ment store circuit, and everybody gauged upon Hollywood. 

May 22—About 10,000 actors were rehearsing as_ life-of-the-party 
players for eastern summer resorts, and the beloved Mike Shea died in 
Buffalo. 

May 29—Clarence Darrow blasted the film code, and b.o.’s were com- 
plaining of the heat. 

June 5—Legit season recapitulation rated 80 shows as finishing in the 
money out of 120 produced for Broadway, plus $807,000 in picture coin 
through 21 show sales, and John Mason Brown and Kate Cameron won the 
legit and film box scores, respectively. 

June 12—Picture people, forgetting to ‘see America first,’ were scram- 
ming to Europe on vacations, and Broadway lost its Billy LaHiff. 

June 19—Hollywood’s ‘lane of suds’ was Santa Monica blvd. with 105 
beer joints in a three-mile strip, and the circus biz was enjoying its 
best season in years. 

June 26—The Bishops convened in Cincy for a film confab, and Chicago 
had nary a legit show for the first time within memory. 

July 83—Major industrial firms were plotting advertising shows for the 
road, and Coast politicians were using theatre bally instead of passing 
out the usual cigars. 

July 10—Major companies voted to spend $800,000 on eight selected pic- 
tures in a concerted opening-of-the-season push, and the indies were 
after Rosy’s scalp. 

July 17—Shirley Temple’s parents were asking $50,000 per picture, 
and the circuits extended self-censorship to vaudeville. 

July 24—Hollywood’s film extras faced prospect of a 90% slash in 
number, and Leblang’s was holding up 50% of the current Broadway 
shows. 

July 31—Gaumont-British announced a U. S. film invasion, and Holly- 
wood was hot for polo. 

Aug. 7--Average professional life of kid screen stars was established 
at three and a half years, and a good weather break just saved Coney 
Island from the gas pipe. 

Aug. 14—Hollywood was on a spending orgy, boosting the average cost 
of major films by $50,000, and hotels were booking star bartenders on 
routes. 

Aug. 21—Season opened with five Broadway films grossing $262,000 
on the week, and major vaudeville playing time started with 41 
weeks, 

Aug, 28—Government-sponsored free legit shows were playing to 
20,000 nightly in New York, and the Rockefellers, entering the night club 
biz in Radio City, were auditioning everybody but the customers. 

Sept. 4—Hollywood talked eastern production should Upton Sinclair 
get elected, and Charles B, Dillingham passed on. 

Sept. 11—Picture actors were learning to sock away their dough, and 
Nazi Germany’s film exports fell off 8° % 

Sept. 18—Equity told how to cut actors’ salaries, and Charlie Chaplin 
decided to work with a script. 

Sept. 25—Government rated pictures as the nation’s third most popular 
diversion (reading first, radio second), and major radio stations decided 
to pay all talent. 

Oct. 2—Hollywood scouts warned of an eastern talent drought, and 
George M. Cohan gave his home town, Providence, its first look at him 
on a stage in years. 

Oct. 9—Radio salaries for film names reached peak with $25,000 offer 
to Garbo, and Sally Rand switched from fans to bubbles. 

Oct. 16—Hollywood producers were looking for likely operatic scores, 
and New Jersey authorities set a $5 per day scale for concessionaires at 
the Hauptmann trial. 

Oct. 23—Top possible income for film extras was estimated at $1,500 
for the year, and the legit code was finally approved. 

Oct. 30—Highthat Metropolitan opera company, unbending, talked going 
operetta, and the Rockefellers were ballyhooing ‘The Great Waltz’ at all 
their gas stations. 

Nov. 6—Broadway was worrying about a chorus girl shortage, blaming 
Hollywood, and Lou Tellegen met a tragic end. 

Nov. 183—All Hollywood was taking bows for Sinclair’s defeat, and 
Luigi Pirandello won the Nobel literature prize. 

Nov. 20—Pictures got $405,857,000 of the $519,497,000 spent by the 
U. S. on amusements in ’83, and Ann Corlo donned a garter belt that had 
‘Ann’ embroidered across the front. 

Nov. 27—Macy’s department store opened a talent booking bureau, and 
Columbia Broadcasting System declared a 50% dividend. 

Dec. 4—Show business declared open war on free shows, and Oct. was 
deemed to have replace Nov. as the best show month. 

Dec, 11—Standard Oil Co. of New Jersey agreed to call off its free 
show, with theatres taking it over instead, and a $500,000 fire swept the. 





TELLY AFTER BETTORS 


Publishing Racing Sheet In Pasa- 
dena for Anita Meet 








Hollywood, Dec. 81, 

Racing Daily Telegraph, subsid of 
the Form, made its first appear- 
ance last Monday and will con- 
tinue for duration of the Santa 
Anita race meet, competing with 
L. A. dailies for the bettor interest. 

Sheet is being published in Pasa- 
dena, with Charles Lowe as biz 
manager and circulator. 


SANTA ANITA 
OPENING 0. K. 


By AL SISTO 
Hollywood, Dec. 81. 
Horse racing returned to Southern 
California Christmas day. The re- 
vival was after a 24-year lethargic 


condition, which was brought about 
by the bluenoses. Racing plant is 
at Santa Anita Park, Arcadia, on 
the old Lucky Baldwin estate, one 
of the show places of Southern 
California, about 16 miles from 
downtown Los Angeles and 20 miles 
from the center of Hollywood. 

It is publicized as a $1,200,000 
scenic investure. It is most re- 
splendent, and from indications the 
opening day, it is making a partic- 
ular play for the fashionable or 
snobby trade, which the promoters 
think ‘will forsake Florida and other 
winter climes for the excitement 
of seeing the blueblood thorough- 
breds of the American turf prance 
around the circle daily, except Sun- 
days. 

Snobbishness was in evidence the 
opening day, as the clubhouse was 
divided into two parts, the chumps 
who want to be exclusive and pay 
a $2.75 tap weekdays, and $3.30 on 
Saturdays and holidays, Then, on 
the upper portion of the clubhouse 
is what they call the turf club, 
where the social elite huddled 
among themselves and tried to dig 
scandal from the few motion pic- 
ture celebrities whom they con- 
descendingly permitted to join their 
throng. 

While this is the first meeting 
test of a ‘metropolitan oval,’ the 
punters hereabout are a bit reluc- 
tant to plunge against the legal 
12% take in the totalizator, with 
two percent added for the track, 
better known to the talent as ‘rak- 
age’ or odd pennies. The latter, on 
a good day, can run between $4,000 
and $5,000. 

Turnover through the machines 
on the opening day was around 
$260,000. The second day fell off to 
$84,000, which was expected. How- 
ever, judging from their viewpoint, 
as the track does not operate Sun- 
day, its only chance for large mob 
draw is on the Saturday meets and 
holidays, or when big purse events 
take place, which may be occa- 
sionally during the week. 

Pix Tieups 

Track opened to cutout motion 
picture tieups and publicity stunts. 

Some of the boys who know their 
racetrack circles and how the $2 
betting mob is brought in, feel that 
Dr. Charles H. Strub, former Pacific 
Coast baseball magnate; will have 
to spread the Annie Oakleys to 
bring in the small bettor, who may 
have a sawbuck or double sawbuck 
to venture on the day, but who does 
not like the $1.10 or $.165 tap to get 
in the betting circle. 

In this part of the country, at 
Tanforan, Bay Meadows and Cali- 
ente, the Oakleys were given away 
by the shovelfull, and the small bet- 
tor is waiting for the Santa Anita 
crowd to unload. It is a hard road 
to travel] to break the estimated ‘nut’ 
of $16,000 daily, required for track 
operation, unless the mob is on 
hand. To meet the overhead, it will 
be necessary to average in the 
neighborhood of $150,000 daily 
through the totalizator for the 60- 
day meet. 

The average purse at the track 
will hit between $5,600 and $6,000 
daily on the meet, with the big 
chunk being laid for the Santa 
Anita handicap, February 23, when 
$100,000 will be flashed under the 
noses of such thoroughbreds as 
Equipose, Twenty Grand, Cavalcade, 








Rockefellers and Shopkeepers 








Feet Wadlow 


Detroit, Dec. $1. 

Michigan Retail Shoe Deal- 
ers, in annual convention at 
Grand Rapids, used showman- 
ship by bringing Robert Wad- 
low, of Alton, IIL, to exhibition. 

Wadlow sports size 35 dog- 
gies. 














High Glee, Mate, Time Supply and 
others. 
Outside Betting 

On account of the ruling of the 
California Racing Commission no 
future booking is allowed at the 
track, due to the exclusive pari- 
mutuel system of betting, which is 
California’s legal way of getting its 
income. The big bettors, who do 
not like the percentage and break- 
age idea, however, are doing it 
through ‘the books, mostly in the 
East, with St. Louis getting most 
of it at this time, as those boys lay 
juicy and attractive odds as much 
as two months ahead of a race. 

Lou Anger and Zeke Caress, bet- 
ting commission of Agua Caliente, 
which track is only operating week- 
ends during the Santa Anita meet, 
want a little of the juice from the 
latter. Pair claim they have a mil- 
lion-dollar pool ready to back up 
wagers to lay against the $100,000 
handicap, and any other important 
races run during the current meet. 

Opening day crowd at Santa Anita 
was around the 25,000 mark, which 
made standing room unpleasant, as 
the place has only seating accom- 
modations for 8,000. The second 
day saw 4,500 overall. 


Bars Get Big Play 


A good portion of the track rev- 
enue opening and second day came 
from the six bars placed in advan- 
tageous locations, where mixed 
drinks are sold at 50c. A parking 
charge of 25c. is made for auto- 
mobiles, which was okay with the 
opening day mob. 

The boys feel they will get a fair 
shake for their money under the 
Strub operation method, which is 
closely watched by the State Racing 
Board, which has only granted three 
licenses for the state to date to 
determine just what drawing power 
of tracks in this commonwealth will 
mean, Then, probably another will 
come through, That, however, will 
be contingent on the success of the 
local track, which is in an experi- 
mental stage. 

It is believed that when the man- 
agement makes a few changes, and 
pours out the passes, that business 
on weekdays will be considerably 
improved and make the enterprise 
an attractive venture for the San 
Francisco money which backed the 
proposition. 





BIRTHS 


Mr. and Mrs. Paul Luther, daugh- 
ter, in Council Bluffs, Ia., Dec. 13. 
Father is KOIL staff announcer. 
Mr. and Mrs. Dick Wright, son, 
Cleveland. Father is northeastern 
Ohio district zone manager for 
Warners. 

Mr. and Mrs. Frank Kelton, 
daughter, in Miami Beach, Fla., Dec. 
22. Father is gen, mgr. of the Sha- 
piro-Bernstein Music company and 
mother is daughter of Louis Bern- 
stein, prez of the firm. 

Mr. and Mrs. C. C. (Buddy) Cole- 
man, son, in Glendale, Calif., Dec. 
27. Father is an assistant director 
at Columbia studios. 





MARRIAGES 


Claudia Dell, film actress, to 
Eddie Silton, agent, in Los Angeles, 
Dec. 29. Second marriage for each. 
Pearl Hickman, who headed Pearl 
Hickman’s Darlings for nine years 
on the Orpheum circuit, to Claude 
Willmott, San Francisco advertising 
man, in Tia Juana, Dec. 31. Second 
time for bride. 

Roslyn L. Golden, former dancer, 





to Tito Guidotti, of the Britton 
band, Dec. 80, Queens. 





Warner Hollywood studio. 





60 splits recorded during the year. 


Dec, 18.—Los Angeles admitted it’s just another Iowa where night life 
is concerned, and Sunday legit looked sure in future for Broadway. 

Dee. 25.—Television was figured to need $200,000,000 for proper launch- 
ing, and Hollywood's divorces nosedived 25% under average with only 


Intimation They Hold Interest in R. C. Stores 
Comes in Warning to ‘Waltz’ Specs 


+ 


Through advices sent shopkeepers 
in Rockefeller Center, Radio City, 
last week pertaining to the alleged 
harboring of ticket gyps whc man- 
aged to dig lower priced ducats for 
holiday pec.ormances of ‘The Great 
Waltz,’ it became evident that the 
Rockefellers are interested in the 
stores. 

Understood the rental arrange- 
ments for the shops are not on term 
leases but on month-to-month. 
Instead of the shopkeepers paying 
the scheduled rents, there is a con- 
cession in return for which the 
landlord receives a percentage of 
profits. 

Rockefellers, however, have the 
right to secure possession of any or 
all stores upon giving one month's 
notice. 

Center theatre, housing ‘Waltz,’ 
has sought to keep tickets out of 
the hands of street specs, but dig- 
gers have managed to obtain a cer- 
tain amount of pasteboards in- 
tended for holiday performances at 
gyp prices. Upon learning that cer- 
tain stores in the Center and RKO 
buildings had permitted specs to 
operate inside or just outside the 
shops, store keepers were warned 
that lease cancellations might follow. 


Agua Caliente Only 
Spot to Escape Mex. 
Gambling Ban So Far 


Mexico City, Dec. 81. 
Anti-gambling drive the new ad-« 
ministration launched, with the 
closing of the Foreign Club, just 
outside the city limits, and a casino 








at Cuernavaca, 90 miles from here, 
is extending through Mexico. 
Gambling in all forms, including 


slot machines, is banned in Ciudad 
Juarez, across from El Paso, Tex. 
Handsome casino in Tampico, that 
cleared $10,000 a night, has been 
locked up. Gambling lid also 
clamped on in most of the tourist 
resorts in the Mexico City sector. 

Committee of creditors of the 
Cuernavaca casino is seeking to as- 
certain why it was sold at auction 
for $20,000 when it is reputed to be 
worth $140,000. 





Edgar Guest booked for several 
guesting appearances. 





Lee Patrick down for new Hall 
of Fame series starting Jan. 6. 
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MONLAET TH NoeENibente EERE 
“wenn 





















Europe’s Most 
Famous Revue 
in an amaz- 
ing 3-million- 
dollar restau- 


eles rant, 


NO COVER CHARGE 


Dinner from 6:30 to 10. $2.50 


Supper from 10 to closing. 
DINNER 


FRENCH CASINO 


7th Ave. at 50th St. COlumbus 5-7070 


RKO THEATRES 


86" ST. Tues, to Fri, 
Jan. 1 to 4 
“Bright Eyes” & 
“Great Expecta- 
tions” 
“Wednesday’s 
Child” and 


“Young and 
Beautiful” 


tolies 
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CRAWFORD GABLE 
Bway Robert MONTGOMERY 


“FORSAKING ALL 
SF OTHERS” 
On the Stage 
TED Lewis 
. = REVUE 














LOEW $ swaves'sr 


in “KID MILLIONS” 


with Ethel Merman & Block & Sully 
Stage—Will Osborne & Orch.—Others 
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News From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 


daily papers of New York, Chicago, San Francisco, Hollywood and London. 


Variety takes no 


credit for these news items; each has been rewritten from a daily paper. 
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Settlement offer would give Libby 
Holman's son _ $7,000,000 (some 
papers say only $6,000,000) of the 
estate of the late Zacchary Smith 
Reynolds. She herself will receive 
about $750,000 for her own claims 
to the estate. 

Jack Doyle and Phillip Cardello, 
his employe, dismissed in Jefferson 
Market Court. They were arrested 
on charges of gambling in Doyle's 
billiard room. 

Mary Nolan working in a Jackson 
Heights nitery. 

Altoona Publix theatre, involved 
in the Tri-Ergon suit which the 
Supreme Court originally declined 
to review, filed its brief. Claimed 
that the talking nicture is essential- 
ly of American origin and that the 
patent office refused Edison a pat- 
ent on the fiywheel in 1879, when 
he claimed it as an improvement on 
the phonograph, claiming it was not 
original. 

Leopold Stokowski announces he 
will return to the Philadelphia orch 
mext season as guest conductor. 
Gave his last concert of the season 
last week. Goes to California, then 
China in March. 


Herbert James Noel, cabaret 
singer, with a reputed salary of $16 
weekly, ordered to give $10 to his 
wife. He claims she is an heiress, 
but the judge says that does not 
alter his responsibility. 


Paramount trustees tell court 
Thursday (27) that unless reorgan- 
ization is completed quickly it will 
be difficult to hold stars and studio 
execs. Contends it is difficult to 
make or extend contracts, 

Roerich museum, offered at auc- 
tion under foreclosure, bought in by 
the bondholders. Only bid was 
$300,000. Face of mortgage was 
$2,478,823 plus $110,651 taxes. 

Government releases three more 
picture thrillers. They are ‘Beavers 
at Home,’ ‘Why Save the Elk?’ and 
‘Porcupine Control in the Western 





States.’ Free loan to societies and 
picture theatres for transport 
charges. 


Lucrezia Bori presented with a 
testimonial by the Met directors. In 
acknowledgment of her efforts as 
chairman of the Save the Met. 

Court reduces to $13,165 the $40,- 
000 judgment against Equity for 
closing ‘Right to Happiness.’ Higher 
figure deemed excessive. Equity 
still has right to appeal the lower 
firure. 

Ticket specs who have not applied 
for licenses will sue producers re- 
fusing to issue to them the usual 
consignment of tickets. To charge 
conspiracy in restraint of trade. 

Hearn’s offered an Indian village 
at its store last week. Indian vil- 
lages were a craze 50 years ago, but 
new again. 

Peaches Browning married to 
Bernard J. Hynes, Denver theatre 
man, in Tuckahoe, N. Y., Xmas eve. 

Newest counterfeit gag is fake 
commemorative coins, sold dealers 
at attractive prices. Safer than 
U. S. issues. 

Elsie Janis staged a Christmas 
eve show for immigrants on Ellis 
Island. Goeta Ljungberg, from the 
Met, sang carols with Hugo 
Mariani and his orch. 

Dry Dock savings bank bought 
the Vanderbilt theatre Dec. 24. 
Bank’s bid of $125,000 was the only 
offer at the auction sale following 
its foreclosure. Bank claim was for 
$271,000. 

Worthington Miner to direct ‘On 
to Fortune’ for Crosby Gaige. 
Piece had a summer tryout at 
Westport. 

Met. op. to trek to Newark Jan. 
29 for a performance of ‘La 
Boheme.’ First time there. Bam- 
berger & Co. angeling a hospital 
benefit. 

Smithsonian institute digs out an 
old circular in which the advertiser 
beats radio to the idea of sponsor- 
ship. Offered to press records con- 
taining a musical number and an 
advertising sniel. To be given free 
to phonograph users. 

N. Y. cops put out 5,000 Christ- 
mas greeting window cards. The 
cards donated by a casualty co. 

Only two of the six Christmas 
matinees were sellouts. The others 
Leblanged. 

WOR interrupted a Christmas 
broadcast for a plea for a blood 
transfusion. Had to be made within 
two hours to save a life. First 
donor arrived within the hour. 
Patient rallied but later died. 

Lester Allen quits ‘Little Shot’ in 
rehearsal. Donald MacDonald will 
replace him. 

Leota Morgan Boehm sued for a 
divorce. She’s a_ playwright. 
Lucille Giannini, costume designer, 
and her husband chief witnesses for 
the prosecution. 

Al Goodman celebrated his 19th 


eee 


anniversary as a conductor last 
Wednesday (25). 

Indecency charge _ dismissed 
against two of the management and 
seven dancing girls, arrested Nov. 
16 at the Eltinge (burlesque), N. Y., 
theatre, on a charge of giving a 
vulgar and indecent dance. As- 
resting officer admitted he did not 
regard the performance as vulgar. 
Men were Charles Lank and Morris 
Rudnick. 

Alexander S. Rice has filed a 
certificate with the N. Y. county 
clerk organizing the World's Fair 
of the World. To be held here in 
1942-43 on a tract one mile square. 

Katharine Cornell in the red even 
if her ‘Romeo and Juliet’ plays to 
capacity, according to announce- 
ment. 

NRA preparing to crash down on 
tobacconists who give more than 
one card of matches with a pack 
of cigarets. Against the code. 

Wanda Allen announces her en- 
gagement to Norman Frescott, mind 
reader. Both in the Dorchester 
house show, London. 

Frank Spencer Meador and Anne 
Gould, socialite, were married at 
Harrison, N. Y., Christmas night. 
Meador, minor legit actor, known 
on the stage as Michael Spenser. 

Ray Henderson and Jack Mc- 
Gowan to double on another mu- 
sical. Ready for late spring or 
early next fall. 

Board of Governors of the League 
of N. Y. Theatres decided Equity’s 
plea for an C0-?0 ratio, between 
junio* and _ senior actors, was 
against the code. John Rumsey 
protested that screen productions of 
stage hits hurt the shows value to 
Coast legit producers. No action 
on the ticket specs. 

Appellate division of N. Y. su- 
preme court finds that nudiism in 
itself is not illegal. Reversed con- 
viction of one of the men arrested 
last April in a nudist gym. 

Restaurateurs up in arms against 
sales tax on liquor. Customers 
kicking, too. 

P. G. Wodehouse asks Washing- 
ton for a review of his income tax 
assessment. Revenue Department is 
asking $150,703 and he says it’s all 
wrong. 

Louis Sobol and his wife in auto 
crash. Columnist had a finger frac- 
tured, Mrs. Sobol nursing a broken 
nose, 

Belle Livingston’s new club 
crashed by the cops on allegation 
she had been sentenced for dry law 
violation, but later the Police Com- 
missioner says he'll not stand in 
the way of a license. 

Mills hotel, built for the down- 
and-outers, finds times too hard and 
quits. 

Urging a ticket tax on free radio 
shows. 

Restaurateurs held a meeting to 
urge a sliding scale liquor license 
proportioned to the business done. 
Claim it’s unfair to soak the small 
spots as much as the big places. 
Urge halving the present $1,200 and 
adding 4% to the wholesale liquor 
bills. 

At its meeting Friday the League 
of N. Y. Theatres formally endorsed 
Senator Berg's bill to legalize Sun- 
day dramatic performances. 

Eddie Dowling’s next will be a 
posthumous operetta by the late 
Victor Herbert. Present title is 
‘Lavender Lady.’ Otto Harbach did 
the lyrics. Will bring book up to 
date. 

Theatre Guild considering a drama 
based on ‘Postman Always Rings 
Twice.’ James M. Cain will do his 
own job of dramatizing. Metro, 
which holds the screen rights, not 
interested in the drama venture, 
since it probably will not make a 
film, 

U. S. revenue bureau announces 
that a tax must be paid on charity 
shows when actors participate in 
the receipts. General practice of 
paying a percentage will make most 
benefits taxable. Also held the the- 
atre must pay on. blocks of tickets 
sold to a charity. 

Doug Fairbanks, Sr., booked pass- 
age on the Ile de France Saturday 
only 90 minutes before sailing time. 
Told reporters he did not intend to 
visit England. 

Theodore Rochester, handy man 
at the Star theatre, Brooklyn, 
shinned up the flagpole on the the- 
atre building Saturday to free the 
halyards. Slipped, but was caught 
in the rope and hung head down- 
ward until rescued by firemen. 
Street packed by excited onlookers, 
but audience knew nothing of the 
big show. 

‘Dodsworth’ will be shifted to an- 
other theatre when it is forced out 
of the Shubert. Will play there un- 
til the road tour starts in February. 

Max Gordon, Gladys Cooper and 
Raymond Massey in a triple alli- 
ance to do plays here and in Lon- 
don. First chore probably will be 
‘Worse Things Happen at Sea.’ 

French minister announces there 
will be no more commercial broad- 





casts on French radios, Listeners 





kicked at paying radio tax and then 
being fed advertising. 

Setting forth that he is the author 
of ‘Alma, Wo Wohnst Du?,’ copy- 
righted in 1909, Adolph Philipp on 
Saturday (29) entered suit against 
Jerome H. Remick & Co., Remick 
Music Corp., Gene Buck, as prez of 
the ASCAP, Columbia and NBC 
broadcasting systems and Rudy 
Vallee, alleging infringement. Ad- 
mits that the defendants have some 
rights, but still feels that he has 


been injured. 


Don Barclay arrested for being 
under influence of narcotics in an 
auto. Held pending posting of 
$1,500 bail. 

Ruth King, daughter of Henry 
King, Fox director, announces she 
and Joseph Perry, of Elizabeth, 
N. J., are on their honeymoon. 


Jury awarded $7,500 damages to 
Seabron Calhoun, 10, colored boy, 
who sued Phillips Holmes, now in 
England, for injuries: in auto acci- 
dent in 1931. 


Richard Dix’s wife expecting a 
baby in January. 

Clark Gable’s auto caught fire in 
downtown L. A, Firemen ex- 
tinguished flames. 

Irvine ‘Cotton’ Warburton and 
Julie Bescos, USC grid stars, work- 
ing as bit players at Metro. 


Wife, son and daughter of Leslie 
Howard arrive in Hollywood. 


Dan R. Snyder go>.: to trial Jan. 
7 for murder of Otto Ellinger, MG 
studio police: captain. 


Patricia Havens - Mounteagle, 
Pebble Beach socialite, signed by 
Universal for a bit in ‘The Great 
Ziegfeld.’ 


Jean Waste, radio warbler, and 
daughter of Chief Justice of Cali- 
fornia. Supreme Court, operated on 
for appendicitis, 


Janette DeValcria, Paris Inn 
dancer, who wandered off in a daze, 
returned home in the same condi- 
tion. 


Grace Moore with her husband, 
Valentin Parera, and Mario Mara- 
fiiotti, her tutor, has returned to 
her Beverly Hills home. 

Clara Bow's son named Rex 
Larbow Bell. 

Carmen Rio, dancer and actress, 
says she and a Denver broker, Ed- 
die Kay, will wed. 

William B. Dixon, vaude, sues 
David Weber, 65, for $75,000. Al- 
leges alienation of his wife and 
partner, Eva Lee Dixon, known as 
Sugar Nelson. 

Roberta Macklin, studio art 
worker, faces third trial Jan. 10, on 
charge of drunk driving. 

Sidney Fox anc Charles Beahan, 
her husband, ruled against in hotel 
claim in Municipal Court. 

Barbara Blair says she’s soon go- 
ing to England to wed Count del 
Palmar. 

Oliver Morosco forfeited a $25 
bail when failing to appear in Van 
Nuys court on an_ intoxication 
charge. 

Maid of Mary Miles Minter seri- 
ously slashed her hand on a bath- 
tub fixture Xmas day. 

Carl Dreher’ heads _ technical 
award committee for Academy, 
with Max Parker, Bernard Herz- 
brun, Wes Miller, Emil Oster, Wm. 
Mueller, Fred Jackman and Ray 
June members. 

Charles Brown, 23, blind college 
student, gets role of a blind youth 
in Par’s ‘Wings in the Dark.’ 

Mae Clarke recovered from ill- 
ness and back for work. 

Ernest Vadja accepts place on 
Playwright board of embryo Holly- 
wood Theatre Guild. 

Non-payment of city license fees 
resulted in revocation of 139 per- 
mits, including 11 theatres, 16 
dance academies, 53 dancehall cafes 
and 16 pool rooms. 

Ciel Duncan, actress, and Wilmer 
Anderson, broker, wed in Yuma, 
Dec. 26. 

Dave Hutton returned his dia- 
mond-studded police badge to the 
cops, but reluctantly. 

Year-old niece of Bing Crosby 
ate a Christmas tree ball and had 
to be surgeoned, She's the child 
of Larry Crosby. 

BeeHo Gray, ex-Oklahoma cow- 
hand, is training a coyote to croon 
for vaudeville. 

Betty Compson, back from six- 
month Orient trip, announces she 
will return to China to supervise 
and direct pictures for a million- 
dollar Shanghai company, pix to be 
in Chinese language. 

Lynn Root, screen scrib, and 
Helen Walter, assistant editor of 
Fawcett fan mags, wedding New 
Year's eve. 

Wife of Henry Menjou, Adolphe’s 
brother, had police hunting him on 
charge of socking her with a 
binocular case, 











Stock 


Market 





(Continued from page 6) 


fell backwards to 2%, where it was 
off a quarter. This stock again hit 
2% during week, which is top for 
current move. 


General Electric Up 


General Electric went up 2% 
points during week to close at 21% 
after touching 22. Action of com- 
pany’s directors in voting Friday to 
redeem bonds and special stock wa3 
rated as being bullish for the com- 
mon stock. Move will require dis- 
tribution of nearly $50,000,000, 
mostly to private investors. 


General Electric’s last published 
balance sheet showed company had 
$60,901,644 in cash and $50,976,864 
in marketable securities, these quick 
assets being more than twice the 
amount needed to retire bonds and 
special stock. Action of company 
is in line with that taken by several 
large corporations of late. Idea of 
bond redemption is existence in cor- 
porate treasuries of more working 
capital than needed by changed 
business operations, plus fact that 
temporary investments in which 
cash can be placed bring negligible 
return. Advance of General Electric 
common stock rated all the more 
sensational because issue sold ‘ex- 
dividend’ shortly before it began to 
rise. 


Notice also given by General Elec- 
tric during week to holders of re- 
ceipts representing interests § in 
fractions of shares of Radio Corp. 
common stock that sale of shares of 
such common stock held against the 
receipts had been completed. Re- 
ceipt holders are entitled to receive 
$1.01 for each sixth of a share of 
Radio’s common stock on surrender 
of receipts at General Electric's 
office on Wall Street. Receipts must 
be surrendered by Nov. 21, 1941, 





Paramount-Publix Corporation and 
Paramount - Broadway Corporation 
were outlined during week to fed- 
eral court. This move had little or 
no effect on Paramount-Publix 
liens, although Paramount-Broad- 
way 5%s climbed to 45%, less than 
two points from year's high. Para- 
mount certificates were up fraction- 
ally at 3%. 
Future Looks Good 


Manner in which Stock Exchange 
took news of death of John H, 
Andrus, one of nation’s wealthiest 
men, and then forged ahead Friday 
in face of a number of stock sales 
for cash, was described as vastly 
encouraging for future of market, 
Even with usual cash sales coming 
over tape Friday and Saturday 
stock prices either spurted ahead or 
held an even balance. While many 
traders do not expect the real ad- 
vance to get under way until first 
of year, rally last part of past week 
cheered speculators and apparently 
bodes well for future. 

Keith 6s and Pathe 7s were out- 
standing bond issues during week, 
both hanging up new 1934 tops, 
Keith liens climbed to 73%, where 
they closed, up 3% points. Pathe 
bonds forged ahead Saturday to 102, 
new high for year. Liens showed a 
gain of 1% points at this closing 
figure. Other best performer was 
Paramount-Broadway bonds, which 
rose to 45%. They sold off to 45% 
at finish, but were still up 2% points, 

Paramount-Famous-Lasky 6s ad- 
vanced fractionally, closing price 
being 61%. Certificates of same 
dropped three-quarters to 61%, 
Paramount-Publix bonds were up 
a fourth at 62. Certificates of same 
lost half a point tu 61%. Warner 
Brothers 6s rallied to 58% at close, 
where they were ahead fractionally, 
Loew 6s held close to 105 level most 
















being rated of no value after that | of week. They wound up at 105, 
date. where they were down three- 
Details of reorganizing plan for | quarters. 
Summary for Week Ending Saturday, December 29: 
STOCK EXCHANGE 
Net 
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4% 1 JY _ 3: oe ceaeee 2% 2 — % 
8% 2 19,300 Warner Bros....eeee- 4 4 + 
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47% 27 54,200 Westinghouse ........+. 83% 877 +4 
95 82 §60 Do. pfd. (3%)..... s66eneeeees + 90% 90% +% 
* Plus stock extras. + Paid this year on account of accumulations, Plu Sh 
extra dividend, § Unit of trading, 10 shares. ; . — 
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14% ™ 2,000 Dechmiosler «46 Fe066ki0ccee cocose 184% 12 13 + 
3% 'M% 5,800 Translux (20c.)*........2, sioess.. a oe mie 
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stock and cash dividends. 
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Incorporations 


NEW YORK 


Albany. 
Rochester Broadcasting Company, Inc.; 
general radio broadcasting business; 


capital stock, 200 shares, no par value; 
Edw. I. Cristy, Alfred W. Dunbar and 
Lewis Clinton, all of 31 Exchange street 
Rochester, N. Y. 

Berndt-Maurer Corp.; pictures; capital 
stock, $20,000; Morris Talbot, Lena Do- 
roshkin and Harry Talbot, all of 40 Ex- 
change place, New York. 

Noah Productions, Inc.; talking pic- 
tures, etc.; capital stock, 100 shares, no 
par value; Jerome F. Mayer and Harriet 
S. Taylor, 125 West 45th street, and Jas. 
S. Linburn, 645 Fifth avenue, all of 
New York. 

Drome Corp.; pictures, plays, ete.; 
capital stock, 1,100 shares—100 _ pre- 
ferred $100 and 1,000 common, no par 
value; Stuart W. Webb and Thos. F. 
Gorman, 35 West 45th street, and Frank 
F. Kolbe, 1775 Broadway, all of New 
York. 

‘On To Fortune,’ Inc.; theatricals, etc.: 
capital stock, 160 shares, no par value; 
Charles 8. Hefter, 70 West 40th street, 
New York; Rae Levitt, 1819 Clinton 
avenue, Bronx, and Arthur Bernstein, 
1730 East 27th street, Brooklyn, 

Gotham Distributors Corp.; general 
radio business; capital stock, 120 shares 
——20 preferred $100 and 100 common, no 
par value; Saul Modell, 424 East 62nd 
street, New York; Jack Scharf, 117 


Liberty street, New York, and Lillian 
Avnit, 1905 East 19th street, Brooklyn. 

Verne Porter, Inc.; musical composi- 
tions, etc.; capital stock, $10,000; Verne 
H. Porter, Algonquin hotel; Leon A. 
Brody and Lillian Rolnik, 1450 Broad- 
way, all of New York. 

Steinberg & Sons Holding Corp.} 
realty theatricals of all kinds; capital 
stock, $20,000; Nat Steinberg, 1145 
Woodycrest avenue; Philip Steinberg, 
1147 Wheeler avenue, and Benj. Stein- 
berg, 1145 Woodycrest avenue, all of the 
Bronx. 

Statement and Designation 

Walt Disney Enterprises; pictures; Los 
Angeles; New York office, 150 Broadway; 
E. T. Gardner, vice-president; $50,000; 
Edw. M. Francis, secretary; 1,000 shares, 
no par value; filed by U. S. Corp. Co, 
Albany, 





CALIFORNIA 
Sacramento. 
Peerless Pictures, Inc.; Capital, 600 
shares, subscribed §3. Directors: I. 
Ryan, Barnett Shapiro, Irving Cohen. 


JUDGMENTS 


(First name is that of debtor; second 
of judgment taker.) 
Peggy Fears Blumenthal; G. Bernard; 





$3,314. 

Manhattan Playhouses, Ine.; Utica 
Mutual Ins. Co.; $413. 

Manhattan Playhouses, Inc.; State 





Supt, of Insurance; $1,063. 
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Broadway 


Leo Reisman back into the C.P. 
Casino Jan. 15. 

B. P. Schulberg has taken on con- 
giderable weight. 

Alice P. Glazer sailed Saturday 
(29) for Hollywood. 

Santa Claus brought Jack Mc- 
Inerney some grippe. 

John 8. Cohen, Jr., in New York 
catching up on shows. 

Joe Bernat hosting a New Year's 
party at the M.P. club. 

Bruce Cabot in from London a 
week ahead of the Missus. 

Martin Remnek p.a. for Happy’s 
Bunset Cabin, Lakewood, N. J. 

Arthur Israel, Par attorney, spent 
the Xmas holiday between Atlanta 
and Salisbury, N. C. 

It’s 30 years now that George 
Jean Nathan lived in the same 
apartment at the Royalton. 

I.» Robert Broder’s New Year’s 
cards fooled a lot of people, they 
looked so much like cuffoes. 

Sam Katz willed Roy Furman 
forty-two bottles of his private 
stock on going to Hollywood. 

Eileen O’Connor, of Hollywood 
restaurant show, goes to Paris ‘o 
appear in the ‘Folies Bergere.’ 

Six girls in Paramount got en- 
gagement rings for Christmas, Sada 
Snyder rating one of headlight size. 

Baby blue drapes went up in the 
Loew booking office last week, but 
the squawks are bringing them 
right down again. 

Atlantic City and at-homes got 
the Broadway bunch for New Year’s, 
although plenty of reservations at 
the niteries, hostelries, etc. 

Sisto’s selections for last Wednes- 
day at Santa Anita track claimed 
world’s record—21 horses named in 
seven races and just one nag in the 
money. 

New managerial setup for ‘Thumbs 
Up,’ Majestic theatre, has Leonard 
E. Bergman as g.m.; Victor Kiraly, 
company manager, and Charles R. 
Baker, p.a. 

Louis K. Sidney, as a gag, made 
his fave barber, Salvatore Guarino, 
a Kentucky colonel in honor of 
Salvy’s 25th anniversary as an 
American citizen, and the publicity 
aftermath was terrific, 

Leonard Gaynor of Fox’s home 
office, recently made a deputy game 
and fish warden in New Jersey, 
tried to pull his first arrest over the 
Christmas holiday. Couldn’t con- 
vince the Nimrods that he was the 


London 


Nervo and Knox are to make a 
picture. 

Booth’s, gin distillers, are behind 
all Bradbury-Pratt’s ventures. 

Matt McKeigue has been ap- 
pointed a director of the Cafe de la 
Paix. 

Metro-Goldwyn dickerin with 
H. C, G. Stevens for film ~ of 
‘The Immortal Garden’, 

Sir Barry Jackson to revive ‘The 
Barretts of Wimpole Street’ in the 
West-End early next year. 

British International taking up 
option on Jack Doyle, which washes 
up his tie-up with Jack Dempsey. 

Lady Charles Cavendish (Adele 
Astaire) to auction a car at a char- 
ity ball in aid of the Prince of Wales 
General Hospital fund. 

Carlton hotel, still one of the 
finest in London, anxious to. stage 
‘The Drunkard’ for one night, and 
if hit will stay indefinitely. 

Leslie Fuller’s twins being chris- 
tened, with Gracie Fields godmoth- 
ering one and Renee Houston 
(Houston Sisters) the other, 














Miami 





Don Dickerman opens Pirates 
Den. 

Rae Bourbon m.c. at Auby’s La- 
goon. 


Bowery club to open at South 
Beach. 

Burton Holmes giving series of 
lectures. 

T. R. Ragland opens new theatre 
in Hialeah, 

Ed Howe autographing books at 
local dept. store. 

La Catina Bar in operation at 
Blackstone hotel. 

Albert Bouche to open Villa Ven- 
ice New Year’s eve. 

Jerry Johnson and band at Flo- 
ridian. Charles Sandford at Black- 
stone. 

Old City club opened by Danny 
McFarlan. Name changed to Co- 
lossal Bar. 

Firestone family in for season. 
Harvey, Sr., takes nap before talk- 
ing to reporters. 

Deauville formal opening slated 
for New Year’s eve. Vincent Lopez, 
Lillian Roth, Stanley twins and Ra- 
faelo Diaz in show. 

Maurice Spitalny and band to 
open at rejuvenated Coral Gables 
Country club on New Year’s eve. 
Spot will be called Mandarin Gar- 
dens after the first. 

Nate Spingold, Columbia exec, 
Damon Runyon and Heywood Broun 
assisted in the presentation of the 
Mark Hellinger trophy presented 
Xmas day to the winner of the 


‘Broadway Bill’ handicap at Tropi- 
eal Park. New Deal copped before 
a crowd of 12,000. 














Rome 





Mario Lugostena has left the gen- 
eral management of Impero Film to 
devote himself to trading in films. 

Press and Propaganda Office an- 
nounces that it intends to shoot 
documentary films showing the 
activities of juvenile Fascists in the 
kingdom. 

‘Apotheosis,”’ a compilation of 
Italy’s share in the great war, com- 
piled from documents of the Luce 
Institute and the Army and Navy 
General Staffs, is about to be put 
before the Italian public by the 
Milan Section of the ‘Bell of the 
Fallen’ Association. 

New producing house, Novella- 
Film, is presenting ‘Everybody's 
Lady,’ directed by Max Ophul, 
which was awarded the Cup of the 
Ministry of Corporations as the 
Italian film which is ‘technically 
the best on account of its able ar- 
rangement and the dramatic plot 
admirably presented to the public 
in pictures.’ 

A new film company, the A.C.I. 
(Alleanza Cinematografica Italiana) 
will open its career by producing 
‘The Chaste Diva’ in English and 
Italian, in honor of the composer, 
Vincenzo Bellini. Heroine in both 
versions will be played by Martha 
Eggerth, while Phillips Holmes will 
take the part of Bellini in the Eng- 
lish version. Italian version will be 
made by the Cine-Pittaluga and the 
English by British-Gaumont, 


Honolulu 


By Mabel Thomas 








Claudette Colbert expected here 
soon. 


Lawrence Cohen and his mother 
here for two weeks. 

J. J. Franklyn’s Roosevelt theatre 
doing capacity business. 

Lee Hammond director of Far 
East Bureau of Fox News, here. 

Liberty theatre Consolidated 
house undergoing more remodeling 

Consolidated Amusement Co. 
building a 500-seater at Wahiawa, 
Oahu. 

Long Tack Sam played a week at 
the Princess theatre en route to 
China, 

Mrs. Lionel Barrymore returned 
to California after three months at 
Kohala. 

Duke Kahanamoku world’s cham- 
pion swimmer elected sheriff of 
Honolulu. 

Johnny Nobbe with his Hawaiian 
orchestra at the Moana for New 
Year’s Eve. 

Lillian Albertson has gone to 
Maui to make the exteriors for 
‘Shark Boy.’ 

Ralph King has been appointed 
staff representative of Fox Movie- 
tone news for the territory of 
Hawaili. 

Jay Whidden and his orchestra 
arrived to play an eng: gement at 
the beautifully redecorated Hotel 
Young Roof, Myrtle Harwin will be 
the soloist. 





Riviera 


By George Axelsson 





Rene Clair in Nice. 

Mistinguett in town. 

Ralph Pryton crooning at the Per- 
roquet. 

Nice opera season started Dec. 20 
with ‘Lohengrin’. 

Rex Ingram-Alice Terry off to 
Naples for Xmas. 

Yahne d’Argent back in Nice after 
London engagement. 

Two niteries reopened, Cabaret du 
Negre and Broadway. 

The Fratellinis doing two-a-day 
at the Nouveau Casino. 

Marion Anderson’ singing’ to 
packed house at Monte Carlo Opera. 


Edith Merrick, early century 
Broadway actress, back to her Ri- 
viera villa. 


American acts at Mediterranee: 
Ben Tyber and dancing girls, Della 
and Billy Mack, Florence Kope and 
Ben Jade. 

Mediterranee opened Dec, 13, 
twelve days behind schedule. Delay 
occurred because had to wait for 
government’s O. K. on roulette. 

Hollywood, ex Litt-Bundy propo- 
sition, opening around Xmas with 
Charlie Ferrero in the chair. Harry, 
American barman, has been jetti- 
soned because he’s a foreigner. 

Newshounds who write some- 
thing displeasing about Monte Carlo 
get their Casino passes revoked and 
have their names taken off the free 
list for all the Principality shindigs. 

Smart aleck got plenty of coin 
from suckers who wanted to be ex- 
tras in Garbo’s next picture, which, 
he said, would be made on the Ri- 
viera. He wanted the deposit as se- 
curity for ‘makeup outfits’. 

Monte Carlo hotel] man who ad- 
vertises modern rooms at 4(c, along 
with 50c meals, has been excommu- 
nicated by fellow hotel keepers. ‘We 
don’t want to make the Riviera too 
cheap,’ they say. 





Mexico City 
By D. L. Grahame 


Cold and rainy; moist season 
working overtime this year. 

Symphony ork of Mexico giving 
free concerts in workers’ recreation 
centers. 

Negotiations for Jan Kubelik to 
give a concert series at the Palace 
of Fine Arts (National theatre) 
Jan. 2-10. 

All government employees ordered 
to report gambling houses they find 
while on or off duty so that au- 
thorities may close them. 

Jose Jesus Torres Diaz, butcher- 
actor, who doubled for Wallace 
Beery in ‘Viva Villa,’ arrested for 
murdering a shoemaker in a bar- 
room brawl. 

One of the best entertainment 
draws here currently is a wax figure 
exhibition depicting horrors of the 
Spanish Inquisition. Admittance 
three cents. 

Group of young radicals has peti- 
tioned government to change name 
of Palace of Fine Arts to Palace of 
Popular Arts, contending Fine Arts 
is too aristocratic a moniker. 


Hollywood 


Howard Estabrook licked the fiu. 
Guy Kibbee quail hunting in 
Mexico. 

Charles Bickford east for the 
holidays. 

J. P. McEvoy planing east till 
January. 

Santa handed Gloria Stuart a 
traffic tag for Xmas. 


Leon Levy handling the Wiltern 
for Ben Berinstein. 


Walter C. Kelly in town for his 
first crack at pictures. 


Sam Wood parked in a new 
cubicle at United Artists. 


Hugh Williams left here to re- 
sume legit in New York. 


Charlie Einfeld and wife Yuled on 
the links at Del Monte. 


Leo Bulgakov back to resume di- 
recting contract at Columbia. 


Fred Astaire’s mother here from 
the east to spend the holidays. 

An early jaunt to Erin is in the 
minds of Pat O’Brien and the wife. 

The Vince Barnetts holidayed with 
her folks in Detroit and his in Pitts- 
burgh. 

Eye infection forced Elsie Fer- 
guson out of Pioneer’s ‘Becky 
Sharp.’ 

Grace Moore back from her con- 
cert tour and resting at Palm 
Springs. 

Bill Arms here Hinting up addition- 
al time for the Wilbur Cushman- 
booked units. 

Sid Skolsky bragging about his 
plane trip, to N. ¥. but he came 
back by train, 

Jules White in New York for a 
week’s vacation from Columbia’s 
short department. 

Chorus girls in Fox ‘Scandals’ 
squawking over the night work in 
filmsies. Too cold. 

Irving Strouse moving his Sunday 
Frolics to the Fox Figueroa for 
New Year’s eve show. 

Robert Liebmann, German com- 
poser, at Metro to tinker with tunes 
for Johann Strauss filmusical. 

Reginald Berkeley and Patterson 
McNutt are new members of the 
Writers’ Branch of the Academy. 

Out-of-court payment of $7,500 to 
Virginia Cherrill by Cary Grant 
muted their court blasts, and she’ll 
seek the decree on the q.t. later. 


Shanghai 


By Cal S. Hirsh 

















Emanuel Feuerman, cellist, en 
route to America. 

Buck Clayton’s Harlem Gentlemen 
left the Canidrome. 

Johnnie Bulmer, ex-Spokane, mar- 
ried to Vera Stafiefskaia. 

Shanghai anticipating the arrival 
of Galli Curci, due Feb. 1. 

Yola and Paul (Birot) of Grand 
Hotel de Pekin returning to take 
Paramount ballet of 18 on Japanese 
tour. 

Cowan and Bailey, American H- 
brettists, knocking over Paramount 
crewds after successful tour in 
south. 

Laura Guerite, 50-year-old song- 
ster, doing well at Cathay hotel 
ballroom. Henry Nathan’s orches- 
tra in fourth year at Cathay. 

Mei Lan-fang with Prince Pu 
Tang, cousin of Emperor Kang Teh 
of Manchukuo, co-featured in 
‘Double Reunton’ at Lyceum theatre. 
Top prices, $35. 

Opened Dec. 11 at Little Club: 
Armand and Diana, Billie Lowe, and 
Zelma Wright and Billy Carroll. 
Repeat contract of Cesar and Mimi 
expected to continue to June 1. 

Canidrome Blonde Ensemble— 
Eleanor Walton, Holly McLeod, Les- 
lie Brighton. Shirley Roberts, Mar- 
garet Marthou and Billie Dunlop— 
completing good three months’ trip. 
Leaving shortly for Hongkong. 


Chicago 





Cc. C. Pettijohn expected in town 
shortly on Film Board meeting. 

Lee Francis, WBBM warbler, is 
the sister-in-law of Nate Platt. 

Phil Andrews now associated with 
the Tom Fizdale publicity office. 

Ruth Bruder turned actress for 
the Christmas week show at the 
Chicago. 

Michael Todd got himself another 
radio-writing account as a Christ- 
mas present, 

Al Roth switched the ‘Midnight 
Flyers’ show to Sunday for the two 
holiday weeks. 

Aaron Jones commuting between 
N. Y. and Chi on McVicker’s prod- 
uct negotiations. 

Arnold Hirsch joining the Morris 
agency here, in charge of the tech- 
nical department. 

William Targ, spouse of Anne 
Jesselson, scribbling a book column 
for the North Loop News. 

Sam Roberts running up a million 
dollar phone bill due to his frantic 
phoning from his bedside, where he’s 
still laid up with a twisted ankle. 

When they have nothing else to 
talk about, Charlie Cottle and Bill 
Briscoe haul out the latest photos 
of their infants. 


Palm Beach 


Gene Tunney and family here to 
build an island home. - 


Charlie Mack’s Tic Toc Revue do- 
ing repeats at the Kettler, West 
alm. 


O. O. McIntyre at the Breakers, 
handing out philosophy about a col- 
umnist’s life. 


Xmas marked the spot where the 
beaches opened formally and patio 
parties began. 

Douglas Fairbanks rushed through. 

George Jessel and Norma Tal- 
madge have bought a shack. 

Season’s entertainment receipts 
look bright, with palaces not open 
for several years now running 
again. 

Flagler’s famous Royal Poinciana 
hotel soon to be a thing of the past. 
Being torn down as a _ hurricane 
menace. 

Christmas opened only two island 
picture houses, Paramount and 
Beaux Arts. Latter now being 
managered by F. W. Bull, trans- 
ferred from Flagler, Miami. 


Pittsburgh 


By Hal Cohen 














John D. Jameson in town beating 
the drums for Lenore Ulric’s ‘Pagan 
Lady.’ 

Eddie Peyton closing his cafe 
here for three-month stay at Miami 
Beach. 

A ‘en ven manee to Gibson ho- 
el, Cincinnati, ter long sta 
400 club. , bres 

Joe Cappo and Frances Knight to 
Palm Beach nite spot after 14 weeks 
here at Plaza. 

Pittsburgh Playhouse has can- 
celled ‘Meteor,’ doing ‘Children of 
Darkness’ instead. 

City-wide benefit for unemployed 
musicians set for Feb. 3 at Enright, 
with Art Farrar as m.c. 

Florence Fisher Parry has re- 
sumed her ‘I Dare Say’ column in 
afternoon Press after vacation. 

Jerry Goff visiting his mother 
here en route to Miami with Jack 
Kerr to open at Roney-Plaza hotel. 

Mather Eliot has been named 
business manager of Pittsburgh 
Playhouse, succeeding Morry Fierst. 

Mrs. Mike Cullen fell ill during 
visit to Washington, D. C., and is 
recovering at home of her mother 
there. 





Panama 


By Bea Drew 





Panama is having a beauty con- 
test. 

The Pacific dramatic 
looking for one-act plays. 

‘Children of the Moon’ presented 
by the junior drama league, 

Mary Lee Kelley asking for a di- 
vorce from Johnnie Stoffell. 

Century Club has a new dance or- 
chestra—Bryan Berry’s Californians. 

Armando Palacios, Chilean plan- 
ist, gives a concert at the National 
theatre. 

‘The Path of True Love,’ the play 
staged by a colored cast at La Boca 
theatre. 

Miss Georgette Cohan was a 
visitor. Also Mr. and Mrs. Sol 
Bornstein and daughter and Mrs. 
Grace Burgess, mother of film play- 
er, Dorothy. 

Panama has a commercial broad- 
casting station. Will be known as 
Las vos de Panama. The musical 
program will be by the National 
School of Opera, under the direc- 
tion of Graziani. Announcer will be 


society is 





Augusto Arzona, 


Palm Springs 


Bam Harris expected any day 
now. 


Dunes getting a heavy dinner and 
night play. 

Buster Keaton and wife at the 
Del Tahquitz. 


The Ted Healys and the Rocketts 
down for a week. 


McClelland Barclay having an ex- 
hibit at Putnam’s. 

Christ Walsh staying on after the 
football conference. 

Wendy Barrie taking tap lessons 
from Roy Randolph. 

El Mirador’s pool still the most 
topular place in town 

Reginald Owen building a home 
in the new Desert Estates. 

Cc. E. Anderson, RCA v.p., Vacae- 
tloning at the Desert Inn. 

Lady Isobel Chaytor, English 
aviatrix, here for the winter. 

The Rowland Lees have taken an 
apartment here for the winter. 

George Brent is the Godfather for 
Gus Parrish’s eight-pound boy. 

Robert Cromie, publisher of the 
Vancouver Sun, here for a vacash, 

First season without at least one 
picture company on location here. 

Robert Woolsey home completed 
and the cigar smoker is taking it 
big. 

George K. Arthur wants to be 
known as the town’s only legit pro- 
ducer. 

State highway copper doing a 
lot of tagging on the road coming 
into town. 

Elizabeth Arden opening up a new 
spot here for the femmes who get 
too tanned. 

Picture mob stealing Sid Grau- 





man’s stuff with their footprints on™ 


the new Tennis Club courts. 

Palm Springs News referring to 
Catherine Doucet as ‘Madame 
Doucet.’ She’s the lead in the Little 
Theatre’s first play, ‘Nuts in Huts.’ 





Paris 


By Bob Stern 





Victor losing weight. 

Theatre Antoine reopening. 

Suzy Solidor playing A.B.C. 

Pierre Colombier to New York. 

Betty Hagler over from London. 

Harold Smith dining Chez Fricker, 

Isabelle Cortelyou to New York. 

Wing Chinese acrobats playing 
Rex. 

New film theatre, Lux, opening on 
Left Bank. 

Chantilly nitery reopening for 
holidays. 

Joan Warner back at Bagdad for 
tea dances. 

Concellos, playing 
Cirque d’Hiver. 

Cirque d’Hiver giving show for 
2,000 school kids, 

Emily Hahn finding Paris food too 
good for her good. 

Nadja (Beatrice Wanger) reviews 
ing dance recitals, 

Laure Diana subbing in Theatre 
de l Humour show. 

Paul Dukas, composer, elected to 
Institute of France. 

Edmonde Guy joining Palais 
Royal farce company. 

Comedie Francaise ball for Actors’ 
Fund grossing $15,000. 

Jack Payne and band booked at 
Moulin Rouge Jan. 11. 

Serge Lifar dancing at first of 
holiday parties at Ritz. 

Jules Frantz and Herol Egan to 
sail for the U. S, on Dec, 29. 

Sam Morris looking over Warner 
Brothers’ Continental layout. 

Josephine Baker to play in coming 
Rip revue, titled ‘The Albino.’ 

Louis Schneider’s books and man- 
uscripts to be sold at auction. 

‘Hips, Hips Hooray’ held over for 
seventh week at Washington. 

Valentin Mandelstamm and Rich- 
ard Bennett to meet in Lisbon, 

Harry Pilcer and Mike Farmer 
among those at Chez Florence. 

Curtis Melnitz to Berlin for open- 
ing of ‘Mickey’s Happy Hour’ there, 

Lucien Rozenberg officially named 
co-director of Sarah Bernhardt the- 
atre. 

Francis A. Mangan 
Paris from London twice 
week. 

Palais de la Mediterranee, former- 
ly Frank Jay Gould’s, reopening at 
Nice. 

‘Barretts of Wimpole Street’ pass- 
ing 100th performance at Ambassa- 
deurs. 

Dick de Rochemont ducking to 
London right after his return to 
Paris. 

Charlie Lanius setting up as Ri- 
viera correspondent for string in 
Paris. 

Swell premiere of ‘Age de Juliette’ 
hailed as revival of elegance in 
Paris. 

Vera Trett, former tap dancer on 


aerialists, 


flying to 
in one 


Broadway, now studying art in 
Rome. 

Jules Berry to be in cast of ‘Re- 
union in Vienna’ at the Sarah Bern- 
hardt 

Jacques Deva! in south of France 
with Mistinguett, writing scenario 
for her. 

Jean Renoir, director of ‘Bovary,’ 
making film titled ‘Toni’ for Marcel 
Pagnol. 

Pierre Blanchar back in Paris 


after six weeks in Berlin, working 
for UFA. 





Pierre Sandrini arriving with 
(Continued on page 151) 
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OBITUARIES 


LOWELL SHERMAN 

Lowell Sherman, 49, actor on both 
gtage and screen, but latterly more 
prominently identified as a director, 
died in a Hollywood hospital Dec. 
28 of pneumonia. A sufferer from 
laryngitis the past year, a cold rap- 
idly developed and he was removed 
from the Pathe studio on Thursday 
following his collapse while direct- 
ing an all-color picture, ‘Becky 
Sharpe.’ He had but recently com- 
pleted ‘Night Life of the Gods’ for 


Universal, but was more closely 
identified with the Radio and Para- 
mount lots, 

He came of a theatrical family, 
his mother having been Julia Louise 
Gray, daughter of Kate Gray, who 
had played light roles with Booth. 
His father had variously managed 
theatres in San Francisco and New 
York. 

He originally played in a vaude- 
ville sketch, but soon turned to dra- 
matic stock, playing heavies, later 
coming to Broadway, where he was 
seen in ‘The Heart of a Follies Girl,’ 
‘Mad Hour,’ ‘The Whip,’ ‘Angel 
Face,’ Satan in Sables,’ ‘Evidence, 
‘General Crack,’ ‘Garden of Eden,’ 
‘Ladies of Leisure’ and others. His 
New york debut was in Belasco’s 
. ‘The Girl of the Golden West.’ 

Going to Hollywood some 10 years 
ago he repeate” some of his Broad- 
way hits in the silent pictures and 
was the villain in ‘’Way Down 
East.’ Gradually he worked over 
from villains to polished sophisti- 
cates, but with the coming of the 
talking pictures his knowledge of 
stage technique enabiod him to win 
a directorial assignment. In many 
of his pictures he also took a lead- 
ing acting part. His best known 
pictures were ‘She Done Him 
Wrong’ with Mae West, for Para- 
mount, and ‘Morning Glory,’ with 
Katharine Hepburn, for Radio. He 
also directed ‘The Greeks Had a 
Word for It.’ 

He was thrice married, each time 
ending in divorce. His first wife 





and Canada. 

When war broke out he was en- 
gaged by the Canadian Government 
to look after remount requirements 
and broke in many horses for war 
service. 

Survived by two daughters, four 
brothers and two sisters, 





FRED E. JOHNSON 

Fred E. Johnson, 60, former man- 
ager of the Colonial theatre, Akron, 
O., died Dec. 21 in St. Paul, Minn., 
from pneumonia, 

Going to Akron in 1907 to man- 
age the Colonial theatre, Johnson 
held that position for five years. He 
later managed theatres in Oil City, 
Pa.; Zanesville, Cambridge, O., and 
Pittsburgh. 

While Bob Fitzsimmons was 
heavyewight champion of the Unit- 
ed States, Johnson managed his road 
tour. He also was identified with 
the Nixon & Zimmerman interests 
for several years. 

Besides his widow, Johnson leaves 
a sister-in-law in St. Paul. Inter- 
ment in Akron. 





EDWARD G. TUNSTALL 


Edward G. Tunstall, 51, manager 
of the Minneapolis and St. Paul 
Metropolitan theatres (legit), died 
at his desk in the Minneapolis Met- 
ropolitan last week of a heart at- 
tack. ‘ 

Starting as assistant treasurer in 
the Metropglitan, he left legit to be- 
come a distributor of state rights 
films, later serving as manager of 
the Warner exchange in Minneapo- 
lis. For several years he owned and 
operated the Southern, nabe picture 
house, selling that theatre to as- 
sume management of the two Met- 
ropolitans. 

Survived by a widow and a son. 





WILLIAM H. BAILEY 
William H. Bailey, 72, old-time 
minstrel producer, died at his home 
in New Lexington, O., Sunday, Dec. 
16, following a lingering illness. 
Bailey in his time produced and 
staged more than 50 road shows, 


IN MEMORY 


OF MY DEVOTED WIFE 


AND DEAR PAL 


VIRGINIA HEALY 


Who Departed This Life December 3, 1934 


DAN HEALY 


was the former Evelyn Booth. In 
1926 he married Pauline Garon, 
screen actress, being divorced four 
years later, and in the same year 
married Helene Costello, daughter 
of Maurice Costello. She obtained a 
decree two years later. 

After Coast services Monday (31) 
body was shipped to New York for 
burial. 





JULES CRONJAGER 
Funeral services for Jules Cron- 
jager, 62, veteran motion picture 
cameraman who died in Culver City, 


Calif., Christmas night, were held 
in Hollywood Dec. 28. Services in 
a mortuary were followed by inter- 
ment in Forest Lawn cemetery. 
Cronjager suffered a _ heartstroke 
about three weeks ago and was re- 
moved to University hospital, where 
he died. He was one of the out- 
standing cameramen in silent pic- 
ture days, being a-Selznick ace, but 
worked mostly for independents re- 


cently. 
He is survived by his wife; 
brother, Henry, and nephew, Ed- 


ward Cronjager. 





HUGH McGUIRL 
Hugh McGuirl, 53, Ottawa, owner 
of Pice’s dog and pony circus, is 
dead from the effects of the kick 


from a horse three months ago. For 
more than 25 years before and after 
the war, his act played many 
vaudeville theatres and fall fairs in 
all sections of the United States 





and many years ago was identified 
with both the Ringling and John 
Robinson circuses. Interment at 
New Lexington, Dec. 18. 





B. E. CORNELL 


B. Emmett Cornell, pioneer Syra- 
cuse exhibitor, manager of the old 
Savoy, one of the city’s first film 
houses, and later manager of the 
Eckel and treasurer of the Eckel 
Theatre company, died Dec. 26. 

Cornell retired from the theatrical 
field in 1921 when the Eckel passed 
to the Robbins interests. He had 
been inactive for some time. 





VINCENT LYNCH 


Vincent Lynch, 54, Chicago thea- 
tre circuit operator, died in Chicago 
on Dec. 24. Lynch operated some 
seven theatres in Chicago and the 
outlying territory, having been in 
the business for years. 

Survived by four children. 
ment in Chicago. 


Inter- 





ALFRED J. DOYLE 
Alfred J. Doyle, 55, of the one- 
time Cycling Brunettes, died at 
Worcester, Mass., last week. He 
was for 23 years the clown in the 
act, of which the straight rider was 
Henry Brunette. 
Survived by two brothers, 





HUBBARD HUTCHINSON 
Hubbard Hutchinson, 38, of the 
music staff of the New York Times, 





died Dec. 25 of leukemia, He was the 


Always Hopeful 


Youngstown, Dec. 81. 

Princess, downtown, playing girl- 
esk since last fall, dark several days, 
reopened Christmas Day with an 
entirely new stock company of 30 
people, Stephen Grapa, manager, an- 
nounced. 

Princess is the only stage show in 
town. 


Burley Actors 
Really Actors; 


Case Dismissed 


In a hearing highlighted by a 
New York policeman’s own version 
of a cooch dance, Charlie Lauk, 
manager, and Morris Rudnick, as- 
sistant manager, and seven girls 
from the 42d street Eltinge stock 
burlesque troupe were cleared of in- 
decent show charges by Magistrate 
Goldstein in Jefferson Market Court 
last week. The case had been post- 
poned twice since the arrests were 
made during a police raid on the 
theatre in November. 

The court held that the charges 
made by the police constituted a 
matter for the License Department, 
not the police, to handle. New York 
Society for the Suppression of Vice 
supported the police in asking for 
a conviction. 

Courtroom cooch dance was per- 
formed at Judge Goldstein’s request 
by Patrolman Francis Hunt, who 
had participated in the raid and 
made the arrests. The hefty cop 
said the girls did an indecent Ha- 
waiian dance. When the court 
asked him to demonstrate, he got up 
and did his stuff. It was held by 
the court that if the dance at the 
Eltinge was anything like Patrol- 
man Hunt’s, it was not indecent. 

Another question cleared up at 
the same hearing was whether a 
burlesque actor is really an actor. 
After Assistant District Attorney 
Edward Margolies said, ‘I leave it to 
you, Judge,’ Magistrate Goldstein 
held that a burlesque actor is an 
actor. And that under the New 
York State law the management, 
not the actors, is responsible for in- 
decent shows. 

The girls dismissed, along with 
Lauk and Rudnick, were Bobby 
Foster, Anna Bergen, Carolina 
Wells, Gladys Lotz, Betty Forth, 
Evelyn Doherty and Peggy Gage, 


Eastern Wheel Burly 
Invades Midwest for 
First Time in 4 Years 














Eastern wheel burlesque will pen- 
etrate the middle west for the first 
time in four years when Supreme 
commences sending troupes to Chi- 
cago on or about Jan. 15. Shows 
will play two weeks in that city. 
Last easter. shows to play there 
were the old Mutuals. 

Jack Barger, who operates stock 
at the Star and Garter, has leased 
the Rialto on State street from 
Aaron Jones. Empire shows go into 
both houses. 

The wheel arranged with the Bur- 
lesque Artists’ Association to per- 
mit a week's layoff for the jump, 
coming and going. Farthest west- 
ern point now on the Supreme 
wheel is Pittsburgh, with prob- 
ability the shows will go to Chicago 
from there. 

When Chi comes in, Supreme’s 
route will amount to eight weeks. 
Loss of a full week occurred Sat- 
urday (29) with the closing of Al- 
bany. 





composer of a number of songs and 
the author of two published books. 


JACK HUTCHINS 

Jack Hutchins, 45, advance man 
for Olsen and Johnson show, was 
killed in an auto accident Sunday 
(30) en route to Memphis from St. 
Louis. He was formerly with Keith 
office for nearly 20 years. 

Mrs. Hutchins was with him in 
the car but was not fatally injured, 
according to latest report. A daugh- 
ter is a cashier at the Palace the- 
atre, New York. 








J. Stuart Williams, father of Alma 
Jeanne Williams (Sonia Karlov) and 
Mrs. Stanley Rosoff, the former 
Mary Williams, both of the stage, 
was buried in Syracuse Dec. 26. 
Williams died in New York City 
Dec. 23. Williams’ family resided 





in Syracuse until 10 years ago. 





Burlesque 


In 1934 





By Joe Bigelow 


Burlesque in 1934 again went 
through the same old motions, get- 
ting nowhere, and making little or 
no effort to improve itself. Shows 
did some business when and where 
the authorities permitted the strip- 
pers to go the limit or thereabouts, 
and starved when the lid was 
clamped, 

It differed here and there in de- 
tail, but burlesque in 1934 followed 
the customary pattern, because the 
managerial brains (sic) behind bur- 
lesque operation continued to think 
along the regulation lines. 

The year commenced with the 
making of resolutions all around to 
cut down on the stripping and bring 
back other elements, such as com- 
edy, to a level of importance. But 
resolutions in burlesque are like 
revolutions in Cuba—there’ll be an- 
other one along in a minute. 

A new eastern wheel was estab- 
lished in opposition to the regula- 
tion New York combine. That 
brought some semblance of a fight 
into burlesque for the first time in 
a long while, but conditions pre- 
cluded chances of its being very 
spirited. After all, a fight over a 
dead herring hardly can be rated as 
a combat worth watching or even 
participating in. The two wheels, 
Supreme and Independent, together 
touch a total of about 15 towns, but 
only in one city, Philadelphia, do 
they conflict. Thus the battle of 
wheels actually is being waged to 
see who gets the six regular burley 
customers in Philadelphia. 

New Stager Helps 

About the only improvement 
shown in any department of bur- 
lesque during the year was at- 
tributable to Allan Gilbert, producer 
of shows under Max Wilner at the 
Apollo and Irving Place theatres in 
New York. Gilbert brought a new 
sort of class and flash to burlesque 
stage producing, and, as a result, 
became the only burlesque stager in 
years to get any special attention 
focused upon himself. But Gilbert's 
efforts were directed chiefly at the 
gir! numbers, so the problem of how 
to build up the comedy, etc., is still 
to be solved. 

Unionization of burlesque actors 
under the vigorous leadership of 
Tom Phillips of the Burlesque 
Artists’ Association grew rapidly 
during the year, until at the present 





‘time burlesque is practically a 
closed shop. The organization 
helped to stamp out many abuses, 
such as the previously common no- 
payoff and out-of-town strandings, 
But as far as being in a position to 
fight for real advancement of its 
membership and improvement of 
conditions, the union appears to 
have arrived several years too late, 

Ann Corio remained the No. 1 
name in burlesque and the only bur-~ 
lesque player to be known to the 
other branches of show business, 
To the rest of the world all but 
Miss Corio continued as nonentities, 

Code’s Budget Squabble 

An NRA code for burlesqueewag 
written and adopted during the 
year, It’s all okay except the $20,000 
budget, to which the minority fac- 
tion, led by Issy Hirst of Philade]. 
phia, is objecting. ‘The executive 
secretary and chairman of the Bur- 
lesque Code Authority is I. H. Herk, 
who was announced to have severed 
his connection with the Supreme 
circuit and the Minskys in order to 
accept the $12,500 code job. The 
salary, if ever paid, will be retro- 
active, but just now it’s still if, as 
and when, 

Pinches, but No Convictions 

The usual number of police raids 
and pinches were made during the 
year. But no notable convictions, 
For which reason the burlesque 
managers, encouraged by boastfully 
confident legal advisers, see no 
cause for alarm in the future. 

But it still is not realized in or by 
burlesque that a union may demand 
certain hours and wages, and a code 
may require them to be adhered to 
by law, but that neither unions nor 
codes can supply material for come- 
dians or improve the quality of the 
shows, or create new customers, or 
bring a dollar to the box office, or 
induce the managers ‘o change their 
policies and their same old boloney 
ideas and shows. 

Burlesque remains in the quite 
enviable position of being the only 
form of amusement without opposi- 
tion and with the opportunity to 
have its own exclusive public fel- 
lowing. In 1934, as in the past, it 
failed to take advantage of that 
distinction. As long as the man- 
agers elect to keep it there bur- 
lesque must expect to continue in 
the dumps into which it has fallen. 





Amateur ‘Artists’ 





‘Continued from page 1) 

and speaking into the loud speaker 
bellowing on to the stage, clipped 
them this way: ‘Thank you. Thank 
you ever so much. Thank you, very 
nice indeed. Thank you.’ Then to 
make sure that nobody’s feelings 
were hurt, Mr. Perkins explained 
further, ‘When we stop you,’ he said 
beaming with brotherly love, ‘it isn’t 
a question of giving you the—the 
razz, it’s a question of time. There 
are sO many of you, we want to 
have time enough to hear you all. 
Please don’t misunderstand,’ ke 
comforted them. 


Only once did Mr. Perkins, who 
realizing that an audience of eager 
amateurs is still an audience was 
doing his best to entertain them 
with merry quips and gay ad lib- 
bing, lose his geniality. Late in the 
proceedings a muttering arose from 
the hopeful anent how long, how 
much longer must they wait, to 
which Mr. Perkins replied, with 
just a little bit of asperity, 
‘This is about the 4th suggestion 
I’ve had this afternoon. If you don’t 
like the way we're running this, 
well, what the hell’—— That held 
‘em, all right. 

Radio press, which was invited to 
sit in the balcony and watch, mean- 
while sipping of the William Esty 
and Co. hospitality and eating nice 
sandwiches, was a much more con- 
sistently grateful audience. ‘You 
can't tie him for wit!’ exclaimed 
‘One-Dialer’ from New Jerséy to a 
companion radio commentator, 
when Mr. Perkins remarked to a 
colored gentleman try-outer, ‘Don't 
sit in the dark, we don’t want to 
lose you.’ And again, when an as- 
pirant confided to Mr. Perkins that 
his forte was imitations, came Mr. 
Perkins quick as a flash, ‘We've had 
some imitations,’ ‘One-Dialer’ from 
New Jersey couldn't get over it. 
‘Gosh!’ he said. 


Press Has Proteges 


Some of the radio press had 
brought their own proteges to the 





try-outs, and before and after 
listening rapt to their efforts, were 
willing to point out their excellence, 
with biographical data, to the min- 
ions of the agency and conductors 
of the try-out. However, there was 
an earnest effort on the part of 
everyone to ke fair and square, as 
was announced to the aspirants re- 
peatedly. Only those who pleaded 
that they lived out of town or had 
to get back to work were given 
preference, until it seemed _ that 
everybody lived out of town and had 
to get back to work, too. Then it 
was decided to return to the system 
of calling applicants as they came 
out of the wastebasket. 


Thereafter only one exception to 
the regular order was made, for a 
milkman who looked like he was a 
milkman, and turned out to be a 
smart Irish tenor besides. This 
canny fellow wen¢ right into the last 
half of ‘The Moon Was Yellow,’ 
aware thet that part of the song 
surges right up to a climax without 
any pauses in the vocal fireworks 
for the judge to get in his ‘thank 
you, thank you ever so much.’ 

True hero of the event was Sam 
Prager, pianist, engaged to accom- 
pany the try-outers, who sat at his 
post for two and a half hours, find- 
ing the right key, smiling encour- 
agement, sensing the tempo and in- 
tuitively establishing it for those 
too terrified to remember, improvis- 
ing for those who wrote their own 
material and kept it in their head, 
and playing ‘June in January’ 6 
times, ‘Rain’ 5, ‘Stay as Sweet,’ 4, 
‘Winter Wonderland’ 4, ‘Object of 
My Affections’ 4, ‘Stars Fell’ 4, ‘Ha 
Chi Charnia’ 3, and never wincing 
once, 





Mebbe in Syracuse 





Syracuse, N. Y., Dec. 31. 


Reopening of the Civic with 8 
burlesque policy is contemplated. 

3ernard Bennett, local attorney, 
acting for proponents of such a 
policy, conferred with Mayor Rol- 
land B. Marvin as to the city hall 
attitude. He was told that the city 
authorities would be agreeable if 
there was no ‘dirt.’ 
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gome American girls for new Taba- |mixed reviews—some favorable and Chicago, Dec. 31. the old days when business was| placate individuals, with an acue 
good, and the show got in 30 weeks.| men the carny owners found exe 


rin show. 

Ray Goetz to London for a few 
days, then back to Paris before 
U. S. trip. 

Isola Brothers rumored dickering 
to add the Pigalle to their legit the- 
atre string. 

Jim Witteried picking line girls 
and mermaids for Lido as reopened 
by Volterra. 

Two schoolteachers winning Gon- 
court and Theophraste Renaud lit- 
erary prizes. 

Mady Berry in cast of new Piran- 
dello play to be put on by Pitoeffs 
at Mathurins, 

Fred Bacos making film on Para- 
mount Joinville lot once more, de- 
serting Pathe. 

Lou Armstrong broadcasting from 
Poste Parisien. Few Americans 
make this grade. 

Jean Herve of Comedie Francaise 
named manager of outdoor amphi- 
theatre at Orange. 

Edmond Mahieux to lead band at 
Theatre de Paris’ legit production 
of ‘Marie Galante’. 

Uday Shankar announcing he's 
assembling a new dance troupe for 
another American tour. 

G.F.F.A. dubbing film ‘S.O.S. 
Foch’, war educational, in English 
for New York showing. 

Young Spaniard writing to papers 
that Fairbanks’ film ‘Don Juan’ is 
an insult to his country. 

President Lebrun attending gala 
of ‘Sapho’ given by Cecile Sorel for 
convention of French mayors. 

Irvin Marks digging up ‘Turn 
About,’ play he bought from Joe 
Schrank about three years ago. 

‘Unfinished Symphony’ out for 
general release in 90 theatres in 
Paris and environs in three weeks. 


Boston 





‘Pop’ Ginsberg, of Mayfair staff, 
on the mend after long illness. 

Walter Donohue dizzy from siege 
of benefits. Leo Hannon ditto. 

Arthur Geissler joins Jacques Re- 
nard band as assistant conductor. 

Sammy Liner’s new arrangers are 
Spark Tomasetti and Dave Drapkin. 

L. C. Prior resigns from Bruns- 
wick to concentrate on Hotel Lenox. 

Wonder Bar has dance band, but 
no dancing. Jack Brown batoning. 

Newton F. Thompson, American's 
radio editor, is the anonymous 
‘Earcupper’ of same paper. 

Jack Goldstein, Keith p.a., gets 
diploma from local cooking school. 
Bakes a mean mess of biscuits. 

Horace McNab, formerly with 
RKO, now handling publicity for 
Billy Lossez at Biltmore hotel, 
Providence. 

Caricatures of stage, screen and 
radio personalities in the new Co- 
coanut Grove cocktail room were 
sketched by William Riseman. Rube 
Bodenhorn did the room. 

Youth comes to the fore in the 
critics’ line-up in Hub with ap- 
pointments of Elinor Hughes as 
Herald’s dramatic critic; and Elliot 
Norton as chief of Post reviewers. 


Montreal 


with heavy 





Ski season starts 
snow. 

Billy Bell, blues singer, on a West 
Indies trip. 

Mary Malles, Windsor hotel torch 
singer, weds. 

Ford Hotel opens nitery with 
show Saturdays. 

Lee Shelley and Imperialists play- 
ing Stanley Grill. 

Wally Short leading orch and 
m.-c.-ing Krausmanns.,. 

Jimmy Dale out of the Stadium 
dime-dance for a while. 

Cecil Miller puts in snappy New 
York show at El Chico. 

All cabarets and niteries closed 
midnite to 2 a. m. Xmas ‘morning. 

Club Lido holding initial opening 
crowd and getting most U. S. tour- 
ist biz. 

Embassy cabaret giving away 
turkeys to patrons Xmas and New 
Year's weeks. 

Corona mellers. building up to 
good biz and Hen Atterberry prom- 
ises run until spring. 





Fewer but Bigger 


Clarinda, Ia., Dec. 31. 

A large number of the smaller 
county fairs, or those whose dates 
conflict and are in close proximity 
to each other, are taking into seri- 
ous consideration proposals to con- 
solidate into sectional state groups 
for the purpose of putting on larger, 
better fairs, with lessened overhead. 
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others the reverse or lukewarm— 
that is not the viewpoint of some 
playwrights (Rice excepted). 

Two outstanding instances of 
divided notices this season cropped 
up in ‘The Great Waltz’ and ‘With- 
in the Gates’, ‘Waltz’ went on to 
top Broadway’s list in weekly 
grosses, while ‘Gates’ drew sub- 
stantial figures. Difference of 
opinion was so marked that the re- 
viewers twitted each other about 
their varied estimates of the two 
shows. 

Attendance at both these attrac- 
tions bore out the contentions of 
Sean O’Casey who wrote ‘Gates’. It 
was accorded several raves and also 
some severe pannings. The visiting 
Irish author stated: ‘It is always 
the mark of a fine play when there 
is a clear-cut division of opinion. 
When you get both a vigorous de- 


nunciation and an ecstatic wel- 
come, it shows you’ve written a 


worth while play—you've shattered 
their minds’, 

Morning and Afternoon Papers 

Regarding divided 
distinct boxoffice reaction has been 
noticed. Favorable reviews in the 
morning press have made for ticket 
buying activity, but if the after- 
noon papers are adverse, business 
at the boxoffice generally slides off 
sharply. That may be a matter of 
circulations. 

But regarding Rice’s tirade the 
critical gentry seemed inclined to 
regard it as coming from a sen- 
sitive author suffering a temporary 
defeat. Although Rice thought that 
three or four (unnamed) reviewers 
may have ‘some degree of theatre 
sensitivity’, he was quoted as say- 
ing: ‘Critics are drama’s worst ene- 
mies. They are stupid, jaded, il- 
literate drunkards. One is a senile 
alcoholic. One is a_ professional 
keyhole peeper,’ etc. 

Most of the critics smiled, tak- 
ing the position that: ‘Their per- 
sonal thirsts and morals have noth- 
ing whatever to do with their value 
as critics’. 


New Road 


(Continued from page 133) 


notices, a 





cannot play picture house of large 
capacity. 

There is litle doubt, too, about the 
hinterland being show-hungry. Ex- 
ample is when ‘As Thousands Cheer’ 
played Cleveland and plenty of Erie, 
Pa., citizens journeyed there to see 
the revue: Erie itself supported 
‘Green Pastures’ nicely. It was the 
first stage show in the town. for 
many a season, . 

Perhaps a reason why the road 
wants shows is the virtual extinc- 
tion of stock performances. Again 
pictures are blamed. With man- 
agers quickly disposing of film 
rights, the celluloid version is right 
on hand to oppose stock presenta- 
tions, 

Legit code is supposed to prohibit 
the showing of picture versions so 
long as the stage version is alive, 
but apparently the film attorneys 
have found a way to beat that rule. 





Moved In on Troy 


Troy, Dec. 31. 


William K: Schultz Wiid Animal 
Show, recently in trouble in Rut- 
land, Vt., is now in Troy in hopes 
of booking time in nearby cities. 
Stored in the stables of a storage 
co. Trick consists of one bull, three 
trained sheep, a chimpanzee, five 
monks, three bears, 12 trained 
ponies, six dogs and two pack mules. 

Show, which was reported from 
Rutland as the Curtis L. Bockus 
show, was held up when Bockus 
was arrested for non-payment of 
salaries and released when he paid 
up after a fund-raising trip to 
Maine. 





Clown Comes to Grief 


Rochester, Dec, 31. 
Black, 46, clown with the 
Cireus here under Legion 
suffered a severe powder 
the left side when a re- 


Frank 
Seigrist 
auspices, 
burn’ on 
volver he was using in his act went 
off accidentally. 

He was taken to Highiand | 
pital. 





If a heretofore infallible sign does 
not fail, U. S. A. business is defi- 
nitely on the upbeat. 

The sign is the 1934 big-money 
season enjoyed by all branches of 
the outdoor show business. 


Since the Civil War it’s been an 
American tradition that an extraor- 
dinarily profitable outdoor year is a 
forerunner of better times. 

In the 1934 season the general 
outdoor amusements rolled up the 
biggest profit within the past 10 
years. 

With hardly an exception, state 
and county fairs everywhere had 
grosses this past summer and fall 
increase between 50 and 85%, an 
unheard of skyward jump. 


Circus receipts were 33% over 
1933. 
Several hundred carnivals ex- 


ceeded their fondest dreams in the 
concession and general business. 

Even the lowly pitchman (a de- 
lirious odd factor in American life 
that comes only into full bloom 
when business is improving) was 
busy in every hamlet, town and 
city in 1934. They, too, had a sea- 
son of grosses that kept the slum 
houses running three shifts, and 
which has not been equalled since 
the war. 

The 16,000,000 visitors to A Cen- 
tury of Progress were only a few 
of the many more millions who got 
their 1933 entertainment beneath 
canvas roofs, 

The only sufferer in the entire 
field was the chautauquas. As there 
are only six small independent com- 
panies left, their flopping can hard- 
ly have important bearing on the 
situation. 

Pix Down; Outdoors Up 


While the attendance in Amer- 
ican picture houses dropped consid- 
erably in 1934, the same season saw 
a gargantuan pickup in outdoor 
admissions, 

It’s an axiom (and an old one) 
that the natives, when they begin 
stepping out, start with the carnys, 
the circuses and the fairs. They 
stepped in 1934 to an estimated gen- 
eral take of 75 million dollars 
While no exact turnstile figures are 
available for this branch of enter- 
tainment, the U. S. Chamber of 
Commerce once estimated that in 
good times approximately 85 million 
people each year in this country 
spend two days out of each summer 
and fall at some form of tented 
attraction. 

This record was pretty nearly 
equalled in 1934. 

At the 48th annual State Fair of 
Texas, held at Dallas, 44,456 more 
people clicked through the gates 
than did in 1933. 

Down in Raleigh, N. C., a com- 
paratively small fair, the gate re- 
ceipts were $18,000 above last year. 

Over 100,000 more people flowed 
through the Jackson, Miss., fair 
gates than did in the year 1933. 

The above gives some idea of the 
tremendous increases in 1934. 

At the same time a host of small 
truck and wagon shows were busy 
poking their noses into hamiets and 
towns. All of them got fat winter 
bank rolls, and all of them, with 
several newcomers, are now paint- 
ing and making ready for the spring 
opening. The owners know 1935 
will be a big year. They’ve behind 
them the record to prove the folks 
are getting accustomed to the de- 
pression. 

Mud Shows Help 


A few of the wagon tricks out in 
1934 were: Tiger Bill’s Wild West 
Show, Gentry Bros.’ Dog & Pony 
Show, Lewis Bros.’ Circus (this last 
outfit purchased 240 acres of land 
at Jackson, Mich., to establish a 
permanent winter quarters. The 
cost price came out of the past sea- 
son’s winnings), Barnett Bros.’ Cir- 
cus, Seils Sterling Circus, Schell 
Bros.’ Circus, Cole & Rogers Circus, 
Tom Mix Wild West & Sam B. 
Dill Circus, Seal Bros.’ Circus, the 
Jones Bros.’ Circus, Walter L. Main 
and Downie Bros. 

While this list by no means at- 
tempts to name all of the mud- 
shows on the road in 1934, it gives 
some idea of what amusement was 
furnished the hinterlands. An out- 
fit. ike the Tom Mix-Sam B. Dill 
show, moving on General Motor 
trucks, is a formidable money-get- 
ting unit. John Ringling does care 
for these small tricks because they 
are the feeders, from which the 
larger circuses draw much of their 
patronage. Nevertheless, in spite 
of the small fellows, the Al. G. 
Barnes Circus, of 30 cars (a Ring- 





ling owned railroad show), got back 
into its Califernia winter quarters 


with a profit of $150,000. This is the , 
sort of figure that was common in! agers, These 


New Shows for ’35 

In fact, so good was the railroad 
circus business in 1934 four spank- 
ing new ones are being readied to 
hit the grit with the 1935 blue- 
birds. First in importance will be 
Zack Terrell’'s show. Terrell was 
formerly manager of the Sells Floto 
circus both under Mugivan and 
Bowers (The American Circus Cor- 
poration) and Ringling. Although 
not generally known, and _ kept 
under cover by Terrell, he has ex- 
tensive quarters at Richmond, Ind. 
It is understood Jess Adkins, at 
present manager of the Ringling 
owned Hagenbeck-Wallace circus 
will be Terrell’s partner. Terrell 
has purchased plenty of animals 
and will go out as serious opposi- 
tion to the Ringling mob. 

The widow of Al G. Barnes, 
Laura, with Jake Newman is mak- 
ing ready another circus, either for 
rails or trucks. It also will be of 
sufficient size to play cities. John 
Robinson, fourth son of John G. 
Robinson, founder of the Robinson 
circus, will send out a full sized 
railroad show in the spring of 1935. 
It is also reported the widow of Al 
Christy (Christy Bros.’ Circus), 
will bob out with a full grown tent 
outfit. 

While the whitetops have always 
been the big money makers in the 
outdoor field they did not, in 1934, 
do as well as the Fairs. However, 
all the Ringling-owned shows did 
enjoy splendid business. As John 
Ringling owns or controls all the 
big circuses he piled up handsome 
profits for himself. The Ringling, 
Bernum & Bailey circus had a sea- 
son that surprised even the vet- 
erans. 

Opposish for Ringling 

Likely, however, in 1935, it won't 
be so smooth sailing for the Ring- 
ling outfits. For the first time, 
since 1929, these major Ringling 
eircuses will have opposition. It 
will be serious and the sort that 
made circus wars talked about 
before they came under one head. 

It was Labor Day, 1929, John 
Ringling announced he had bought, 
from the American Circus Cor- 
poration, the £.arks, Hagenbeck- 
Wallace, John Robinson, Sells Floto 


and Al G. Barnes Circuses. Within 
two years Ringling had _ shelved 
several of the titles. In 1934 the 


only major circuses on the road 
were the R, B & B, Al G. Barnes 
and H-W. These few, with no 
opposition, allowed the owner to 


slip into the best and recognized 
towns and grab the gravy. 

This won’t be true with Terrell 
in the field. He’s the first man to 
buck the combine since 1929 and 
likely he’ll be given plenty of 
trouble. But knowing the game 
backwards it is figured he will pull 
through. Also he’ll make a profit. 
He’s that sort of a guy. 

Is It Robinson’s Title? 

Whether the fourth John Robin- 
son will be able to use his own 
cognomen on his own circus is a 
mooted question. It is understood 
when Ringling bought the John 
Robinson outfit and title he was 
given the name for ten years. If 
he cared to throw the show and 
name in the ash can, which he has 


done, no one could gainsay him 
until 1939. Incidentally the John 
Robinson circus ‘when ‘banished 


from the road was over 100 years 
old. It had become a household 
word, especially in the South. 
Whether it can be revived is like- 
wise a question. Four years ago 
it was still considered one of the 
most valuable pieces of whitetop 
property on this side of the At- 
lantic. tumor has it John Ring- 
ling put the name John Robinson 
away because he was afraid it 
would harm his pet outfit, the giant 
of all circuses, the Ringling, Bar- 
num & Bailey circus, 

One unquestionably 
against the 1929-1934 
the single owner stereotyped pro- 
grams. While this has been a sad 
fault it looks now, with the new 
outfits entering the field, the old 
order will return when individual 
fighting ownership made of each 
unit something entirely different 
from its rivals, 

One great thing in favor of the 
tingling-owned outfits was the 
total absence of any graft. 

Come the Carnivals 

The year 1934, several carnivals 
with fair’ dates moved confidently 
onto the Fair midway and 
to ply: their trade. Someone, how- 


true charge 


circuses was 


began 





ever, all :through 1934, had been 
about smartening up the fair man- 


neretotore easy Lo 


tremely hard to fathom walked up 
and down the stretch of gaff wheels 
and told the lads to close. It is 
not for nothing the Fair men have 


their own aessociation that meets 
behind ecl.sed doors! 
It appears as though 1935 would 


be hard on all carny gaff joints. So 
far as investigation can determine 
there isn’t a fair manager that 
doesn’t want to clean up his busi- 
Previous to i934 the fairs 
were hard hit. When business wags 
g00d they didn’t seem to want to 
protect thcir home folks (the ones 
who make fairs possible), from the 


ness. 


sharks. In 1934, as if by some pre- 
concerted signal, every fair man- 
ager began worrying. The more 


he worried the more gaff joints he 


sloughed. Result:—Today, in any 
carny winter quarters you can buy 
fixed wheels for a song. The boys 
have seen the writing on the flap- 
ping canvas walls. They make 
swell decorations in the basement 


home bar. 
Exit the Grifter 


If nothing else the past year 
should go down in history as hav- 
ing fairly well shaken the crook out 
of this branch of the outdoor busi- 
ness. The Fair managers deserve 
great credit. They’ve started some- 
thing they must continue. The con- 
tinuance will react favorable on all. 

Some of the more ambitious car- 
nivals on tour this part year ine 
clude The All American Shows, 
American Model Shows, Beckmann 
& Gerty Shows, Cetlin & Wilson 
Shows, Dodson’s World Fair Showg, 
Gruebergs’ World Exposition, Johne 
ny J. Jones Carnival, Royal Amerie 
can Shows, Rubin & Cherry Carnie 
val and Sheesley Midway. In be- 
tween these major outfits swarmed 
several hundred lesser outfits some 
playing towns with populations less 
than 5,000. 

Few pay any attention to the lad 
with the “keister’ who sells trick 
paring knives and_ self-threading 
needles. This lad the pitchman, 
who missed being a showman by 
inches, depends on his acting ability 
to sell his wares. He has a most 
unholy and uncanny knowledge of 
where easy money can be found. 


Pitchmen as Prophets 

One of the greatest general agents 
in the circus business always re- 
lied upon pitchmen to tell him 
which was the best monied town, 
This general agent knew, when he 
sa‘, three or four of these itirierant 
vendors in a strange town, there 
was money in the spot. Upon this 
judgment he. built up a reputation 
second to none. Unfailingly when 
he booked his circus into the town 
where pitchmen were making 
money the circus had a terrific day. 
This same man, now passed on, 
personally journeyed into the towns 
he mapped out. If, after a walk 
about the main streets he saw four 
pitchmen working, and with a crowd 
about them, he hastened to the tele- 
graph office and confirmed his judg- 
ment. He was never wrong. 

Pitchmen were legion in 1934. 
Many carried companies. of per- 
formers and followed the line of the 
old medicine show days, despite 
they sold hardware. Some trans- 
ported, and paid a weekly salary, 
to as high as 20 performers. The 
group. are by themselves. They 
mingle with no one, and ask favors 
of none. On arrival in a strange 
city they seek the license bureau, 
pay the required fee and start ped- 
dling. They don’t peddle like the 
merchant in whose alley they park. 
They know a sucker is always a 











sucker. Yet they give (with reser- 
vations) value received. For one 
thing they entertain. Either they 
spin yarns, or perform some 
legerdemain. They depend on their 
amusement value to sell their goods. 
It doesn’t matter that they make 
90% (taking off their own time) on 
each sale. A breed unto themselves, 
the pitchmen, both high and low, 
have many women in their ranks. 
That Special Sense Of 

Yet all of them can smell money 
in a town. They don’t take to the 
road unless business is good. If it’s 
rotten they stay home and clerk in 
some department. store at $15, rely- 
ing on what they can smuggle out 


to offset the small] salary. But let 
the pitchman get a whiff of good 
times and he's off on the highway. 
No one can explain the breed, 
They grow up and sell. If bizis bad 
thev hole in. If good out they go. 
In 1924 (according to city reports) 
there were more -pitehmen on the 
road than since 1925. This being 
crise is obvious sucker money 
is to be had, 
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JOAN CRAWFORD picture is 

news! Millions of fans will want 
to see this famous star in ‘‘Forsaking 
All Others.” 

They will vote her as fascinating as 
ever—thrill to the beauty of that glori- 
ous complexion of hers—fine-textured, 
smooth, luminously clear! 

Flawless skin is essential to beauty of 
any type. That’s why Joan Crawford 
is so careful about the complexion care 
she uses. 

‘Smooth skin is always irresistibly 
attractive,” she says. “I’ve used Lux 


» LUX Toilet Soap ™ 
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JOAN CRAWFORD 
starring in Metro-Goldwyn-Mayer's 
“FORSAKING ALL OTHERS” 


Her complexion as lovely as ever 
“Thanks to LUX Toilet Soap!” she says 


Toilet Soap for years to keep mine al- 
ways at its best.” 

9 out of 10 other Hollywood stars use 
Lux Toilet Soap. It is the official soap 
in all the great film studios. 

Equally popular with stage stars, too, 
it’s found in theatre dressing rooms all 
over the country. 

So why not try this mild white soap 
for your skin! You’ll like the way its 
ACTIVE lather goes deep into the pores 
—gently removes every trace of dust 
and dirt—leaves the skin soft, smooth, 
lovely. 


BEAUTY SOAP OF 
IHE STARS__. 























